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PRODUCING MANAGERS WILL TAKE 
AGAINST SPECULATING EVIL 


P. M. Association Appoints Committee to Work Out Solution 
—Public Being Systematically Gouged in Spite of City Or- 
dinance Which Prohibits Premium of More Than 
50 Cents Per Ticket—As High as $14 Being 
Charged for $3 Seats. 


The Producing Managers Association 
ealled a special meeting Monday even- 
ing for the purpose of seeking a remedy 
for the theatre ticket speculating evil, 
with the result that a committee com- 
posed of Arthur Hopkins, 
Savage and W. A. Brady was appointed 
te work out a solution. 

Evidence was considered that showed 
some brokers were charging $10 each 
for tickets the box office price of which 
was not over $3. It is known that as 
high at $14 apiece was charged for 
two tickets to the Empire for Saturday 
night’s performance. Front row, tables 
at the “Midnight Frolic,” accommodating 
four persons, and ordinarily priced 
at $20 ($5 per person) have recently 


been sold for as high as $50 and even 
$60 in one case, 

This is in spite of the city ordinance 
which prohibits a premium of more 
than 50 cen’; per ticket. The managers 
say they have reported a number of 
ordinance violations anent tickets with- 
out results. They therefore aim to sup- 
ply a remedy of their own, even propos- 
ing to go so far as establishing a ticket 
brokerage system of offices under the 
direct eye of the managerial association. 

Managers say that they are blamed 
by the public for the “gyp” methods 
of certain speculators. The facts ap- 
pear to be that a certain class of pa- 
trons insist on getting choice seats and 
are willing to “come across” regardless 
of price, then later complain against the 
managers. It is felt in managerial cir- 
cles that since the advance in box office 
Prices did not correct the illegal extra 


charging by the brokers, a continuation. 


of the excess charges will tend to ma- 
terially harm Broadway business, The 
slump of last week may have been taken 
as an indication of the high agency prices 
and hastened action by the munagers. 
Monday’s meeting considered the idea 
Suggested in VARIETY last -veek which 
Was the formation of an agency com- 


Henry W.. 


bine made up of the three leading brok- 
ers. The trio is credited with holding 
to a standard 50-cent premium. One 
recently widely advertised the fact, 
calling attention to the law on the mat- 
ter and asking support from the pub- 
lic, that the ‘ticket agency business 
might be stabilized. From a manage- 
rial standpoint that plan would be to 
intrust to the three main agencies all 
tickets. the other brokers doing busi- 
ness with the trio under the provision 
that there shall be no “gyping.” In 
cases “where “specs” are detected, they 
shall be cut off from all tickets. 

With the city ordinance apparently 
ineffective, it has been pointed out that 
the only real solution would be the 
passing of a State regulatory act, with 
a high license fee and fine for specu- 
lating and charging more than the legal 
premium. It is not known, however, if 
the managers will attempt to gain 
such legislation, probably looking for 
quicker action than the comparatively 
siow State Assembly machine. 

Recently several attempts were made 
to peddle counterfeit tickets along the 
street and several hundred of such tick- 
ets were solc Election day. A scheme 
was uncovered whereby those houses 
doing a turnaway business would be 
victimized by the counterfeits. In one 
case the ticket seller was apprehended 
and it was learned that he had secured 
the tickets on order from a Sixth ave- 
nue printer. It was later found out 
that the man was deranged and had es- 
caped from an institution. 


LAWYERS MOVING TO TIMES SQ. 


Many prominent lawyers who have 
offices at 115 and 165 Broadway and in 
the Woolworth Building have been of- 
fice hunting in the Times square dis- 
trict for the past week. 

This is due to the down town realty 
owners’ demand of a 100 per cent. in- 
crease in rent, a five-year lease and 
two years’ rent placed ‘1 a bank to the 
credit of the landlord as a mark of good 
faith. 


U. S. PRODUCING “FAUST” 
Washington, Nov. 5. 

The chorus of the government owned 
Community Opera Comedy which will 
present “Faust” at the Shubert-Garrick 
during the week of Nov. 16 numbers 125 
voices under the direction of Charlies 
Trier. 

The movement was originally fostered 
by the government for the “morale” of 
the thousands of war workers during 
the war, and has been continued be- 
cause of the financial success of the 
work last season. 

The original intention to present “The 
Bohemian Girl” for two nights during 
the week was changed because of the 
large advance sale for “Faust,” which 
will be run for the entire week. 

“The Bohemian Girl” will be given 
later in the season in connection with 
the company’s rendition of “Carmen.” 


HIGH PRICES FOR RECITALS. 

Special recital concerts have not only 
kept pace with the increase in theatre 
admissions along Broadway but have 
in a number of instances gone far in 
the lead. 

The Princess, which holds many such 
recitals on off-matinee afternoons and 
Sundays, finds it no feat at all to draw 
$1,000 at $3 per ticket, the house seat- 


. ing. but 299. 


The record price for such affairs 
came on the night of Oct. 26 (Sunday) 
at the Princess when Rose Austin gave 
a song recital, charging $15 for the 
boxes, $12 for the loges and the floor 
scaled at $5 and $10. 

A new high price rate will come with 
a benefit concert at the Princess Nov. 
30 when $25 per ticket will we charged. 
The proceeds go to the Armenian Red 
Cross. 


MOSS CIRCUIT EXPANSION 

An expansion of the B. S. Moss inter- 
ests will take place about Dec. 1. Plans 
are now being quietly formulated for 
the incorporation of a $10,000,000 hold- 
ing company to take over the Moss 
properties and increase the present list 
of Moss theatres to 15. The new cor- 
poration will have a stock issue to be 
placed on the Curb. 

The plans call for the building of 
four new Moss theatres in and around 
Brooklyn and five in New York. The 
plan is still in the formative stage, but 
is rapidly reaching a point where an 
important announcement will be made 
regarding the banking affiliations, etc., 
behind the deal. 


MONTREAL SUNDAY NIGHT SHOW 
Montreil, Nov. 65. 
The stock at the Orpheum is giving a 
full performance Sunday nights for a 
series of benefits. The first benefic was 
for Margaret Knight, the leading woman 
of the company. 
Harold Hevia is the manager, 


A. & H. CLOSE WITH LOEW. 

The Ackerman & Harris Circuit on the 
Pacific Coast is now a part of ‘the 
Marcus Loew Circuit in the East. The 
merger was effected Monday, when al? 
the parties signed the final papers in 
New Yerk. Sam Harris and Irving Ac- 
kerman left Wednesday for their homes 
in San Francisco. 

The merger takes in on the Loew side 
a special appropriation of $10,000,000 for 
the purpose of building new theatres in 
all important Western cities. These will 
be operated by Ackerman & Harris, That 
firm now has 18 theatres of their own, 
which went into the merger. The A. & 
H. houses play vaudeville and pictures 
at pop prices. Several of them were at 
one time part of the former Sullivan- 
Ccnsidine Circuit. 

It is understood Ackerman & Harris 
will operate all theatres secured by the 
combination and under the Loew name 
west of the Missouri River. The A. & H, 
houses now in the West and mostly 
named “Hippodrome” will carry the 
Loew name, the merger agreement going 
into immediate effect. 

Ackerman & Harris have a booking 
(vaudeville) agreement with the West- 
ern Vaudeville Managers’ Association of 


Chicago. Their houses are being sup- 
plied from the Association through 
Tommy Burchill. The firm’s own book- 


ing agency is in San Francisco in charge 
of Mrs. Ella Weston. Just what the 
condition is with the A. & H. Association 
booking, no one in New York seemed 
able to foretell early in the week, nor 
was it then known whether any other 
circuit besides A. & H. was concerned-in 
the Loew merger. 


MATINEES ARMISTICE DAY? 

The managers of legitimate attrace 
tions may decide to give special mati- 
nees Armistice Day. The tendency all 
along the line has been to foster spe- 
cial matinees where an occasion arises 
and then eliminate the regular mid- 
week afternoons, which in many cases 
does not pay. In this way a special 
afternoon is secured without the pay- 
ment of an extra one-eighth in salar- 
ies, the eight-performance limit being 
retained. 

The final factor regarding the after- 
noon of Armistice Day depends on word 
from Washington whether that day is 
to be considered a holiday. The mati- 
nees were generai Tuesday (Election 
Day) but in a number of cases the 
Wednesday afternoon performance was 
not given. 


QUIETLY MADE PRODUCTIONS. 

George Tyler is rehearsing a new 
play without having made any an- 
nouncement for publication. Lynn 
Fountaine is to be starred in it. 

A new Charles Dillingham show is 
quietly rehearsing for a Thanksgiving 
week premiere without the newspapers 
being let in on the enterprise as yet. 
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CABLES 


AND MARY GARDEN 
OPEN RECHRISTENED VAUDEVILLE 


American Prima Diva Appears in Massenet’s Opera at the 
New Theatre Lyrique—Gheusi and Abel Deval in 
Charge—Objections to Change of Name—House 
Small for Grand Opera—Operetta Will Be 
Given Later—Renaud Also in Bill. 


Paris, Nov. 5. 

The Theatre du Vaudeville, after 
Maany washings against sin, was inaug- 
urated Oct. 29 and held its public pre- 
miere Oct. 31, by B. P. Gheusi and Abel 
Deval as a lyrical home, and rechrist- 
ened the Theatre Lyrique. It seems a 
pity to have changed the name of this 
fashionable house. 

The opening program consisted of 
“Cleopatre” by Massenet, book by L. 
Payen, Mary Garden singing the title 
role with Renaud as Antony. Both 
were very successful. An elegant au- 
dience received the work with enthus- 
jasm. ‘The house seems small for grand 
opera and the management is mounting 
operetta there later. 

Gheusi was formerly co-manager of 
the Opera Comique and resigned under 
conditions which have never been ex- 
plained by the management or the gov- 
ernment—the Opera Comique being a 
State subconventioned house. 


Almost American. 


London, Nov. 5. 

Charies 3B. Cochran shows almost 
American enterprise in putting over 
publicity stunts. His latest was staged 
by the help of the Lord Chamberlain, 
who ordered Pavia to wear more 
cl. thes on the stage. 

She is appearing in “Afgar,” the 
Cochran production, and immediately 
complained that the Lord Chamber- 
lain was seriously interfering with her 
means of earning a living Audiences, 
she declared, wou!dn’t come to see her 
if she hid herself beneath the garb of 
civilization. 

Cochran feels the same way about it, 


COVENT GARDEN OPENS. 


London, Nov. 6. 

Sir Thomas Beecham’s grand opera 
season opened successfully at Covent 
Garden Monday. A phencmenal sale 
preceded the initial performance, queues 
of prospective purchasers lining up as 
early as seven in the morning to get 
seats. 


LANE MELO. FOR FAMOUS. 


London, Nov. 5. 

Al. Kaufman, representing Famous- 
Lasky, has arranged for his concern 
here to make a film production of the 
present Drury Lane melodrama, “The 
Great Day.” 

Arthur Collins, managing director and 
producer of the Drury Lane theatre, 
will assist in the filmizing. 


LONDONERS IN PARIS, 
Paris, Nov. 5. 

Charles Gulliver is here viewing con- 
ditions and inspecting the Aihambra in 
the capacity as an official of the Variety 
Theatres Controlling Co. 

Charles Cochran is also here and 
seems to be very much interested in 
Sacha Guitry’s new comedy. 


WITHERS-GULLIVER 


Private advices from London are to 
the effect that the suit brought against 
Charles Withers by the Gulliver Circuit 
was occasioned by an altercation in 
Withers’ dressing room at the Palla- 
dium, during which, so runs the tale, 


Withers walloped Managing 


Director 
Charles Gulliver's brother in the jaw. 

Other personal mail communication 
has it that with the reported change in 
the ownership of the Variety Controlling 
Company the booking department will 
be taken charge of by Ernest Wighton, 
the former booking representative of 
Moss Empires. 


CATLETT’S SUCCESS. 
London, Nov. 5. 

Due to his success in “Baby Bunting” 
at the Shaftesbury, Walter Catlett has 
been engaged for two more Grossmith 
& Laurillard appearances. He is now 
featured in the billing, with a line an- 
nouncing it is his first appearance in 
England. 


Parker Play Gets Over. 


London, Nov. 6. 
“Summertime,” by Louis N. Parker, 
got a favorable reception when it 
opened at the Royalty Oct. 30. 


Quennie Thomas Returning. 
London, Nov. 5. 
Queenie Thomas will return to Ber- 
tram Phillips’ pictures, to star, for a 
period of three years. 


W. F. FRAME DEAD, 
London, Nov. 5, 
the famous Scotch 
Oct. 81, 


W. *F. Frame, 
comedian, died in Glasgow, 
aged 71. 


VAN HOVEN 


Dedicated to lots of fellows who wonder 
why they are comparec or remind you of 
So and 8o 


While regular actors are seeking how to be 
the greatest stars, 

And riding over to Kokomo to find where 
riches are,-— 

While shallow brains are stealing materia) 
from other acts, 

And the agents lay them off when they learn 
the real facts, 

While the regular performers contrive, adapt, 
invent, 

And exercise their wits and wills as God Al- 
mighty meant, 

There is scant excuse for dubs like you who 
can not write a line, 

To play over a regular circuit like the Gus 
Sun Time. 


IN LONDON. 


London, Oct, 21. 


“The Girl for the Boy” produced re- 
cently at the Duke of Yorks introduced 
us to a musical adaptation of Paul 
Gavanit’s “La Petite Chocolataire.” A 
clever company and a bright and dainty 
production all combine to make a par- 
ticularly pleasant and charming show, 
although the old adage about “too many 
books” has been neglected, there being 
no less than eight people responsible. 
Gina Palerme is clever and her person- 
ality shows as strongly in musical com- 
edy as it did in ordinary comedy and 
latterly in revue, although Margaret 
Campbell made the big hit of the night. 
She made good right away as the maid 
who comes to town with the chauffeur 
and what is more she can sing. Among 
the men W. S. Percy as the “chaffeur,” 
A. Randall as the young civil service 
clerk, M. Saint Vallen as the “Chocolate 
King” are all well in the picture, while 
Gus McNaughton is a host in himself. 
The music is good, as are the lyrics and 
the chorus is exceptionally fresh and 
pretty. 


If the musical version of “Jane,” the 
old farce by Harry Nickolls and William 
Lestocq, produced at the Shaftesbury 
serves no other purpose, it has at least 
brought Walter Catlett to London, but 
the show in itself (with book, by Fred 
Thompson and Worton Davis, music by 
Nat D. Ayer, and lyrics by Clifford Grey, 
as well as choruses, concerted numbers 
and dances by Laddie Cliff) is a first- 
class one and should prove a big draw. 
Chief honors throughout go to Walter 
Catlett, who came to London prac- 
tically unheralded, except by his Man- 
chester success, and sang, talked and 
danced himself into favor from his first 
entrance, The third production of the 
week brought Henry Ainlet to the St. 
James (in partnership with Gilbert 
Miller) in an adaptation of Tolstoy’s 
“The Living Corpse,” now more happily 
known as “Reparation.” The play is a 
morbid one after the fashion of most 
Russian dramas, talky and not too well 
staged and played in some cases, but 
it is Ainley, and that fact will doubtless 
fill the theatre for some time to come, 
The Army has done him good, both 
physically and histrionically and his per- 
formance of “Fedya” is as good a thing 
as London has seen for many a long 
day. Marion “Terry gives a fine per- 
formance, and incidentally received a big 
reception. Others who lend distinction 
to a long cast are Athol Stuart, Ernest 
Milton, Howard Rose, Claude Rains, 
Agnes Thomas, Alice Moffat and Maggie 
Albanesi,.this last lady being the daugh- 
ter of the novelist and not of,the opera 
singer of somewhat similar name as 
stated by some of the lay press. 


The other day a property master by 
name of Walter Brunton was sentenced 
to three months’ hard labor for defraud- 
ing the government by applying for and 
receiving the unemployment dole while 
regularly émployed at the West End 
Theatre. Variety is asked to state that 
this man is no relation to the well-known 
New York property master, Edward 
Brunton. 


Appointed by the Ministry of Labor 
to consider the proposed amendments 
put forward by the Variety Artists’ Fed- 
eration to the Music Hall Award of 1913, 
A. J. Ashton, K. C., has now issued the 
new award which removes many of the 


disadvantages under which artists 
worked. The adoption of a standard 
contract, relaxations of the Barring 


clause, reduction of the Confirmation 
Period and the abolition of what is 
called the “Occupancy and Possession 
Clause.” This last was a particularly 
unfair arrangement, as it permitted any 
proprietor to sell a hall at the end of 
the week and thereby cancel all engage- 
ments for the future. If the New Award 
is lived up to it will prove a real benefit 
to the vaudeville world. 


Sir Oswald Stoll has acquired the in- 
terests controlled by Sir Walter de 
JFreece in the Variety Theatres Con- 


SAILINGS FROM LONDON. 


London, Nov. 6. 

Anita Elson, Bert and Betty Wheeler, 
Carroll C, Clucas, Johnny Dale, Jennie 
Webb, Dore O’Hara will sail for New 
York on the Mauretania Nov. 11. 

Will Marion Cook’s complete Ameri« 
can Syncopated Orchestra crossed to 
France and sailed from Havre Satur< 
day. 

Th representative of Gorringes’ 
steamship agency, Mr. Fairhead, sailed 
Oct. 31 on the Baltic, 


PASSPORTS VIA INCOME TAX. 


Passports are now being issued only, 
it is said, upon the production by the 
applicant of a revenue oOfficer’s certifi- 
cate to the effect that an income tax 
return has been made. 

This method of seeing that no tax 
dodger leaves the country lately went 
into force, from accounts of those who 
have made recent application. 


CAPITALIZED FOR A MILLION. 


London, Nov. 5. 
Grossmith & Laurillard have become 
a limited liability company capitalized 
at $1,250,000. 


Leon Errol Coming Back. 


London, Nov. 5. 
Leon Errol sails for New York on the 
Caronia Nov. 20. While many rumors 
have sought to explain his purpose in 
crossing, the real object of his visit re- 
mains a mystery. 


Guitry Takes Theatre Mathurins. 


Paris, Nov. 5. 
Sacha Guitry is opening the Theatre 
Mathurins early in December but not 
personally appearing there, 


Lena Ashwell in East End. 
London, Nov. 5. 
Lena Ashwell will give a season of 
repertoire in the East End. 
Beecham Opera Opens in “Othello.” 
London, Nov. 5. 
Sir Thomas Beecham opened his sea 
son of grand opera at Covent Garden, 
November 3, with Verdi’s “Othello.” 


Walter Duggan Coming Back. 
London, Nov. 6. 
Walter Duggan leaves the Hippo- 
drome and sails for New York November 
11 on the Mauretania. 


Sir James M. Barrie Elected Rector. 
London, Nov. 5. 
Sir James M. Barrie was elected rec< 
tor of St. Andrew’s University, suc- 
ceeding Ear? Haig. 


trolling Co. and the money, a large sum, 
has been paid over. This is another 
matter which has been repeatedly an-« 
nounced and contradicted by both sides. 

Business continues to be excellent in 


the provinces, though how many of the 
companies reached their destination is 
little short of miraculous owing to the 
recent railway strike, especially as most 
people refused to believe that the strike 
would materialize until the bomb ac- 
tually fell. 


Ada Reeve made her London reap- 
pearance at the Victoria Palace recently, 
singing several old favorites. She re- 
turns to Africa for Christmas and in« 
tends to revive the musical comedies 
“The Merry Widow,” “Kitty Gray” and 
“Floradora.” 


The Associated Offices 
ERNEST EDELSTEN, T. F. DAWE, 
PAUL MURRAY, JULIAN WYLIE 
5, LISLE ST., LEICESTER SQ, LONDON 
Cables and Wires—‘‘Engaging. Westrand, London.” 
New York: Harry J. F..zgerald, 1562 

Broadwa 


y 
Representing the World’s Greatest Artists 
and Attractions 
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HISTORY THE SHUBERTS 


The history of the Shuberts runs from 

their present prominence of today in 
New York, in the United States and 
Canada and from the Old World, back 
to the Seventh Ward of Syracuse, N. Y., 
gome 50 years or more ago, when the 
Shubert family, like many another, came 
to America seeking an opportunity lost 
to them forever in the land of their na- 
tivity. 
’ Sam S. Shubert founded the Shubert 
institution. Now the Shuberts operate 
about 100 theatres, either their own or 
held by them under lease. Twenty of 
these theatres are in New York City. 
Hundreds of other theatres throughout 
the country are booked by the Shuberts 
who, up to date, have dealt almost ex- 
clusively with what is known as the 
legitimate-drama and farce, comedy and 
musical. 

The Shuberts have six theatres of 
their own in Boston, four in Philadel- 
phia, four in Chicago, three in Wash- 
ington, two in Detroit, two in St. Louis, 
two in Providence, two in Pittsburgh, 
two in Cleveland, while some of the better 
known towns where the Shuberts. have 
their OWn Houses are Daltimore, Kansas 
City, San Francisco, Los Angeles, Mil- 
waukee, Minneapolis, St. Paul, Buffalo, 
Rochester, Syracuse, New Haven. 

Lee and J. J. Shubert are the surviv- 
ing members of the Shubert firm. Its 
founder, Sam S§S. Shubert, was killed 
some years ago in a railroad accident 
en the Pennsylvania near Harrisburg. 

Sammy Shubert was a part of the thea- 
tre. He passed programs ina Syracuse 
theatre when so small his diminutive- 
ness was an attraction in itself. Sammy 
was a small kid, but with a big head for 
the show business. In stature he re- 
mained frail and small as he developed 
a massive brain. In time Sammy became 
treasurer of the Weiting Opera House, 
Syracuse, now operated by his brothers. 
One summer he spent his vacation as 
a box office man with a circus. He 
didn’t care for the big tops, but his in- 
clination toward the managerial and 
producing side of the stage never left 
him. Charles Hoyt’'s “Texas Steer” had 
been a marked success at the old Madi- 
son Square Theatre in New York City, 
but had never gone on the road. Sammy 
secured it, negotiating direct with the 
late Mr. Hoyt. That was in the nineties. 
He. traveled with the show, made money, 
and the next season the Grand Opera 
House, Syracuse, was under the direc- 
tion of Sam 8S. Shubert. Then followed 
the Bastable, Syracuse, Cook’s Opera 
House, Rochester, and finally Sam S. 
Shubert landed on Broadway, about two 
years afterward, as the holder of the 
Herald Square Theatre, secured under 


- lease from the firm of Hyde & Behman. 


The advent of a Shubert on Broadway 
against “The Syndicate,” the temerity of 
the adventurer and the timidity of his 
Personality drev- all theatrical attention 
to the little mite from Syracuse. That 
is why im greater part that until this 
time, when the name of the Shuberts are 
mentioned in controversy, the city of 
their youth, Syracuse, is connected, in 
thought, at least. No one may know 
where A. L. Erlanger was born, nor Al 
Woods, but Shubert and Syracuse is 
More synonymous than George M. Cohan 
and Providence. 

Along about this time in the career 
of Sammy Shubert, his brother, Lee, en- 
tered into the business area of the- 
atricals. Lee had, also spent all of his 
early life in Syracuse. An unassuming 
boy, he lived with and helped his folks 
along as did his brothers, Lee lending his 
assistance mostly by clerking in a hab- 
erdashery on East Genesee street. But 
it was Sam S. in those days who car- 
ried all the glory of the then rising 
Shubert family in theatricals. 

Sam S. Shubert held so much bril- 
liancy in association with the theatre 
that he quite smothered anyone around 
him. Sam S. knew the theatre from the 
Stage to the box office, from the shop to 
the flies He could produce, manage and 
route, and his greatest talent was in 


— 


production, though Sam 8. has had his 
times when he was perforce obligéd to 
forego all else in theatricals to manipu- 
late, for the Shuberts were then work- 
ing alone. 


Another Syracusan was with the Shu- 
berts in those days, Joe Jacobs, who re- 
cently passed away. Like the Shuberts, 
Jacobs had merited no uncommon at- 
tention in Syracuse, but like the Shu- 
berts he had an inherent instinct along 
certain lines that Syracuse was too nar- 
row or limited to find out. Occupying a 
minor position in the Bastable Theatre 
there and elsewhere, and unfortunately 
not accepted at his full worth in Syra- 
cuse, Joe Jacobs in New York became a 
big man in big affairs. He was the 
financial man for the Shuberts and that 
meant a great deal. As the enterprises 
of the Shuberts expanded Jacobs ad- 
vanced with them until to those who 
were aware of Mr. Jacobs’ life it was 
incomprehensible how he could have 
lived in Syracuse as long as he did with- 
out having properly located. The Shu- 
berts developed him and to his dying day 
Joe Jacobs was with the Shuberts, mind, 
body and soul. He gave them what they 
most required often when starting to ad- 
vance—the most skilful direction in 
finance a theatrical firm Has ever had, 


That this direction was needed—in fact 
it was paramount to their business, be- 
came more marked when it is appre- 
ciated that the budding Shuberts were 
fighting against the healthy resources 
and wealthy influence of the most pow- 
erful group of theatrical managers the 
theatre had ever witnessed, up to the 
advent of the Shuberts. This group 
fought the Shuberts, but made their 
greatest fight too late. The leader o. this 
group is reported to have often said: 
“Oh, those fellers” (referring to the 
Shuberts). “They’re through and will 
be broke within a month. Their credit 
is gone and they can’t borrow a dollar. 
Stop talking to me about them.” This 
remark was often addressed to thgse 
who were talking to “The Syndicate” 
about the Shuberts, telling this man as 
well as the others that the Shuberts 
were coming and couldn’t be stopped. 
The Syndicate people wouldn’t believe 
it. They had “Yes men” hanging around 
who came with tales of how badly bent 
the Shuberts were, how long they would 
last, and so on, and the other side pre- 
ferred to accept this solacing infor- 
mation rather than realize the fact that 
their power was doomed from the day 
Sam S. Shubert took over the Herald 
Square Theatre. 

It was the selfsame Sam S. Shubert 
who may be said to have been the first 
theatrical manager to induce invest- 
ments in his business in a legitimate 
manner from capital outside the theatre. 
This the slip of a Shubert who ever 
looked like a mere boy was enabled to 
do by right of his reasoning and his con- 
vincing personality. He was enthusiastic 
and conveyed his enthusiasm, carried the 
others along with him and when they in- 
vested, gave them ample return in per- 
centage income for the monies they had 
placed under his care. So that when 
Sam S. Shubert met his lamentable and 
unavoidable death, the affaires of the 
Shuberts in the theatre had advanced to 
a stage where they were of the utmost 
importance to themselves, their asso- 
ciates and the theatre, but more so even 
to the professional and the producing 
and theatre manager. 

“It was just then that the Shuberts 
were threatening to break the grip of 
the Syndicate upon the legit show busi- 
ness. The death of Sam S. stunned the 
show world. Copious arguments were 
held if that meant the end of the Shu- 
bert reign could Lee or J. J. or both 
replace their brother? 

J. J. Shubert had no business record 
beyond his connection with the Shubert 
firm. His brothers were in theatricals 
and J. J. decided he would go with them, 
Then as now he was persistent, a per- 


(Continued on Page 21.) 


ZERO IN ROYALTIES. 
Chicago, Nov, 5. 

The high cost of things, artistic as 
well as substantial, has struck this re- 
gion and extended its talons even into 
the smaller centers. Through a con- 
troversy between, the Waterson, Berlin 
& Snyder office and Morton, Bonnell & 
Klimt, producers, it appears that “The 
Gumps,” a cartoon-created musical 
show touring hereabouts, is paying $2 
gross per performance as_ royalties, 
equally divided between the author and 
the composer, 

It seems that Frank Clark, represent- 
ing the music publishers, loaned the 
writers to the firm to do a rush job, 
and partially undertook to publish the 
numbers. So far they have not been 
published on the ground that the time 
played is too bush-league to warrant it. 

The producers desire to fatten their 
income—probably to help meet the roy- 


- alties—by selling music in the lobbies, 


and are making dire threats of legal 
action unless the special songs are im- 
mediately sent to press, 


OLCOTT MENTIONED IN FALL. 
Chicago, Nov. 5. 


May Anna, a pretty girl who recently 
started hereabouts in a single act booked 
by Charles Olcott, the pianologist, and 
tcured jointly with him over a vaudeville 
route, is in Detroit at the Tuller Hotel 
suffering from serious in,uries. She 
was moved there from Rockford, Il, 
where she was found on the sidewalk 
with a crushed skull. 

She had fallen or been thrown from 
a hotel window on the third .tory. Ol- 
cott and May Anna were registered as 
Mr. and Mrs. Olcott, but Olcott denied 
an: knowledge of how the girl came to 
plunge to the street. 

She entered vaudeville last year in 
“Not Yet, Marie” and when she left it 
was understood Olcott had signed her 
and written her a single song. dance and 
comedy act. 


BIG ACT FBOM CHICAGO, - 
Chicago, Nov. 5. 

A vaudeville production called “Green- 
wich Village” is being prepared here 
under the direction o- Ernie Young. It 
is aimed for big time, and will cost 
around $7,000 before first shown in 
December. 

The act has twelve people, and will 
feature Eddie Lambert, Allan Sells and 
Helen Yoder. Mr, Lambert played the 
comedy part in “Katinka” here. 

About 35 minutes will be the running 
time. 


ED CONGDON KILLED. 
Sau Francisco, Nov. 5. 

Ed Congdon, general manager of the 
Bert wevy Circuit, was killed at San 
PRernardino last Friday, when a fire en- 
gine collided with an auto bus and he 
sustained a concussion of the brain. De- 
ceased was about 40 years old and was 
just completing a successful road tour, 
having added several weeks to the cir- 
cuit. 


VERNON STILES BECOMES AN ACT. 


A vatdeville tour will be started by 
Vernon Stiles, the tenor, next week at 
the Orpheum, St. Louis. Besides the 
Middle Western big time Mr. Stiles has 
been placed in the East also through 
Max Hayes 

It wili mark the singer's debut in the 
varieties. 


DAINTY MARIE HURT. 
Chicago, Nov. 5. 

Dainty Marie, closing the bill at the 
Palace Monday matinee, lost her grip of 
the flying rings and sustained painful 
injuries by a fall to the stage. In her 
fall she struck Dan Russo, the orchestra 
leader, and knocked him cold. Both were 
carried offstage. 

It is not known if Miss Meeker sus- 
tained any broken bones; an X-ray ex- 
amination will determine. 

The act was replaced on the night 
show by Swain and Ostman. 


MISS BAYES REMAINS SILENT. 


Buffalo, Nov. 6, 

An enterprising reporter sprung one 
last week by hitting on the story that 
the latest Mrs. Jack Norworth, who was 
playing in “The Magic Glasses” at 
Shea's, and Nora Bayes, who was at the 
Teck, were both stopping at the Iroquois 
and on adjoining floors. 

The Present Mrs, J. N. was inter- 
viewed and stated that the situation was 
“most embarrassing.” Miss Bayes 
maintained silence. 


O’BRIEN-DeMAR DIVORCE. 
Chicago, Nov. 6. 

Grace DeMar procured a sudden and 
silent divorce here against George 
O’Brien, the New York booking agent, 
charging desertion. O’Brien was not 
present. 

The testimony was limited to just 
enough to establish the technical 
grounds. Miss DeMar left for an Ors 
pheum tour. 

Local papers missed the story. 


SHOOTS AND GOES FREE. 
Seattle, Wash., Nov. 6. 


Edward F. Kienstra, local attorney, 
was freed on the charge of murder in 
the Superior Court Saturday. Wednes- 
day he shot John Cocorio, owner of the 
Columbia Cabaret. Corcorio died. Ow- 
ing to lack of evidence Kienstra got off, 
during which time physicians state his 
condition has not changed. 

Barnell was driving from Cincinnati 
to Bloomington when his automobile 
turned over. 


HARRY LAUDER OPENS. 


The Sir Harry Lauder road show bee 
gan its American tour under the direce 
tion of William Morris at Liberty Hall, 
El Paso, Texas, last Friday. 

The show did capacity, filling the 
hall which accommodates 4,400 persons. 
It played there three performances, 
Friday night and matinee and evening 
Saturday. 


MOSCONI’S SEPARATING. 


The Mosconi brothers are splitting 
their turn, rated as one of the best 
dancing acts in vaudeville. 

There are no differences between the 
brothers, Charles preferring the mere 
cantile field to the stage. He is to em< 
bark in the brokerage business. 

Louis Mosconi will continue in vaude« 
ville, either as a single act or with 
another partner. 


EDWARD BARNELL INJURED, 
Indianapolis, Nov. 6. 
Edward Barnell, vaudeville, whose 
home is in Cincinnati, is in a serious 
condition at the Robert Long hospital 
here following an automobile accident 
near Bloomington, Ind., last week, 


is suffering internal injuries. He hag 
been in the hospital more than a week, 


SCOUTING FOR PANTAGES. 


Houston, Nov. 5. 

Ray Stinnett, owner of the Jefferson 
in Dallas, and southern representative 
for Alexander Pantages, was in Houston 
Tuesday scouting for a theatre in which 
to book the Pantages vaudeville road 
shows. 

Unfortunately for him, lease prices 
here have gone sky high. 


Alice Lloyd Using Pian’st. 
Toronto, Nov. 5. 
For the first time since she has ap- 
peared in vaudeville, Alice Lloyd is us- 
ing a pianist in her act at Shea’s here 
this week. 
Miss Lloyd will continue with him at 
the Riverside, New York, next week. 


Acrobat Leora Hurt. 
Portland, Ore., Nov. 5. 

While swinging on traps high above 

the stage at Pantages, Monday, Charles 

Leora, acrobat, fell, fracturing a collar 

bone. He will be laid up two months, 
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COAL STRIKE MAY TIE ALL 


THEATRES HERE AND THE ROAD 


In Two Weeks Preferential Routings May Prevent Further 


Transporting of Scenery—Few New York Theatres Are 
Oversupplied With Coal—Heating and Lighting 
Imposible Without It—Optimists Look 
for Early Settlement. 


In Jess than a fortnight, if no settie- 
ment can be effected between the coal 
mine operators and the mine owners, 
the curtailment of the railroad service, 
particularly in the East, will be such 
as drastically to affect every theatrical 


organization on tour. 

This was the expression of one of the 
biggest railroad officials serving under 
the United States Railroad Administra- 
tion, and invested with the manipula- 
tion of passenger traffic and service in 
the East. 

A canvass of theatres in New York 
made by a VARIETY reporter, as to 
whether any of them had an oversupply 
of coal, in the event of an emergency, 
showed they had not prepared. 

In some instances it was said that 
they had waiting orders at the various 
yards in the city. This was found to be 
so upon telephone advice from the 
various coal yards. 

Yet the demand at the present time 
is such by outside agencies who are on 
the lookout to store the soft and hard 
product as quickly as they can, that 
the ready supply is fast being depleted. 

Interviewed in the early part of the 
week, railroad officials declared that, 
although the President had the situa- 
tion well in hand, they did not believe 
even with the co-operation of Federal 
authority, the coal situation could be 
brought in a time so short to the nor- 
mal] point of production. In conse- 
quence, it was added, it would be first 
a matter of expediting necessary pas- 
gsenger and freight traffic and giving it 
preference over everything else. 

Under the circumstances it is natural 
to assume that road shows will undergo 
a@ serious setback, hitting them the 
hardest blow and at a time when the 
country is proving itself more liberal 
for the price of entertainment than any 
other time in the history of the amuse- 
ment business. 


JOE WOOD'S COMPLAINT. 

A complaint is pending in the offices 
of the Vaudeville Managers’ Protective 
Association, filed by Joe Wood, against 
Joe Morris, manager of the Amphion, 
Brooklyn. Mr. Wood makes claim for 
the difference between $300, the amount 
of “try out” salary for the last half 
week he was to have received for his 
new production of “Songs and Smiles” 
and $107.50, actually received by him 
Sunday night. 

Joe Morris was formerly of the vaude- 
ville act of Morris and Allen, He per- 
mitted Wood to rehearse the new pro- 
duction at the Amphion, which Wood 
did late at night. In return, Wood 
promised Morris he would show the act 
the first time at the Amphion for $300 
as the “try out” salary, though the 
salaries of the people for half a week 
would more than double that amount. 
Giving a dress rehearsal one night, 
Morris stated his satisfaction with the 
the turn and asked for it the following 
Thursday. Wood answered the act 
needed mcre rehearsing, but if Morris 
insisted, he would secure another turn 
to substitute, Morris insisted and Wood 
gave the date to the Seymour Felix 
production act. Felix appeared under 
Woods billing and contract. Following 
that act’s showing, announced by the 
theatre as very satisfactory, Wood was 
informed by Morris he could not move 


his property out of the Amphion, unless, 
according to Wood, he gave Morris a 
contract for a future date and Wood 
again entered the duress claim, where- 
upon Morris took the matter to the 
Vv. M. P. A., exhibiting the contract. 
The managers’ association decided Wood 
must play as he had not qualified the 
contract in any way upon it. 

Wood played the Amphion last week 
for the original “try out” salary, $300. 
Sunday night he found the deduction on 
the plea of the «heatre it had to em- 
ploy extra stage hands and pay for 
hauling, though Wood also alleges the 
theatre agreed to pay the latter eh: rge. 


LOEW’S NEW STATE THEATRE. 

Loew’s State Theatre is to be the 
name of the house Marcus Loew will 
erect at Broadway and Forty-fifth 
street, on the site purchased recently 
by him, known as the Hibben property. 
Title passed Oct. 30 and tenants of the 
buildings to be demolished were noti- 
fied Nov. 1 to vacate by Feb. 1, next. 

The new State Theatre will seat 
3,186. A roof garden to be a part of 
the 16-story building theatre and office 
building will hold 2,400. 

The Loew people apparently see no 
prospect of their tenancy of the New 
York theatre ending. The name, State, 
was adopted to prevent any confusion 
between the two Loew theatres on op- 
posite corners when the new one shall 
have been! built. 

The Loew Circuit has decided to re- 
build in New Rochelle. Through se- 
curing adjoining property, Loew's 
theatre there will have its capacity in- 
creased to 2,400. 


STRICTLY PLAY OR PAY. 

The following instructions issued to 
all managers and artists’ representa- 
tives booking through the Keith office, 
by E. F. Albee, were postéd Tuesday: 

To All Representatives Booking 

Through This Office: 

After a great deal of personal 
work, I have succeeded in having a 
contract issued with no cancellation 
clause in it, which means PLAY 
OR PAY. in making up the bills 
the managers are obliged to be 
eareful what they book, for after 
an act is once booked it cannot be 
cancelled. The managers are to 
ask no fayors or give any. It is to 
be a strictly business proposition. 

(Signed) E. F. ALBEE. 


PANTAGES’ SHOWS IN MEMPHIS. 
Memphis, Nov. 6. 
Pantages’ new house here, now build- 
ing, will give only two shows daily, in- 
stead of the usual] three, according to 
Chris Evans. 
Pantages announces he wil! also 
build in Atlanta. 


Paul Stone Now in Photography. 
Chicago, Nov. 5. 
Paul R. Stone, formerly of the vaude- 
ville act of Paul and Marmion Stone, 
is now theatrical and publiciiy man- 
ager of the Moffett Studios, Chicago. 


Montana’s $150,000 House. 
Seattle, Nov. 5. 
W. A. Simmons, of- Wallace, Idaho, 
will build in Missoula, Mon., at the cost 
of $150,000, a theatre for vaudeville and 
read shows, 


KAHL WINS OUT IN TERRE HAUTE, 
Chicago, Nov. 6. 

Sam Kahl has crushed opposition in 
Terre Haute, Ind., after a year of an 
acrimonious battle directed against the 
Liberty there, This house is owned in 
Terre Haute and operated in rivalry to 
the Finn & Heiman house there. 

J. C. Matthews booked the Liberty this 
season, using mainly turns coming out of 
the West and the half week as a break 
between Kansas City and McVickers, 
Chicago. Many of these acts did not 
know what they were going against for 
that half week’s salary. Playing the 
Liberty, Terre Haute, meant they were 
off the Kahl books for the Finn & Hei- 
man time. 

When Kahl edicted in this manner it 
generally followed other houses than the 
Finn & Heiman’s, also booked through 
the Association, took the hint. 

Weekly Association agents have re- 
ceived a yellow slip, headed, “Liberty, 
Terre Haute,” and according to report, 
it was verbally emphasized to the agents 
that any acts on these “yellow tickets” 
were not to be offered on the floor of the 
Association or elsewhere by Association 
agents. The displeasure of Kah} is said 
to have accompanied the command, in 
the case of disobedience. 

Many acts playing this territory for 
years innocently walked into this muddle 
and thereafter had to seek new fields, as 
no local agent dared offer them here- 
abouts and no affiliated lists would ac- 
cept them except in isolated instances. 

Recently Matthews abandoned _the 
struggle and Gus Sun took over ‘the 
Liberty bookings. Sun books through 
the Association, although handling his 
own circuit and vaudeville bookings 
direct. Sun is said to have entered into 
a “gentlemen’s agreement” with Kahl to 
send the Liberty, Terre Haute, only acts 
not customarily sought by Finn & Hei- 
man. Since then there has been com- 
parative peace in that city and the “yel- 
low ticket” stopped showing. 

An influence that may have affected 
the Terre Haute situation is reported to 
have been written by one of the suffer- 
ing acts to a man that made Kahl sit 
up when he heard about it. The man is 
said to be Judge Landis and the letter 
is reported to have charged a violation 
of the Sherman Anti-Trust Act. Were 
the agents subpoenaed they would have 
to yield up their “yellow slips” and re- 
veal their significance. 

A similar system was followed in 
Decatur when “opposition” existed there 
and as a result of getting away with it, 
Kahl and Finn & Heiman were left by 
themselves in Decatur. 


SYRACUSE AND SUNDAYS. 
Syracuse, Nov. 6.. 
With Major Harry H. Farmer, Repub- 
lican, elected Mayor by 6,406 majority, 
interest centered in Farmer's probable 
attitude regarding Sunday amusements. 
At the eleventh hour the Syracuse 
Sabbath Association distributed hand- 
bills quoting Farmer as promising to 
close theatres on Sunday. Farmer de- 
nied that he had pledged himself. It is 
believed here that the Sabbath Asso- 
ciation statement was directed at the 
local vaudeville house which, under the 
pretense of sacred concerts, run contin- 
uously on Sunday, offering the same bills 
as during the week. 


Cora Youngblood Corson in New York. 

The Cora Youngblood Corson act is 
playing at B. F. Keith’s Alhambra The- 
atre New York, this week. 

Miss Corson is generally credited with 
having started the White Rats strike of 
two years ago, starting It at Oklahoma 
City, with the strike eventually aimed 
against the Keith theatres, though it 
never reached there, 


Two Pussyfooting Song Birds. 


Without hinting or saying any too 
much about it, Frances White and Dave 
Stamper slipped away from the Times 
Square district and went as far south 
as the National Winter Garden, on 
East Houston street and Second ave- 
nue, to try out a couple of songe. 

They were not recognized by the au- 
dience, but the songs went well. 


FOX OFFICE BARS LEW LESLIE, 


Lew Leslie and Amos Paglio are — 


“pas encore” in the Fox vaudeville book< 
ing offices. This is due to Leslie try« 
ing to play both ends against the middle 


in the booking of the Four Marx Bros, 
at the B. S. Moss’ Hamilton Theatre. 

According to Edgar Allen, of the Fox 
offices, one of the Marx Bros. visited his 
office some weeks ago and told him 
they would have an open week shortly 
and desired to be booked in for that 
time at Fox’s Audubon. The act then 
desired $100 more for the week than 
Allen offered. Allen told them he would 
consider the matter. 

Several days later Leslie called Allen 
on the ‘phone and told him the Marx 
Bros. were available, naming a figure 
of $150 in excess of the amount asked 
of Allen previously. 

Allen told Leslie that Marx was do- 
ing business with the office direct, but 
that if he wanted an agent to handle 
the act at the figure previously asked 
ty Marx he would give them the book- 
ing. Leslie replied that the price had 
gone up. 


Meantime Leslie started negotiations ° 


with the Moss office and closed last 
Friday for the act to play the Hamilton 
this week at the figure demanded by 
Leslie of Allen. 

Late Friday afternoon Allen tried to 
get in touch with Leslie with reference 
to the booking, and he was told Leslie 
had gone to Philadelphia. 

Then information was brought to 


Allen that on the sheets of the Moss _ 


office the name of the act was not de- 
noted, but in its place in pencil was 
inscribed the name “Leslie and Pagtio.” 
Finally Allen called the act on the 'phone 
and was informed Leslie had booked 
it at the Hamilton for the full week. 

Allen took the matter up with Jack 
Loeb, head ‘of the Fox booking offices, 
and the latter instructed Allen to in- 
form the Leslie office it should no longer 
submit any acts. 

Amos Paglio, associated with Leslie, 
was told if he desired to go into busi- 
ness on his “own” the Fox offices would 
do business with him, but as an asso- 
ciate of Leslie he would have to re« 
main away. 

When Irving Cooper severed his busi- 
ness relations with the Fox offices 
several years ago, Leslie was looked 
upon as the “big” agent of the Fox 
offices. It was stated he had trespassed 
on sacred ground several times lately, 
and that when the present incident 
came to light it was decided to eliminate 
him as a Wusiness factor in the Fox 
office. 

Leslie several years ago was in wrore 
in the Loew booking offices. For a 
while he was denied the booking 
privileges, but through the intervention 
of Jack Loeb he was returned to good 
grace. 


RUBEN & FINKELSTEIN BUY. 
Duluth, Nov. 6. 

Thomas Furnish, pioneer theatrical 
man at Head of Lakes, has sold the 
Rex and Lyric theaires here to the Twin 
City Amusement Co., headed by Ruben & 
Finkelstein and backed by William Ham, 
the millionaire brewer of St. Paul. 

The Rex will be known as the New 
Garrick and the Lyric as the New Lyric. 
Both picture houses will be remodelled 
and many improvements made. The 
Rex will have a 50 foot enlargement. 

These theatres will be operated in con- 
nection with the Ruben & Finkelstein 
chain in the Twin Cities. Mr. Furnish 
will retire temporarily. 


Lew Cantor in New York. 
Chicago, No’ 


Lew Cantor left for New Y 4 
morning to gather material Lot 
supply here is short. He will probably 
make his headquarters with Max lj 3 

Weber Given Loew Franch's«. 

Ike N. Weber was granted « | nt 
to book acts in the Loew office lost a 
Weber has been secking this 3 


for five years. 
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Though the Messrs. Shubert have 
no theatre playing a vaudeville per- 
formance, they are large dealers in 
yaudeville talent. Discovering years 
ago that the zip bang methods of the 
yaudevillians will lift up a musical 
comedy performance, they commenced 
to secure vaudeville, beginning with 
their inauguration of the peculiar type 
of production their Winter Garden, New 
York, has grown to be noted for. 

From that the Shuberts delved into 
yaudeville on the wholesale plan, plac- 
ing vaudeyillians into nearly if not all 
of their musical attractions. At first 
the Shuberts were after “number lead- 
ers,” women from vaudeville who could 
“put over’ a song. That was what the 
Winter Garden performance always had 
to have. From that the Shuberts, as 
producers, sought song and dance men, 
women or teams, and following it up, 
they learned that comics from vaude- 
ville were lightning fast in a musical 
show, if given the opportunity. 

The Shuberts used up and are using 


~up vaudeville talent with an amazing 


rapidity. They have now reached the 
point where their scouts are on the 
lookout for undeveloped vaudeville 
talent, seeking acts on the small time 
that show possibilities or have some 
novelty of material or possessing a per- 
sonality that means something on the 
$2 stage. 

After fine-toothcombing vaudeville, 
the Shubert bookers looked over bur- 
lesque, and this but lately. The lead 
of the Shuberts in drawing from vaude- 
ville taught other musical comedy pro- 
ducers what to do, and vaudevillians of 
talent have seldom of recent seasons 
gone through without an offer for rau- 
sical comedy. 

The Shuberts, as a rule, engage 
vaudevillians with a clause in the con- 
tract calling for so many weeks’ work 
within a year. Usually the act con- 
tracted for opening with a production 
remains with it for the run of the show, 
if mutually agreeable to the artist and 
manager. 

The Shuberts pay about the stand- 
ard salary for vaudevillians. Their re- 
porters know the vaudeville salaries. 
Vaudevillians look upon the production 
engagement as a “chance.” The pos- 
sibility of an extended run in New York 
is attractive, also the saving in com- 
mission and transportation, the artist 
paying a double commission in vaude- 
ville besides railroad fares in moving 
about each week. 

Whereas not so long ago the vaude- 
Villian who ran into production work 
thought himself extraordinarily fortu- 
nate, at present hardly any thought is 
given to it. The artist nowadays fig- 
ures it out, more often financially than 
any other way, and decides between 
vaudeville and a production according 
to his line of reasoning. The engage- 
ment of vaudevillians has reached the 
stage where one moves from vaude- 
Ville to the legit stage or back again 
without any special comment attending. 

The Shuberts in selecting the devel- 
oped vaudeville talent, that which had 
been trained and tested in vaudeville, 
became a heavy drain upon the vaude- 
Ville bills. The musical comedy pro- 
ducers wanted the best, whether comics, 
Singers or dancers, and as they removed 
act after act from vaudeville to their 
$2 stages, vaudeville had to fall back 
upon available material, being unable 
to recruit up the gaps as fast as the 
Producers depleted it. 

The burlesque field has been looked 
after by musical comedy producers fon. 


unique comedians, eccentric dancers 
and uncommon personalities. In bur- 
lesque it has been nearly all men who 
Were induced to leave. There have 
been a few women, very few though. 


Vaudevillians going into productions 
have jad a great deal to do with 
brightening up vaudeville, for when the 
absentees returned to the vaudeville 
after their initial advent into the 
legitimate they came back with differ- 


Stagy 


ent ideas about their work and them- 
selves. This brought out “class,” and 
as the seasons passed with more vaude- 
villians becoming musical comedy peo- 
ple for the nonce or longer, the class 
in vaudeville grew more pronounced. 
As vaudeville expanded on the stage in 
the class thing, it spread to other items 
of vaudeville, the class of production, 
of act or sketch, and finally the big 
time saw a higher class of perform- 
ance in all than it had ever looked for. 

The Shuberts were but once directly 


interested in vaudeville, with Klaw & 
Erlanger in the “Advanced Vaudeville” 
speculation. It was Lee Shubert, at 
the Hotel Belmont meeting of the K. & 
E. side, who forced through the settle- 
ment with the United Booking Offices, 
that probably saved the “Advanced 
Vaudeville” promoters the $250,000 they 
then received from the big time to 
cease fighting. The U. B. O. also took 
over the “Advanced Vaudeville’ con- 
tracts that threatened, even as _ the 
U B. O. was agreeing to pay the money, 
to swamp the K. & E, crowd. The 
U. B. O. settlement was really forced 
through pressure from the Orpheum 
Circuit people. Morris Meyerfeld, Jr., 
president of the Orpheum, became wor- 


ried over “Advanced Vaudeville.” 
George W. Lederer and his “Steam 
Roller” tactics at the Auditorium, 


Chicago, kept the Orpheum bunch on 
edge. As a matter of fact and record 
it was Lederer, only, who ever made 
any money out of a theatre for “Ad- 
vanced Vaudeville.” 

The “Advanced Vaudeville”  settle- 
ment carried an agreement that for ten 
years none of the legit managers sign- 
ing it should play straight vaudeville. 
That agreement expired a year or two 
ago, but none of thé managers, other 
than giving Sunday vaudeville per- 
formances in their theatres, has 
touched the vaudeville business. Many 
reports have circulated saying the Shu- 
berts contemplated playing vatdevilie, 
but nothing came out of them. J. J. 
Shubert has often been reported en- 
tertaining a hankering for vaudeville, 
following his experiment with it at the 
Forty-fourth Street theatre, but up to 
date he has given no visual evidence 
he intends attempting it. J. J. Shubert 
is quite well versed in vaudeville and 
vaudevillians. The Shuberts held an 
interest with B. F. Keith in the Grand 
Opera House, Syracuse, when that 
theatre played Keith vaudeville. The 
Shuberts and the Keith interests have 
had several tiffs over the engagement 
of vaudevillians and the playing of 
vaudeville by the Shuberts in their 
Sunday concerts, but the tiffs never 
sounded threatening and did not go be- 
yond the talking point. 


SOPHIE TUCKER 


Management MBSSRS. SHUBERT 
Featured player with McINTYRE and 
HBATH in “HELLO ALEXANDER,” 44th 
Street Theatre, New York. 


VAUDEVILLE 


THE SHUBERTS AND VAUDEVILLE 


v 


« ARTISTS’ FORU 


Cenfine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be 
signed and will be held in confidence, if desired. 


Letters to be published in this column must be written exclusively te VARIETY 


Duplicated letters will not be printed. 


New York, Oct. 17. 
Editor Variety: 

In answer to Miller and Mack’s arti- 
cle in last week's Variety, wish to state 
that we are known as Mack and Miller, 
formerly of the act “Three Chums” 
and it was only due to a mistake in 
billing at the Selwyn Theatre that the 
hames were reversed. 

We are heartily sorry and will do 
our utmost tv avoid any such mist.’ 3 
in ftture billing. 

Mack and Miller. 


Rochester, N. Y., Oct. 20. 
Editor Variety: 

In last week’s Variety your Philadel- 
phia .orrespondent in commen..ng 2n 
Phil Bak’:’ act referred to him ar do- 
ing Ben Bernie's “Hebrew imitation of 
‘Over There’.” 

I am writing this in defense of my 
partner, Mr. Baker (for we are still 
partners in many things). 

Mr. Baker is ever. more entitled to 
use the %it in question than I am, .u- 
asmuch ..» he w its Columbus and 1 
merely helped develop it. 

I trust thi. will end any ---- 
lusion to the question of its originality; 
it rewll; is a 60-40 prop’ with 
Mr. Baker entitled to the big end. 

Ben Bernie. 


60 So. May Ave., 
Columbus, O., Oct. 18. 
Editor Variety: 

I am writing to you asking for your 
help and also appeal to the profession 
to help me. I was operated on and have 
been in the hospital for four weeks, and 
as I have read of the kindness in the 
VARIETY that some of the folks have 
been helping those in need. 

I was in the chorus with Al Reeves 
last year and this year was stranded 
with Frank Spellman’s Motorized Circus 
and all I got from that was an awful cold 
and a trip to the hospital. 

As I have no friends or folks that will 
help me I am asking you to help me, 
and I am sure you will be doing a favor 
for one who needs it and needs it bad. 

I am out of the hospital, but have a 
doctor’s bill and hospital bill to pay and 
which is not very small. I am staying 
at a woman’s house and am in bed under 
the doctor’s care for weeks to come. I 
have no place to go when I get well and 
would like to get to New York where I 
could join some show, and as I am broke 
without a penny to buy a stamp and am 
borrowing this one. 


Now I hope you will try to help me, 
If I had friends I would not ask you; 
the ones I have are few and are just fair 
weather friends. 


This appeal comes from the bottom of 
my heart and I must have help, so please 
try, won't you? Was at Mt. Carmel hos- 
pital in Columbus. Was known in the 
show as Patricia Worthington, and also 
publish if anyone knows the where- 
bouts of Evelyn Parker. Tell her to write 
to, Buddie. 

Miss A. Orr. 


Milwaukee, Oct. 21. 
Editor VARIETY: 

In your last issue of VARIETY a news 
item states Jack Ingliss complains that 
McLallen and Carson and Swor and 
Avery are doing a Jews Harp duet, orig- 
inated by himself. I wish to emphate- 
ienllvy deny that I am using any bit eme- 
ployed by Jack Ingliss or any other act. 
The mere playing of the Jews Harp Mr. 
Ingliss can hardly lay claim to, unless 
he has a monopoly on the playing of 
musical instruments. 


talk employed in my act and will pro- 
tect same with all the means I possess, 
I had a half page ad. in your paper 
many months ago, describing this Jews 


Harp bit, but Mr. Ingliss has evidently 
decided to lay claim to same only after 
hearing and seeing what a comedy gem 
it is for ua. 
Jack McLallen. 
McLalien and Carson. 


Los Angeles, Oct. 30. 
Editor Variety: 

Your last issue of VARIETY adver« 
tises a lady by the name of Flora Kele« 
lety playing the Royal with an act en« 
titled “As You Like It.” 

While everybody knows that Shakes« 
peare was the eriginator of said title, 
I am the only one-in vaudeville who 
has used it, . 

Unless Dolan and Lenhar or Ross and 
Fenton burlesqued same. 

“As You Like It” is the name of the 
act I am now playing over the Pane 
tages Circuit. 

Al Canfield, 
Canfield and Rose, 


Moore and Littlefield Return. 

Victor Moore and Emma Littlefield 
return to vaudeville as a team Noy. 10, 
at Proctor’s, Elizabeth, N. J., after an 
absence of four years, with a revival of 
their old bare stage act, “Back to the 
Woods.” 

Harry Weber has charge of book- 
ings. 


DARLING’S WOOD KEY. 


Al Darling, manager of Keith’s Royal, 
Bronx, N. Y., was presented with a Yale 
key made of wood measuring two feet 
in length and six inches in width by 
Street Commissioner Arnold MacKay at 
a dinner which marked the 20th annie 
versary of Capt. Gillespie being with the 
fire department, 

The printing matter thereon read: 
“This key to the hearts of the Bronxites, 
wherein he is fraternally enshrined.’* 

The reason for the peculiar wording 
was due to the fact that every time he 
was witnessed leaving the Bronx on 
business or pleasure he would be asked 
by someone, “Did you leave the key for 
the Bronx at the theatre?” 


SOUTH AMERICAN TOUR. 


Richard Pitrot is now booking all the 
acts for the South American Circuit, 
The following acts booked through Mr. 
Pitrot will sail November 10: Betty 
Anker Trio, Great Calvert, Kenora and 
Kenora, La Paiva, Arthur Turelly, Mac- 
Donald Trio, Bartel and Otto, Polly 
Dassi Company, Frawley & West, Cray- 
ona & Co., Four Avalos, Leach La Quin- 
lan Trio. 


Two-Man Act from Denver. 
Chicago, Nov. 6. 
tobinson and Penny open at the 
Lincoln next Monday. They are two 
boys from Denver, first appearance local- 
ly, and headed for New York. 
Ernie Young is their agent. 
making predictions about them. 


He is 


behooves me to speak— 


Van Hoven ia atlil kicking about that 
straw hat of his that I smashed last 
September. I am wearing flannels and @ 
heavy overcoat and am freezing to death, 
but Van insists he could still use his straw 
hat, if he had it, as they wear them here 
until Christmas. 


CHARLES 
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ARMY OFFICERS ALL 
CANTONMENT SHOWS FUTURE 


Civilians Barred Out—Welfare Organizations Gave Up Job 
Last Saturday—Major Donohue Succeeds J. R. Banta— 
He Will Make Headquarters in Keith Exchange 
Office—$750,000 Government Fund Still Un- 
expended—Panama on Booking List. 


Following the withdrawal of the wel- 
fare organizations from participation in 
camp activities, which order became 
effective last Saturday, the next step 
in army plans is the placing of all camp 
entertainment exclusively under military 
control. This means the elimination of 
all civilians from camp entertainment, 
about the only army department in 
which non-military men have figured 
for the past six months. J. R. Banta, 
who has been in charge of camp shows 
since last winter, will be replaced by 
Major Donohue. The camp entertain- 
ment booking office in the New York 
Theatre Building will be closed, and 
Major Donohue will make his head- 
quarters at the Keith Booking Exchange 
office, probably securing bills from both 
floors. 

It has been apparent for some time 
that the army’s camp entertainment 


system was in need of complete revision, 
and the news that the booking depart- 
ment is to be handled by military officers 
will not come as a surprise to those in 
the know. Recently Congress appropri- 
ated $1,000,000 for camp entertainment 
and recreation, and there still lies in the 
U. S. treasury $750,000 unexpended 
“Smileage’ funds, which will no doubt 
finally be placed at the disposal of the 
army for amusement and recreation for 
soldiers. It is reported that army offi- 
cials were not satisfied, mainly through 
the presence of civilian officials, and 
that they were determined that «he ex- 
penditure of the recent appropriation 
should be entirely in military hands. 

Preparations are now being made for 
the entertainment of troops now quar- 
tered in the training fields along the 
Mexican border, where it is understood 
the bulk of the army is at present 
quartered. Of particular interest is the 
“time” in the Panama Canal zone, which 
is to be given particular attention. In 
the zone there are seven regular the- 
atres, including two houses controlled 
by private interests at Colcn and 
Panama, and which all attractions sent 
by the military will play. In addition 
there are a number of “Y” huts and 
recreation centers, the total number of 
points to be played being thirty-one. 

Vaudeville bills and shows will play 
from one to three nights, so it is figured 
attractions will have something under 
three months “time” in the Isthmus. It 
is so arranged that most of the stops 
can be made by auto, with one stragetic 
headquarters used as a radial point from 
which several recreation centers may 
be reached. Already several vaudeville 
outfits known along the former canton- 
ment circuit have started negotiations 
for the Panama bookings, being in direct 
touch with Washington. 

There appears to be no definite news 
regarding the erection of a series of 
thirteen permanent camp _§ theatres 
planned for the Mexican border. The 
plan worked out by Banta of giving 
vyaudeville shows under canvas in Texas 
pending such corstruction may be fol- 
lowed. This scheme was taking the 
shows with musicians and equipment 
intact via boat to Galveston and thence 
by rail to the first army center, with 
El Paso and Kelly Field as bases. It 


was figured that the full equipment, in- 
cluding tents, could be transported to 
the various points on four motor trucks, 


NO SUCH THING AS “SHIMMY. 


Rochester, Nov. 5. 

According to the Rochester Dancing 
Masters’ Association there is no such 
thing as a “Shimmy.” So sure are they 
of their claim that they publicly hold 
up to ridicule, through the press, the 
a vertised shimmy-shivering to be seen 
at the Family Theatre. Last week the 
act billed as the Frisco Shimmy Danc- 
ers topped the bill at the Family and 
was supposed to do some original wrig- 
gling—the honest-to-goodness shimmy 
shiver. 

But as Rochester is a city inhabited 
by many holy people, a wail of protest 
arose from the horrified populace and 
long-haired men and short-haired wo- 
men were soon marching in solid pha- 
lanx to the City Hall to petition the 
Mayor to remove the censor and close 
the Family. But it seems that the 
“original shimmy” as it was danced by 
this act is not such a wicked thing 
after all and the shimmy shiverers were 
not molested. Needless to say the 
Family packed ’em in while the con- 
troversy raged. 

Frederick A. Otto, president of the 
association, says: “It is claimed by the 
members of this troupe that the shimmy 
is being danced from coast to coast; 
they even danced what they called a 
Rochester shimmy. But we wish the 
people to know ‘hat there is no such 
dance, and that we are not permitting 
anything rude to creep into our dance 
halls.” 


FIGHT OVER ZOBRIST WILL. 


Rochester, Nov. 5. 
Another legal fight is promised over 
the estate of the late Henry A. Zobrist, 
eccentric former showman, who died in 
Geneva. The fortune which he amassed 
principally through his various faker 
propositions is in violent dispute be- 
tween those whom He named as bene- 
ficiaries and those who want arslice. 
A jury has just decided that he was 
of unsound mind when he made the will 
cutting off his wife with a modest sum, 
providing for his horse, his dog and a 
pet animal cemetery, as well as leaving 
nearly $60,000 to the Geneva Hospital. 
Attorneys are preparing an appeal to 
have the verdict.set aside, to be argued 
a. Lyons next Monday before Supreme 
Court Justice W. W. Clarx. 


PRODUCTION ENGAGEMENTS. 


Donna Montran for “Chin Chin.” 


Pauline Lord, Reginald Barlow, 
“When a Man's a Man” (Mrs. Henry 
B. Harris). 

Phoebe Foster, “Three's a Crowd” 


(John Cort). 

Vera Michelena, Donald McDonald, 
“Merry Mary Brown” (Oliver Morosco), 

Macey Harlan, “When a Man’s a 
Man,” (Mrs. Henry B, Harris). 

Sarah Elizabeth Reynolds, “Lifting 
the Mask” (Shuberts). The play is by 
he. brother, Bruce Reynolds. She last 
appeared in “The Auctioneer” with 
David Warfield. 

Lyn Overman and Ben Mulvey, “Mer- 
ry Mary Brown’ (Oliver Morosco. 

Wallis Clark, “Seven Miles to Arden” 
(Oliver Morosco), 


JOE PERRY KILLS WIFE. 
Rochester, Nov. 5. 

Joseph B, Perry, known to many of 
the theatre folk who have played 
Rochester as “Joe” Perry, is locked up 
at the Monroe County Jail, charged with 
killing his wife. Joe, who was a former 
steeplejack, had for more than a dozen 
years been night manager at the Postal 
Telegraph office in Main street near the 
Your Corners, Joe was the more no- 
ticeable because he only had one arm, 
the left arm being amputated when he 
fell from a high job years ago. He was 
unusually obligi.s, both in the office 
and out, delivering or answering calls 
when the messenger boys were scarce. 

On Monday night, in a jealous rage 
at seeing his wife in another man’s 
arms, he procured a gun and shot her. 
He had had trouble with her before, 
but each time they had made up. Visit- 
ing his home unexpectedly on Monday 
evening he found the two together and 
rushed out of the house. His wife was 
alarmed and telephoned for police pro- 
tection. When an officer was searching 
the neighborhood for him and his wife 
and the man in the case were standing 
On a corner, Joe dashed up and shot 
her. He will claim temporary insanity 
as a defense and has the sympathy of 
practically all who know him, particu- 
larly the theatre, newspaper and other 
night workers who know him best. 


ILL AND INJURED. 

Elsie Ferguson is rapidly recovering 
from an operation which was performed 
last week at the Roosevelt Hospital. 

A. O. Brown, manager of the Play- 
house, returned to the theatre after a 
week’s absence caused by an attack of 
tonsilitis. He is fully recovered. 

Jimmie O’Day, who has been vue 
I i:mrose minstrels fc. the pus. two 
seasons, has been discharged from the 
Sa~ Fra. cisco hosp..al and will be seen 
shortly in a now act. 

Mrs. Ray FPead, wife of. Ray Read, 
principal comedian of “Sta: and Garter” 
is confined in the Homeopathic Hospi- 
Rochester, N. Y., after a sc-cious 
operation, but is doing well and would 
hi to hear from all her friends. 

J. Elwood, juvenile, No. 2 “Take It 
From Me,” expects to be discharged 
from the St. John’s Hospital, Brooklyn, 
N. Y., next week. He was operated on 
for appendicitis Oct. 21. 

May Brooks (pictures) is out again 
after an attack of pneumonia. 

James Plunket, the vaudeville agent, 
is recovering from an attack of influ- 
enza and has gone to Lakewood, N. J. 

Mrs. Ned Wayburn l.as been taken to 
her home at Bayside after an operation 
for appendicitis. 

At the American Hospital, Chicago: 
Jack MacCarty (Scotch Macks), seri- 
ous major operation; Cal. Stewart, the 
comedian, recovering from operation; 
Eddie Deschamp, anima! trainer, frac- 
tured leg; Edith Walters (Geo. Harris 
and Co.), improving aftetr serious op- 
eration; Mrs. Dorothy Adams (Billings- 
ly Co.) will leave hospital shortly, fol- 
lowing recovery from severe attack of 
pneumonia; Ralston (carpenter, 
No. 1 “Mutt and Jeff’’), improving un- 
der treatment. 

Charles Grohs of the dancing act of 
Barabon and Grohs injured his knee at 
Kankakee, Mich., last month while 
seeking the ticket agent in a darkened 
railway station. He was compelled to 
cancel his route after being treated for 
two weeks at a hospital in the west 
and Co.), improving after serious op- 
and has returned to New York. Suit 
for $5,000 damages has been started. 


IN AND OUT. 

Florrie Millership s out of the cast 
of “The Velvet Lady” three days last 
week because of grippe and throat 
trouble. She was replaced by her un- 
derstudy, Una Fleming, and returned 
to the cast on Friday. 

Barra Sisters, Locw’s Avenue B, ill- 
ness; replaced by Miner and Bryant. 

Hayataks Japs, Loew’s Metropolitan, 
out on account of illness; replaced by 
Louise and Mitchell, 

Carroll and Flynn, Loew's Metropol- 
itan, illness; replaced by Dick Burton. 

Ruth Roye, out of Proctor’s, Yonkers, 
N. Y., first half this week, illness, 


CANCELLED FOR PLAYING SUNDAY 


As the result, it is said, of having . 


played a Sunday concert date at the 
Fulton Sunday night, Irene Bordoni ang 
Lieut. Gitz-Rice were notified that their 
contract for next week at Keith's 
Eighty-first Street Theatre was can« 
celled. The cancellation was received 
by Rice and Bordoni in the form of a 
letter from the Eighty-first Street 
Theatre Corp. signed by Maurice Good« 
man, secretary, notifying the team that 
inasmuch as they had abrogated clause 
“6” of their contraet with the Keith Ex. 
change to play the Eighty-first Street 
Theatre the engagement was off. Para« 
graph “6” reads as follows: “The are 
tist will not appear for any other per« 


son between the dates hereafter and 


the end of the engagement, either pube- 
licly or at clubs or private entertains 
ments in the city mentioned in parae« 
graph 1 unless consented to in writing 
by the manager.” 

According to E. Ray Goetz, Miss Bore 
doni’s husband, and manager of the 
Bordoni and Rice act, two weeks ago 
the team was asked to accept an en« 
gagement at Keith’s, Washington, this 
week by M. S. Bentham, their agent, 
Goetz countered with a proposal that 
the Washington date be coupled with 
an engagement in New York City. Ac« 
cordingly Bentham arranged for Wash- 
ington with the Eighty-first street to 
follow next week. Before the Eighty- 
first street contract was delivered, Goetz 
notified the Keith office Bordcni and 
Rice had an offer to play the Fulton 
Sunday. Berdoni and Rice had signed 
the EHighty-first street contract but haa 
not received it back from the booking 
office. Saturday, according tu Goetz, a 
representative of the Keith office called 
him up and asked whether the Fulton 
Sunday date had been accepted. Goetz 
replied that it had, whereupon the 
Keith representative suggested it be 
called off, offering in its place an en- 
gagement at the Century for last Sun- 
day night. 

The Century, booked by the Keith of- 
fice, offered. $100 less than the Fulton 
date, and Goetz decided that Bordoni 
and Rice would play the Fulton. Goetz 
has consulted an attorney, and contem- 
plates bringing a legal action as the 
result of the cancellation. Although 
the clause expressly states an act must 
secure the consent of the manager if 
another date is to be played, Goetz be- 
lieves he has grounds for action. 


MARRIAGES. 


Mollie Dorn (Dorn Sisters) to A. H. 
Lieber, non-professional, Oct. 26, at St. 
Louis. 

Betty Hale (pictures) to George 
Frederick Aitkin, non-professional, at 
Greenwich, Conn., Oct. 30. 

Miriam Burnedette,. formerly with 
Metro, to W. P. Billings, non-profes- 
sional, in Los Angeles, Aug. 1. The 
marriage was not announced until last 
week. 


Lydio P. Russel and Doris Williams 
were married in -hicago on October 30. 
Both with the Sorrento Quintette. 

Hazel Weiss, one of the principals cf 


the Techau Tavern Revue, to Eddie 
Horton, the well known San Francisco 
organist. 

Ruth Mill... to slario Chamlee in New 
York, last nonth, announced Nov. 3. 
Both are opera singers. Miss Miller is 
a member of che American Singers. 

Frances Marion to Lieut. Frederick 
Thompson in New York, Nov. 2. Mrs 
Thompson is known as scenario writer 
for Mary Pickford who acted as her 
matron of honor. 


BIRTHS. 

Mr. and Mrs. Nicholas Kovac, at theif 
home, 928 West-North avenue, Balti- 
more, Oct. 28, daughter, The parents 
are Russian dancers, formerly with 
“Katinka,” 

To Mr. and Mrs. W. W. Bagley, Nov. % 
The father is assistant treasurer of thé 
Rivoli and Rialto. 


Keith Special Show in Brooklyn. 

The Keith booking office placed a spe 
cial vaudeville program at the /-ademry 
of Music, Brooklyn, Election night. 
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THE SHUBERT SHOPS 


The Shubert Theatrical Company, with 
its ramified interests, constitutes the 
largest and most complete amusement 
organization in the world. It is an 
organization in the world. It is an under- 
stood fact among the professionals and 
the managers that this firm has by far the 
largest interests and holdings. But even 
the men on the inside of the business do 
not know and have never realized the 
tremendous magnitude of the organiza- 
tion controlled by Lee and J. J. Shubert. 


Besides alliances with all of the big 
producing managers, men who make the 
bulk of the annual offerings every sea- 
son, the Messrs. Shubert control, either 
by lease or booking arrangements, 30 
theatres in all the principal cities and 
villages throughout the United States, 
the operation of whick requires a bigger 
and more intricate department than the 
chief freight rate office of the New York 
Central Railroad. From this office up- 
wards of 250 attractions are routed every 
year, with a personnel of from ten to 
150 people. This same office might be 
compared with the chief passenger office 
of the biggest railroad or steamship com- 
pany, for tickets, berths and all the in- 
formation concerning the movements of 
companies are handled from this foun- 
tainhead in New York city. 


While the booking office in the Shu- 
bert organization is comparable to “the 
freight and passenger offices of the big 
railroads in its functioning, it also exerts 
the same diplomatic relationship be- 
tween its ¢lients, because some cities 
and theatres are more desirable than 
others, and all the attractions available 
cannot play the same theatres at one 
and the same time. Thus it is up to the 
manager of the booking office, Jules 
Murry, one of the best informed men in 
America on economic conditions in every 
city at all times, to keep these producers, 
as well as the managers of the theatres, 
contented. The job calls for the keenest 
judgment as well as diplofnacy. 


The mechanical departments of this 
firm, namely, the scenic, property, car- 
penter, costume and others, of which the 
public knows nothing and the “trade” 
very littie, if anything at all, occupy two 
‘arge loft buildings, employ hundreds of 
workers and turn out upwards of one 
hundred productions a year. The ad- 
vance announcements of a new pro- 
duction confine themselves to the name 
of the producers, the authors, the cast 
and a few other details that have been 
used so long in heralding a forthcoming 
play that they have become routine, a 
sort of set formula, but they are, in 
reality, of no avail without the produc- 
tion, 


With the Messrs. Shubert this phase 
of new offerings grew into such propor- 
tions that it was necessary for them to 
organize their own mechanical depart- 
ments. In the studio department, for 
instance, where there are more than 
thirty artists and assistants at work all 
the time, every piece of scenery used in 
a Shubert production is designed end 
painted. Even in New York where there 
are somes of the best studios in the 
country, there is not one with the facili- 
ties for speed and good work that pre- 
vail in the big loft building at 330 ‘Vest 
39th street, where the scenes are painted 
for all the plays produced by Messrs. 
Shubert. 

This building, with a 40-foot frontcge 
on 39th street and running through to 
38th street, is built especially for this 
work. It is so constructed that several 
hundred drops can be hung at the same 
time. Everything connected with the 
studio, the stage rigging und equipment, 
is of the most modern type. Every piece 
of canvas, thousands of yards during a 
year, used in a Shubert production, 
Passes through this studio on its way to 
the stage. 

Right next door, 332 and 334 West 
89th street, the property department is 
housed in a five-story building and en- 
Ploys from twenty to thirty men build- 
ing new properties. But the most fas- 


cinating thing about this department is 
the accumulations of old productions 
over a period of twenty years. Here ‘s 
kept, for instance, the complete set for 
“Becky Sharpe,” in which Mrs. Fiske 
appeared 19 years ago, and the barber 
chair used by Lew Fields in “The Jolly 
Bachelors” nine years ago. These are 
only examples of hundreds of other 
period and modern productions that are 
stored in this giant property department. 
One full floor is devoted to the ships, 
horses that served for the wild rides of 
the cowboys, and all the other big il- 
lusions in Winter Garden spectacles. 


This department resembles Grand 
Rapids, Mich., famous as the home of 
the furniture industry of this country, 
and runs the gamut of designs from the 
period to the most modern. ‘This build- 
ing, filled with furniture of the Victorian 
and Elizabethan times, would give joy 
to the collectors of antiques, and if the 
Messrs. Shubert cared to sell this 6ld- 
time furniture, it probably would bring 
record prices in the auction rooms. 
While the property department, in 
charge of James Caldwell, a man who 
has either built or secured properties for 
the productions in which some of the 
famous stars of the American stage ap- 
peared during the last forty years, has 
about everything the human mind can 
conceive, there is hardly a production 
that does not require many new props, 
froma stove to a warship. 

But the greatest revelation of all is 
the costume department. The lower 
East Side, New York, is a nest of cloth- 
ing establishments devoted principally 
to women’s costumes for the consump- 
tion of the fair sex of the entire country. 
With few exceptions there is not a better 
equipped or a bigger establishment in 
the clothing district than the one in 
operation on the costumes to be used in 
the productions of the Shuberts. One 
hundred and fifty girls are engaged here 


all the time and in the fall, practically 
the whole force works overtime to turn 
out the multitudinous wardrobes. The 
output of this department runs as high 
as 200 costumes in a week, and the de- 
signs vary trom a ball gown of the 
richest materials to the ballet dress of 
a Winter Garden chorus girl. In fact, 
this department turns out almost enough 
costumes to clothe the women of France 
and give them full-length skirts, too. 


SELLS-FLOTO PROFIT. 


The Ringling Brothers and Barnum 
and Bailey Combined Circus will close 
its season at Savannah, Ga., the date 
being November 21, which was an- 
nounced, though not the name of the 
last stand. 

The combined shows will play six 
weeks at Madison Square Garden next 
spring, two weeks longer than ever be- 
fore. 

The Sells-Floto show is reputed to 
have cleaned up 31,000,000 this season 
under the management of H. B. Gentry, 
who may not be with the outfit next 
year. Present plans for Sells-Floto next 
season call for an increase from 28 to 
45 cars. The show will tour the East, 
sticking largely to territory near the 
seaboard. 

The large profits may have been aided 
by the presence of Jack Dempsey, who 
traveled with the outfit for a time at 
$5,000 weekly salary. 


McCARTHY DIVORCE FRIDAY. 


Nathan Burkan, as referee in the di- 
vorce action instituted by Mac Me- 
Carthy against Joe McCarthy, the song- 
writer, signed his findings last Friday 
in favor of the plaintiff, granting her a 
decree of divorce. A “Mabel” is named 
as co-respondent with a Park avenue 
apartment as the scene of misconduct. 

The couple were married some time 


in 1914. O’Brien, Malevinsky & Dris- 
coll represented the defense. Tobias A. 
Keppler’s office were the plaintiff's 
counsel. 


ESTHER WALKER 


Now with McIntyre and Heath in “HELLO ALEXANDER,” at 44th Street Theatre, New 
York, after being with “MONTE CRISTO, JR., at the New York Winter Garden for the entire 


run of the piece. 


Management, MESSRS. SHULERT 


Direction, ED. DAVIDOW 


SPttinx GAZED DOWN AT THIS COLD OLD WORLD! 
FOR YEARS SHE HAD SEEN NOTHING NEW. 
BUT ONE DAY SHE SMILED, SHE WAS QuiTE BEGUILED] . 


= 


PARISH PERU, 


Wayburn Revue, Capitol, New York 


NEW ACTS 


Max Laube, after an absence from 
the show business of three years, will 
return to vaudeville this week. Laube 
has been in the brokerage busines 
a does a whistling specialty in vaude- 
ville. 


Madelon, daughter of Saharet, has 
arrived in Montreal to play her first 
vaudeville engagement in this country. 
She is a French soubrette. 

Knowles and White, reunited 
Miss White's illness of a year. 


“White Coupons” is now the property 
of Jack Morris; Emily Ann Wellman 
sold her interest. It will feature Her- 
bert Hoey; Ann Lora, Homer McDaniels 
and Gabby Sherri are also in the cast. 

William O’Clare and Girls, including 
Nadeline McDonald, Cecila Heywood, 
Kathleen O’Donnell, Carrie Collins. 

The Jazz Babies (girl act) (Jack 
Linder). 

Aleen Bronson, comedy by "andy Rice. 
(Rosalie Stewart.) 

Fred Bernard and George J. Bennett, 
the songwriter, song and dance routine, 
(Jack Linder.) 

Charles Rice and Company, man and 
woman, comedy skit. 

Jane Chesney and Company, man and 


after 


woman, singing and piano, ‘special 
scenery. 
Marshall and Welton, man and 


woman, singing, talking and dancing. 

Knights’ Roosters, Western novelty 
act. 

Nell O'Connell, singing comedienne, 
Lyric, Hoboken, November 10. 

Mazie King and Company (6), dane- 
ing novelty, Bedford theatre, Brooklyn, 
November 6. 

Paul Detmar and Company (3). 

George Felix and Girls (3). (Frank 
Evens.) 

Duffy and Sweeney, late of “Hitehy 
Koo,” are back in vaudeville. 

Roy Harrah, with four girls from the 
St. Nicholas Rink, in skating turn, 
(Harry Weber.) 


“Cold Turkey,” an Egyptian musical 


travesty, by Ned Dandy, with nine peo. 
ple is being produced by Herman Becker. 
Syd. Williams, Freda Held and Ted Ar- 
mond are the principals. 

Richards and Fargo, two-act. “A Case 
for Sherlock,” comedy dramatic sketch. 
Five people. Marie Sabbott and George 
Brooks, two-act (George Sofranski). 

tena Arnold (Arnold and Allman) and 
Jack Boyle, two-act. 

Shirley Sisters and Bud Berney (Chas. 
Allen). 

Jack and Jessie Gibson, unicyle (Lew 
Golder). 

After a poriod of five years O’Brien 
and Brooks have reunited. The new 
combination is probably due to the re- 
cent dea . of O’Prier.’s wife, with whom 
he worked in the past. Brooks served 
with the arr the last two years. 


JADLOWKER LEAVING GERMANY. 


Herman Jadlowker, a former singer 
with the Metropolitan Opera Company, 
who has not been in this country for 
a number of years, has received ver- 
mission from the German government 
to leave that country. He is due to 
arrive in New York at the end of this 
month, going on to join the Chicago 
Opera. Before securing permission to 
leave Germany, where he had been in- 
terned as a Russian subject, he had to 
prove to the satisfaction of the present 
government that he was a bona-fide 
Russians 
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ROSE SYDELL’S LONDON BELLES. 


(Second review.) 

The Rose Sydell show was reviewed when it 
played the Columbia, New York. That notice 
mppeared in VARIETY of Oct. 17. It was severe 
criticism, panning the show without stint. 
VARIETY received two letters from laymen, 
@tating the notice was an unjust one. One of 
phe writers said he had been seeing the shows 
at the Columbia for several years and did not 
consider the Sydell attraction below the aver- 
age of the burlesque shows visiting that the- 
satre (Columbia Wheel). 

Inquiry around the Columbia building 
Brought eut that the prevailing opinion was 

' that the Sydell show had been too severely 
Poasted in VARIETY, although no one con- 
pected with the show entered any complaint 
bo this paper. One of the burleque men who 
knows burlesque, also the show business, said 
Be believed the reviewer of the Sydell show 
M the Columbia was someone who had Broad- 
Way musical comedy firmly in his mind and 
Booked at the burlesque attraction from that 
“ewpoint. Which is quite likely. 


It's a common error of newspaper men to 
Sake the standard of musical comedy for their 
Britical review of a burlesque performance. 
Fhat burlesque is peculiar to itself and must 
be looked at in that wuy could be made a 
bong story. Boiled down to the fact that bur- 
Sesque holds its devotees, who understand it 
ke a@ vaudeville fan knows vaudeville, and 
folding them, if a burlesque show pleases an 
@udience, it is a good show from the audi- 
ences’ standpoint. 

Anyone who well knows burlesque could 
Walk into any musical comedy now on Broad- 
Way and rip it to pieces in a critical review, 
even so far as to compare it with burlesque 
on general entertaining lines, but that rip- 
ping wouldnt’ alter the fact that that musical 
show might be a pleasing one to a $2 
audience. 

The above is why the ‘London Belles” was 
@aught again last Friday at the Empire, New- 
ark, merely for observation, to determine 
who was right about the show at the Colum- 
bia, VARIETY'S reviewer, or those who pro- 
tested against that review. 

Newark is a long way from New York on a 
Tainy evening. And last Friday the city was 
holding some kind of a celebration, doing it 
in the small time way as might be expected 
anywhere in Jersey. The rain, the celebration 
and other things cost most of the first part of 
the Svéell show, up to the time that four 
Arao acrobats were singing. Just about this 
time the acrobats appeared to be the entire 


show. They were probably doing their spe- 
cialty, which includes, besides singing and 
“ancing, acrobatics and music. That’s quite 


3 combination for acrebats and the quartet 
yot away with everything they did. Their 
acrobatics at the conclusion brought them a 
gale of applause. The combination of talents, 
mo matter how highly developed here, is 
#nough to attract attention to these boys any- 
where. The only mistake they made was to 
wear their old Arab acrobatic suits. The 
management might. provide them with some 
sort of a uniform that is more showy and 
cleaner. 

Chester (Rube) Neilson is featured with the 
ghow. He plays a rube in a conventional style, 
put has an excellent idea of delivery of dialog, 
never missing with that. Lew Rose is a 
Hebrew comedian of the “Holy Cheese and 
“Crackers” type, crepe hair and a‘! else that 
goes with it. But in Newark Mr. Rose seemed 
to please the rather large house in the show 
proper. He fell flat, however, with his single 
in “one,” a singing monolog. Anyway, 
it was placed too far down, next to the clos- 
ing scene. There’s not enough to it for Rose 
*o9 make a specialty of it. He had a couple of 
parodies on current hits, but did little. 

The best laugh of the portion of the per- 
“‘ormance seen was when Nelson and Rose ap- 
propriated some of the Moss and Frye act. 
Little of the book dialog got a comedy re- 
gurn. It was all handled cleanly, however, 
Bnd there was no offensiveness. 

Nettie Wilson is the prima donna, without 
putting forth any claims for extra attention. 
Bhe sings as many another prima donna in 
burlesque does—just sings. Hazel Harges is 
the soubret, rather a bright girl in work and 
attractive in appearance. She did a bit of 
pleading for a diamond pin from each of the 
two comedians that made it impressive to a 
degree, through the fervent manner of Miss 
Harges’ pleading, but that bit was not rough 
and it went entirely to Miss Harges’ credit. 
The comedians got some fun out of the inci- 
dent in a legitimate way. The bit wasn't new 
by any means and its use suggested that 
much of the comedy of the performance may 
have been culled from the burlesque 
memory ook. 

In the numbers the chorus girls showed up 
quite well. They worked with spirit and in 
unison, one of the young women running 
ahead of the others in animation. The ‘“Col- 
onial Days” fixale to the first part is rather 
a@ good number as done. It’s dressy and makes 
a first rate finale flash. The opening of the 
second part with the ‘‘Maid of the Orient” 


aiso 


song amidst harmonious surroundings looked 
very well from the front. 


Ne number, how- 


| BURLESQUE | 


ever, with any snap was heard, and thie 
geems to be the fault of the producer. The 
liveliest number was “Clap Your Hands for 
that Loving Man,” led by Miss Harges. She 
took an encore on it without a person in the 
house applauding. That appears to be silly 
phowmanship. If the song can't get anything, 
why hold it in after the season has advanced 
this far? It wouldnt’ be fair to blame the 
singer; it’s the song. 

There are several scenes with the Oriental 
second part standing out. The show has a 
book, programed as written by Ed Hanford. 
Mr. Hanford probably laid out the story like 
a scenario, leaving it to the principals to fill 
in the laughs. Certainly there are no laughs 
in the script. Fred S. Rounds is programed 
as the writer of the music and lyrics. William 
@. Campbell, whe has piloted the Rose Sydell 
show for many years, is mentioned as the 
stager. 

“The London Belles’ ’is not as bad a show 
as VARIETY’'S reviewer said it was, and it is 
not as good a performance as the layman 
claimed for it—what it really is is an Ameri- 
can Wheel show; it can’t hold up with the 
big majority of the Columbia shows. 

Sime. 


REPUDIATES “0H FRENCHY.” 


The National Burlesque Circuit disa- 
vow any responsibility for the “Oh 
Frenchy” show which closed in Roch- 
ester owing salaries to the members 
of the company. They declare this at- 
traction was playing the K. & E. time 
and that they had booked ‘t for the 
week in Rochester, with the rest of the 
circuit to follow providing the show 
came up to the requirements. It did 
not do so and the middie of the week 
the circuit officials told the owners of 
the production, they say, that the show 
wouid not be desired, 


~ NAUMANN AT GAYETY, BUFFALO. 


Chris Naumann, for the past six 
years ahead of the Ben Welch show on 
the Columbia Circuit, has been ap- 


pointed manager of the Gayety, Buffalo, 
replacing Ed. Rowland who took charge 
of the house upon the death of Richard 
Patten two months ago. Naumann, 
who left the Welch show last week, was 
to have gone ahead of the “Pacemak- 
ers,” on the American Circuit, but 
Thursday Sam Scribner of the Colum- 
bia Circuit sent for him and tendered 
the Buffalo position. 


BELFREDGE HUNTING. 

,eorge Belfredge, owner of “Hip, Hip, 
Hooray” on the Columbia Circuit has 
turned the management of the company 
over to Al Lubin in Jersey City. 

Belfredge did this to enable him to 
take a four-week vacation at his lodge 
on Lake George, where he intends to do 
some deer hunting. 


Minsky Buying Acts. 

Billy Minsky, of the firm, Minsky 
Bros., proprietors of the National Winter- 
garden stock burlesque house, has re- 
tained his attorney, Abner Greenberg, 
to buy wp interests in a number of big 
time acts, one of which is Irwin Rosen’s 
“Kiss Me.” 


Change of Managers. 


Charlie Koster has been given the 
management of Rube Bernstein’s Follies 
of Pleasure” so as to allow Mr. Bernstein 
a brief respite from his rather strenuous 
duties since the beginning of the season. 
Frank Metzger will be in advance of the 
show during Mr. Koster’s affiliation 
“back” with the company. 


Coaxing the Crowd. 
To stimulate business the 
Philadelphia, playing American Bur- 
lesque attractions, is installing “box- 
ing” Tuesday night, and “Amateur 
Night” Friday. 
This is being done to combat the 
Gayety, which plays stock burlesque 
and has added attractions every night. 


Bijou, 


Gives Up Work for Health. 

Joe Emerson, the burlesque comedian, 
who retired from the profession to en- 
ter into commercial business three 
years ago, has retired from business 
and will leave for Los Angeles this 
week. 

Emerson is going there for bis health. 


HELLO AMERICA. 


*‘Hello America,”’*@ Hurtig & Semon production, 
was Broadway’s Columbia summer show in 
1918, ahd is the attraction this week at the 
house’ of burlesque. ‘‘Peek-a-Boo"’ was 
the stellar card for the summer just past, and 
that is the attraction next week. 


When ‘“‘Hello America’ drew attention for its 
general class as the prize show of the Columbia 
wheel, the names of Hurtig & Semon were cred- 
ited, but this year the firm name is off and 
the name of Joe Hurtig is used. 


The principal difference at present lies in the 
dressing. The great flash of the summer showW’s 
costuming which brought many pats en the 
backs of the producers was nowhere in. sight. 
Costumes which were fresh a year ago looked 
messy to the election day matinee house, a 
capacity attendance, and no wonder, with the 
hard usage attendant burlesque. The frocks 
worn for the opening looked the worst, and 
the lights never should have been turned up 
on them. Of course, there were several sets of 
new costumes, and they stood out like beacons, 


There have been a number of cast changes, 
especially among the feminine section, which 
seems entirely changed from the summer line-up. 
The stow is so framed that the soubrette, Mar- 
garet White, is more the principal woman than 
either Billie Hill or Elizabeth Berringer. Cer- 
tainly Miss White has more to do, handling a 
majority of the numbers. On appearance she 
easily shades the others, her many changes of 
frocks, curly locks and peppery style making for 
a distinct attraction of the show, Miss White, 
teamed with Miss Hill, delivered the hit among 
the song numbers with ‘‘Back to Mammy’s 
Knee,’” a harmony try that was successful. 
The bit was a specialty for the pair, who 
started out with ‘‘I Ain’t Gotten No Time for the 
Blues,’’ well done, too. Miss Hill showed off her 
best frock for the specialty, though she looked 
well in a gown of gold cloth and scarlet a bit 
earlier. Miss Berringer was liked best with 
‘“‘When the Sun Sinks in the West.”’ 


The singing comedians, the ‘‘two Sams,’’ again 
feature ‘‘Hello America,’ and easily hold up 
their end of the going. They seemed to be 
saving most of their ‘‘stuff’’ for the second act, 
and in that section came to the fore in the 
laugh score. Their ventriloquist bit, which they 
couldn’t do much with in vaudeville, was the 
hit of the show. Another bit and better laugh 
getter was a table scene with Sam Bennett doing 
the straight. It’s the bit which takes Lewis 
from captain to colonel and back to corporal. 
He explained his job in a drug store and how 
he tasted everything which went into the win- 
dow—even the castor oil, which he tasted also, 
then took a vacation. 


Lewis and Dody scored with their song spe- 


cialty in the first act, Lewis still doing the 
“Vegetable Man,"’ but Dody’s “‘wop’ number 
sounded new. It was “If I Catch the Man 


Who Taught My Wife to Shake the Shimmy.” 
There was also an operatic bit with Miss Ber- 
ringer. Down in the second act a comedy quar- 
tet, with the Sams, joined with Bennett, and 
Al Shaw was amusing. 


Four out of the five male principals have the 
front name of Sam. There was Sam Lee, who 
teamed with Shaw in two dancing specialties 
which were needed in the show, and the second 
one of which scored nicely. Sam Bennett is a 
valuable straight man., He added something to 
the comedy of the early section of the show with 
his handling of ‘‘wise’’ talk. Bennett is a neat 
dresser, in fact, one of he neatest in burlesque. 
He might tip off his tailor to some of the other 
straights. 

There isn’t much change aside from the num- 
bers in ‘‘Hello America."’ The minstrel] part, 
which was used near the finish, {s out altogether 
and probably for the best, as the show moves 
along smoothly and delivers, especially in its 
second act, Ibee. 


TOM ALLEN DIES. 


Tom Alien; age 50 years, musical di- 
rector of the Hastings’ “Big Show” on 
the Columbia Circuit for three seasons, 
died October 29 in a Boston hospital, 
after a prolonged illness. 


Allen was the writer of two popular 


songs, “Any Bones, Any Rags, Any 
Botties Today,” and “Meet Me Lindy 
by the Watermelon Vine.” He was 


married and is survived by a widow 
and one son, now in the United States 
Army. 


BAKER DOCTORING “SPORT GIRLS.” 

Chas, M. Baker, who recently obtained 
the franchise of “The Sport Girls” on the 
American Burlesque Circuit, was com- 
pelled to leave on Monday for Toronto, 
where the show is piaying this week, to 
do a little “doctoring.” When Baker 
took over the show he made changes in 
several of the principals, and it is said 
that some of them do not measure up to 
the standard of the circut, 


STOCK AT NATIONAL HOUSES. 

Four of the National Burlesque Cir- 
cuit theatres are being turned inte 
stock houses. The Pershing, Pitts- 
burgh, inaugurated the new policy this 
week with “The French Babies” ag 
the permanent attraction. This show 
played the house last week as a wheel 
attraction. 

The Gayety, Philadelphia, operated 
by Joe Howard, and the Folly, Balti- 
more, conducted by Hon. Nickels, are 
scheduled to abandon the road shows 
of the Circuit November 10 and install 
permanent stock. Wm, Graham’s Gar- 
den, Buffalo, is the other National house 
which will also be added to the list of 
stock theatres. The show to play there 
is “The Whirl of Folly,” at the Garden 
Jast week. This attraction is owned 
by Graham and was produced by Ar- 
thur Lanning. 

All of the houses will have from 
seven to ten principals and the chorus 
used will range from 16 to 24 girls. 

The Pershing was formerly known 
as the Empire and is located in the 
East Liberty section of Pittsburgh. The 
business there has not warranted the 
playing of further traveling shows. 


NAMED THE WRONG CHARMER. 
Rochester, Nov. 5. 

Elise Burgher is conducting a pub- 
licity campaign by mail from Philadel- 
phia in the newspapers here. She wants 
restored to her the thunder she says 
was stolen from her by May Lorimer. 

When the show opened the critic of 
The Democrat and Chronicle said that 
Miss Burgher was the only good thing 
in the show. Later in the week he pub- 
lished another item saying that he was 
mistaken and that the praise was in- 
tended for Miss Lorimer. 

Now it seems that this second item 
did not please Miss Burgher half as 
much as did the first item and she has 
written letters to the local papers ask- 
ing them to run another item giving the 
glory to her. The Herald published her 
request without editorial comment. 
The Democrat critic says he is of the 
same opinion he was last week. 


EMPRESS PLANNING BURLESQUE, 
Cincinnati, Nov. 5. 

The Empress opened as a burlesque 
house Sunday, Nov. 2. It was formerly 
a pop vaudeville theatre. Moe Messing, 
of New York, the new manager, took 
charge last Sunday, and Jake Lavene, of 
Chicago, the treasurer, installed himself 
several days ahead of that. 

Harry Weitzman, of Detroit and New 
York, who purchased the Empress from 
Henry G. Clarke, paid the house a fly- 
ing visit and approved the numerous im« 
provements that have been made. 

James McArthur, of Cincinnati, 
appointed stage manager, and 
Schraer, for 18 years custodian of t)} 
Empress, has been retained in that pos! 
tion. 

The first attraction will be “The Froi- 
ies of 1919.” ‘ 


BURLESQUE CHANGES. 

Max Michaels, recently agent of “The 
Mischief Makers,’ American Circuit, is 
now in advance of “The Pacemakers,” 
replacing Chris. Naumann, now manae- 
ger of the Gayety Theatre, Buffalo. 

Jean Worth, prima donna, and Ben- 
nie Friedman, ingenue, “Broadway 
Bells.” 

George Bartlett replaces Sid Winters, 
and Jimmy McDonald takes the piace 
of George Van Horne, with “The Pace- 
makers.” 

Ernest Mack “Girls of the U. S. A.” 

3en Bernard has been engaged by 
Hurtig & Seamon to rearrange the 
numbers and ensembles in the Ed Lee 
Wrothe 20th Century Maids Company 
on the Columbia circuit. The changes 
are being made at Miner’s theatre, 
Newark, this week. 


MORETTE SISTERS TO STAR. 
Chicago, Novy. 6. 

Morette Sisters this week signed for 
next season with Irons & Clamage, to 
be featured with full honors in the 
“All-Jazz Revue,” the first attempt of 
this firm as a production on the second 
burlesque wheel. 
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~ George H. Nicolai left Monday for 


two weeks at French Lick, Ind. 


Fred Speare has been booked for a 
tour in Australia. He will open in Syd- 
ney Noy. 25. 


Sol Turek is now booking the Shubert, 
Brooklyn, Sunday night shows for the 
Loew office. 


A formal dance was held last night 
(Thursday) at the clubrooms of the 
National Vaudeville Artists. 


Walter Podesta has joined the book- 
ing staff of the Marinelli office as as- 
sistant to Fred De Bondy. 


Harvey Fitzgerald has booked Ray 
Miller's Slack and White Melody Boys 
with the Ed Wynn Carnival. 


Gray and Old Rose who were booked 
to appear next week at the Royal have 
been switched to the Bushwick. 


Hughie Bernhard and Wash Martin are 
priming John Cort’s “Glorianna” for a 
tour of the Canadian one-nighters. Jack 
Costello sold out his interest in the show. 


William Fisto was booked to appear 
at the Nixon, Philadelphia, Nov. 10. 
Fisto’s appearance at that house will 
mot be until Nov. 20. - 


The Ed Wynn Carnival, which is fea- 
turing Wynn, has started rehearsing at 
the Cohan Theatre. Dan Dody is put- 
ting on the numbers. 


Jack Shea is now booking the Mozart, 
Elmira, N. Y., through the Walter Plim- 
mer offices. Four acts are used, chang- 
ing Monday and Thursday. 


A cable to a New York daily quoted 
London physicians as being puzzled by 
the fact that H. B. Irving's heart beat 
for five hours “after his death.” 


Karl Nielsen (formerly known as 
Karl Neison) is now out of service and 
will return to the profession under his 
Own name to avoid confusion, 


Norman Light is to be company man- 
ager for William Harris Jr.'s “The Lost 
Leader,” the English play which opens 
at the Greenwich Village Theatre next 
week. 


The dancing team of Bird and Bern- 
ard have split. Mr. Bernard has joined 
the cast of “Fifty-Fifty” while Miss 
Bird will continue in vaudeville as a 
single. 


Earl Rathbun has been appointed 
Manager of the Bijou, Lansing, Mich., 
succeeding C. W. Brown, who has been 
transferred to the Garden, Flint. Both 
houses are on the Butterfield Circuit. 

Mr. and Mrs. Adoiph Zukor announce 
the engagement of their daughter Mil- 
dred to Arthur Marcus Loew, son of 
Marcus Loew. The wedding has been 
Set for Jan. 6, at the Ritz-Carlton. 


The Fourteenth Street Theatre, play- 
ing stock week days and pictures Sun- 
@ay nights since the beginning of the 
8€ason, has resumed Sunday vaudeville 
Shows booked by Linton and Lamar. 


Elsie Mains and her Melody Boys 
have been booked for a tour of the Loew 
Circuit commencing Nov. 24 at the Met- 
ropolitan, Brooklyn, booked by Mandell 
& Rose. 


Cal Hyson and Dorothy Dickson, last 
seen with the “Royal Vagabond,” will 
return to vaudeville, opening at the 
Colonial on Nov. 10. They will play a 
three weeks engagement at this house. 


Parish and Peru, who showed their 
act at the Capitol Theatre last week, 
have been engaged to appear at that 
house beginning ~‘onday. Joe Jackson 
will open his en. -ment there Nov. 24. 


Mr. and Mrs. Charles Coburn will 
commence the erection of their new 
theatre on West 45th street in March 
next. The ground and building will 
cost, it is estimated, $600,000, and will 
seat 1,100. 


Mae Melvin, for three years leading 
woman at the Fifth Avenue Theatre 
stock, Brooklyn, left Saturaay to as- 
sume a role in “Th. Lost Leadev.” She 
was given a farewell that brought the 
tears into her voice as she made her 
friends a speech. 


Richard Walsh has been appointed 


manager of His Majesty's Theatre, 
Montreal. Mr. Walsh was formerly 
treasurer. Walter Cunningham, his 


former assistant, succeeds him at the 
box office. 


Queenie Nazarro was granted an ab- 
solute divorce from Nat Nazarro Oct. 
29 in the Circuit Court of Cook County, 
Chicago. Mrs. Nazarro was awarded 
the custody of Nat Nazarro, Jr. The 
action was uncontested by Nazarro. 


A French author has applied for an 
injunction to prevent Louis Volterra, 
Parisian theatrical manager, from 
withdrawing his play, which is draw- 
ing capacity. Volterra claims he is un- 
der contract to put in another show. 


The Society of Arts and Sciences it 
was announced will give a banquet this 
Sunday night to all the members of the 
Fidelity League who happen to be in 
town. The Biltmore is the place se- 
lected. 


Kitty Gordon advertised for chorus 
girls last week in Pittsburg, where she 
was appearing at the Pitt. in a new 
show. The advertisement asked for 
“first class, good looking chorus girls 
who can sing and wear beautiful 
gowns.” 


In the review of “Buddies,” in last 
week's VARIETY, through an oversight 
the name of George B. George was sub- 
stituted for the name of Richard 
Cramer, as a participant in a bit in the 
first act that was played with com- 
mendable sincerity. 


“Gyp,” is the name of a new play that 
Dave Weise is trying to get under way 
for opening as soon as possible. The 
piece is by Charles Bradley, an English 
author. The plec. will be put on and 
directed by Harry Neville. 


Mollie King wasn’t lured by the her- 
alded charm of the blue grass region 
of Kentucky. Her husband, Kenneth 
Alexander, has sold Woodburn, his in- 
herited estate, to his sister, and will 
bring the willing Mollie back to New 
York to live. 


A theatrical m:. who has retur! 
New York by way of Havre, France, 
says that republic is mad with Bol- 


shevism. He had heard of the sug r 
shortage here. We ship there, he says, 
Pe h work n tod v are lettin 


tons and tons of sugar, cotton and other 
msterials sent fr.m Am ica stand on 
the piers of Havre and rot. They will 
not move it because they will not work. 


Vessels have been lying in port, he de- 
clares, two and three weeks waiting to 
be unloaded. 


Delmore and Lee returned this week 
from America where they had 
been since February last. The act 
played Buenos Aires for 20 weeks, con- 
cutively, in three houses, p'sving the 
first house for 12 weeks, doing ons 
show daily (at night) during that time. 


After an announcement by Ned \-ay- 
burn and the Capitol Theatre that Mae 
West was forced to remain out of the 
show at .iat theatre becaus: ci liness, 
she app ared Sundiu. night fn the sec- 
ond concert a the Amsterdam. 

™he reasen of her illness was ascribed 
to an attack of tonsilitis. 


Lillian Lorraine’s gowns at the open- 
ing of “The Little Blue Devil” this week 
gave a glance at the new Paris fash- 
ions, tight around the hips and ankles, 
with gold ankle bracelets to set off. 
But Miss Lorraine didn't use the new 
dark powder that gives the face aa 
olive tinge. Otherwise she was “there.” 


House managers throughout the Mid- 
die West are shouting that musical 
comedies at $2.50 top hurt business. 
Dramatic editors, notably in Pittsburgh 
and Cincinnati, are objecting also. Tak- 
ing a show out for six weeks at that 
price and then bringing it here is still 
something of a novelty. 


A. C. Astor, the English ventriloquist 
arrived in New York on a visit last 
week, this being his first time here. 
Astor has worked out an original idea 
for his turn which is billed “Visiting 
the Waxworks,” using a setting sup- 
posed to show the interior of Madame 
Tussaud’s. He is expected to open in 
vaudeville here. 


The Prince of Wales paid his first 
visit ‘to a Canadian theatre Oct. 29, 
when seeing the performance (vaude- 
ville) at the Princess, Montreal. On 
the bill were Les Rodriquez, Stanley 
and Birnes, Henry B. Toomer and Co., 
Brindel and Burt, Breen Family, “Rain- 
bow Cocktail,” Four Meyakos, Herbert 
Clifton. 


H. |. Phillips, who is drawing attention 
through his humorous column “The 
Globe Trotter.” in the New York Globe, 
is collaborating with J. R. Fliesher 
(writing theatrical news for the same 
daily) in the book and lyrics of a musical 
comedy. The composer of the score has 
not been decided on, nor has the producer 
been named. 


Walter J. Rosenberg obtained permis- 
sion from Justice Giegerich .n the Su- 
preme Court last week to assume the 
name of Walter Reade. The first busi- 
ness deal nr iatcd by Reade u ** his 
new nance /as the purchase of the Tay- 
lor Opera House, Trenton, N. J., in as- 
sociation with Frank V. Strauss, the 
theatrical program man. The house is 
at present playing road attractions. 


Louis Redelsheimer has arranged to 
provide Richmond, Va., with an in and 
cutdoor pro.- m for Armistice 
Vreek celebration, beginn g Monday. 
The acts w:. ieave for Richmond 
Sundzy include: Le Maire’s Ragadon 
Jazz Band of 11 people, Four Everetts, 
Josephine Le Maire, Azemas Bros., Ce- 
lines Circus, Dalveni, Clark-Razzillian 
Trio, and Gilpin, Day and Pieasant. 


Daphne Pollard in the revues at the 
Hippodrome, London, for the past six 
years, arrived in New York last Thurs- 
day, accompanied by her husband, E. 
S. Bunch, director of the Folies Bergere, 


Paris. The couple came to America for 
a three months’ visit to see Mrs, 
Bunch’'s mother in Seattle. Miss Pol- 


lard will return to London in January 
to appear in a new Albert De Courville 
revue at the Hippodrome. 


There’s a polite person that chauf- 
feurs the first elevator in the Fitzgerald 
Building, who can lay claim to, and 


walk away with, the honors as the most 


courteous elevator runner in the world, 
Aside from the promiscuous “sirring” 
and “ma’umming” on his part, he an- 
nounces the chief theatrical offices as 
he passes each floor. And he does not 
put on a “grouch” when a passenger 
breaks a direct jump from above to the 
ground floor by wanting to get out on 
the second floor. While the passengers 
ofttimes look quizzieally at this acme 
of elevator operator perfection, several 
have expressed themselves favorably 
in appreciation of this unusual cour- 
tesy. 


Wafted up from that half mythical 
burg called Cumberland, Md., comes the 
champ story of a theatre pass system 
at the Maryland Theatre there. It was 
uncovered by Fred G. Nixon-Nirdlin- 
ger of Philadelphia, who is interested 
in the house, during a suit of the mi- 
nority stockholders against the Mel- 
linger brothers. It was shown that the 
brothers, in order to secure control of 
the theatre, issued courtesies to the 
stockholders and thelr families for 20 
years. It was even claimed that others 
not interested in the theatre also held 
the life long “Annie Oakleys.” Accord- 
ing to the admission tax ruling a stock- 
holder is counted as a proprietor and 
therefore is exempt, although that 
doesn't include the families. Whether 
the admission taxes were collected on 
the “ducats” wasn't shown, but the con- 
tinuous collection of paper is going to 
surprise many managers of visiting at- 
tractions. 


Herman Eldenberg, an usher, living 
at 1361 Intervale avenue, Bronx, was re- 
leased on a suspended sentence after 
having been found guilty on a charge 
of disorderly conduct by Magistrate 
Bernard J. Douras, in the West Side 
Court, Monday. Eldenberg was charged 
with being the leader of the 24 ushers 
who walked out of the Capitol theatre 
last Friday night when the manage- 
ment refused to remove signs which in- 
formed the patrons the ushers and 
page-boys were pledged not to accept 
tips. At the time of the walkout the 
boys obtained placards on which the 
inscription read, “Ushers and page 
boys of Capitol theatre on-strike.” Ac- 
cording to Manager Charles Ries of the 
theatre, Eldenberg was very active 
about the theatre in intimidating the 
employees who remained at their work 
and told them if they did not quit they 
would suffer physically. Capt. Sam 
Belton of the West Forty-seventh 
Street Station, who was in charge of the 
police at the house, told Eldenberg to 
clear out, and upon his refusal placed 
him under arrest. Judge Douras, in 
finding Eldenberg guilty, told him the 
only reason he did not impose any dras- 
tic sentence on him was the fact of his 
splendid war _ record. None of the 
striking ushers was taken back. 


Nobody seems able to elucidate or 
disentangle the meaning of the English 
music-hall fusion. Charles Gulliver of 
the London Theatres of Varieties, a 
new-comer in the matter, now informs 
us that the deal is complete. Arrange- 
ments were first made by Sir Alfred 
Butt, another new name in the matter, 
and Sir Walter de Freece to sell their 
interest in the Variety Theatres Con- 
trolling Company to Mr. Gulliver and 
his friends, and the purchase is an ac- 
complished fact. Mr. Gulliver then of- 
fered the first refusal] of his acquisition 
to the London Theatres of Varieties, 
Ltd., of which he is managing director, 
with Sir Oswald Stoll as chairman. The 
offer was accepted and this purchase is 
also-complete, Mr. Gulliver being ap- 
pointed managing director of the Con- 
trolling Company which continues with 
the same staff as before, Sir Walter de 
Freece being chairman. The main thing 
Mr. Gulliver seems keen on impressing 
on us all is that the rumor that the 
deal was brought about to fight the Moss 
Empires is untrue. The relationship be-« 
tween Mr. Gulliver and Mr. Allen being 
of a most friendly nature, we await the 
next announcement with comparative 
caimness. 
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YORK EQUITY PLAYHOUSE ONE 
NATIONAL CHAIN THEATRES 


Actors’ Organization Apparently to Dispute Booking Control 
of Country With Shuberts and Klaw and Erlanger— 
Officials Announce They Have Fund of $100,000— 
Unlimited Capital Promised—Benefits Will : 

Be Given to Aid—Other Plans Dis- 
cussed at Open Meeting. 


The launching of a plan that em- 


braces not only the building of an 
Equity theatre in New York, in the 
course of the next year, but the erec- 
tion of a country wide circuit of simi- 
Jar houses in the principal cities of the 
United States as well, to be operated 
by the Actors’ Equity Asscciation with 
first class shows at popular prices: an 
announcement that the Equity has a 
bank account of $10.,000 as a basis to 
start the financing of its theatre build- 
ing and other plans; that unlimited 
capital will b forthcumin, from cer- 
tain unnamed banking sources to help 
carry out the Equity co-operative thea- 
tres idea, ani a proposal that the 
Equity establish its own cmplc-meut 
agency at once were the feati ck © 
special ineeting of the A. E. A. .wild 
the Hotel Astor ball room Monday 
afternoon. 


The scheme for a chain o. theatres 
practically begins the attempt to dis- 
pute national booking with the Shu- 
berts and K. & E., long rumored on 
Wall street. 

Other important develc vents were 
the annouicement of a series of be... - 
fits to be staged by Equity shortly, to 
essist in financing the bu’ din, -- 
proposed theatres and an Equity club- 
house in the Longacre section; a: her 
cutspoken criticism of the United States 
Government’s actien in >btaining in- 
jenctions against ue striking: 
miners’ union, made by Just’ ~...~j-ld, 
a proposal that ruity join vith 
the American Federation of Musicians 
and the L. A. T. S. E. in the formation 
ef an Allied “heatrical Council and a 
lively row that threatened to develop 
into a full fledged riot, which can - 
about as the result of Margaret Vale, 
niece of President Wilson, attempting 
to get a resolution before the meeting 
forbidding the Equity to support any 
political candidate or party at Tues- 
day’s election. 


Over 1,500 were present at the open 
meeting and the Equity’s club house, 
co-operative theatre plans, employment 
agency scheme and the Allied Council! 
were all unanimously endorsed. 


The row attending the introduction 
of the Margaret Vale resolution arrived 
just as the meeting was about to ad- 
journ. Mr. Sheffield had just completed 
a long campaign speech extollin, the 
virtues of Irwin Untermeyer and point- 
ing out the alleged deficiencies of Judge 
Newburger as candidates for the Su- 
preme Court bench, winding up with a 
strong plea for all Equity members to 
vote for Untermeyer, when Miss Vale 
jumped to her feet and requested per- 
mission to be heard. Miss Vale got no 
further than the statement that she was 
unalterably opposed to the Equity tak- 
ing any part whatsoever in politics 
when Francis Wilson cut her short and 
called for a motion to adjourn. 


The crowd immediately showed re- 
sentment of Wilson’s steam roller tac- 
tics and cries of “fair play, please” came 
from every part of the hall. Miss Vale 
attempted to speak once more, this time 
in an effort to read her anti-political 
resolution. No sooner had she begun, 
however, when some 20 excited A. E. 
A.’s endeavored to get the floor at once. 
The tumult rose to fever heat and the 
pounding of Wilson’s gavel, the im- 
promptu speeches of at least 50 evenly 


divided partisans, and Miss Vale’s 
soprano all mingled in a confusing 
babel of noise that prevented any one 
person being properly heard. 

Finally yielding to the desire of what 
seemed to be a large majority, to allow 
Miss Vale to proceed, Wilson permitted 
her to read the resolution. During the 
discussion preceding the vote an Equity- 
ite named Naughton stood up in one of 
the balcony boxes and made an impas- 
sioned speech against the adoption of 
Miss Vale's plea to have the Equity 
keep out of politics. Mr. Naughton 
stated among things that a certain or- 
ganization had reduced the agency com- 
mission from ten to five per cent. by 
voting properly at the polls. He did 
not name the White Rats, but evidently 
referred to that organization’s cam- 
paign of some years ago that resulted 
in a change of the New York State 
agency laws. 

The crowd was not in an analytical 
mood and no one questioned Mr. Naugh- 
ton as to how the agency law had 
worked out. Naughton’s speech did the 
trick, however, and when the Vale reso- 
lution came to a vote, the assemblage 
was stampeded into voting almos: solid- 
ly against its adoption. Miss Vale’s sup- 
porters did their best, but seemed to be 
much stronger in lung power than in 
voting strength. Not satisfied with the 
result Miss Vale made one more at- 
tempt to express her views on the 
Equity going into politics, but a motion 
to adjourn jammed through just as she 
started, put an abrupt end to her ora- 
torical efforts. 

Francis Wilson opened the meeting 
with a brief speech outlinirg the co- 
operative theatres plan in general. 
While the Equity had won a great vic- 
tory, Mr. Wilson said, it was time that 
the organization did something extra- 
ordinary, Then followed an announce- 
ment of the Equity’s cou..try-wide cir- 
cuit of theatres, which, Mr. Wilson said, 
would be operated at prices about on a 
level witk those charged at first class 
picture entertainments. Contrary to 
current ~eport the Equity theatrcs are 
not to be financed by any one individual 
banker, but by the A. E. A. itself. Mr. 
Wilson did not go into detail regarding 
the financing plan other than to hint 
that Equity members would be per- 
mitted .o contribute or buy stock to 
the extent of $200, $300 and $400 in the 
venture. 

Later John Emerson explained the 
Equity plan of raising money through 
benefits. In this connection Emerson 
said the Equity had a big advantage 
over the Lambs, inasmuch zs it con- 
tained rumerous female stars in its 
membership whose services could be 
utilized. -As to building in other cities 
Mr. Kmerson saii that would be easy 
as all the Equity needed to do was en- 
list the aid of banking interests the 
Same as the commercial managers do 
when they want to erect a theatre. 
Certain New York bankers had informed 
Mr. Emerson he stated that if the 
Equity cculd raise $85,000 in a year’s 
time all the financial support needed for 
the New York theatre and ciub house 
would be forthcoming. The Equity, Mr. 
Emerson said, raised $85,000 in three 
weeks during the strike by various en- 
tertainments and there was no doubt 
but that it would be very easy to raise 


(Continued on Page 12.) 


FITZGERALD BUILDING DEAL. 


Max Spiegel is to ake over the Fitz- 
gerald Building, containing the Geo. M. 
Cohan Theatre, under a lease on Dec. 1. 
The deal was closed with the 1482 
Broadway Company early this week. 
The theatre itself remains under lease 
to Klaw & Erlanger until Sept. 1, 1922. 
In taking over the building Spiegel 
agrees to accept with it all the existing 
leases. 

The transaction involves more than 
$1,000,000, the cash consideration being 
about $250,000. A new corporation is to 
be formed for the handling of the prop- 
erty, the capitalization to be $500,000 
preferred and $1,500,000 common stock. 
The present 1482 Company is to receive 
$250,000 of the former stock and $500,- 
000 of the common. Spiegel has guar- 
anteed the company that their profits 
for the first couple of years shall not 
fall below $32,000 anda sliding scale 
advancing from that time on. This is 
in addition to the amount in cash that 
passed between the parties and the new 
lessee also assumes the taxes on the 
property which fell due on Nov. 1. 

One of the bidders for the property 
was Joseph Leblang who hol a lease 
on the Forty-third street corner store 
anc basement -* the building where he 
is conducting the Public Service Ticket 
Corp. The Leblang offer fur the build- 
ing was ai to have been $950,000 out- 
right for ..2 100 year er lease 
which **-e 1482 Company holds. There 
i a mortgage of approximately $600,0 >) 
on the property. 

There was a plan afoot some time 
ago for th purchase of che property 
aid the tak ag in addition °f .... Acker, 
Merrill and Condit property at the rear 
of the building. The present theatre 
wes to have been dismantled and wi-h 
the newly acquired propert. at the rear 
a house seating about 5,000 was to have 
been built for the purpose of present- 
ing pictures. 


Max Spiegel announces that he will 
present musical comedy at the Cohan 
when he takes over the theat-e in 19-2, 
He has rreviously been identified with 
burlesque. ““,ook \.ho’s Here,” with 
Cecil Lean and Cleo Mayfield, now on 
th. road waiting -r a New York open- 
ing, is his show. 

William Rafferty and George Tick- 
ner, Syracuse business men, Sol ~—rill 
and stock holders of the Mitchell H. 
Mark Realty) -rp. are associated with 
Spiegel in the Fitzgerald deal. 


NEVER MIND THE CHANGE. 


The'name of Robert Burns came into 
the limelight again Satu.day night 
when a colored porter at the Central 
Theatre, New York, who trundled the 
noted monicker about with him, vamped 
with $900 belonging to the Shubert 
house employees, Althoug’: dressed in 
jumpers, Burns made a getaway, in 
spite of detectives being assigned to his 
trail within 45 minutes of his departure. 

The porter was sent to the Hudson 
trust to secure smaller bills for the 19 
$50 notes intrusted to him, the change 
being necessary through the mistake of 
the bank giving the house too many 
notes of large denomination. Burns 
stood in line at the bank to get change. 
But when he opened the package of 
notes, the sight of the bank roll was too 
much for him and he left without ask- 
ing for change. 


“Eternal Magdalene” on Other Side. 

Robert McLoughlin, autho: of “The 
Eternal Magdalene,” the piece chosen 
by Julia Arthur for her return to the 
stage several years ago, is arranging to 
produce the piece in London next spring 
and has chosen Mme. Violet Besson to 
play the role created here by Miss 
Arthur. 


“WHAT COULD BE SWEETER.” 


Arthur Klein will produce and William 
H. Post stage a farce called “What 
Could Be Sweeter,” by Wilson Collison. 

Forrest Winant, Elise Bartlett, Anzon- 
etta Lloyd, Peggy Worth, William BP. 
Davidson and Frederick Ozab will ap- 
pear in it. 


SALARY CLAIMS AGAINST COOK, 

Claims for three weeks unpaid salarieg 
have been filed with the Actors’ Equity 
Association by James Bradbury, Ernest 
Glendinning, Dudley Clements, Miriam 
Sears and Chas. Abbott against Chas, 
Emerson Cook as the result ef the 
erratic career of Cook’s show, “A 
Regular Feller,” during its recent en« 
gagement at the Blackstone, Chicago, 

According to Mr. Glendinning, the 
“Regular Feller” opened at the Black~ 
stone, Oct. 6.. When Saturday night 
rolled around no salaries for the com- 
pany were forthcoming. Glendinning 
got in touch with the Equity offices in 
New York and was instructed to de- 
mand the belated salaries. The follow- 
ing Tuesday (Oct. 14) all but the six 
named above received salary. 

Harry Powers then proposed that the 


company play for a week or two on a - 


sharing basis. This plan was agreed to 
by the company. After two weeks it 
was found the show was not drawing 
sufficient money to continue the experi<« 
ment and it was decided to close. Noth- 
ing had been heard of Cook meanwhile, 
until Oct. 22, when his company man- 
ager, Mr. Wilkinson, was instructed by 
mail to put up the closing notice. . 

The two weeks of commonwealth 
playing resulted in each member of the 
company receiving about $100. 

Cook, in answer to the Equity’s 
charge against him, filed with the Pro- 
ducing Managers’ Association, claims 
he is not responsible for the two weeks’ 
sa.aries inasmuch as the company agreed 
to play on a sharing basis with Powers. 

The P. M. A. has the case under con- 
sideration. As yet no decision has been 
rendered. 

The Equity received a letter from 
John Westley, who is with Cook’s other 
show, “‘The Innocent Idea,” two weeks 
ago asking whether it was all right to 
allow salaries to be paid on Tuesday in- 
stead of Saturday. The Equity replied 
salaries must be paid Saturdays. Noth- 
ing further, according to an Equity offi- 
ciai, has been heard from Westley. 


EASTMAN ENDOWED THEATRE. 


Rochester, Nov. 5. 

First contracts for the construction 
of the Eastman School of Music, the 
endowed theatre which George Eastman 
is to give to the University of Roch- 
ester, have been let to lecal contractors. 
Francis X. Yeoman received a contract 
to wreck the big buildings now on the 
site and to do the excavating, and Peter 
Hauck has the contract to build the 
boiler and engine house. Yeoman has 
already filed an application for a per- 
mit for the job with the fire marshal 
and says that he will waste no time in 
getting the thing started 

The Eastman school is te have twe 
auditoriums, one with a s@iting cana- 
city of 3,100 and the other about 5°99, 
The smaller hall will be used for re- 
citals and concerts, while the main au- 
ditorium will be devoted to the showing 
of pictures with an accompaniment of @ 
full symphony orchestra. 


SHUBERT “SPECIALS” COUNT UP. 


A new sysem of counting up in the 
Shubert theatres which already is in 
force for several weeks was learned of 
recently. Instead of the customary 
counting up and tallying between the 
treasurer and,the house or company 
manager the Shuberts have delegated 
special men from “the office” to do this 
work. They go about their rounds 
nightly. 

Under the new arrangement all the 
treasurers are called upon to do is te 
prepare a statement of the receipts. 
Beyond that and selling tickets they 
are not called upon for anything. 

The new system is looked cn askancé 
1 a good number of the box offic. men, 
and the consensus among them is that 
it gives them a “sheepish” feeling. 


“ROSE OF CHINA” CASHING IN. 

News comes from the road to Come 
stock and Gest that “The Rose of China” 
is cashing in at the bank. In Detroit, 
without a Sunday opening, it did $12,970 
and pulled over $10,000 out of Milwaukee 
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WHAT THE SHUBERTS HAVE DONE 


As a “practical romance” of big busi- 
ness there is no more fascinating or 
remarkable story than the rise of the 
Messrs. Shubert to a position wherein 
they are the dominant factor in the 
American legitimate theatre. 

Born in Syracuse, New York, the late 
Sam Shubert and his surviving 


brothers, Lee and Jacob J., came to 
New York City when little more than 
boys, without metropolitan experience, 
with small capital and no influential 
friends, and within a few short years 
they became producers of plays and 
owners of theatres so powerful as to 
overthrow the autocratic and suppos- 
edly impregnable authority of the so- 
called Theatrical Syndicate, and to in- 
troduce a system of independent pro- 
duction and booking whereby, for the 
first time, the financially little mana- 
ger and the struggling unknown play- 
wright were given an opportunity to 
prove their metal and prosper. 

~ To the late Sam S. Shubert his sur- 
viving brothers give all the honor and 
glory for having conceived the plan of 
theatrical independence and of having 
started it on the high road to fulfill- 
ment which they themselves, after his 
lamentable death, carried on to full 
achievement. 

Sam S. Shubert got his first theatri- 
cal experience in Syracuse when still a 
boy. That city soon became too small 
for him, and he acquired, one after an- 
other, the road rights to several suc- 
cessful New York plays. He then 
bought the touring right of “The Belle 
ef New York,” which had just finished 
its phenomenal two years’ engagement 
at the Casino. His first appearance in 
New York City as a manager was dur- 
ing the week when “The Belle of New 
York” played under his management at 
the old Grand Opera House. 

No one took him seriously, but when 
he secured the lease to the Herald 
Square Theatre under the very noses 
of several old time New York mana- 
gers who wanted the house, wise folk 
on the rialto began to prophesy that 
“young Shubert would have to be reck- 
oned with.” 

Once installed at the Herald Square 
Theatre his brothers, Lee and Jacob J., 
joined him, the former taking the posi- 
tion of financial adviser. 

With an indomitable, dynamic, mental 
and~physical spirit, which seemed as- 
tonishing in one of so frail a physique, 
Sam S. Shubert immediately plunged 
into expansion of the brothers’ inter- 
ests by making Broadway productions 
and acquiring theatres in New York 
and in other cities. 

It was not long until the Shubert 
brothers, under the guidance of Sam S.,, 
acquired the Casino and then the Lyric, 
which had just been built by Reginald 


DeKoven, and of which they took a 
long lease. 
The Garrick, Chicago, which until 


that time had been known as the Dear- 
born, next passed into their hands, and 
also the Majestic Theatre in St. Louis, 
when Jacob J. Shubert went West to 
look after the brothers’ interests in 
that section for a time. 

In the meantime the Messrs. Shubert 
were having difficulty in getting ade- 
Vantageous bookings in. one _ night 
Stands and in the other large cities on 
account of the freeze-out policy of the 


Theatrical Syndicate. It was under 
Spur of this necessity that they took 
Steps to acquire theatres of their own 
in other communities, and the idea of 
&@ rival booking organization which 
Should give proper opportunity to 
young and ambitious producers, such as 
themselves, began to take shape in 


their minds. 

This idea crystallized after a memore 
able interview which the ‘hree broth- 
ers had with the assembled heads of 
«the Theatrical Syndicate in connection 
With their musical comedy, “The Girl 
From Dixie,” which had made a big hit 
at the Garrick Theatre, Chicago, and 


which they wished to book for an ex- 
tended tour. 

Good booking was denied the show, 
and, when Sam S. Shubert protested, 
he was told flatly that he and his 
brothers were not wanted in the theat- 
rical business and would be driven back 
up-state where they came from. 

After leaving the conference, Sam S. 
Shubert made a resolution, in which 
his brothers heartily concurred, that 
they would fight to open the doors of 
all theatres in the United States to 
worthy attractions regardless of own- 
ership or affiliation. 

It was during a trip to Pittsburgh to 
secure the Duquesne Theatre in fur- 
therance of this resolve that Sam S&S. 
Shubert lost his life in a railroad 
wreck, His brothers dedicated their 
lives to the carrying out of the plan 
which he had formulated, and how 
triumphantly they succeeded is now a 
matter of theatrical history. 

Lee and Jacob J. Shubert continued 
acquiring theatres in this and other 
cities until they had a circuit large 
enough to be a haven of refuge to those 
producers who had suffered under the 
yoke of the syndicate’s tyranny. 

HN was hard sledding at first because 
certain managers to whom their thea- 
tres had been a boon, like David Be- 
lasco and Harrison Grey Fiske, who 
for long had inveighed against the au- 
tocracy of the syndicate were won 
back to the latter under promise of 
choice bookings such as previous to 
that time they had been denied. 

But when William A. Brady with- 
drew his many attractions from “syn- 
dicate” houses and came through the 
Open Door to the Messrs. Shubert, the 
tide quickly turned, Mr. Brady being 
speedily followed by the Liebler Com- 
pany, Henry W. Savage and other lead- 
ing producers of that day, while the 
managers of many circuits of theatres 
in various parts of the country threw 


open their doors to Independent -at- 


tractions. 

While later somee of the managers 
for whom the Messrs. Shubert had 
done most, both financially and in mat- 
ter of opportunity, such as George C. 
Tyler. or the Liebler Company, and 
John Cort. somersaulted back into the 
Syndicate fold, many others came into 
the Independent camp, until now nmine- 
tenths of the leading producers of the 
country are getting their bookings 


JEAN TYNE 
Ingenue 

McIntyre and Heath's “Hello Alexander,” 
44th Street Theatre, New York. VARIETY, 
Sept. 12th, ‘said. “She's a class girl of good 
looks and a carriage, besides owning 2 voice. 
When Miss Tyne gets set—she will do a lot 
for the performance, and she started off very 
well.” 


through the offices of the Shubert 
Theatrical Company. 

These include William A. Brady, A. 
H. Woods, Selwyn & Co., Arthur Hop- 
kins, Winthrop Ames, Oliver Morosco, 
William Elliott, Comstock & Gest, Wil- 
liam Harris, Jr., George Broadhurst, 
Arthur Hammerstein, Lew Fields, Stu- 
art Walker, Thomas Dixon, Walter 
Wanger, John D. Williams, Sanger & 
Jordan, Roland West, Joseph Weber, 
Richard Walton Tully, Anderson & 
Weber, H. H. Frazee, E. H. Sothern, 
William Faversham, Robert B. Man- 
tell, Walter Hast, Williar Morris, 
George Mooser, Nora Bayes, Rachel 
Crothers, John P. Slocum, Fortune 
Gallo, Robert C. Campbell, Joseph. M. 
Gaites, Scibilia Enterprises, Lee Kugel 
and Jed Shaw. 

The growth of their theatre holdings 
has increased in like proportion to the 
number of producers associated with 
them. At the present time they own 
or control more than 20 theatres in 
New York City including the Winter 


Garden, the Shubert, Booth, Plymouth, . 


Broadhurst, Forty-fourth Street, Nora 
Bayes, Morosco, Bijou, Astor, Central, 
Comedy, Thirty-ninth Street, Lyric, 
Maxine Elliott, Princess, Casino and 
the Shubert-Riviera, while in the other 
large cities, such as Boston, Philadel- 
phia, Chicago, Washington, Baltimore, 
Detroit, St. Louis, ete., they have from 
two to five theatres of their own, and 
at least one in every other important 
city in the country. 

All this was not achieved, however, 
without overcoming almost insurmount- 
able obstacles. The early antagonism 
of the theatrical syndicate compelled 
them to sieze upon many makeshifts 
for playing their attractions. One of 
the most notable instances was in the 
case of Sarah Bernhardt who was de- 
nied adequate booking by the syndi- 
cate, and Lee Shubert, under whose 
direction the great French tragedienne 
came to this country, seized upon the 
expedient of playing her in tents in 
cities where the theatres were closed 
against her. 

In the beginning of their fight, when 
the syndicate controlled all the so- 
called first class theatres in the various 
large cities, they leased houses which 
had been playing burlesque or vaude- 
ville, and which the patrons of high 
class plays had never been in the habit 
of patronizing. 

These theatres were made “first 
class” by the attractions which the 
Messrs. Shubert presented in them, al- 
though it was a difficult undertaking in 
many instances on account of the low, 
and even evil, reputations which the 
houses had previously borne. 


Having thus secured a foothold in 
these cities the enterprising managers 
gradually acquired by purchase or lease 
houses of better location and type, or, 
failing in that, they built new ones, In 
each case where they hilt them them- 
selves, the new houses were the hand- 
somest and most up-to-date in their re- 
spective cities, far surpassing in arch- 
itectural beauty, comfort and stage fa- 
cilities the finest theatres already 
standing in those cities. Notable in- 
stances of this are the Shubert theatres 
in Boston, St. Louis, Ka:sas City, New 
Haven and Philadelphia, and the Adel- 


phi and Lyric theatres in the latter 
city. 
Their building operations in New 


York constitute the greatest achieve- 
men. in theatre construction in any 
city in the world, at any time, by any 
individuals or firm. The new theatres 
given to the metropolis by them are the 
Winter Garden, Central, Bijou, Morosco, 
Booth, Plymouth, sroadhurst, Forty- 
fourth Street, Comedy, the Nora Bayes, 
Maxine’ Elliott’s Princess, and _ the 
Thirty-ninth Street, surely a _ record 
which will stand for decades to come. 

The successful fight of the Messrs. 
Shubert for the “open door,” in other 
words, for the right of all managers to 
conduct their business without coercion, 
has been an inestimable boom to am- 
bitious young producers and play- 
wrights, and the one big factor in the 
emancipation of the actor from the vir- 
tual serfdom in which he was held dur- 
ing the old regime, 


In the old days the aspiring young 
manager not only was not encouraged, 
but generally was told that there was 
no place in the theatrical business for 
him—as in the case of the Messrs, 
Shubert themselves. 


After the grip of the syndicate was 
~broken, new producing talent was 80 
encouraged that during the past ten 
years more than a score of men, who 
under former conditions would never 
have had a chance, have come strongly 
to the front. 

It was the Messrs. Shubert them- 
selves who produced the greatest of 
Clyde Fitch’s and Augustus Thomas’ 
plays in the early da,.s of their su- 
premacy, and, coming down to the pres« 
ent time, it was they who gave Rachel 
Crothers the opportunity to win the 
remarkable popularity which is now 
hers. 

While other managers have aided in 
the development of many of the suc- 
cessful contemporary dramatists, the 
big point is that it was the new condi- 
tions in the American theatre brought 
about by the Messrs. Shubert which in 
turn gave these managers their oppor- 
tunity as producers and is responsible 
for opportunity coming to the play- 
wrights. 

Not only have the Messrs. Shubert 
employed from time to time more fa- 


mous stars and leading men and women _ 


than any other manager but many of 
the most popular players of the day 
were discovered and were given the 

first opportunity by them. ap 


Take for instance Nazimova; whom 
they brought from an east side New 
York theatre before she could speak 
English. They had her taught the lan- 
guage and brought her out as an Eng- 
lish speaking actress at the old Prine 
cess Theatre. 


It was they who gave Al Jolson the 
chance to become the most popular and 
highest salaried comedian of the day. 
Douglas Fairbanks began his career is 
the chorus of one of their Casino musi- 
cal shows. 


Marilyn Miller was “discovered” 
by Lee Shubert in London and made a@ 
supreme favorite at the Winter Garden. 

J. J. Shubert discovered Nora Bayes 
in Chicago and gave her her first chance 
in New York City. 

It was under Lee Shubert’s direction 
that Sothern and Mariowe first found 
the scope and backing to establish 
themselves as the foremost exponents 
of Shakespeare in this country. 

It was to them that Forbes Robert- 
son turned when he wished to tour 
America, 


It was the Messrs. Shubert, along 
with Oscar Hammerstein, who led the 
vanguard of managers in the procession 
up Broadway beyond Forty-second 
Street. At about the time Mr. Hame- 
merstein built the Republic Theatre, 
the Lyric next door was built for the 
Messrs. Shubert, and within a radius 
of 200 yards, from Forty-fourth to 
Forty-fifth street, near Broadway they 


built no less than eight theatres: The 
Shubert, Broadhurst, Plymouth, Booth, 
Forty-fourth Street, Nora Bayes, Mo- 
rosco, and Bijou. 

In this same radius is the Astor 
Theatre which they bought, and the 


Little Theatre in which they are asso- 
ciated with Winthrop Ames. In no 
such other area in the world are there 
50 many theatres. 


One of the best illustrations of the 
aggressive enterprise of the Messrs, 
Shubert is contained in the history of 
the Winter Garden. The site at Fif- 
tieth street and Broadway, now occu- 
pied by this, the foremost musical ex- 
travaganza theatre in the world, was 
once a horse exchange. When the 
Messrs. Shubert purchased this prop- 
erty and announced that they were 
going to convert it into a theatre for 
housing a type of entertainment such 
as New York never before had known, 
their competitors did not hesitate to 
call the scheme foolhardy. 


Broadway and Fiftieth street was 
then considered “in the woods” theatri- 
cally speaking, and away beyond the 
beaten path, but results proved the wis 
dom of the-managers’ foresight. 
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BROADWAY SLUMP LAST WEEK: 
ROAD BUSINESS REPORTED OFF 


Part of the Loss Here Ascribed to Sunday Night Concerts in 
the Case of Musical Shows—Others Previously Playing 
Almost Capacity Drop Down Also—Bad Weather 
Gave Week Poor Start—‘“Passing Show” 

Leads All With $40,000 on Week— 


Follies Soon Leaving. 


Broadway went into a slump last 
week, and, with takings off from $2,000 
to as much as $4,000 on the week, ex- 
perienced the first backward movement 
since the rushing start of the season. 
Both Monday and Tuesday nights were 
down and the week was further slapped 
by a heavy rain all day and night on 
Thursday. Reports from the road 
showed a marked decline also all along 
the line. 

Explanations were various. But, as 
far as New York is concerned, there 
was a marked indication that the spread 
of Sunday night concerts affected box 
office takings for the first of the week. 
This may have been true of the musical 
shows, but there should have been no 
reai drop in the non-musical houses. 
Some of the Sunday night shows are 
charging $3 top and playing to capacity, 
and although it was figured that most of 
such audiences were made up of cabaret 
patrons, the gaps in several shows pre- 
viously doing capacity even on Monday 
and Tuesday were present. 

There is little doubt but that Broad- 
way has too many musical shows, cer- 
tainly more than it has ever successfully 
supported before. It is that class of at- 
tractions which were more severely 
caught in the slump. But the lines are 
now a bit more firmly drawn and it is 
likely that half a dozen of the present 
crop of musical comedies will duck out 
before the advent of the holidays. Sev- 
eral are in the throes of strengthening 
after a good start last month, while two 
of the flock entering within the last 
three weeks have no chance. 

“The Passing Show” is now leading all 
Broadway at the. Winter Garden (Hip- 
podrome not considered). Last week it 
went to around $40,600, that gross being 
aided by the rcgular Sunday cight con- 
cert, which in itself drew $3,700. “The 
Passing Show” is the only musical at- 
traction regula>ly playing nine perform- 
ances weekly. There is over $900 worth 
of seats on the lower floor and the bulk 
of them are priced at $3.50. “The Fol- 
lies” was pushed into second place by the 
new Garden show, and though the Zieg- 
feld offering is still grabbing off $27,000 
weekly or better, it will leave for the 
road in four weeks, opening in Detroit 
Dee, 8. Its probable successor is “Mon- 
sieur Beaucaire,” the Gilbert Miller pro- 
duction. “Apple Blossoms” also stands in 
the front rank, with last week unaffected 
by the slump and the gross over $23,000. 
The balance of the musical shows are 
getting under $15,000, with the exception 
of “Buddies” at the Selwyn. The first of 
the recent shows to bow out is “Fifty- 
Fifty, Ltd.,” at the Comedy, which never 
had a chance. 

This current week started off in much 
better form and with the special mati- 
nees on Election day (Tuesday) the 
indications were that many of the suc- 
cesses would again reach what has been 
normal big business this season. Nat 
all the election matinees were “ig, but 
as a rule were much better than the 
regular mid-week afternoons. Nearly 
a score of attractions, however, elimi- 
nated the Wednesday matinee because 
of the Election day extra performance, 
the object being to keep within the 
eight performance limit. For the big 
successes, however, it meant “gravy.” In 
the case of “Clarence,” at the Hudson, 
the show will again go over $19,000 this 
week, The other smashing successes te 


benefit include “Declassee” at the Em- 
pire, “The Gold Diggers” at the Ly- 
ceum, “Apple Blossoms” at the Globe, 
“Seandal” at the Thirty-ninth Street, 
“The Jest” at the Plymouth (which last 
week maintained its better than $18,500 
pace), “The Follies” at the New Am- 
sterdam and similarly for “Adam and 
Eva” at the Longacre; “Civilian 
Clothes” at the Morosco, and “Light- 
nin’” at the Globe. Some of the other 
comedy successes dropped the Wednes- 
day matinee. These included “East is 
West,” still going at $16,600 weekly 
business; “Too Many Husbands” at the 
Booth, and “His Honor Abe Potash” at 
the Bijou. A majority of the musical 
shows declined the Wednesda) after- 
noon performance, the chances against 
a profit being against them. 

For the first time luring election 
week two houses were dark, the Shu- 
bert and the Vanderbilt. That condi- 
tion was peculiar in light of the pres- 
sure of new shows seeking Broadway 
houses. “The Magic Melody” was not 
ready for the Shubert and will arrive 
next week, while “Irene,” the new 
musical show due for the Vanderbilt, 
— not reopen that house until Nov. 
17. 

In addition to the Shubert premiere 
next week, “Wedding Belis” will come 
into the Harris, “The Dancer” moving 
over to the Comedy, while William Har- 
ris, Jr., will offer his Irish play (now 
running in London), “The Lost L#ader,” 
at the Greenwich Village Theatre, find- 
ing no house for it on Broadway. The 
week of Nov. 17 has other important 
openings. Among these are “The Son 
Daughter” at the Belasco, “Linger 
Longer Letty” at the Fulton, and the 
French Players at the Parisien (for- 
merly the Belmont). 

“Happy Days” at the Hippodrome, 
played to around $68,000 last week and 
this week should again attain an enor- 
mous gross, aided by the Election day 
performances which attracted nearly 
$16,000 on the day. 

Out of the twenty-nine “buys” running 
in New York at present there are four 
attractiors that have the call in the 
agencies far and away above the re- 
maining twenty-five shows. The “Big 
Four” are Ethel Barrymore in “Declasg- 
see” at the Empire, “Apple Blossoms” at 
the Globe, “Clarence” at the Hudson and 
“The Gold Digg rs” at the Lyceum. Any 
sort of a price can be obtained by the 
brokers for this quartet of attractions 
and the next choice after these are ex- 
hausted is “The Jest.” 

The three new buys of the week are 
for “The Little Blue Devil’ at the Cen- 
tral 300 seats a night for four weeks, 
with a 25 per cent. return; “Palmy Days” 
at the Playhouse, 250 a night for four 
weeks and 250 a night for “Buddies” at 
the Selwyn for 1 like period. There was 
a renewal of the buy for “Hello Alexan- 
der” at the 44th Street for an additional 
four weeks. 

On two of the attractions, “The 
Dancer” and “Roly Boly Eyes,” some of 
the brokers got out without taking a 
second buy of four weeks, but the others 
were forced to accept the tickets for the 
full buy. 

The total of the buys now running in- 
clude “Abe Potash” (Bijou), “The Little 
Whopper” (Casino), “The Little Blue 
Devil” (Central), “Royal Vagabond” 

(Continued on page 13.) 


JULIA ARTHUR A. F. L. CANDIDATE. 


Rupture in the ranks of the Actors’ 
Fidelity League was avoided Monday 
when the Board of Directors agreed to 
accept Julia Arthur as the candidate 
for the office of second vice-president in 
the stead of Howard Kyle, originally 
slated for the post. 


Sunday a committee headed by 
Blanche Bates and consisting of Jo- 
sephine Drake, Edna Archer Crawford, 
Marion Kirby, Josephine O’Brien, Effing- 
ham Pintou, Ben Kauser and Katherine 
Hayden called upon Miss Arthur at the 
Hotel Biltmore with a letter in petition 
form requesting her to accept an inde- 
pendent nomination for the office of 
second vice-president. This letter or pe- 
tition was signed by 200 members of the 
organization. 


They told Miss Arthur that the league 
had issued a call for a regular meeting 
Nov. 25 for the purpose of creating the 
office of second vice-president and there- 
fore no more eminently known person 
in the profession could be selected for 
the office. Miss Arthur, after listening 
to their appeal, consented to become a 
candidate for the office. 


Monday, at the special meeting of the 
Board of Directors, Blanche Bates was 
summoned to be present. Louis Mann, 
who presided, told Miss Bates Miss 
Avthur would be nominated providing 
no opposition would be made against 
the naming of Kyle for a member of the 
Board of Directors. Miss Bates in- 
formed them that she was not opposed 
to Kyle. 

Alexander Leftwich has abdicated as 
general secretary and manager of the 
Fidelity. Leftwich forsook this posi- 
tion due to Daniel Frohman requiring his 
services for the Actors’ Fund Week pro- 
gram. 


TWO MORE FOR WCODS. 


A. H. Woods has two more coming. 
The first is Channing Pollock’s “A 
Room at the Ritz,” due at Atlantic 
City, Nov. 18. The other is “Ready to 
Occupy,” which will be ready for an 
out-of-town showing around Christmas, 

The “Ritz” piece is due at the Re- 


public, giving the gate to “A Voice In 
the Dark,” the latter show going on 
tour... 


Mary Ryan, Lowell Sherman and Lee 
Baker will play the leac~ in the Pollock 
play. Homer Mason, Billie - Gaxton, 
Eva Francis and Margaret Keeler are 
scheduled to appear in “Ready to Oc- 
cupy.” The author is Otto Harbach, 


ROSIE QUINN 


“BROADWAY'S DARLING” 


At the 44th Street, New York, with Mc- 
Intyre and Heath in “HELLO ALEXANDER.” 

The “Eve. Journal” said;—‘“One of the ime 
portant principals of new extravaganza. Dure 
ing her engagement at Century Roof, Miss 
Quinn won many admirers. Her role calls for 
her being on the stage more than half the 
performance and singing the hit number, 
‘Pretty Baby’—but she is the prettiest babys 


ANGELS ABANDON SCIBILIA. 

With the end of “Fifty-Fifty, Ltd.” at 
the Comedy tomorrow, it is understood 
the Scibilia Producing Company will 
continue its activities minus the 
“angels,” who have previously lent it 
support. These backers are believed to 
have dropped close to $100,000 on “Fifty 
Fifty, Ltd.,” “Penny Wise” and “Love 
Laughs,” all of which were put out by 
Anthony F. Scibilia. They will not back 
“My Once in Awhile.” 

While it is possible the steries of dis« 
satisfaction with Scibilia’s methods are 
true, it is evident that a good part of 
the inability of the show at the Comedy 
to make up deficiencies can be laid to 
the present unprecedented theatrical 
conditions. Tuned up on the road where 
Gertrude Vanderbilt and Herbert 
Corthell were added to the cast, it made 
a fair showing here, but much more than 
that must be done to stay in town these 
days. When Lee Shubert failed to sea 
his way to finding another house for 
“Fifty-Fifty, Ltd.,” Scibilia’s baekers 
backed out. 


“DREAM SONG” DIES. 
Chicago, Nov. 5. 

“The Dream Song” closes a..d goes to 
the storehouse Saturday after three in- 
glorious and hopeless weeks. 

Charles Horner, the Lyceum man who 
backed the Locke-Herbert piece, and 
who thought enough of it to rent Cen- 
tral Music Hall and pay four weeks’ 
rent in advance, has become convinced 
and is dropping it with such suddenness 
the fourth week’s rent goes in as a for- 
feit. He will quit about $15,000 Icser. 

The gross receipts have scarcely been 
$1,000 a week, and 75 per cent. of this 
came through cut rates, 

There was some talk of Edward Locke 
coming out to rewrite it and that Victor 
Herbert had contributed a new aria, 
but it all passed into the scrap heap 
with notice to the company of final dis- 
banding at the end of this week. 

In the cast were Waiter Wilson, Mar- 
jorie Owen and Victor Salerno. 


EAST-WEST PLAYERS. 

By an arrangement with the Jewish 
Art Theatre, the Hast-West Players, 
the latter organization under the direc- 
tion of Gustav Blum, will have use of 
the Garden one day each week for a 
stretch of ten weeks’ running in which 
to present their fifth annual program 
of four one-act playlets, this to begin 
on Nov. 25. ; 

The biil will consist of “The Love Lo- 
tion,” by J. H. Irving; “The Magnani- 
mous Lover,” by St. John Ervine, au- 
thor of “John Ferguson”; “Little Stone 
House,” by George Calderon, and “Ruby 
Red,” by Clarence Stratton. 

The following cast, including Mr. 
Blum, will appear in part or all of the 
four plays: Jane Burr, Irving Zech- 
noff, Madeline Davison, Rose Nebur, 
Alice Keisler, Jane Manners, Sam 
Wyckoff, Max Lieberman, Allan Nagie, 
Helen Swenson, Archie Giden, Ed 
Steinmetz, Ivy Sherman, Ralph Cahn 
and Etta Luria. 


FANCHON-MARCO REVUE ROUTED. 
San Francisco, Nov. 6. 

The Fanchon and Marco Revue, 
lately opening at Oakland, has been 
routed as far East as Kansas City over 
the Klaw & Erlanger time. 

The show shortly takes up the route, 
starting at Salt Lake. Whether it will 
go farther East is dependent upon its 
business record. 

The show was formerly known as 
“Let’s Go” when produced by Acker- 
man & Harris for the Casino heré, 
with Fanchon and Marco featured. 
Ackerman & Harris are reported to 
still hold an interest in the production. 


Volpe at Princess. 

Arnold Volpe las taken cover the 
Princess Theatre for twelve appear- 
a:.ces, including several week day 
matinees and Sunday nights. 

>. is his intention to give symphonic 
concerts throughout the winter with the 
same organization that he had during 
the summer time at the City College 
Stadium, 
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SHOWS NEW YORK AND COMMENT 


“Adam and Eva,” Longacre (8th week). The 
general slump of last week failed to much 
affect this comedy. Did nearly $11,000 and 
this week, with extra matinee, should reach 
$12,000. 


“A Voice in the Dark,’’ Republic (11th week). 
Though not getting a big gross, is playing 
te profit for attraction and will remain in- 
definitely according to present plans. 


“Apple Blossoms,” Globe (5th week). The 
first operetta in several seasons and a solid 
smash. Dope had it as magnet for music 
lovers, but it is better’ than that, equaling 
anything in town for demand. 

“Boys Will Be Boys,” Belmont (4th week). 
An Irving Cobb piece of clever characteri- 
zations and promise. Forced to leave house 
after next week, with French Players suc- 
ceeding. May lay off here waiting another 
house. 

“Clarence,” Hiudson (7th week). One of the 
four or five leaders in demand and business. 
Is set for the season and is maintaining a 
pace better than $17,000 weekly. With elec- 
tion day matinee, will go to $19,000 this 
week. 

Comiquie Opera, Park (4th week). Held up 
by a strong subscription list, though not 
getting a big general play as yet. 

“Crimson Alibi,”” Broadhurst (13th week). 
Holding to profit, with last week around 
$8,000. 


“Civilian Clothes,” Morosco (8th week). Has 
scored as a comedy success with business 
holding last week to nearly $11,000. Two 
companies being sent to the road. Will go 
over $12,000 this week. 

“Buddies,” Selwyn (2d week). One of the ex- 
ceptions to the inrush of new musical plays, 
in that it is a success. Playing to $3 top 
and doped for a long run. 


“Declassee,” Empire (5th week). Like “Clar- 
ence” and “The Gold Diggers,” thia show 
classes with the leading hits of the new 
plays in the non-musical class. 


“Kast Is West,” Astor (52d week). 
@ years’ actual run Saturday, 
give of time lost through strike. 
ing to great business; around $16,000. 
$4,800 two performances election day. 

“Fifty-Fifty,” Comedy (2d week). Failed to 
catch on and ig going out Saturday. Drew 
$5,200 last week. Will be succeeded by 
“The Dancer,” which moves over from the 
Harris. 

“Five O’Clock,” Fulton (3d week). Has an- 
other week to go, “Linger Longer Lucy” 
with Charlotte Greenwood coming in Nov. 
17. Was under $8,000 last week. 


“Follies,” Amsterdam (18th week). For the 
. first time did not go to capacity first two 
nights of last week. Sunday night concerts 
in this house may have been responsible. 
Over $26,000, however. 


“First Is Last,” Maxine Elliott (8th week). 
Stops Saturday, to be followed next week by 
Marjorie Rambeau th “The Unknown 
Woman.” The Shipman comedy will be re- 
cast and sent to the road. 

“Gi 5 in the Limousine,” Eltinge (5th week). 
Farce hit with better than $11,000 weekly 
pace. 

“Gold Diggers,” Lyceum (6th week). Ranks 
with “Clarence” and Declassee”’ as a first 
choice in the new non-musical attraction 
demand. Always capacity. 

“Greenwich Village Follies,” Bayes (17th 
week). Off a bit last week, wth grossa $13,- 
000. Started this week at former gait and 
up to Wednesday was $1,500 ahead of last 
week. 

“Happy Days,” Hippodrome 
Continues its record breaking 
nearly $68,000 in last week. 

“His Henor, Abe Potash,” Bijou (ith week). 
Doing about all possible in this small house, 
with the buy twelve weeks to run. Probably 
will remain at Bijou instead of transfer- 
ring to a larger house, aa first planned, 

“Hello Alexander,” 44th Street (Sth week). 
Traveling at fair galt. Several cast changes 
attendant to Sophie Tucker going into the 
“Gaieties” show. Esther Walker added to 
“Galeties,” leaving “Monte Cristo, Jr.” 
Around $13,000 last week. 

*Hitchy-Koo,” Liberty (5th week). Upstairs 
business has been off and a@ strengthening 


Completes 
that exclu- 
Still play- 
Got 


(lith week). 
business, with 


of Hitchcock’s suppoft is framed. New 
members due to join next week. 
“Just a Minute,” Cort (2d week). Got away 


to a weak start anc Is in process of fixing. 
Bven then has a tough battle with the au- 
merous other musical ahows on Broadway. 

“Little Whopper,” Casino (4th week). Like 
Many others, was affected by the slump 
Yeaat week and dropped to $11,560. Business 
early this week much better. 

Galety (60th week). Ono of those 
Attractions little affected by gen*ral condi- 


tions. No time estimated for its withdrawal 
and may last out the winter. 

“Luck of the Navy,” Manhattan O. H. (4th 
week). Goes out Saturday, 
tour of Canada. Was originally booked for 
five weeks. 

“Midnight Frolic,” Amsterdam (6th week). 
Getting class play from late crowd. 

“Moonlight and Honeysuckle,” Miller (6th 
week). Looks like this attraction will make 
run of it. Business better than the first 
pace and a surprise to sponsors. 

“Nightie Night,” Princess (9th week). A suc- 
cessful farce, continuing to good profit, con- 
sidering small capacity. 

“Nothing But Love,” Lyric (4th week). Has 
two weeks more to go, then™succeeded (Nov. 
24) by “The Rose of China.” Managers try- 
ing for another house, but will probably go 
on tour. Over $9,000 last week. 

“Little Blue Devil,” Central (9th week). 
Opened Monday night. Figured as having 
a fair chance, in spite of panning by critics. 

“Or the Hiring Line,” Criterion (3d week). 
Doing fairly good business to date and 
claimed to have a good chance. Must pick 
up to class with this season's strong of- 
ferings. 

“Palmy Days,” Playhouse (2G week). Ac- 
claimed fine play, with good business down- 
stairs. Balcony picking up this week. Piece 
should build to business of run proportions. 

“Passing Show of 1919, "Winter Garden (3d 
week). Now leading Broadway in business. 
At $3.50 and nine performances, show is 
doing around $35,000, and with nearly $4,000 
Sunday night, grossed about $40,000 last 
week. 

“Royal Vagabond, ‘’'Cohan & Harris (36th 
week). Traveled at a $13,000 yait last week, 
the off nights hurting. Takings this week 
indicated a return to regular big business. 

“Roly Boly Eyes,’”’ Knickerbocker (7th week). 
Still holding up nicely and turning weekly 
profit for house and producer. 

“See Saw, "Cohan (7th week). This attrac- 
tion is holding up with the class of the 
musical shows «nd stands a good chance of 
making a real run. 


“Scandal,” 39th Street (8th week). Capacity 
success, continuing its turnaway pace, Buy 
extends for four months more. 

“The Dancer,” Harris (6th week). Attract- 


ing fair business. Movesa to Comedy next 
Monday and will be succeeded by “Wedding 
Bells,"" Selwyn’s latest, with Wallace Wd- 
dinger und Margaret Lawrence. 

“The Storm,” 48th Street (6th week). Nearly 
$8,000 last week. This week started off 
strong. Around $2,600 for two perform- 
ances election day. 

“The Faithful.” Garrick (4th week). Theatre 
Guild attraction and artistic success. May 
be succeeded by new offering after next 
week. 

“The Jest,” Plymouth (17th week). Non- 
musical leader with no slackening tn takings 
or demand. Drew better than $18,500 last 
week. 

“Too Many Husbands,” 
Regarded a comedy success, with 
draw. Around $9,000 last week. 

“Where's Your Wife?” Punch and Judy (5th 
week). Staying much longer than Indicated 
by its first weeks. 


Booth (4th week). 
smart 


SHOWS IN CHICAGO. 


Chicago, Nov. 5. 


There was a slight drop in business tast week, 
due probably to incessant rains, but the trade 
was more than ample ta give a handsome profit 
to all but one or twa shows. 


OLYMPIC.--Robert B. Mantel! opened an en- 
gagement. He is to stay three weeks in Shake- 
epearean repertoire. with the exception of the 
opening performance Monday, which was “‘Rich- 
elieu.’” It was announced that during the mid- 
week matinee Fritz Lieber, Mantell'’s leading 
man, will advance to the stellar roles. The pro- 
gram for the first week included ‘“‘Richelieu,’’ 
“‘Macbeth,’’ ‘“‘Hamlet,’” ‘“The Merchant of Ven- 
‘‘King and “Richard There 
was a healthy advance sale, and Mr. Mantell 
seems assured of a prosperous engagement. 

WOODS.—“'Up in Mabel’s Room,” sensational 
bit ef the town, suffered a slight drop with the 
rest of the shows, but kept within shooting dis- 
tance of the $18,000 weekly average of the 
show, consistently maintained since the open- 
ing. Manager J. 3. Rosenthal has nursed this 
piece into large profits by a remarkable cam- 
paign of advertising. (Tenth week.) 

CORT.—‘‘Cappy Ricks” hit slightly under §$8,- 
500. The Nora Bayes show, ‘‘Ladies First,’’ 
Nov. 16. (Tenth week.) 

STUDEBAKER.—-‘“Take It from Me’’ dropped 
a bit but rerived again when the sun came 
out, and looks good for capacity for some time 
again. (Tenth week.) 

LA SALLE.—‘*‘Tea for Three’’ played to $11,- 
500, which gives the small-cast show a large 
profit. The show would make money at $3,000, 


(Continued on Page 22.) 
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CHANCE OF STRIKE LEVY. 


That Hugh Frayne, National Organ- 
izer for the A. F. of L., intends raising 
a fund of $2,000,000 for the steel strikers, 
interested theatricals this week. Man- 
agers claimed this would have to be 
borne in part by members of the Actors’ 
Equity Association. That organization 
is affiliated with the A. F. of L. 


The stage hands’ and musicians’ 
unions are also A. F. of L. affiliations. 

Previous reports along the same line 
brought out from versed labor men that 
in a general assessment of labor, to 
support a strike, the levy is made by so 
much per member rather than on a per- 
centage of salary earned. Another way 
is to give a quota to be raised to any 
certain trade represented in the labor 
organization. 

The labor man, speaking of a levy per 
man, thought the maximum might be 25 
cents weekly and more likely 10 cents 
while the strike continued that the sup- 
port was called for. He figured that with 
the A. F, of L. membership throughout 
the country, four to five millions, that 
the sum to be collected by the levy as- 
sessment would quickly mount up to 
a vast amount, 

Theatrical managers have been under 
the impression a strike assessment would 
be based on a percentage of salary, up 
to 10 per cent. of the actors’ weekly earn- 
ings, and with some of the large salaries 
earned upon the stage they thought 
theatricals would necessarily subscribe 
the most to any strike fund gathered on 
the percentage plau. The labor people 
say the percentage plan is out of the 
question. 


SCHOEFFEL ESTATE COMPROMISE. 


Boston, Nov. 5. 

Through a compromise agreement the 
$500,000 estate of the late John B. 
Schoeffel, for many years proprietor of 
the Tremont Theatre in this city, will 
be distributed among che lawful heirs. 
This agreement ends the eontroversy 
hetween the heirs, started soon after the 
death of the theatre manager in Sep- 
tember, 1918. 

{n a will made in April, 1885, Mr. 
Schoeffel’s wife. a sister-in-law of Ed- 
win Booth, was left the entire estate. 
She died in 1910, however. It was said 
Mr. Schoeffel made a second will but the 
original of this was never found. A copy 
was produced in the Probate Court by 
counsel for one of the contestants. It 
was dated September 28, 1912. The sec- 
ond will contained bequests to a brother, 
two sisters, several nieces and nephews 
and one of $5,000 to Albert M. Sheehan, 
who for years was business manager of 
the Tremont Theatre under Mr. Schoef- 
fel. Sheehan is now managing a Provi- 
dence house, 


WRITTEN “IN TIME.” 


Arriving last Sunday on the Duca 
d’Abruzzi from Italy was Italo Monte- 
mezzi, composer of “La Nave,” a new 
Italian opera for which Gabrielle d'An- 
nunzio has written the book. It is his 
first visit to this country, and his opera 
will be presented by the Chicago Opera 
Nov. 19. A fellow passenger with him 
was Carlo Galeffi, a baritone, who is 
here to join the same opera troupe. 

At the pier when Montemezzi was 
asked in what style his opera was writ- 
ten, the composer replied: “In time, of 
.rse!” 


KLAW’S NEXT A QUESTION. 


Marc Klaw has in mind three new 
plays. Which one will be produced is 
still a problem. He favors “Weaning a 
Husband,” by Della MacLeod; “Iiis 
Majesty the Queen,” by Ethel Watts 
Mumford, and “Dear Mabel,” by Licut. 
Edward Streeter. 


$900 to Get Them Home. 

The Western company of A. H. 
Woods’ “Under Orders” closes its road 
tour at Los Angeles tomorrow night. 
The show carried two principals, two 
understudies, three men in the crew 
and a manager and agent. 

It will cost Woods about $900 to re- 
turm the company to New York. 
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ATTACHES KITTY GORDON SHOW. 
Pittsburgh, Nov. 

An attachment for $6,000, laid against 
“Love for Sale,” by Andre Sherri,. the 
New York costumer, tied up the per- 
formance here at the Pitt last Friday 
night. The attachment was settled Sun- 
day after the attorneys for both sides 
had met and the show, headed by Kitty 
Gordon, left for Toronto, where a large 
advance sale for it this week had been 
reported. 

Upon the sheriff taking all properties 
of the production into his custody under 
the attachment Friday, an announce- 
ment was mad: to the $900 audience ag- 
sembled at night that owing to an un- 
forseen circumstance, the chorus would 
appear in the numbers in their street 
clothes and the performance as a whole 
would be given in unique style. An 
offer to refund was sparsely taken ad- 
vantage of. 

Thomas J. Gray and Frank Smithson 
of New York, who got here Friday to 
look the show over, and perhaps rewrite 
and restage it, left immediately for 
home. 


SOPHIE TUCKER IN “GAIETIES.” 


Sophie Tucker, featured with “Hello 
Alexander,” left the McIntyre and 
Heath show at the Forty-fourth Street 
Saturday and joined the Shubert 
“Gaieties of 1919" at Boston Monday 
night as the star of that organization, 
Gilda Gray retiring. 

Miss Tucker has become financially 
interested in the “Gaieties” with the 
Shuberts, who continue to control the 
show. It is understood that a syndi- 
cate bought in on the attraction, back- 
ing the rag singing star. 

Miss Tucker was replaced in “Hello 
Alexander” by Miss. Gray and Esther 
Walker. The Jatter is handling Miss 
Tucker’s lines and businéss, with Miss 
Gray allotted a spot for her “shimmy” 
number, 


SAM HARRIS DOING “CHECKERS.” 


It is reported all arrangements have 
been completed for Sam H. Harris to 
produce the Bennett & Shannon musical 
version of “Checkers,” written by Ed- 
ward Clark. 

The piece is a continuation of the re- 
write done by Edgar Allan Woolf for 
Bennett & Shannon. The firm produced 
the Woolf script, but refused to con- 
tinue with it, when Clark was called 
in, against Woolf's wishes, according to 
the story. Clark has made an alto- 
gether new version of the original story. 
He is also writing “Little Miss Charity,” 
an adaptation from “Not My Money.” 


PROTESTS “MABEL’S PAPER.” 
St. Paul, Nov. 6. 


Protests against posters advertising 
“Up in Mabel’s Room,” the farce now at 
the Metropolitan Theatre, ase immoral 
were made by a group of women last 
week to Mayor Hodgson and Commis- 
sioner McColl, of the Department of 
Public Safety. 

The posters show a young woman in 
filmy negligee attire, and the complain- 
ants contend that the pictures are ine 
decent. No action was taken by the 
officials. 


FIXING “FRIVOLITIES.” 


The George M. Anderson production 
of “The Frivolities of 1919” that was out 
for a week or so, is now in New York, 
undergoing rehearsals and special re- 
pairs, the latter attended to by will 
Hough. 

The show is expected to oo forth again 
in three or four weeks, Felix Alder and 
Bartram and Saxton have withdrawn 
from the cast. 


Roystersa on Road. 


Harry Royster, formerly an assistant 
to Will H. Page in the publicity de- 
partment of Comstock and Gest, has 
resigned from .hat firm. He secured an 
advance agent’s job with Selwyn & Co., 
and is now ahead of the Southern com- 
pany of “Tea for 3.” 
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LEGITIMATE 


THIS SHUBERT ATTRACTIONS 


Lee and J. J. Shubert are more active 
this season than ever before. They will 
not only stage numerous plays them- 
selves, but they will also book over 200 
attractions belonging to other managers, 
besides adding many new houses to their 
already large circuit of theatres. 

Among 40 prominent managers who 
will book through them this co ning year 
are William A. Brady, A. H. Woods, Ar- 
thur Hopkins, Selwyn & Co., Winthrop 
Ames, Oliver Morosco, William Elliott, 
Morris Gest, F. Ray Comstock, William 
Harris, Jr., George Broadhurst, Arthur 


Hammerstein, Roland West, John D. 
Williams, Sanger & Jordan, Joe Weber, 
Lawrence Weber, Lew Fields, George 
Anderson, Richard Walton Tully, H. H. 
Frazee, Walter Hast, William Morris, 
George Mooser, Nora Bayes, Rachel 
Crothers, E. H. Sothern, Robert B. Man- 


tell, John P. Slocum, Stuart Walker, 
Fortune Gallo, Andreas Dippel, Robert 
Cc. Campbell, Thomas Dixon, Joseph 


Gaites, Scibilia Enterprises, Lee Kugel, 
Walter Wanger and Jed Shaw. 

Among the Shubert attractions due 
for an early season opening and those 
already showing are: 

Sothern and Marlowe, who returned 
to the stage this fall, are appearing in 
revivals of “Twelfth Night,” “The Tam- 
ing of the Shrew” and “Hamlet.” Upon 
completion of their New York engage- 
ment they started to tour the Shubert 
circuit. 

Al Jolson opened in “Sinbad” in Phila- 
delphia in September. 

William Hodge, who continues under 
Lee Shubert’s direction, will appear in 
“The Honored Guest.” 

Charles Purcell begins rehearsals soon 
in “Call a Taxi,” a musical play. The 
book, music and lyrics are by Ear! Car- 
roll. The production will be made by 
the Shuberts in association with A. H. 
Woods. 

Irene Fenwick, whom illness prevent- 
ed from starring in “Those Who Walk in 
Darkness,” will be featured in a new 
play. 

Rachel Crothers will offer in Novem- 
ber her new comedy, “He and She,” with 
Cyril Keightly and Faire Binney. 

Walker Whiteside is to come to New 
York in “The Master of Ballantrae,” a 
@ramatization, through arrangement 
with Lioyd Osborne, by Carl Mason of 
the novel by Robert Louis Stevenson. 
The production will be made in associa- 
tion with Walter Hast. 

Alma Tell will be seen in “The Third 
Generation,” by Harold Heaton. 

Peggy Wood is to appear in “Youth 
Has Wings,” a play she has written in 
collaboration with Samuel Merwin. 

The Shuberts announce that they will 
also produce during the coming year 
the following plays: 

“Officers’ Mess,” the current London 
guccess; 

“The Mood of the Moon,” by Cleves 
Kinkhead, author of “Common Clay”; 

“Raising the Mask,” a melodrama by 
Bruce Reynolds; 

“The School for Manners,’ by Arment 
and Garbidge; 

“Clutch of Circumstances,” from the 
novel by Marjorie Benton Cooke; 

“His Wife,” by Maurice V. Samuels, 
author of “The Wanderer”; 

“A Friend at Court,” by Clinton Stuart; 

“The Dancin’ Fool,” by Henry Payson 
Dowst. This ran as a serial in the Sat- 
urday Evening Post; 

“The Wicked Streak,” by 
Franklin; 

‘Dangerous Years,” by Edward Locke: 

“Two's a Crowd,” by Joseph Bernard 
Rethy; 

“Susan Lennox,” a dramatization of 
the novel by David Graham Phillips. 
The adaptation was made by George V. 
Hobart. A prominent etar will appear 
in the title role; 

“The House of Salabacca”; 

“Lysistrata.” 

Henri Bernstein, the French playwright, 
{is a prominent name on this firm’s list. 
The Shuberts have him under centract 
for five years. They will first produce 


Edgar 


his “Ka Griffe,” 
“Judith.” 

“La Belle Helene,” at the Shubert, the 
new operatic work, has been given an 
elaborate presentation by the Shuberts, 
Richard Ordynski directing. 

“The Passing Show of 1919” heads the 
list of musical productions. It is the 
new Winter Garden reyue. Other musical 
comedy productions schedled by the 
Shuberts are: 

A revival of “Florcdora,” with a cast 
including several stars, to be made be- 
fore the holidays; 

McIntyre and Heath in “Hello Alex- 
ander.” This show is at the 44th street. 

“Mr. Manhattan,” with Lawrence 
Grossmith; 

“Bal Tabarin,” in association with A. 
H. Woods; 

“Yes, Uncle,” the London success, in 
association with Lauriliard and Gros- 
smith; 

“Buzz Buzz,” the London musical re- 
vue, in association with Andre Charlot; 

“Yesterday,” an opera comique by 
Reginald De Koven and Glen McDon- 
ough; 

“Belle of Trouville,” in association 
with Laurillard and Grossmith; and 
others to be announced. i 

Now on tour the Shuberts have four 
Winter Garden productions, namely: 

Al Jolson in “Sinbad”; 

“The Passing Show of 1918”; 

“Monte Cristo, Jr.”; 

“The Shubert Gaieties of 1919.” 

Other musical comedies that will tour 
under the direction of the Shuberts are: 

“Little Simplicity”; 

Lew Fields in “A Lonely Romeo”; 

“Good Morning, Judge,” with George 
Hassall; 

“A Sleepless Night”; 

“Oh, What a Girl”; 

“Maytime”; 

“The Kiss Burglar” and others. 

In the New York theatres under the 
Shubert direction are the following pro- 
ductions: 

Astor.—“East Is West.” 

Maxine’ Elliott’s—‘First Is 
opening August 25. 

Comedy.—John D. Williams’ comedy, 
“Up From Nowhere,” September 1. 

44th Street.—MclIntyre and Heath in 
“Hello Alexander.” 

Bijou.—A. H. Woods, “The Hon. Abe 
Potash.” 

Comedy.—“Oh, What a Girl.” 

Booth.—"“Too Many Husbands.” 

Princess.—“Nightie Night.” 

48th Street.—“The Storm.” 

Central.—"The Five Million.” 

Casino.—"The Little Whopper.” 

Winter Garden—'Passing Show of 
1919.” 

Broadhurst.—“The Crimson Alibi.” 

Manhattan Opera House.—“The Luck 
of the Navy.” 

In their out-of-town theatres the 
Shuberts look for an unusually prosper- 
ous season. A list of the attractions 
booked through them follows: 


following it with 


Last,” 


“Wedding Bells,” “Double Harness,” 
“Up in Mabel’s Room,” “The Woman in 
Room 13,” Louis Mann in “Friendly 
Enemies,” “Roads of Destiny,” “Under 
Orders,” “Parlor, Bedroom and Bath,” 
“The Big Chance,” “A Bashful Hero,” 
Florence Moore in “Breakfast in Bed,” 
Pauline Frederick in a new play, 
“Business Before Pleasure,” “The 
Girl in a Box,” Jane Cowl in a 
new play, “Tea for Three,” “Oh, My 
Dear,” “A Voice in the Dark,” William 


Hodge in “The Guest of Honor,” “Chu 
Chin Chow,” “Oh, Lady, Lady.” “All 
Ready to Occupy,” Alice Brady in “For- 


ever After,” “The Man Who Came 
Back,” “Experience,” “Nightie Night,” 
Arthur Hammerstein’s productions of 
“Some Time,” “Somebod;’s Sweetheart,” 


“Tumble In’; Holbrook Blinn in “The 
Challenge,” “The Bird of Paradise,” Leo 
Carilio in “Lombardi, Ltd.,” Guy Bates 
Post ‘n “The Masquerader,” Norman 
Trevor in “Up From Nowhere,” Nora 
Bayes in ‘Ladies First,” “The Five Mil- 
lion,” “The Great Illusion,” Harry 
Lauder, “The Unknown Purple,” Mme. 
Bertha Kalich, “She Walked in Her 
Sleep,” Walker Whiteside in a new 
play, “The Crimson Alibi,” Stuart 


Walker’s “Togo,” Stuart Walker's 
“Seventeen,” “Morale,” “Even a 
Man,” “The Wanderer,” San Carlo 


Opera Company, Gallo Oper Company, 
“Good Morning, Judge,” “Redemption,” 
Richard Carle in “Sunshine,” “Honey- 
moon Town,” Charlotte Greenwood in 
“Linger Longer, Letty,” “Please Get 
Married,” “So Long Letty,” “Cappy 
Ricks,” five companies of “Scandal,” 
“They're Off,” “See You Later,” 
“Toby’s” Bow,” “Seven Days’ 
Leave,” “Lady in Red,” Comstock 
& Gest’s new musical play, made from 
“Brewster's Millions’; “The Life of the 
World,” “Take It From Me,” “I Love 
You,” “Among the Girls,” “The Stam- 
pede,” “Abraham Lincoln,” “Mr. Man- 
hattan,” “Bat Tabarin,” “Nothing But 
Lies,” Dolly Sisters in “Oh, Look,” Dip- 
ple’s Grand Opera Company, “Come 
Along,” “Oh, Boy,” “Leave It to Jane,” 
“John Ferguson,” “A Little Journey,” 
“39 East.” 


RUSSIANS BID FOR LEXINGTON. 


Coming to America from Italy and 
du_- in New York around the middle of 
December is an attraction called “Is 
Ba Russe.” It is described by its spon- 
sors as a combination includiu,; Russian 
tableaux with national dancers and 
singers, and is represented to be some- 
thing unique in the amusement world. 

The attraction is being brought over 
by Mrs. Norma Kupfel-Lutge, who also 
introduced to America in his first tour 
Kubelik, the violinist, 

The organization came into being as 
a result of the war, when a number of 
Russians interned in Switzerland band- 
ed themselves together and gave an en- 
tertainment for the benefit of the Y. M. 
Cc. A. As a result of the first perform- 
ance the company was held intact and 
they continued to tour Switzerland. 

They are now in Italy and with per- 
mission obtained by Mrs. Lutge from 
the Department.of Justice they are ex- 
pected to sail early in December. In 
Switzerland Mrs. Lutge was associated 
in Y. M. C. A. work with Mrs. Harold 
McCormick, whose husband is a guar- 
antor of the Chicago Opera Company. 

The company in all includes 30 per- 
sons and carries its own scenery and 
props. Its director is Serge Borowsky, 
an artist -who appeared in opera in 
Moscow. 

The piece is iikely to go into the Lex- 
ington Theatre, for which a bid is now 
being made, and should precede the 
opening of the Chicago Opera there. 


MIRIAM MILLER 


Who is dancing her way inte success at 
the Winter Garden, New York, in the Messra 
Shubert’s “Passing Show ‘of 1919.” 

Little Miriam hails from Cincinnati, where, 
under the tutelage of the Shuster Dramatic 
School, she acquired proficiency and is gradu- 
ally becoming a New York favorite. 

Pavlowa, witnessing one of her perform- 
ances awhile ago, predicted she would attain 
her present success, 


= 
DECLARE AGAINST KREISLER. 


Cincinnati, Nov. 6. 

Following the action of the local 
branch of the American Legion, com. 
posed of former soldiers, in adopting a 
resolution against the praposition to re. 
vive German opera in Cincinnati, the 
Patriotic Society of Cincinnati, through 
its president, Edward Colston, has 
voiced protest against the recital of 
Fritz Kreisler, scheduled for Music Hall, 
Armistice Day. Kreisler was an Aus- 
trian reserve officer in this country in 
1914. When the war broke out he 
joined the Austrian colors, was wounded 
while on the Russian front and invalided 
out of the service. He returned to 
America before the United States en- 
tered the war, yet did not appear in 
public recitals. 

Armistice Day memorial exercises are 
to be held at Music Hall in the forenoon 
of the same day Kreisler is booked to 
play there. Colonel Colston, who fought 
on the Confederate side during the Civil 
War, declared: “The idea of a man who 
fought against our Allies appearing in a 
public recital on the same stage on the 
same day on which we publicly mourn 
our men who died is, to say the least, 
offensive to me. It makes a mockery of 
the sentiments our men died for in Eu- 
rope. Kreisler is a very decent fellow 
personally, I believe, but that is not the 
point. It is the principle of the thing. 
Giving a man who fought on the side of 
the enemy public recognition on this 
day violates my sense of propriety! 

“Mayor Galvin has said he would not 
allow the presentation of Serman opera 
here, He should stop Kreisler’s per- 
formance here if possible, or at least, 
condemn it.” 

J. Herman Thuman, musical critic and 
dramatic editor of the Cincinnati En- 
quirer, local manager of Kreisler’s con- 
cert, said: “The government evidently 
considers. Kreisler to be all right, and 
it is a fact that Kreisler has exhibited 
the greatest delicacy all during his stay 
in this country toward American senti- 
ments. Besides, he has been very active 
in charitable work.” 

A committee of three has been ap- 
pointed by the American Legion to pro- 
test to Mayor Galvin against German 
opera, and will likely consider the case 
of Kreisler later. 


WHITESIDE HAS HIT 


Chicago, Novy. 5. 


“The Master of Ballantrae,” with 
Walker Whiteside, was a_ surprise 
money hit at the Blackstone. Booked 


for only two weeks ending Saturday, 
the business began lively and ran up 
to capacity toward the end of the first 
half. 

Whiteside is reported te have taken 


the piece over after it opened oY 
Walter. Hast’s direction; and tis faith 
eeems to pave been pronvheic 


about $25,000 on the engagement, 
stantial money at this theat: 


PAYTON’S VISITING STARS. 

Corse Payton will revive the “visit- 
ing star” idea at the Crescent, Brook- 
lyn, Nov. 10; when Cecil Spooner be- 
gins a special fortnight’s engagement 
with the Payton stock, Miss Spooner 
will play the lead in “Merely Mary 
Ann” the first week, with another fore 
mer Spooner stock favorite to follow. 

Other stock stars will be announced 


by Payton to follow weekly until the 
first of the year. On that date the 
Crescent reverts to thc Shuberts, with 


the policy as yet undecided. 


Eugene Walter in New York. 
Sugene Walter arrived in New York 
from California on Wednesday morning. 


It is said that he came here for the 
purpose of preparing a defense to the 
action brought agains him by Nina 


Whitmore in California. 


Tettrazzinj Due Nov. 17. 


Cable advices from Louisa Tettrazzini 
to her manager, Jules Daiber, indicate 
t she is sailing on the Ma_retania, 
Nov. 11. With six days sailing time, 
she should be here on Noy, 17. 
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MEMORIAL 


Wednesday (Nov. 5), exactly one 
month prior to the Actors’ National Me- 
Morial Day performances it was an- 
nounced by Daniel Frohman that the 
committees representing the country’s 
leading financial and commercial fielcs, 
had succeeded in subscribing the full 
capacity of 50 New Yor legitimate 
theatres. With cities outside of New 
York still to be heard from the indica- 
tiens are that the million dvllar fund 
will not only be gained but that it will, 
like the Liberty Loan Cr: es, “go over 
the top.” The actual money secured 
has not yet been made known, nor has 
the work of the committees ceased but 
will continue right up .- Actors’ Memo- 
rial Day. The work of these commit- 
tees, who num.ecr noted men and 
women all over the country, without 
calling on actors, is considered in itself 
a remarkabl- tribute to the stage. Nu- 
merous meetings and luncheons are held 
almost daily in clubs in the various 
cities, and at these gatherings not only 
are quotas of the bodies represented 
increased but many fine testimonials to 
th stage and its aid, not ylone in the 
war but in civic activity, continue to 
pour into the Actors’ Memorial Day 
headquarters at the Hotel Commodore. 

Last week the Wall Street Committee 
headed by Jules H. Bache announced 
that its quota was expected to exceed 
$250,000 and that does not include any 
©i the many other committees repre- 
senting the many commercial busi- 
nesses. Prominent people continue to 
subscribe in large amounts, the sums 
running from $500 to as high as $12,500. 
The latter sum came from the estate of 
George Fitch, well known during his 
life as president of the press humorists 
of America and a playwright of note. 

Pittsburgh, where the committee is 
headed by Mayor Bancock, wired Mr. 
Frohman last week: “Neither New York 
®r any other city is going to have any- 
thing on Pitt »~rgh when the final tally 
is made of returns of the Actors’ Me- 
morial Day on December 5. Pittsburgh 
has her eye on New York. Consider- 
able money that belongs to us has al- 
ready been taken there, but we have 
plenty to make the Actors’ Drive a con- 
spicuous success. Watch us, please. 
Our people are not pikers.”’ 

The expression of big men during the 
committee meetings is_ interesting. 
George Fuller of the Fuller Construc- 
tion Co. said last week: “The building 
industry was never as dead as it was 
during the war. There was simply 
nothing doing. But the actors helped 
win the war and we are going to help 
them.” William H. Noyes of the Swift 
Packing Co., said: “The stage always 
helps in settling problems between cap- 
ital and labor and with reference to 
Bolshevism to preserve our American 
institution. A drama based on life pre- 
senting actual situations with living 
human beings, presenting characters 
that the audience recognizes, gets over 
where the newspaper stories and re- 
ports of investigating commissions are 
discounted or fail. The spectator rec- 
Ognizes on the stage the problems that 
are agitating him in his daily life and 
finds the solution on the boards.” 

In a recent rally at the Friars’ Club 
William G. McAdoo told of the services 
which the American stage performed in 
the Liberty Loan and other drives, de- 
claring that to the actors and actresses 
of America, could be traced the huge 
gum of $300,000,000 subscribed to the 
various Liberty Loans. S. Lang New- 
man, chairman of the Art Dealers’ 
Trade Committee, said: “The stage is 
an excellent means to effect an under- 
standing between labor and capital. The 
stage always was patriotic. It is pow- 
erful in condemning advocates of doc- 
trines perilous to America.” 

At the luncheon meetings several 
well known professionals § including 
Julia Arthur, Bessie McCoy Davis and 
Jrene Bordoni have actei as auctioneers 
with great success. The sales vary 
from gallery seats at $2,000 to orches- 
tra chairs for $5,000 each. 


Col. Theodore Roosevelt commends 
the activities for the Actors’ Fund of 
America and offers his aid in the na- 
tional campaign. In a letter to Mr. 
Frohman, he said: “The cause for 
which you are working meets with my 
hearty sympathy. I had two of the 
humbler members of your prefession 
serving with me in the Twenty-sixth 
Infantry and one was killed. I shall 
be only too happy to serve en your com- 
mittee.” 


BIRD’S BUSINESS FREAK. 

The freak of the road, according to a 
man who has been out arousing the 
peasantry in the interest of another 
show, is the old “Bird of Paradise.” It 
is the family Bible of the hicks, he de- 
clares, adding that they never go near 
the theatre till they hear the “Bird” is 
due, 

In Cincinnati recently they were sold 
out for the week by the previous Wed- 
nesday and did $15,000, playing two Sun- 
day performances, one at each end of 
the week. It has taken the place of 
“Way Down East” and “The Old Home- 
stead” as a drawing card, and it brings 
in Richard Walton Tully, its author, 
more than $2,500 a week. He gets a flat 
10 per cent. royalty and owns half the 
piece. Quarter shares are owned by 
Morosco and United States Senator 
Phelan of California. 

Because of the excellent business for 
eight years Tully has made more than 
$600,000 off it. 


I. A. T. S. E. ISSUE “ROAD CALL.” 

As the result of a strike of stage 
hands at the Unique, O’Klare and 
Grand Opera House, Eau Claire, Wis., 
the I. A, T. S. E. has issued a “road 
call” order to all of its traveling mem- 
bers forbidding them to handle shows 
in the above mentioned theatres. 

The “road call” becomes effective 
Nov. 15. 

The Eau Claire houses are controlled 
by Swan & Bostick and play one- 
nighters booked by the K. & E, and 
Shubert offices. 

The “road call” issued by the I. A. 
T. S. E. against the Hip, Marietta, O. 
has been lifted, as a result of a settie- 
ment of the stage hands and musicians’ 
strike in progress at the house for the 
past five weeks. 


AL SANDERS IN “HITCHY-K00.” 

The cast of “Hitchy-Koo,” now in its 
fourth week at the Liberty, will be 
strengthened. Comedy in support of 
Hitchcock appears to be the most needed 
quality. 

Al Sanders, nee wine agent, will join 
next week in a role especially written in 
the show. Sanders was with “Frivolities 
of 1919,” but never had a chance to go 
on duri:.g the tryout performances. The 
latter show is now being rewritten. 

Savoy and Brenan may also go into 
“Hitchy-Koo.” 


ROSENTHAL’S ADS UNIQUE. 
Chicago, Nov. 6. 

J. J. Rosenthal has been issuing the 
daily ads for “Up in Mabel’s Room” in 
the form of what he heads “Woods The- 
atre Bulletins.” He changed the “copy” 
daily, inserting various facetious ref- 
erences to local affairs, prominent local 
critics, etc., all in harmlessly humorous 
vein, and the Woods advertising is cre- 
ating more attention and comment than 
any show matter in the paid columns 
within the memory of the oldest rialto 
veteran. 


Woods Sending Over “Voice in Dark.” 

A Voice in the Dark,” the A. H. Woods 
mystery play now at the Republic, will 
be produced in England after the first of 
the year, 

Woods will present the piece abroad 
and plans sending W. H. Gilmore over- 
seas to put it on. 

George Broadhurst arrives in London 
this week. He is putting on “The Crim- 
gon Alibi” there 


BLANCHE RING. 


On the front page of this issue of 
Variety appears a portrait of Blanche 
Ring, now under the direction of the 
Shuberts and current at the Winter 
Garden, New York, in the Shuberts’ 
new production of “The Passing Show 
of 1919.” 

Miss Ring is a standard star of thea- 
tricals, whether playing in musical 
comedy or vaudeville. Of much attrac- 
tiveness, Miss Ring lends a charm to 
her stage work and is particularly 
noted for a certain type of song in 
which she has no peer at delivery. 

Possessing a magnetism that has re- 
roained with her through her theatrical 
career to the present time, Blanche 
Ring has never experienced any trou- 
ble in “making good.” She has “made 
good” for years and is “making good” 
now at the Winter Garden, where, with 
her husband, Charles Winninger, the 
couple are the bright lights of the big 
production. 


BOUCICAULT LITIGATION ENDED. 


All suits in the multifarious marital 
tangles of Renee Seelye Boucicault 
with her husband Alexander Marks-Hill 
Boucicault have been withdrawn, the 
couple are living happily together, the 
daughter Arline Patricia is located at 
the home of her paternal grandmother 
and Oscar Englander.will still remain 
trustee of the $150,000 trust fund which 
was formed as a “voluntary” one by 
baby Arline’s mother. 

As a result of negotiations between 
four firms of lawyers the members of 
the firms are to act as “Big Brothers” 
to the re-united couple and are to see 
to it that husband Alexander and wife 
Renee devote their time and energies to 
making a good home for the baby. 

The agreement was entered into in 
Part VI, General Term of the Supreme 
Court last week and had the approval 
of Justice Robert F. Wagner, who was 
presiding. On the submission of agree- 
ment which ended all the court pro- 
ceedings the Justice ordered a discon- 
tinuance of all the actions. 


STOCK IN A TENT. 
Houston, Nov. 5. 

Rentfrow’s Stock Co. opened here Nov. 
1 under canvas near the centre of the 
city. The first piece was “The Smug- 
gier’s Bride.” 

It’s the first tent stock to play here 
in years. 


A LADY IN MECCA. 


Lady Maxwell-Wiltshire was among 
the passengers arriving on the Lapland 
from Liverpool, docking here Tuesday. 
She is under contract to Comstock and 
Gest, and is scheduled for the lead in 
Oscar Asche’s “Mecca.” 

The piece is scheduled for production 
following “Aphrodite.” Up to the time 
she married Sir Gerald Maxwell. . ilt- 
shire she was on the stage as Lillian 
Birtles, She acted Li' Brayton’s role 
in “Kismet” in Australia, and while there 
married. 

This is her first appearance in Amer- 
ica. She is stopping at the Marie 
Antoinette, 


HERBERT OPERA CAST. 

The new Victor Herbert-Frederic Ar- 
nold Kummer musical play which Harry 
Wardell is producing is scheduled to 
open Christmas time. The engagements 
so far announced include Philip James 
as conductor. He has been active in 
the same capacity with the Pershing 
band. 

The cast includes Jessica Brown, 
Edna May Oliver, Helen Bolton, Ned 
Sparks, Fred Graham and George Tu- 


bert. Clifford Brooke will stage the 
piece. The title has not yet been sge- 
lected. G. b. Johnstone will be com- 


pany manager. 


REHEARSING “AS YOU WERE,” 

E. Ray Goetz has placed in rehearsal 
“As You Were,” the London success 
by Art Wimperis and Herman Da- 
rewski, in which Irene Bordoni and 
Sam Bernard will be featured. 

A. H. Woods has acquired a one- 
fourth interest in the production. 


MET’S OPENING. 


With the opening of the Metropolitan 
Opera a little more than a week off, the 
first performance announced is Puc. 
cini’s “Tosca,” with Caruso, Farrar and 
Scotti. The opera is usually a drawing 
card, but seldom have three stars like 
these been assembled for an opening, 
In addition to the opening night, the 
draw is expected to eclipse former de« 
mands for standing room, the house 
already being sold out. 

Activities in the “Met” in the past 
two weeks confine themselves to a pre- 
liminary “reading” of the score of Al. 
bert Wolff's new opera, “The Blue 
Bird,” the musical setting of the Maet- 
erlinck play. The world premiere of 
the opera will be given in New York 
Christmas week. They hope to. have 
Maeterlinck himself present when the 
curtain rises on the first act. The 
scenery of the “Blue Bird” has been 
painted by Boris Ainsfield. “Jo” Ure 
ban has also figured in the scene paint« 
ing, responsibility being given him for 
the scenes in “La Juve.” Its presenta- 
tion will be given on Thursday of the 
first week. 

Other novelties for the season in- 
clude performances of Tschaikovsky’s 
“Eugene Oneygin,” “Parsifal,” in Eng- 
lish, “Zaza,” and “L’Italiana in Algeri.” 

Coming back to the Metropolitan with 
the opening week are Pasquale Amato, 
Giovanni Martinelli, Claudio Muzio, 
while Guiseppi @e Luca is waiting for 
the first steamer to take him from 
France to these shores. His recent ill- 
ness was caused by an attack of scia- 
tica. Gabrielle Besanzoni, the new 
Italian contralto, singing with Caruso 
in Mexico arrived last week to join 
the “Met.” 


SHIPMAN GUARANTEEING. 


“First Is Last,” which is leaving the 
Maxine Eliott at the end of the week, 
will be recast and sent to Chicago. It 
will be under the management of A. H. 
Woods, who is taking it from Samuel 
Shipman. The latter leaped into the 
managerial field two weeks ago when 
William Harris, Jr., who produced the 
Shipman-Wild comedy, let go. 
man said he didn’t make any money 
during his two weeks as a regular man- 
ager, but thought it was “great to write 
passes.” 

“First Is Last” has done things for 
Shippy. It not only made a manager 
out of him, but brought him out as the 
season’s champ press-agent author. 
Until last week William Harris, Jr., who 
produced the piece, was with Shipman 
on the latter’s claim that the show was 
“there,” but since it couldn’t make 
money for him, Harris shoved off 7nd 
allowed Shipman and his co-author 
Percival Wild, to handle the helm. 

Shipman has started out afresh, w- 
sisting on the merit of his show and as 
a matter of fact it has been getting 
around $7,000. weekly, which made 
money for the Maxine Elliott Theatre, 
but lost money for the show manage- 
ment. He is guarantecing the house. 


Demerest and Collette Leave “Love™ 


William Demarest and Estelle Col- 
lette, who joined the Joseph M. Gaites 
show, “Love for Sale,” in Pittsburgh last 
week, remained but one day, coming 
back to Brooklyn to attend the funeral 
of Miss Collette’s father, who died sud- 
denly. 

They were to have rejoined the show 
in Toronto this week, but have with- 
drawn by “mutual consent.” They have 
another production offer. 


Another Shubert Farce. 


Gustav Blum a1.d Jack Larric, av‘: ors 
of “A Sleepless Night,” have had an- 
other farce accepted by the Shuberts for 
production, The piece is called “Ask 
Dad, He Knows.” It is scheduled for an 
early spring premiere. 


Hast Productions for Australia. 

Harry Cohen, general manager for 
Walter Hast, has purchased the Au 
tralian rights to all of the latter’s pr* 
ductions, including “Scandal” and tle 
new one, “A Daughter of Two Worlds” 
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NEW NOVEMBER MUSIC 


Bor the month of November the legit 
muwic attractions in New York, exclu- 
gi?) of operatic performances by the 
Metropolitan, but including the weekly 
Sunday night concert, will easily hit 
the century mark. This is without 
doubt the greatest number of events 
ever scheduled on th® music calendar 
for November here. New York now 
takes precedence as a music center over 
London, Paris, Vienna, Berlin and even 
Milan, in number of attractions and 
actual returns for these attractions in 
dollars and cents. 


The November calendar opened with 
four attractions on the first day (Sat- 
urday), followed by seven on the sec- 
ond, which fell on a Sunday—the day 
being an unusually good one for this 
kind of entertainment. Monday had 
two concerts, Tuesday three, Wednes- 
day two, Thursday four, and Friday 
(today) three. 


The week was an auspicious one, for 


“# included the reappearance of some 


of the celebrities who established new 
pox-office records. The continued pop- 
ularity of Galli-Curci, who filled the 
Hippodrome; the reappearance of the 
Boston Symphony to a packed house 
at Carnegie; the opening concert in New 
York of the Symphony Society, and the 
continued interest in the New Sym- 
phony, were all evidence of a sustained 
interest. In box-office returns the va- 


rious attractions pulled down between 


$36,050 and $40,000. 

Galli-Curci was an easy winner over 
all the others in the entire week, get- 
ting $9,500 Sunday night, while the va- 
rious orchestras divided honors playing 
to between $3,000 and $4,500 on each 
performance. 

For the remainder of the month there 
are many’ attractions that promise to 
equal the mark of Galli-Curci 

The Hippodrome’s capacious audito- 
rium and margin room on the stage for 
any anticipated .overflow has been the 
choice by booking managers for their 
stars. Advantage has been taken of 
the open time Sundays, and the calen- 
dar at that showhouse finds John Mc- 
Cormick singing there Nov. 9. This 
is his hundredth appearance in New 
York and the tenth anniversary of his 
beginning as a singer. Ysaye and El- 
man come back to the same house Nov. 
16, with Louisa Tetrazzini following a 
week later. The month winds up at 
the Hipp with the Cincinnati Orches- 
tras’ first visit here with Ysaye as con- 
ductor. The Italian diva also makes 
her first appearance here in several 


_ years. 


Including Galli-Curci, the Volpe Sym- 
phony Orchestra, and an unannounced 
apnearance of Emmy Destinn after an 
absence from New York for the length 
of the war, it is estimated that busi- 
ness at the Hipp on the Sunday con- 
certs will total $60,000. 


The rest of the attractions are di- 
vided between Carnegie Hall, Aeolian 
Hall, the Princess and the Garrick 
theatres. The dates for Carnegie and 
Aeolian have been booked far in ad- 
vance. Among the artists the more 
Prominent include Allesandro  Bonci, 
here after a long absence from the 
United States; Georges Baklanoff, Jacha 
Heifetz, Sophie Braslau, Carolyn Cone 
Baldwin, Josef Hoffmen, Mischa Lev- 
itzki, Serge Prokofieff, Flonzaley Quar- 
tette, the Orchestral Society, and Guio- 
mar ‘Novaes. 

The Philharmonic Orchestra appears 
in November eight times, including one 
Special concert for the New York Even- 


ing Mail at reduced prices, an equal 
number is scheduled for the Symphony 
Society (the New York Symphony). 
Three dates are announced for the New 


Symphony Orchestra, one appearance 
for the Philadelphia, and two for tte 
Boston, one for ‘the Friends of Mysic, 
and one for the Orchestral Society. 
The subscriptions for the various 
orchestras up to now average over the 
three-quarter mark for the respective 


seasons. Many persons prefer orches- 
tral music to the opera. 

The highest record for a concert at- 
traction was reached here at the Hip- 
podrome wh Ysaye and Elman ap- 
peared in joint recital. They played to 
$11,000. Tetrazzini should play to 
$14,000. The house has been scaled 
from $1 to $3, and her first appearance 
will find enough curiosity seekers to 
justify the figures. The Hippodrome’s 
capacity is 5,374, which does not include 
the thousand or more chairs that can 
be placed on the stage. These will 
have to be used to reach the estimated 
figure. 

A conservative estimate of the busi- 
ness that will be done in the music at- 
tractions for the whole month of No- 
vember is $125,000. 


“FOLLIES” GOING OUT. 


The “Follies” will leave the Amster- 
dam after four more weeks, opening 
in Detroit Dec. 8 for two weeks and go- 
ing into Chicago for the annual run 
Dec. 21. The run of the “Follies,” the 
longest for New York since the series 
was originated, will probably close to 
capacity business. It has not fallen be- 
low $27,000 weekly and though slightly 
off Monday and Tuesday of last week, 
it was claimed that the week’s gross 
was not more than $1,000 under the 
regular pace. 

It is figured by its producers that 
the “Follies” has a million dollars 
waiting for it on the road. With a big 
gross practically assured on tour and 
the heavy percentages secured out of 
town, the “Follies” should clean up a 
bigger profit than remaining on Broad- 
way to big business. Dec. 6 the show 
will have played here for 21 weeks. 

“Monsier Beaucaire” is due to suc- 
ceed it. 


AUTHOR AND AGENT BOTH. 


The personnel that went overseas is 
not to be lost sight of, for in an excep- 
tionally well compiled anecdotal history 
there has been written “Entertaining 
the A. E. F.,” a book of which James W. 
Evans is the author. It is now in the 
hands of the publishers, and they are 
to market it in de luxe style with some 
30 pages of illustrations. 

Mr. Evans is a theatrical man and 
journalist from the Pacific coast with a 
long list of successes and served over- 
seas in the entertainment headquarters 
at Paris. “A Buck’s Guide for the Tour- 
ist,” another of general interest to re- 
turned members of the A. E. F., is also 
ready for the press by the same author. 

Mr. Evans has decided to remain in 
New York, and has entered the firm of 
Corey & Stark, Inc.,a theatrical produc- 
ing company composed of Madisor Corey 
and Thomas Stark as their general rep- 
resentative. 

A production of “The Grass Widow” 
will be the first of the firm’s offerings. 


HIPPODROME FOR INDIANAPOLIS 
Indianapolis, Nov. 5. 


Indianapolis and Philadelphia capital 
is planning the erection of an amuse- 
ment hippodrome in this city under the 
management of Howard Shank. The 
location will be announced later. 

Tentative plans call for a two-story 
building 108 by 210 feet, in which there 
will be rocra for dancing, banquets, 
ewimming and cthermathletic and amuse- 
ment features. 


BALTIMORE VAGS PRODUCING. 


Kenneth L. Roberts, newspaper hu- 
morist and late In the service of Uncle 
Sam, has written a one-act piece, in 
collaboration with Robert Garland. en- 
titled “The Little Brotherhood of Man,” 
which the Vagabond Piayers of Baiti- 
more will produce early this winter. 

“Love's Logic,” a French farce, trans- 
lated by Helen Pennyman, and “The 
Florist Shop,” a comedy by Winifred 
Hawbridge, will complete the initial bill. 


NEW SPECIES OF CRITIC. 
Portiand Ore., Nov. 5. 

It's bad enough to be panned by the 
dramatic critics on the newspapers, but 
show’ playing Portland are being criti- 
cized by a new species of pencil puShers. 

Reed college has started a “dramatic 
laboratory” course in which part of the 
students’ work is to attend Portland 
theatres and write biting criticisms of 
all the performances from vaudeville to 
grand opera. Thus the young wearers 
of the horn-rimmed spectacles acquire 
first-hand knowledge about the theatre. 

The Heilig, Orpheum, Baker and Al- 
cazar are the houses which Reed stu- 
dents attend regularly. Criticisms are 
brought to the college class and shows 
are praised or panned according to all 
the principles of stagecraft from Aristo- 
phanes to George M. Cohan. 

Professor Harold Gray, a graduate of 
Oxfore University in England, is at the 
head of the new “dramatic laboratory” 
at Reed, in which the students criticize 
and learn from _ professional perfor- 
mances, and then write and act plays and 
sketches of their own. 


FR“ZNCH PLAYERS. 
oa Washington, Nov. 5. 


For the first time in this city a com- 
pany of French players is to appear 
here for two matinee performances, 
Wednesday, Nov. 5, and Saturday, Nov. 
7, at the Shubert-Garrick. 

The company includes 16 players. It 
will play here under the auspices of the 
Alllance Francaise. 

Robert Casadesus, the organization's 
manager. states that the plays pre- 
sented will be the latest French come- 
dies. “La Gueule du Loup” will be the 
attraction for the Wednesday matinee 
and is the work of Maurice Hénnequin 
and Paul Bilhaud. Friday a double bill 
will be presented consisting of “Main 
Gauche” by Pierre Weber, and “Chen- 
chette,” a one-act operetta by G. A. 
de Caillavet and Robert de Flers. 


GERMAN OPERA ENDED. 

The ‘benefit performance last Sunday 
night in behalf of the operatic artists 
of the Star Opera Cympany, whose Ger- 
man season at the Lexington Theatre 
was cut short by order of municipal au- 
thorities, netted $1,800. With 20 artists 
sharing in the proceeds it gave them 
about $90 each. The Star Opera Com- 
pany is now a defunct corporation. Dur- 
ing the progress of the performance it 
was rumored there was no possibility 
of its continuing, even after the peace 
treaty had been signed, despite an an- 
nouncement to that -ffect. 

Practically all of the props, scenery, 
et al., has been scrapped for public auc- 
tion. With the proceeds of this it is in- 
tended paying back at least part of the 
subscription fund which the company 
collected in advance. 


STRIKE’S FIRST CLOSURE. 

The Grand O. H., Shamokin, Pa., 
playing split-week vaudeville booked 
by Arthur Blondell, has been tempor- 
arily closed on account of the prevail- 
ing coal strike. 

This is the first house closed since 
the call of the strike. It is likely that 
others located in the coal mining dis- 
tricts will be forced to close temporarily, 
according to present reports. 


PHILA.’S THEATRICAL MAP. 
Philadelphia, Nov. 6. 
Rumors of extensive building opera- 
tions by various theatrical interests have 
stirred up things generally during the 
past week or two. If the campaign is 
carried out -ccording to the plans which 
have given rise to the rumor., it will 


be the biggest in the history of theatri- - 


cals in this city and will have important 
bearing on the future of some of the 
leading interests in legitimate, vaudeville 
and motion picture industries of the 
East. 

The report is that the Stanley Amuse« 
ment Co. which has been acquiring thea. 
tres in various sections of this and other 
cities, has closed a deal for the Bing- 


ham Hotel property on the corner of 


Eleventh and Market streets in the very 
heart of the shopping district. It ig 
pianned to erect a mammoth theatre 
building and row of stores, fronting on 
Market street. The deal is estimated: to 
involve around $3,000,000. The property 
was owned by the Snevenverg estate and 
the Snellenbergs are interested in the 
Stanley Co. 

Nothing official has been learned re- 
garding the plans of the Stanley Co. for 
its new enterprise. The company now 
has seven theatres located on Merket 
street, all but one—the Globe—operated 
by Sabloskey & McGuirk, being devoted 
to pictures. The Globe has a policy of 
pictures and vaudeville at popular 
prices. Ground was recently broken for 
the new Stanley theatre at 19th and 
Market, which will play pictures, and 
Plans have been announced for three 
other houses to be devoted to the same 
policy. 

The K. & E. Shubert interests have 
also been reported as showing activity 
here. The lease held by the former ff m 
on the Forrest expires in March, and the 
Broad property was recently sold to the 
Stanley Co., which will leave the K. & BH. 
concern with only one legitimate theatre, 
the Garrick. Various reports have been 
circulated regarding the building of new 
theatres by the Syndicate representa- 
tives. The K. & E, will announce the 
location of three sites upon which houses 
will be erected to play legitimate attrac- 
tions. No one here was willing to con- 
firm this report, but it is believed to be 
authentic. 

The prospect of losing the Adelphi and 
Lyric theatres on North Broad street 
is said to have started the Shuberts on 
a hunt for new locations, and the Met- 
ropolitan Opera house, owned by a cor- 
poration interested in the advancement 
of grand opera in this city, is said to 
have been virtually acquired by the 
Shuberts. The “Met” has been used for 
vaudeville by Loew, during his 4in- 
vasion of this city and also for the 
presentation of feature pictures. “The 
Miracle Man” was shown at the “Met” 
the last two weeks, doing about $12,000 
the first week, but dropping considerably 
on the second. This, however, is blamed 
on a peculiar advertising stunt by the 
Star.ley Co. in announcing the showing 
at the Palace, one of its vaudeville 
houses on Market street, beginning this 
week. 


Booking Carl Rosa Independently. 

The Carl Rosa Company is being 
booked for an American tour of 34 weeks 
in America beginning January next. 

Daniel Mayer, now directing the tour 
of the Russian Symphony is arranging 
the operatic tour, booking with individ- 
ual agents throughout the country. 
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LEGITIMATE 


WINTER GARDEN 


The Winter Garden opened its doors 
for the first time on March 20, 1911. 
Since the opening bill, which was “La 
Belle Paree” and “Bow Sing,” there have 
been 26 extravaganzas produc:2d at this 
immensely successful theatrical institu- 
tion. That the Messrs. Lee and J. J. 
Shubert would be able to establish in 
New York a playhouse devoted to ex- 
travaganza, rivalling the famous Empire 
Music Hall of Leicester square, London, 
was looked upon with incredulity. When 
the Winter Garden had been finished, 
and before it was opened, a facetious 
journalist at the time, said: 


“Marcus Loew passed the new Winter 
Garden gt 50th street and Broadway yes- 
terday and smacked his lips.” 

Marcus Loew has acquired many the- 
atres since that time for moving picture 
purposes, but the Winter Garden has not 
been one of these. It was a pretty bad 
guess. 

No sooner was the Winter Garden open 
and its success established than it had 
imitators. Henry B. Harris and Jesse 
Lasky attempted in their Folies Bergere, 
now the Fulton Theatre, to rival the 

. Winter Garden in a small way, but their 
enterprise met with failure. 

During the intervening. years there 
have been no attempts by enterprising 
managers to set up a rival institution. 
It has been the purpose of the Winter 
Garden managers to produce three ex- 
travaganzas each season. For this pur- 
pose it keeps constantly employed a staff 
of stage managers, dancing teachers, 
wardrobe, scenery and electrical experts, 
@s well as highly efficient heads of all 
departments essential to the production 
of such huge entertainments. No sooner 
fis one piece under way than another is 
begun. It usually requires 12 weeks to 
weld one of these massive shows into 
shape, and the number of people em- 
ployed—that is, artists as well as those 
who are employed in the making of and 
handling the production—runs into the 
thousands. 

In the cast of the first entertainment, 
“La Belle Paree” and “Bow Sing,” there 
appeared Al Jolson, Kitty Gordon, Mlle. 
Dazie, Harry Fisher, and others of prom- 
inence. Following this initial entertain- 
ment came Gertrude Hoffman and the 
Russian dancers, followed by the “Revue 
of Revues.” In this latter show Gaby 
Deslys made her debut in New York. 
Her particular part in the program was 
a sketch entitled “Les Debuts de Chi- 
chine.” Other important artists to ap- 
pear in the “Revue of Revues” were 
Frank Tinney and Dorothy Jardon. 
“Vera Violetta” was produced on Nov. 
20, 1911. There appeared in this extrav. 
‘aganza Gaby Deslys, Al Jolson, Barney 
Bernard, Jose Collins, Stella Mayhew 
and Annette Kellerman, as well as many 
other distinguished artists. 


Early in the spring of 1912 the “Whirl 
of Society” was produced, Gaby Deslys 
and Al Jolson being the featured play- 
ers. In this year, in July, the first of 
the Winter Garden’s annual revues, “The 
Passing Show of 1912,” was produced. 
In this first “Passing Show,” which was 
in 26 scenes, the more important play- 
ers were Willie and Eugene Howard, 
Charles Ross, Shirley Kellogg, Harry 
Fox, Trixie Friganza, Anna Wheaton, 
and Charlotte Greenwood. In November 
of this season there was produced 
“Broadway to Paris,” in 22 scenes. The 
more important players in the cast weie 
Gertrude Hoffman, Marion Sunshine, 
and Doyle and Dixon. 

The first production for 1913 was made 
in February, the extravaganza being 
“The Honeymoon Express,” among the 
more important artists being Al Jolson, 
Gaby Deslys, Ernest Glendinning, Ada 
Lewis, Fanny Brice and Yancsi Dolly. 
(The second Winter Garden revue was 
“The Passing Show of 1913,” seei. in July, 
the more important players being John 
Charles Thomas, Charles and Mollie 
King, Har-y Gilfoil, May Boley, Conroy 
and LeMaire, and Bessie Clayton. Then 
followed the “Pleasure Seekers,” with 
Max Rogers, George White, Florence 
Moore and otters. “The Whirl of the 


World” was produced in January, 1914, 
the cast including Eugene and Willie 
Howard, Bernard Granville, Walter C. 
Kelly, Lillian Lorraine, Ralph Herz, and 
others. The Winter Garden's third an- 
nual revue, “The Passing Show of 1914,” 
was produced in June, in the cast being 
George Munroe, Marilynn Miller, Frances 
Demarest, June Elvidge, and Harry 
Fisher. In October of this season 
“Dancing Around” was presented, with 
Al Jolson, Bernard Granville, Kitty 
Doner, Frank Carter, Lucy Weston, 
Georgia O’Ramey, and others. 

The first production for 1915 was made 
in February, “Maid in America,” the 
more important players being Charles 
J. Ross, Nora Bayes, Blossom Seeley, 
Yansci Dolly, Joe Jackson, Mile. Dazie 
and others. The Winter Garden’s fourth 
annual revue, “The Passing Show of 
1915,” was produced in May. Appearing 
in it were Eugene and Willie Howard, 
John Charles Thomas, George Munroe, 
Harry Fisher, Marilynn Miller, Frances 
Pritchard and others. In October, 1915, 
came “The World of Pleasure,” with 
Clifton Crawford, Ada Meade, Kitty 
Gordon, Frances Pritchard, Stella May- 
hew and others. “Town Topics” was seen 
in February, 1916, followed by “Robinson 
Crusoe, Jr.,” in April of the same year, 
with Al Jolson, supported by Kitty 
Doner, Wanda Lyons, Frank Carter, and 
others. 

The Winter Garden's fifth annual re- 
vue, “The Passing Show of 1916,” was 
produced in June of that season, with 
Ed Wynn, Fred Walton, Florence Moore, 
Dolly Hackett and others. “The Show 
of Wonders” was seen in October, 1916, 
with Eugene and Willie Howard, MclIn- 
tyre and Heath, George Munroe, Tom 
Lewis, Marilynn Miller, Grace Fisher, 
and others. “The Passing Show of 1917” 
was produced in April of that season 
and was the sixth Winter Garden revue. 
In this cast were De Wolf Hopper, Irene 
Franklin and Burton Green, Johnny 
Dooley, Tom Lewis, and a very impor- 
tant cast. “Doing Our Bit” was produced 
in October, 1917, with Ed Wynn, Frank 
Tinney, J. J. Corbett, Ada Lewis, Frank 
Carter, the Duncan Sisters, Sam Ash, 
Virginia Fissinger and others. 

Al Jolson in “Sinbad” came on Febru- 
ary 12 of last year. During the season 
he played at four New York theatres, 
the Winter Garden, the Century, the 
Casino, a return engagement at the Win- 
ter Garden, and then the 44th Street 
Theatre. The Winter Garden’s seventh 
anriual revue was presented in July of 
1918, with Eugene and Willie Howard, 
George Hassell, Chie Sale, Frank Fay, 
and a brilliant array of artists. 

“Monte Cristo Jr.” was seen for the 
first time on February 14, of this year, 
and on August 5 surpassed the best con- 
tinuous run of any preceding extrava- 
ganza, the’ record heing held by “The 
Show of Wonders,” which had 230 per- 
formances to its credit. Al Jolson in 
“Sinbad” played the Winter Garden for 
304 times, but it was not a continuous 
run. The current Winter Garden produc- 
tion will be the eighth annual revue, 
“The Passing Show of 1919.” 


NEW EQUITY PLAYHOUSE. 

(Continued from Page 4.) 
a similar amount in the course of a 
year. year. As a starter the Equity 
will hold a ball around the holidays 
The Equity ball held during the strike 
turned in net receipts of $20,000, and 
according to Emerson the coming holi- 
day ball should at least duplicate this 
amount. 

Emerson “went after” the theatrical 
agents who charge more than five per 
cent, next mentioning Brown, Jones, 
etc., as particular offenders who must 
be curbed. The crowd immediately in- 
terpreted this as a slap at Chamberlain 
Brown, the latter’s name being called 
from various parts of the hall, with an 
answering smile from Emerson that 
suggested Brown was the person meant. 
Emerson went on to ask that no Equity 
member sign a ten per cent managerial 
contract with any agent from now on, 
adding that it would not be long before 


the Equity’s own agency would obviate 
the necessity of paying any commission 
at all. 

A proposal that the Equity send a 
delegate to every manager thereafter to 
demand a contract as soon as an en- 
gagement was entered into met with 
unanimous -adoption. When the new 
Equity club house is bug it is planned 
to provide accomodations for the Chorus 
Equity, Dramatists Association and the 
Musicians’ and Stage Hands’ unions, 
Mr. Emerson said, No mention was 
made of providing accommodations for 
the “vaudeville branch of the Four A’s” 
in the proposed Equity clubhouse build- 
ing. 

The leasing of the premises at 115 
West 47th street, which the Equity will 
occupy as temporary quarters pending 
the erection of the clubhouse, was next 
announced by Emerson. Some of the 
managers were honorable men, Mr. 
Emerson concluded, and the object of 
the co-operative theatres would be to 


encourage this element of the manager- - 


jal clan. The reference to some of the 
managers as “honest” was greeted with 
loud laughter by the audience. Mr. 
Wilson took issue with this aotion fol- 
lowing Mr. Emerson’s speech by an- 
nouncing that A. H, Woods had paid 
full salaries to the entire company play- 
ing “The Unknown Woman” last week, 
despite that the troupe was forced to 
lay off for three days owing to the Iill- 
ness of the star, Marjcrie Rambeau. 
The announcement was greeted with 
cheers for Woods, with a “tiger” by 
someone in the crowd for all honest 
managers. 

Frank Gillmore then gave some in- 
teresting figures regarding the strike. 
At the beginning of hostilities, Mr. Gill- 
more said, the Equity had $13,000 in the 
bank. At the present time the Equity 
has $100,000 to its credit. The Equity 
started the strike with 2,900 paid up 
members; now the official membership 
is 7,000. The Chorus Equity has 2,000 
members. The total census of actors 
in all branches of the profession re- 
vealed 28,000 according to Mr. Gillmore. 
Some 2,000 or thereabouts who had 
jo:ned the Equity during the strike must 
be transferred to the “vaudeville 
branch” of the Four A’s, Mr. Gillmere 
said. Minus the 2,000 Chorus Equity 
members and the 2,000 ineligibie vaude- 
ville actors who would be transferred 
to the vaudeville wing, the Equity still 
had a membership of 7,000. Just when 
the vaudevillé actors will be transferred 
Mr. Gillmore did not state. 

Mr. Sheffield, Vice Chancellor Lane, 
Martin Littleton, Lyman Hess and W. 
B. Rubin contributed legal services free 
of charge, during the strike. The 
Equity expended $33,000 for help and 
aid, stenographers, press matter, etc. 
Frank Case, proprietor of the Algon- 
quin, contributed the use of two rooms 
for press headquarters. Other expenses 
included in the $33,000 were the salaries 
of six persons engaged in press work. 

In June, July and August the Equity 
had 204 resignations. During the same 
period 4,000 new members were gained. 
Since the strike 283 new members have 
been gained. 

Preceding Mr. Gillmore’s speech John 
Barrymore, who had journeyed to the 
meeting in picture make up, made a 
short address, stating that he regretted 
that he found it impossible to take an 
active part in the strike but that he 
was with the Equity heart and soul, 
adding that he always will be. Mr. 
Barrymore mentioned the efforts of his 
sister Ethel, and brother, Lionel, not 
overlooking his uncle, John Drew, who 
occupied a seat on the platform, in be- 
half of the Equity while the ‘trike was 
on. Barrymore’s reference to his rela~ 
tives brought a rousing response in the 
way of cheers for the whole Barrymore 
family, including Mr. Drew. 

A telegram from Zoe Barnett read 
by Mr. Wilson stated that Miss Bar- 
nett wished to deny she had joined the 
Fidelity and had no intention of doing 
50. ~ 
Doris Keane started to speak but 
burst into tears, which she ascribed to 
tears of joy at the wonderful record 
the Equity had made. Mr. Wilson then 
introduced W. J. “Kelly who made a 
characteristically Celtic speech. “Stop 
knocking and forgive and forget” was 


the burden of Mr. Kelly’s remarks—but 
he added, “go out and don’t rest until 
every legitimate actor and actress in 
the country is a member of the Equity.” 
The crowd caught the point of Kelly’, 
speech immediately and accorded: him 
a big send off. *e’ 
An appeal for the American / Re@ 
Cross came next by Ernest Glendinning, 
Then Eddie Cantor delivered a corking 
comedy speech, that served as 4 good 
contrast for the;more serious talks that 
had gone before. “I am only a plain 
nigger singer,” Cantor said, “and rq 
rather sing a song or slide around the 
platform for you than talk.” A couple 
of stories completed his contribution, 
_Berton Churchill, who had charge of 
the Chicago situation, told of how he 
went down to the Forty-seventh street 
precinct in New York, before he left 
for Chicago and the inspector in charge 
had lectured him on the manner in 
which the Equity members were block- 
ing traffic on Forty-fifth street, in front 
of strike headquarters, The inspectors 
lecture wasn’t very harsh, however, as 
according to Churchill, the night pla- 
toon was lined up and the inspector de« 
livered the following speech to the as« 
sembled coppers: “Now, men,” the in- 
spector began, “this Mr. Churchill; 
he is running the Equity strike. Watch 
those Equity members and see how 
they conduct themselves, see that they 
act in accordance with the law, and es- 
pecially keep your eye on the pickets— 
and when you're all through watching 
I'm sure you'll profit by what you've 
seen and become better policemen.” 
The Chicago strike fund started with 
nothing and closed with $2,400, Mr. 
Churchill said. The rest of his speech 
was devoted to a descriptio.. of what 
took place during the Chicago strike, as 
previously related by other speakers at 
the Equity meetings held at the Lexing- 
ton, while the battle was in progress. 
The Equity label on his baggage, Mr. 
Churchill stated, he regarded as a badge 
of honor to be considered in the same 
light as a decoration well fought for and 
won, like the Croix de Guerre. As soon 
as the Allied Theatrical Council was 
formed, Churchill stated, it would be an 
excellent idea to start a drive for mem- 
bers, with a view to bringing in to the 
Equity every actor in the U. S. Two 
organizers should be delegated to round 
up those actors who do not yet belong 
to the Equity, Churchill declared. The 
proposed plan was cheered to the echo. 
Mr. Sheffield was the last speaker. He 
talked in a general way of the election 
of judges before coming to the question 
of the Equity supporting Mr. Unter- 
meyer’s candidacy for Judgeship. If the 
theatrical managers had secured in- 
junctions against the Actors’ Equity 
Association such as the U. S. Govern- 
ment has secured against the striking 
coal miners, Mr. Sheffield said, the 
Equity would not have had a chance of 
winning. Mr. Sheffield was rather in- 
direct in his remarks but seemed to be 
trying to create the impression that if 
Judge Newburger was elected, and 4a 
theatrical manager came before him for 
an injunction agains’ the Equity, there 
could be little douL. as to how Judge 
Newburger would render his decision. 
Mr. Sheffield’s criticism of the govern- 
ment was received in deep silence hy the 
assemblage, who appeared to be a bit 
startled and considerably surprised at 
the Equity attorney’s remarks. 
Following his statements regarding 
the action of the government in taking 
out injunctions against the coal miners’ 
union, Mr. Sheffield said in effect he was 
not attempting to decide or suggest 
whether the government was wrong or 
not. Untermeyer was opposed by Hearst 
and the Bar Association, Mr. Sheffield 
concluded. The mention of Hearst 
brought groans. Sheffield finished with 
an appeal to all of those who wished to 
preserve the right to strike to vote for 
Untermeyer. Miss Vale’s endeavor to 


get across her anti-political resolution - 


followed, without success, 


Seated on the platform were John 
Drew, Chas. Stevenson, Donald Brian, 
Bruce McRae, Richie Ling, Harry 
Browne, Berton Churchill, Ethel Barry< 
more, Pedro De Cordoba, Echlin Gayet, 
Paul Dulzell, Doris Keane and W. 
Kelly. 
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SHOWS IN PHILLY. 
Philadelphia, Nov. 5. 
Light business, which is usual here 
¢he night before an election was gen- 
eral this week. The shows that held 
over felt the effect of it and those which 


‘pad their first showing started with 


only fairly filled houses. Election day, 
however, brought a rush of business. 
‘The vaudeville and motion picture 
houses were crowded all day and selli- 
out was the general condition in the 
evening with the same thing at the 
legitimate theatres. 


The only extra matinee in the legiti- 
mate houses was held at the Broad 
where “John Ferguson” began its run 
to a big night’s business, topping all 
the new openings. The Election day 
matinee was very well attended and the 
piece played to capacity at night. “John 
Ferguson” has been well talked up 
through its big success in New York 
and is looked to do very well at the 
Broad. 

Victor Herbert’s new musical piece, 
“Angel Face,” continues to draw at the 
Forrest where it has done around $20,- 
000 for its first week. Some changes 
are reported to take place in the cast 
and Adele Rowland is to leave the piece 
at the end of the engagement here. 
“Took Who's Here,” which has Cecil 
Lean and Cleo Mayfield as its princi- 
pals, has made a very good impression 
upon those who have seen it at the 
Garrick. Business, however, has not 
been above fair and the reason is given 
that there are too many musical shows 
dividing the patronage here at present. 
“The Haunted Violin” comes next week. 


The Shuberts had three new offer- 
ings, with Al Jolson in “Sinbad,” start- 
ing his ninth and final week at the Shu- 
bert. It has been a great run for Jol- 
son and business held up in fine style 
last week, which gave the show a total 
of around $26,000. “Monte Cristo” next 
week. 

“The Little Journey” and “The Un- 
known Purple” opened at the “Twin 
Houses,” the former opening to very 
good business at the Adelphi while Ro- 
land West’s thriller pulled very light 
business at the Lyric. 

Frank Tinney in “Some Time” was 
the other attraction and the Chestnut 
Street Opera House was well filled for 
the opening. Considerable speculation 
as to Tinney's chances for success in 
whiteface is held here, his home town, 
but he was given a big reception Mon- 
day night and the show went over in 
very good shape. There is much vaude- 
ville atmosphere to the show which is 
really a succession of bits, set to music 
and with the comedy shunted in at 
every opening. Ida May Chadwick, the 
“Hee Haw” girl of vaudeville fame was 
one of the big applause hits of the 
show Monday night, her dance number 
getting several encores. 


“Business Before Pleasure” is doing 
fairly good business at the Walnut. “It 
Happens to Everybody” billed next 
week. Mae Desmond and her company 
is doing very well with “Tess of the 
Storm Country” at the Orpheum and 
the Emmett Welch Minstrels continue 
to draw heavily at the former Dumont 
headquarters, Ninth and Arch. 


Rochester’s New House. 
Rochester, Nov. 5. 

Nikitas E. Dipson, proprietor of the 
Strand and Family Theatres at Batavia, 
has purchased five pieces of property on 
the north side of Main street there for 
the ereetion of a new theatre to cost 
$125,000. Construction will be rushed. 

The house will seat 2,000 and will 
have a stage forty feet deep and eighty 
feet across the proscenium. It is planned 
to book some of the best road shows. 


“Gloriana” Again. 

The Bertinello Producing Company 
will relaunch its production of “Glor- 
iana” in Canadian territory Nov. 17. 

The show, which was playing the 
One-night stands through Pennsylvania, 
Was closed about a month ago and 
brought back to New York for reor- 
ganization, 
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BROADWAY’S SLUMP. 
(Continued from page 6.) 
(Cohan & Harriis), “See Saw” (Cohan), 
“Fifty Fifty” (Comedy), “Just a Minute” 
(Cort), “Girl in the Limousine” (Elt- 
inge), “Declassee” (Empire), “Hello Al- 
exander” (44th St.), “Lightnin’ ” 
(Gaiety), “Apple Blossoms” (Globe), 
“The Dancer” (Harris), “Meonlight and 
Honeysuckle” (Miller), “Clarence” 
(Hudson), “Roly Boly sryes” Knicker- 
bocker), “Hitchy-Koo” (Liberty), “Adam 
and Eva” (Longacre), “Gold Diggers” 


(Lyceum), “Nothing But Love” (Lyric), . 


“Civilian Clothes” (Morosco), “Ziegfeld 
Follies’ (Amsterdam), “Greenwich Vil- 
lage Follies” (Bayes), “Palmy Days” 
(Playhouse), “The Jest” (Plymouth), 
“Nightie Night” (Princess), “Buddies” 
(Selwyn), “Scandal” (39th St.), and 
“Passing Show of 19192 (Winter Gar- 
den). 

In the cut rate mart there were fifteen 
attractions listed as “regulars.” Orches- 
tra seats only were available for “Luck 
of the Navy” (Manhattan), while or- 
chestra and balcony seats could be had 
for “The Crimson Alibi” (Broadhurst), 
“Fifty Fifty’ (Comedy), “Just A Min- 
ute” (Cort), “The Storm” (48th St.), 
“Five O'Clock” (Fulton), “The Dancer” 
(Harris), “First Is Last” (Elliott), 
‘Nightie Night” (Princess) and “A Voice 
in the Dark” (Republic). Balcony seats 
only were to be had for “Buddies” (Sel- 
wyn), “Greenwich Village Follies” 
(Bayes), “Nothing But Love” (Lyric), 
“Hello Alexander” (44th St.) and “Boys 
Will Be Boys” (Belmont). 


DAMROSCH SYMPHONY. 


Washington, Nov. 5. 

The Symphony Society of New York, 
with Walter Damrosch as conductor, 
opened the series of concerts to be 
given under the direction of T. Arthur 
Smith in this city at the National last 
week. 

Mabel Garrison, originally billed to 
appear as the solosit, had to cancel and 
necessitated the substitution of Reinald 
Werrenrath, barytone of the Metropoli- 
tan, who scored a remarkable success. 

The orchestra played Brahm’s Sym- 
phony No. 1 in C minor and received 
an ovation at the close of the number. 


HOLIDAYS IN BOSTON. 
Boston, Nov. 5. 

As far as the holidays go things are 
breaking pretty fine for the theatrical 
people hereabouts. Hallowe’en night the 
theatres were packed, they getting the 
trade which the hotels and cafes lost as 
a result of the liquor ban. Thv-re is an- 
other holiday Nov. 11, Armistice Day 
being declared a legal holiday by the 
Governor. All the theatres in town will 
have extra matinees that day. 


“Way Down East” Once More. 

Counihan & Shannon have arranged 
with Wm. A. Brady for the presenta- 
tion of a revival of “Way Down East.” 
J. P: Doyle, who staged the show for 
Brady, is in charge of this department 
for the new producers. 

The show will be booked through the 
K. & HE. offices, getting underway at 
Red Bank, Nov. 22. 


GUMBLE LEAVES REMICK. 

Albert .Gumble, the songwriter, Is 
going into the phonograph jobbing busi- 
ness, as is attested by the newly organ- 
ized corporation, capitalized at $10,000, 
formed by Abner Greenberg, his attor- 
ney. 

Gumble has severed his conections 
with the Remick house as far as the 
professional floor is concerned, although 
he will continue to write for the house. 


Percy Wenrich 
Percy Wenrich, the songwriter, will 
shortly debut as an independent pro- 
ducer with a musical comedy to which 
he supplied the score. 
Ray Peck is responsible for the book 
and lyrics. 


Metzger in Advance of “Sport Girls.” 
Frank Metzger, recently manager of 
the Bijou, Philadelphia, has been as- 
signed the duties of advance agent of 
Chas. M. Baker’s “Svort Girls” on the 
American Circuit 
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STOCKS OPENING. 


Jack Lewis Players opened their sea- 
son in Roanoke, Va., last week. Edna 
Grandin is the female lead. 

The Sherman-Kelly stock will open 
at Superior, Wis., the 15th, with Violet 
LeClair and Lawrence Bingham head- 
ing the company. They plan to stay in 
Superior for the next five months, 

The Ruth Hall Players opened in 
Woodcliffe, N. J., after a fortnight’s de- 
lay owing to necessary renovations on 
the Jewel, where the company is play- 
ing its engagement. 

The Alcazar Players, San Francisco, 
will produce an original play by John 
Blackwood, “A Dollar Down,” later this 
month. This is an innovation for this 
company, who have been presenting 
stock heretofore. 

San Francisco, Nov. 5. 

Ed Redmond has taken the lease on 
the Plaza Airdome in Vallejo, where he 
opened with his reorganized company 
for a stock season Nov. 2, 


STOCK ENGAGEMENTS. 
Mary Hill, Appell Players, Reading, 
Pennsylvania. 


ENGAGEMENTS. 
“Davis Andrada, “Betty Be Good.” 
Vera Michelena, “Once in Awhile.” 
Al Watson by Max Spiegel, ‘I'll Say 
(ike Weber.) 
Macey Harlam, ‘‘When a Man's Man."’ 


GLADYS BLAKE DIVORCED. 
Cincinnati, Nov. 5. 

Declaring that several trips made to 
New York by him for the purpose of 
effecting a reconciliation with his wife, 
Gladys Blake, 24, with “Tumble Inn” 
were unsuccessful, Edward Blake, 31, 
musician, of 3751 Lueders avenue, Cin- 
cirnnati, testified before Judge Charles 
W. Hoffman. 

Blake said that during one of his re- 
cent trips to New York he took his wife 
to a restaurant where they discussed 
their differences, but that she refused to 


give up the stage and return to him. He 


was granted a divorce on grounds of 
willful absence. 


POSSIBLE SHIFTS. 

When the Walter Wanger show, “Five 
O’Clock,” leaves the Fulton shortly, it 
will probably not go on tour. 

The new Oliver Morosco show star- 
ring Charlotte areenwood, “Linger 
Longer Letty,” while scheduled to suc- 
ceed “Five O’Clock” at the Fulton, may 
have its metropolitan premiere at the 
Morosco, if another house can be found 
for “Civilian Clothes.” 


“My Once In Awhile” Postponed 


Due to the congestion of theatrical 
business the Scibilia Producing Co. 
have postponed the starting of rehear- 
sals on the new musical comedy, “My 
Once in a While,” by Charles George, for 
two weeks. 

The show was to have gone into re- 
hearsal Wednesday. 

McCutcheon Playwriting. 

Earl Carroll and George Barr Mc- 
Cutcheon have placed a new play, “Mr. 
Bingle,” with the Shuberts for mid- 
winter production. Ralph Herz wili be 
featured in the piece. 


‘ 


NEWS OF THE DAILIES. 

Lillian Sabine is the author of the dramatie 
version of ‘“‘The Rise of Silas Lapham,’’ by 
William Dean Howells, to be produced by the 
Theatre Guild with James K. Hackett in the 
leading role. 

Mme. Mimi Agualia, Sicilian actress, will be 
the star of a new four-act play, entitled ‘The 
Whirlwind,’’ which John Cort has placed in 
rehearsal. It is by George C. Hazelton and 
Ritter brown, and founded on a novel by the 
latter. 


Florence Nash's new starring vehicle is a play 
by Willard Mack, called ‘‘The Gentle Graft of 
Gertie." On Miss Nash's authority this is the 
title until Mack decides to give it a title bath, 


Mrs. Henry B. Harris will produce in the 
near future ‘“‘When A Man’s A Man,” a play 
by Willard Robertson and Kilbourn Gordon. 
The piece goes into rehearsal at once and 
will have an out-of-town presentation early 


this month. 


“Wedding Bells,” a new comedy by Salise 
bury Field, will be presented by the Selwyns 
at the Harris, Nov. 10. 


Jane Cowl is rehearsing in Selwyn's “Smile 
ing Through,”’ by A. Langdon Martin, In the 
support will be Charlotte Granville, Henry 
Stephenson, Elaine Innescourt and Ethelbert 
Hales. 

“The Wayfarer,’ scheduled to open at Made 
ison Square Garden Dec. 15, will be staged by 
Laurence H, Rich. He is credited with its suce 
cess as presented last June in Columbus, Ohio, 
and has also designed a good part of the proe 
duction. 


The Gardens Players, a community theatre 
organization of Forest Hills, L. 1. will open 
their fifth season Nov. 13 at the Kew Gardens 
Country Club. Four short plays will be pro- 
duced. Included in the cast are Maida orme 
ingham, Jewell St. Leger Aldrich and Robert 
J. Cole. 

A hurry call was sent out Monday for some 
one to replace Cyril Scott, who plays opposite 
Laura Hope Crews, in ‘On the Hiring Line.’’ 
Scott was suddenly taken ill and the choice fell 
on Mackay Morris, rehearsing in the meantime 
the leading male part in ‘‘Aphrodite,"’ 


Charles Purcell answered a hurry call from 
the Wilner-Romberg Corporation to join the 
“Magic Melody’ cast on twenty-four hours’ 
notice. He was informed of a vacancy and 


stepped into the piece last Saturday, leaving 


Sunday to open with the piece in Washington 
the following day, 


AARONS OPENS “NUNKIE.” 

Alfred E. Aarons presented last week 
at Stamford, Conn., a three-act drama, 
entitled “Nunkie,” by John E. Hazzard. 

In the cast are Forrest Robinson, 
George Deneubourg, Mattie Ferguson, 
Lorraine Frost, Myrtle Tannehill, Ollie 
Low, Gerald B. Brinkman, Richard Fare 
rel, Charles C. Brandt, Joe Striker and 
Joe Harris. 

The show will have its New York 
premiere Thanksgiving week, 


ROGERS SEEKS BANKRUPTCY, 

Howard E. Rogers filed a voluntary: 
petition in bankruptcy on Monday in 
the County Clerk's offica His petition 
stated that his liabilities were $3,825 and 
that he had no assets. 


Dan Rice’s Old Winter Quarters Burne@. 
Syracuse, N. Y., Nov. 6. 
Fire late last night destroyed the old 
winter quarters of the once famous Dan 
Rice circus. 
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SHUBERTS CHICAGO 


By JACK LAIT. 
Chicago, Oct. 31. 

Any reference to “Lee and Jake” from 
a Chicago stage leaves an audience cold. 
In New York the brothers’ names are 
playhousehold words, but in Chicago 
they are known only as “the Messrs. 
Shubert”; that is, they are known of by 
that firm appellation. They are impor- 
tant but impersonal out here. 

The Chicago public knows little and 
cares nothing about rivairies in the inner 
convolutions of “show business,” and 
classes the Shuberts, like all other the- 
atre proprietors and attraction present- 
ers, for what they are worth as such, 
rather than for their positions, stand- 
ings or policies in the complicated pol- 
itics of theatrical manipulation. 

To Chicago the Messrs. Shubert, there- 
fore, are known as the managing lessors 
of the Garrick, Studebaker and Princess 
theatres, and the tenants each summer 
of the Palace, where Winter Garden 
spectacles fill in the vaudeville hiatus. 
Their alliances with A. H. Woods and 
his Woods Theatre, with Comstock & 
Gest and their La Salle, are not in pub- 
lic calculation. Their partnerships or 
working arrangements with such power- 
ful factors as Oliver Morosco, John D. 
Williams, Walter Hast, William A. 
Brady, Arthur Hammerstein, Joseph M. 
Gaites, Winthrop Ames, George Broad- 
hurst and others, understood probably 
by children in New York, are not gen- 
erally known or considered hereabouts. 

The policy of the Shuberts here, dur- 
ing the last five or six years, has been 
popular except for too sharp an inter- 
relation with the ticket scalpers, in which 
they offend no more tian their competi- 
tors. In point of smartly and properly 
equipped theatres and attractive run of 
plays and shows they have predominated 
above the ratio of houses controlled by 
them. As against their three theatres 
directly Shubert managed, and two re- 
lated by Broadway marriage, the oppos- 
ing syndicate holds Powers’, Colonial, 
Illinois, and Blackstone, and 49 per cent. 
of the Olympic (Kohl & Castle and Mar- 
tin Beck) and Cohan's Grand asa friend- 
ly limb. 

At the end of this season the Shuberts’ 
lease runs out on the Princess and will 
scarcely be renewed, as that house has 
not been a consistently profitable ven- 
ture for road show combinations. On 
the other hand the Shuberts’ Stude- 
baker, which fer a decade was a white 
elephant, is now one of the most profit- 
able theatres in the section. Little aid 
ean be counted on from the Woods, as 
its owner can scarcely house half his 
Chicago presentations there as it is, and 
the La Salle is almost never available 
for other than Comstock-Gest ventures. 
The Shuberts must have at least three 
stands in Chicago, as even with three 
this important center is underoperated 
by them. But there is no ready spot in 
sight’ within shooting range of the ac- 
credited rialto, and no builcing plans are 
known of at present. 

Chicago has been an enormous money- 
maker for the Shuberts of late. For 
several years it was a give-and-take 
existence here, but the turn came about 
three years ago, when the Garrick be- 
came one of the most certain winners 
of all legitimate houses in America. Last 
8.ason it played four shows and showed 
@ profit for the theatre of ibout $250,000. 
Terms to sharing attractions are usually 
50-60 to $5,000, and 55 to 60 over that 
(higher with very big musical pieces) 
with a box office minimum of $8,000 in 
normal years and $10,000 this year. The 
house is on the winning page after $5,- 
000, and Jast season averaged over $14,- 
000. The Studebaker, which can get out 
on a $4,000 gross, is playing right now 
to $21,000, with the Garrick averaging 
$17,000 and waiting for a Jolson show 
to touch $26,000. 

The personne] of the Chicago Shubert 
family revolves about three men—John 
J. Garrity, Will Singer and Sam Gerson. 

Garrity is the general representative 
and active manager of all Shubert houses 
end shows in town. He is of quietly 


efficient disposition, a glutton for devoted 
effort, a keen merchandiser of play 
values, aud a knowing theatre engineer. 

Singer is manager of the Princess, in 
which he owns a share. He is more 
than a house conductor, and is the finan- 
cial agent of the firm as well as one 
of its closest advisers on bookings. He 
will probably take over the Princess next 
season and produce there on the ground, 
independent. 

Gerson is the veteran press man of the 
town, a genius in both general publicity 
and specific adaptability to the local 
field. He was raised on Chicago news- 
papers and his intimate acquaintance 
with public officials, editors, critics and 
worth while citizens makes him a power- 
ful swinger of those ends which a bril- 
liant press man must keep going; he is 
equally adept at seeing news, creating 
news and getting news and pictures in 
print. He rescued his firm from the 
odium attached to it by a former repre. 
sentation and probably no one can do 
more with those who distribute space 
here than Gerson. 

The Shubert brothers seldom visit 
here. Lee passes through for a day 
every six months or so, and Jake always 
acouches his summer version of the 
Winter Garden revues in person. If a 
bit of advice is not malapropos, it might 
be suggested that, with the excellent 
recorg the firm has made here, it would 
pay them to put in a little solid time on 
the ground exploring new opportunities 
awaiting, almost beckoning, them in the 
Second City, a city which entertains no 
prejudices of any sort, which measures 
each man for what he delivers and pays 
him at his full m-asure. 

The Shuberts should have no less than 
six first rate playhouses in Chicago, and 
could have a couple built for them with 
little delay or worriment, because the 
Shuberts have, on the whole, made good 
to Chicago, and Chicago would listen to 
any proposition they might broach I 
say this not on my own authority, 
though it 1s my conviction, but upon the 
voluntary intir ation of a leading finan- 
cier. 

And if they ‘xpand here, that is how 
they should go about it—with local cap- 
ital. No one will ever fully estimate 
what a punch that has in this town. 
Thousands are trying to break in and 
can’t; here is an institution which can 
and doesn’t. 


SHOWS IN WASHINGTON, 

KEITH’'S.—Vaudédeville. 

POLI’S.—Styled as a romantic musica) play, 
Magic Melody," by Frederic Arnold Kum- 
mer and Sigmond Romberg, with a cast headed 
by Julia Dean, opened Sunday. Reviewed else- 
where in this issue. 

SHUBERT-BELASCO.—David Warfield tn 
Auctioneer.” Opened Monday to excellent house, 
Marie Bates, Jennie Moscowitz, Louis Hendricks 
and Harry Rogers are appearing in the roles 
they originated. The newer members of the cast 
include Lorna Napter, Harry Llewellyn, Helena 
Phillips, Guy Milharn, Alf Helton, Besste Folks 
and Maude Beckwith. 

NATIONAL.—Fred Stone tn “Jack o’ Lantern” 
fer a second week. The show is doing an excel- 
lent business -»i has been carrying display 
ads six and seven times the customury space 
im all the daily papers. 

SHUBERT-GARRICK.~—Another musical com- 
edy made its bow im Washington at this the- 
atre Sunday, namely, ‘Betty, Be Good.” It is 
the work of Harry B. Smith, who ts responsible 
for the book and lyrics, and Hugo Riesenfeld, 
who wrote the music. Mr. Riesenfeld conducted 
the augmented orchestra Sunday night at the 
epening. Reviewed tn detail elsewhere in this 
issue. 

COSMOS.—Dave Seed tm “An Heir for a 
Night’’; Leon Stanton and Co. in "The Profit- 


eers’’; Kelso and Leighton in “Odds and 
Ends’*; Fred Allien m ‘Just Trying to Get 
Along”; Monte and Lyons; Tom Moore and 


Girls; The Bird Cabaret. 

GAYETY.—"‘Girls a la Carte.” 

LYCEUM.—"All New Gaiety Girls.’* 

LOEW’S PALACE.—Charies Ray in “Crooked 
Btraig..t."* 

LOEW'S COLUMBIA.—Vivian Martin in “His 
Official Fiancee."* 

MOORE’S RIALTO.—‘*The Mystery ef the Yel- 
lew Room.” 

CRANDALL'S METROPOLITAN.—Elaine 
Hammerstein im “The Country Cousin.” 


CABARET 


Since the dry enforcement was enacted 
several of cabarets have called off their 


shows. Reisenweber’s was the first td 


cut out the regular performance after a 


new show had been running only a 
short time and there had been a large 
expenditure on the part of the res- 
taurant management for costumes. At 
the Cafe de Paris, Paul Salvain also 
called a halt on the cabaret performance 
and the La France Hotel on West 49th 
street discontimued the show there. At 
the Tokio all of the company with the 
exception of two principals and six of 
the chorus girls was dismissed. In 
Brooklyn the show at Somers’ and that 
at the Picadilly were called off last week 
after the ban on the selling of hard stuff 
was placed in force. Some restaurant 
people believe ihat only through an in- 
creased entertainment, however, can 
profitable business be drawn to the 
cabaret restaurants. With the coveur 
charge placed at one dollar and a good 
attendance, they think the show will 
support itself, with the food holding 
up the other end. The Palais Royal 
opened last week with a new and ex- 
pensive production. Restaurateurs ex- 
pect the peace treaty to be ratified by 
ti.e Senate before November 2) and an 
immediate proclamation by the President 
to permit liquor selling until January 16, 
wht.en the national prohibition goes into 
effect. They are slightly hopeful of a 
chance of the constitutionalty of th na- 
tional bill to be questioned by the high 
court when that reaches there. The 
p.int the restaurant men velieve may 
be the loophole is the passage of the act 
by Congress without it being allowed to 
Zo before the people of the various 
States on a referendum vote. Should the 
act be set aside on this ground and the 
referendum allowed, it is still a mooted 
question, whether, with women voting, 
just what chance the referendum would 
have vn the affirmative Women agita- 
tors might start out against the booze 
selling and the women in the country 
districts may be suspected of voting 
solidly against it, even though that 
caused them to go ‘to the polls for the 
first time Meanwhile, say the liquor 
men, following the long stretch of liti- 
gation and other things, what would be- 
come of the distilling business? It 
would have to be re-established by then. 
If the ban goes off sometime this month 
it will release millions of dollars worth 
of liquor, in bond and elsewhere. It is 
estimated that eighty-five pe: cent. of 
the bonded liquor is held by banks as 
collateral. While the current retail 
prices on liquor are expected to hold up 
for a few days after the lid lifts, the 
prices must recede say the restaurant 
men, through people holding off buying 
with freedom of selling once more, from 
the almost prohibitive range of cost that 
liquor has now gone to. As there will 
be ,but a limited time to sell, and the 
bvoze must be disposed of, it is an- 
ticipated prices will go kerslump in the 
rush of the dealers trying to unload, and 
more especially as the original cost 
of most of this liquor was the normal 
one bought before war prohibition ar- 
rived. Ordinary whiskey is row $72 to 
$75 a case (12 bottles); Scotch, of almost 
any brand over $90; gin, around $65, and 
imported wines, any price askeé with lit- 
tle on sale. When the restaurant men 


last week stopped selling altogether, the 
difference in checks become noticeable 
for the first time. Without a bit of 
booze sold, two restaurants claimed to 
have had respective checks of $30 and 
$37 each for a party of five people. The 
$30 check was reached pecause of 
a coveur charge of one dollar each. The 
$37 charge came about through the party 
partaking of what looked like a course 
dinner to the restaurant. In other days 
either of those yarties would have had 
a check from $75 to $100 with the big- 
gest profit in the liquor portion of it, 
naturally. The length of time spent now 
in the restaurants by diners is likewise 
noted. Before they might have re- 
mained about for hours. At present 
they enter, eat and leave. The dead 
time at night in the cabaret restaurants, 
from 9:30 until 10:45, formerly drawing 
in a light bunch of patrons who fiddled 
about over a few drinks, is now actually 
dead. Most of the restaurants look like 
@ morgune between those hours with 
nothing to drink to be had. One of the 
largest Broadway restaurants the cther 
evening held but two occupied tables 
from 9:40 until 10:50: 

The alcohol lid was slammed down 
Thursday for fair in Chicago. Word 
came from Federal headquarters that 
no further laxity would be tolerated, 
and there is ne man more honest than 
a scared bartender. Therefore liquor 
had been sold quite openly. Now it 
can’t be gotten in any public place. All 
the popular cabarets are panic-stricken. 

Hotels, formerly crowded to capacity 
in New York, now have many vacant 
rooms, thanks to prohibition, their man- 
agers complain. A straight tip from 
Washington says the ban will be lifted 
next week. 

The old Hotel Rexford, Boston, for 
years one of the best known theatrical 
hotels in this city and situated in Bul. 
finch street near the old Howard bur- 
lesque house, is now “The Argonne.” 
The Salvation Army bought the hotel 
several months ago, completely reno- 
vating it, and are using it as a place 
for service men and others to stop. The 
opening was attended with religious 
services. 

With total prohibition in the city, the 
effects of this measure were very per- 
ceptible in the amusement food em- 
poriums. Particular evidence of a de- 
fection in the restaurant business was 
marked on the Ziegfeld roof. There it 
was estimated that the restaurant busi- 
ness had taken a flop to the extent of 
40 per cent. The public is grumbling, 
too, it is said, over the high prices 
charged for ginger ale and club soda. 
The former stimulant is selling in the 
gilded palaces at $1.25, while the club 
s0da can be purchased for $1. In one 
of the Broadway cabarets a party of 
three took a bottle of champagne along 
with them, and made a request to the 
management to put it on ice. When tie 
party asked for the check a charge of 
$3 was made for corkage. It is 8 com- 
mon sight to see parties in the res- 
taurants bringing in their own liquor. 
Since the enforcement act wear into 
effect the places that have taken a 
chance and served hard drinks placed 
a high price for them. Champagne, 


imported, and of a very poor brand, 
(Continued on page 21.) 
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eeee bert 
Alison, Henry Durie’s wife......Sydney Shields 
Colonel Burke, a soldier of fortune 
William H. Sullivan 
Henry Durie, the younger son.Frederick Roland 
Paul, servant Voso 


Jessie — a »-May Buckley 
James 6, master o antrae 
Walker Whiteside 


It was no small undortaking to reduce the 
novel of Robert Louis Stevenson, who was 
always prodigal in the territory he covered, and 
particularly so in this work, to a play that 
has but one setting. Carl Mason, who made 
the dramatization, did it beautifully, preserv- 
ing the moody melancholy of the theme, cher- 
ishing the fluent epigrams which form the Stev- 
enson dialog and not trifling to any great extent 
with the plot of Stevenson’s book, despite the 
fact that the leading figure in the novel, as 
in the play, is a most bucaneering rogue, a 
geducer, a cheater at cards and an all-around 
ne’er-do-well. ‘ 

Mr. Whiteside, in this none too savory role, 
does a magnificent piece of acting, comparable 
to anything he has done in his long and note- 
worthy career as an actor, living up to the best 
traditions of the American stage, hewing to the 
lines of the author and letting the chips fall 
where they may. 

The story is set forth by a prolog delivered 
te the always effective accompaniment of a 
ariving rain, with thunder and lightning, by a 
figure in armor that stands in the great ap!! 
at Durisdeer. 

The voice of the armor reads: 

I have no heart; my soul of steel; 

Of passion I am utterly devoid; 

Therefore, with impunity 

The secrets of this house I may unfold. 

Blood, hot or cold, I never had, 

My eyes but dim reflection of the past, 

Which mirror in equal light and shade, 

Thoughts, hopes, deeds, whether good or bad. 

My head ts hollow, neither young nor hoary, 

Therefore, what in secret I should withhold, 

But an echo. Yet, th spite of my dishonor, 

Honor is the subject of my story. 

So, as I have no soul, no heart within, 

No blood to quicken, no passion to feel, 

To you, who have all these, I'll leave judg- 

ment, 

And let my tale begin. 

The tale, though fraught with many a dra- 
matic incident and impressive situation, is sim- 
ple. It has to do with the return from India 
of the black sheep master of Ballantrae, ac- 
companied by his Indian servant, Secundra 
Dass, whose life he has saved. He has been 
thought dead, this master of Ballantrae— 
mourned as such by his father and she who 
was his betrothed, and is now the wife of his 
brother, and giving corresponding satisfaction 
as such to his brother Henry and the steward, 
Mackellar. 

They have almost succeeded in paying off 
the debts accrued by the bad boy; they have 
pensioned the girl he seduced before he left; 
they have brought back to some semblance of 
its former honor the family name, besmirched 
by the swashbuckling James; everything is as 
Snug as a bug in a rug when in troops James 
and his Indian boy, out of the black storm of 
the night, to upset the peace of the household 
and of the village. 

The purpose of his return is most tgnoble— 
he wants money. He threatens to blackmatl 
his brother Henry Im order to get this money; 
is foiled in his principal objective, and defied 
finally by the good brother who stayed at home. 
Spurred on by the sturdy Mackellar, Henry 
dares James to do his worst, and telis him he 
bas no place in which to strike. 

There is one place—or rather one person~— 
Alison, wife of Henry. ‘There James strikes, 
@nd in a most effective love scene, in which 
Miss Shields does some remarkably fine acting, 
wins to his bosom his former betrothed, and 
@rranges an elopement with her. 

At the last moment, when Henry has capitu- 
lated and offered the money asked for, Jesste 
the seduced appears and, as it were, spills 
the beans. 

Mr. Whiteside dles magnificently. 

Which ends the play. Perhaps Henry's @uel 
With James might be left out to advantage. 
Btage duels are either thrilling or ridictlous. 
This one wasn’t thrilling. 

jut red blood and real passion courses through 
the play. Walker Whiteside plays the spec- 
tacular rogue for all there ia in him and per- 
haps a little that Mr. Stevenson overlooked. 
His support is exceptionally and uniformly ex- 
fellent. An evidence of this was shown in the 
fact that every member of the cast at one tims 
or another in the play got a warm hand for 
individual brilliancy in scene. 

It is hard to give special mention in a sup- 
Porting cast which is so thorough-going and 
g00d. Yet Maurice Barrett, in the role of the 
Indian servant, deserves a particular pat on 
the back for his work In a role that could so 
easily be ruined by bad or even mediocre acting. 
He is a bad Indian, but his make-up is ‘gooa. 

The two women in the play worked both with 
remarkable fluency and good taste. The acting 
Was as near 100 per cent. as is approximated 
these days. 

“The Master of Ballantrae’ is an artistic and 
Worthy enterprise. As such it was appreciated 


by @ packed house at the opening at the Black- 
atone Monday night. Mr. Whiteside made a 
sincere and mannerly speech after the second 
act, following six insistent curtain calls. 
Swing. 


BETTY, BE GOOD. 
Washington, Nov. 5. 

The reason ‘“‘Betty Be Good’’ sco a success 
Sunday night at the Shubert-Garrick was 
because of the tuneful musical score pro- 
vided by Hugo Riesenfeld, which put the piece 
over in spite of the tnadequate book of Harry B. 
Smith and the shortcomings of the production 
supplied by Stewart & Morrison. 

Mr. Riesenfeld has written 16 numbers that 
can be classed as brilliant and that, although of 
the whistling variety, come mighty close to 
touching the line that separates the popular 
music from the classical. Number after num- 
ber went over to ever-increasing applause, and 
if the producers will now put a little real class 
into the show and get after Mr. Smith’s book 
it can go into one of the smaller theatres in New 
York and have a run. 

Because of the reference to class the impres- 
sion must not be taken that the cast is not 
good, as the principal players are excellent and 
did justice to the music. Frank Crumit, with 
his quaint voice, which has kept him in vaude- 
ville, scored repeatedly. And then there was 
Georgia Manatt, an ingenue who can sing, 
dance and read lines tntelligently; Irving Beebe, 
a handsome leading man who can sing; Eddie 
Garvie, a genuine comedian, and Josephene 
Whittell, as Betty, who played the part excel- 
lently but whose gowns were awful. She ap- 
peared in the first act in one that was suggest- 
ive of a cowgirl outfit for no rhyme or reason, 
especially when she arrived in a motor car. 

The story is immaterial. It’s the old farce 
{dea of the newly married man and his old love 
affair, the principal of which he has not the 
courage to tell of his change o? heart, and the 
always present fixer in this case, it being the 
best man. 

But to again refer to the score, which ts an- 
other thing entirely. Dr. Riesenfeld has devel- 
oped a score varied in tempo and spirit and each 
a distinct melody. The theme song, ‘‘Keep the 
Love Lamp Burning,” is a ballad masterptece, 
and, as one of the local critics stated, ‘‘will be 
as sure of long phonographic life as many o: the 
other livelier tunes are of perpetuity In the cab- 
arets and ballrooms.’* Laura Hamilton, who 
scored a big success with her dancing, sings 
with Crumit “T’d like to take you away,” and 
the audience just couldn’t get enough of the 
song or the singers. Others are ‘‘Keep Them 
Guessing,”’ ‘Listen to My He-rt’® an4 ‘*Where's 
the Girl?’’ 

Frances Grant and Ted Wing are dancers that 
each season bring out new steps that are seldom 
if ever equaled for daring, agility and grace. 
They scored a marked success. Josie Intropodie, 
always a favorite, has only limited opportuni- 
ties, but made the best of those she had, as did 
the balance of the cast. The chorus ts a large 
one and its members are entrusted with many 
lines. Now if the producers will only get the 
rest of the show up to the music [t is bound to 
be a ‘‘winner.’* Meakin. 


LETTY ARRIVES. 
Washington, Nov. 5. 
Lawrence Weber presented “Letty Arrives” 
for its first city showing last week at the 
Shubert-Garrick, it being the work of Sydney 
Rosenfeld gives everywhere evidence of being 
is billed as a@ comedy, and although Mr. 
Rosenfeld givea everywhere evidence of: being 
an excellent writer, the comedy wae only 


\ mildly amusing and Is entirely too talky, with 


very little {f any actjon. 

Although the program states that the en- 
tire action of the play takes place in Letty’s 
room, the expectations that another bedroom 
farce Is tc be presented are not realized, for 
it is only Letty’s sitting room, with her bed- 
room adjoiningy and although she permits 
the intruder to remain the night in the sit- 


ting room, she locks her door from the Inside 
and none of the intimate bedroom ideas are 
utilized. 


Letty is a young woman with plenty of 
money who has advanced ideas concerning 
the reconstruction period and does a lot of 
talking that sounds fine, but, when brought 
home to her by the intruder in the shape of 
a burglar, her fine speeches sound entirety 
different. Her mother fa anxious for her to 


-get married, and in the will of the girl's 


father fe the provision that if by a certain age 
Letty is not married, her mother can make 
what disposition she cares to of the residue 
of the estate. With ‘he assistance of the 
family lawyer, Howard Moore, they conspire 
to get Letty married, and the play is devoted 
to the bringing about of that event. 

All have retired and Letty is looking over 
some old love letters to @md marriyzeable ma- 
terial, when she comes across a half of a 
coin, stating to Madeline, who is with her, 
that she doesn’t even remember the name of 
the man who gave it to her. Madeline goes 
to her room and Letty lowers the lights prior 
to retiring, when the burglar enters and stops 
her, telling her that he has not come to rob, 
but that he is an ex-soldier and had heard 
her speech in the house that night and had 
come to plead with her for help In his recon- 
struction. He states he has seen service on 
the other side, has gottén his wound in ac- 


tion and tried to get work when returning, 
only to be forced to turn to this sort of thing 
to live. 

Her sympathies are aroused when he says 
he was a gentleman and a victim of circum- 
stances. At this point the report of a genuine 
burgiary comes 'n and the police are after the 
man. Letty hides the intruder, telling him 
to spend the night on her couch in the sitting 
room and to make his escape in the morning. 

The second act opens with another burglar 
coming. through the window and Letty’s 
mother knocking at the door. Burglar No. 1 
opens it for the mother and by the old trick 
of hiding behind the door until her entrance 
‘makes his escape, whereupon the mother dis- 
covers his mask and revolver on the table, 
where he had placed them the previous night 
to show his confidence in Letty and his bellef 
in her grand sounding speech and to heip the 
under man. Burglar No. 2 at this point comes 
from behind the curtains where he has been 
hiding and at the point of the gun takes the 
mothers’ diamond pin and necklace, rushing 
into the hall, where he meets Madeline and 
takes her wrist watch. 

When Letty comes in the mother tells her 
what has happened and accuses her of hav- 
ing something to do with the appearance of 
the man in the house. When Letty learns of 
the robbery she cannot understand how her 
burglar could have stolen when he had prom- 
ised not to steal ever again. Her faith in him 
is not shaken, however, and when he again 
returns he uses the caveman stuff, overwheim- 
ing her entirely with his tale of love for her, 
and states he will return and show her he is 
worthy of that love, but before he can leave 
the police enter, and he is arrested. The law- 
yer and friend come in, they having put the 
man up to the scheme to bring Letty down 
to earth, but did not know what method he 
would use. They, of course, refuse to recog- 
nize him and he is taken to jail. Letty thinks 
she knows the man, as Moore and Wattrous 
said they would send a man under conditions 
out of the ordin-ry. and as the intruder leaves 
the other half of the coin referred to in Let- 
ty’s room, she is convirced. 

The last act finds burglar No. 1 released 
and No. 2 captured with his swag. Letty, In 
response to constant urging by her mother 
to marry, announces she will marry the bur- 
giar, which nearly kills her mother. Later, 
however, her attitude changes when sho learns 
his real identity, which is cleverly kept trom 
the audience until the final curtain. A rich 
Mr. Wendell is calling, who for years has been 
trying to make a match between his spend- 
thrift nephew and Letty. Finally the burglar 
comes in in dress clothes, still practicing the 
caveman methods, and with a clever twist in- 
forms her he is the spendthrift nephew, but 
that his share in the war has changed all 
that. Congratulations are in order. Letty 
bucks, but her protests are smothered in a 
kiss from the man, putting an end to the 
argument and the play. 

Clara Joel doesn’t somehow fit as Letty, al- 
though giving a good performance. She is 
not the real ingenue type that the role re- 
quires. Louis Kimball as the intruder reads 
his Lines with such rapidity that although 
you might be impressed with his excellent 
diction, many points were lost and light and 
shade were entirely lacking. If Mr. Kimball 
will slow down with his personality, which 
then will have an opportunity to show, he 
will make an excellent leading man. The 
honors of the evening must be given to Albert 
Grau as Howard Moore and Ida Waterman 
as the mother. Mr. Grau realizes the value 
of comedy points, being an actor of many 
years’ experience, and was a constant source 
of delight, while Miss Waterman, although 
palpably nervous, was excellent and wore 
some beautiful gowns which made those of 
Miss Joel and Mona Bruns looked rather 
tacky. A word of praise must also be given 
Robert Oder as the friend of the family and 
flance of Madeline. He gave an excellent 
performance, 

The one set required Is very attractive and 
lighted to the best advantage. Miss Joel is 
programed to sing a number by Harold B&B. 
Christy which did not materialize. A play 
doctor might make “Letty Arrives” inte 
good play. Meakin. 


THE MAGIC MELODY. 
Washington, Nov. &. 

“The Magic Melody,’’ that had its premiere 
performance at Poli’s Sunday night, has a bril- 
liant score, a beautiful chorus, an excellent cast 
of principals, and is gorgcously costumed and 
mounted, 

It is described as a romantic play on the pro- 


gram, and for a musical piece has more than 
the usual plot. In fact, it has a connected story 
running throughout. 

Julia Dean heads the cast, and there are 
moments when through her splendid work the 
piece is transformed into a drama. This must 
not be taken as a detriment. Your heart goes 


out to her in her search for her son, and then 
as in life proper, your mind is taken away by 
some tuneful melody or excellent dancing. 
The cast is rather short on singing voices, 
and some of the best numbers of Sigmund Rom- 
berg’s score were lost because of this, but the 
producers make you forget that, however, in 
the splendor of the costumes and the loveliness 


of the chorus, which is dressed and undressed 
most sumptuously. 

Tom McNaughton comes back to America ifn 
a characterization of a droll Englishman that 
is going to be equally as successful as his per- 
formance in ‘‘The Spring Maid.”’ He was given 
an excellent reception, and his impersonation of 
the ‘‘Johnny’’ is away from the beaten path. He 
makes him a little more human and drolly 
humorous. Mr. McNaughton has two splendid 
assistants in the fun-making in Walter Armin 
and Flavia Arcaro. 

Mr. Romberg has conceived a number of 
pleasing melodies, among which are “Night of 
Love” and “Gianina,"’ the latter the theme. 
“Little Church Around the Corner,”” “We Take 
It,”’ ‘Just Take It from You,” and the Instru- 
mental nuiaber, ‘‘The Dream Waltz,’’ also pop- 
ular. Frederick Arnold Kummer wrote the book 
and lyrics, and he is to be complimented, as is 
J. Clifford Brooks, who staged the entire produc- 
tion. 

Bertie Beaumonte once again comes to Wash- 
ington and proceeds to take everything tn sight 
with her eccentric and still artistic dancing. 
Her Egyptian number stopped the entire per- 
formance, she again repeating her success in 
the third act. Lois Leigh, a dancer, whose art 
is exactly the opposite to Miss Beaurmonte’s, 
also scored because of her daintiness and loveli- 
ness. The specially written melody utilized for 
her numb -s was worthy of this dainty artiste. 

Earl B.nham more than made good with his 
comedy as well as his dancing. While the aug- 
mented orchestra under the distinctive direction 
of Charies Previn was a feature In itself, the 
show is bound to be a big success. 

Meakin. 


AL G. FIELDS’ MINSTRELS. 
New Orleans, Nov, 

The Al G. Ficlds’ Minstrels as composed te 
the most institutional theatrical organization fn 
America. For thirty-three years the show has 
skirted about the country playing to overflow 
houses generally, with the management assert- 
ing that the business this season has been as- 
tounding. Fields is convalescing from a serious 
illness at his home, placing Edward Conrad in 
charre. He has never cheated, and this trip is 
giving value plus. An audience that held four 
rows of standees at the Tulane Sunday evening 
acclaimed the current endeavor with resounding 
demonstrations of approval. 

The show begins with a scente affair styled 
“On the Mississippi,’’ with steamboats, rousta- 
bouts and the usual embellishment that has 
some to be theatrically symbolic of the atmos- 
phere obtaining nlong the river. It immediately 
brings to the fore the principal comedians, 
Billy Beard, Lasses White, Johnny Healy and 
Jimmie Cooper. 

Tt is succeeded by the familiar semi-circle, 
quite resplendent in this instance and called 
“The Garden of Mirth.” The ballad singers 
and interlocutors are attired in Colonial com. 
tumes of shimmering satin. To the rear is the 
orchestra in garish read that faiis to keep pace, 
Further down stage are the mirth providers in 
black trousers and red velvet coatlets,. The 
vocalists are somewhat above the usual grade, 
with one voice of surprising sweetness possessed 
by Billy Church, bringing memories of Richard 
Jose in its silvered efflorescence. We scored 
tremendously with a full-blown ballad, “I Long 
for the Scenes of Yesterday."’ Second place in 
the vocalizing honors went to Jack Richards, 
who is rather stentorian in rendition. 

Among the comedians, Billy Beard stood out 
clearly. His matter is ever fresh and delivered 
with a swinging gusto that evokes tremendous 
applause’ Beard is a thorough showman, selia 
himself 100 per cent., and in his line, which 
is distinctly blackface, ranks among the bSest. 
He uses a couple of numbérs in the first part, 
unleashes a series of full-blown gags and later 
monoelogs, ultimately leaving when the laughs 
are still healthy. Hardly less capable is Lasges 
White, who would be a bear tn a production 
with his quaint personality and delivery. He 
is all over the place in the ollo offerings, 
“Derby Day at Churchill Downs" and ‘‘Scrame- 
bled Opera While You Wait.’’ 

The latter pictures the lamentation over the 
demise of John Barleycorn, being splendidly 
produced, Few minstrel afterpieces get as 
far. Jimmy Cooper, an Orleanian, was pre- 
sented with a flowered horseshoe and some 
jewelry by admiring friends before getting into 
his stuff that contains several scintillating wit- 
ticlsms. Johnny Healy, an old-timer, achieved 
his biggest score with a bit called ‘The League 
of Nations.” Frog’s Wedding” brought 
to view Laretto and Nelser, competent con- 
tortionists. 

A pretty tableaux, ‘‘The Darkie’s Dream,” 
ends rather abruptly and should be extended. 
Al G. Fields’ Minstrels, long the surest the- 
atrical bet, is this year surer than ever. 

O. M. Samuels. 


THE PHANTOM LEGION. 
Buffalo, N. Y¥., Nov. 6. 

Just what Anthony Paul Kelly had in mind 
when he wrote and produced his dramatic 
fantasy, ‘‘The Phantom Legion,” is difficult ade- 
quately to decipher. Certainly, when the final 
curtain rang down on the play’s premier at 
12 o’clock Monday night, there were few even 
among the most sanguine first nighters who 
cared to venture an opinion as to what it wag 
all abouts Tn the name, and the idea of the 
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LEGITIMATE 


; Dlay is that the dead are a living force for 


good, but the author has so involved and eb- 
acured his theme it is almost like the pro- 
Verbial needle in the haystack. 


The story deals with three orphan boys 
who have been brought up by a material and 
kindly old widow. At the war's outbreak they 
enlist and later are kiled in France. They 
take their places in the phantom legion on 
the battlefield, where they are united with 
the dead who have gone before and where 
they fight on the side of the right. Learning 
that by union and concentration they are able 
to accomplish anything they desire, they re- 
turn in the spirit to their foster mother when 
the war is over and help her by the force of 
their collective ills. 

From this it will be seen what a difficult 
task the author has set himself. Few writers 
could have made a story of this sort con- 
vincing. The spectacle of the three youths, 
elad in silvered uniforms, wandering ethere- 
ally about through the play, acting upon the 
living characters and interposing humorous 
ejaculations at opportune moments, is not one 
well calculated to inspire serious considera- 
tion of the theme. The illusion is difficnit 
enoggh to maintain without making it the 
basis for comedy. To continue it for the bet- 


‘ter part of two acts is a tax even on the im- 


@gination of the most ardent picture loving 
theatregoer. 

Aside from its spiritual aspect, the story 
fis largely the old home and mother theine, 
even down to the hard-hearted miser who 
holds the mortgage on mother’s home. Thiee 
of the acts are tn this atmosphere, the other 
being in a bombproof shelter in France. For 
much of this scene there can be no possible 
excuse. The author has spared no pains to 
make it as gruesome as possible. We hear of 
vermin, gangrene, ghosts, corpses and stenches 
ad nauseum. Almost the entire first scene of 
the second act is in this vein. The second 
scene is devoted to a monolog on war, the 


_League of Nations and kindred subjects by 


the spirit of a dcad Frerch captain. How 
these dreary expanses of talk ever got by the 
astute director is hard to imagine. The play 
could well be cut in haif without any appre- 
ciable loss. 

Few of the roles were conspicuously wll 
played. F. E. Eliser, William Williams and 


Paul Gordon did we!'l. Dorothy Burton 
emerged triumphant from the role of Alice 
Craig. 

“The Phantom Legion” has one _ idea. 


Whether it is big enough and strong enough 
to save the play from failure is problematical. 
Certainly in its present form “The Phantom 
Legion” hovers dizzily on the verge of bian} 


oblivion. Berrvion. 
THE HOTEL 
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d‘Hotel,”’ in four acts, is the story of 
lotrel thief; she is a woman, otherwise it 
would be termed a rat d’hotel. 

Gerbidon and Armont, the authors, try to 
solicit sympathy in this innocent police yarn. 
A poor girl (Mile. Renouardt), adopted by a 
crook (Arquilliere) is taught to enter bedrooms 
and appropriate the valuabies lying around. On 
one occasion she is discovered by a gay guy, 
Fremeaux (J. de Feraudy), who takes pity on 
her. She has no evil intentions but is merely 
carrying out instructions of one with a stronger 
will than her owh. They fall in love. She re- 
trieves her past by saving the young man from 
an intriguing Spanish lady, entering her room 
to steal compromising letters. That is her last 
robbery, and she is pardoned when marrying 
Fremeaux. 

Lucien Baron in the role of an inspector at a 
gambling casino is amusing. 

This effort will have the same run (perhaps 
a bit longer) as the flopper, ‘Erreur d'une Nuit 
a’Ete’’ at the Theatre Edouard VII. it ia bet- 
ter played, and is certainly clean, which cannot 
be said for A. Franck's latest production. 


PROVINCETOWN PLAYERS. 


It’s funny how people will congregate in a re- 
built stable—a long room on a barn order—sit 
on hard wooden benches in the iil-ventilated 
room and seemingly enjoy the performance the 
Provincetown Players are offering this and next 
week #8 their initial bill of their sixth season. 
No doubt it’s the ‘‘atmosphere” that’s the at- 
tracting lodestone, the women smoking on the 
slightest provacation to their sophistica- 
tion, the men becoming unusually naughty to 
keep up with the ‘‘local color,’’ affecting man- 
nerisms and talk that would be ‘‘silly’’ stuff to 
them otherwise. 

And speaking of the hard wood benches—pro- 
vided one is lucky enough to get a choice seat, 
which depends on that one's early arrival—it 
becomes a shuttle under the impulses of its 
possessors. Should it se happen that a young 
miss is unusually affected by a ‘‘smart’’ line 
rhe must show her approval by an exaggerated 
convulsive outburst, with the result that the 
bench, which she shares with four to six other 
occupants, takes a skid on the floor, to the im- 
mediate contempi, snickers and verbal outbursts 


prove 


ef the fore and aft rows. And so it goes. The 
program itself proves the bii.poster announce- 
ment to be literally true—that this is the ‘‘Play- 
wrights’ Theatre,’’ showing it to be but a play- 
thing in the stage artificers’ hands. The his- 
trionic ability of the human pawns can be dis- 
missed with a line, except for one or two shin- 
ing lights, the ‘‘play being the thing,’’ a la 
W. S., the w. k. bard. ‘‘The Dreamy Kid,"’ by 
Eugene O'Neill, for instance, is a novel example 
of this stage writer's initiative proclivities. The 
piece is a domestic sketch of contemporary 
colored folks’ life, and if Mr. O'Neill should 
continue this idea of dealing with the trial and 
tribulations and joys and sorrows of our colored 
brethren he is destined to become to the stage 
what Octavus Roy Cohen is to fiction in the way 
of negro stories. True, Mr. Cohen deals with 
the lighter vein, Mr. O'Neill courting the drama 
muse in this particular instance. ‘The cast, nat- 
urally, is colored, and proved its worth despite 
the evident ‘‘mechanical acting’’ at times, for 
which Ida Rauh, who is given program credit 
for the direction, may or may not be responsible. 
The scene is laid in a negro ‘‘mammy's’’ room 
in Carmine street, Glenn Coleman being respon- 
sible for the setting design. The story deals 
with a colored “‘gangster’’ chap, with the attend- 
ant superstitious beliefs of the race as the theme- 
de-dramatis. 

“Getting Unmarried,’’ another 15-minute skit 
of a farcical nature, was by far the best of the 
program, Norma Millay and Sidney K. Powell 
doing the married couple characters that com- 
prise the cast to perfection. Winthrop Park- 
hurst is the author, and if he ever aimed at big- 
time vaudeville with this offering he has struck 
it right. It would just about clean up on the 
big-time circuits, and more than once around 
also. The plot briefly concerns the domestic 
troubles of Harold and Mary States, related by 
marriage, enjoying their breakfast and quibbling 
over the lack of domestic tranquility. The man 
proposes a divorce, as that would sever the mari- 
tal knot and, knowing that he is still in love 
with her, he and she would once more enjoy the 
uncertainties of love as are manifested in the 
courtship period. Being uncertain of his prize 
he would not complain and she would not be so 
fussy. ‘The plan is put into effect at once and 
“hon and dearie’’ stuff is spilled all over the 
stage to the satisfaction of any maid and swatn. 
All's well for a time until hubby tastes his cof- 
fee, and, remembering that all this is but a 
supposition, exclaims: ‘‘Dammit, the coffee's 
cold again,’ to a rousing curtain call that could 
not be denied. 

‘Three from the Earth,’’ by Djuna Barnes, 
is but a little character study in which some 
‘‘raw stuff’’ was pulled to shock the yokels out 
front, no doubt. The fourth and concluding 
playlet was entitled ‘‘The Philosopher of Putter- 


biggens,’’ written by Harveid havin, comedy 
of aeScotch household. This, like rest, found 
r, and wa usual quart yur Jength, 
shew sterts ~that being the advertised 
vur—and com) hour in actual playing 
time divided proximatety 15-minute 


peri playlet. The remaining hour 
is divided into three periods of about equal 
length to permit patrons visiting ‘‘Christine’s,’’ 
upstairs, a restaurant operated in conjunction 
with the playhouse, during intermissions. The 
come-ons disburse themselves of more revenue 
in the eating place than in the theatre proper 
probably. 

James Light and Ida Rauh are the impre- 
sarios of the movement, they having decided to 
run this bill a fortnight this season and not 
change it weekly as heretofore. There will be 
five other programs offered to the patrons who 
are admitted by a season's subscription card 


ods for each 


only. 
THE LITTLE BLUE DEVIL 

Harry, boolkkeeper......ceccsscece James Buckley 
Freddie, an elevator boy...... ..James Wheeler 
Mary, head office stenographer...Eleanor Griffith 
Stella, a stenographer...........Frances Dunlop 
Pansy, wife of Augustus Rollett.....2 Anne Sands 


Augustus Rollett, secretary to Mr. Lewellyn.. 
Bernard Granville 

Paulette Divine, Little Blue Devil’’.... 
lillian Lorraine 


Mr. Lewellyn, president of the Inter-County 
Phillip Scarsdale. Jack McGowan 
George Wallus, Mrs. Rollett’s father.... 


Edward Martindel 
Lizzle, Paulette's maid............ Marion Mosby 
Purkiss, an auctioneer............ WH. Powers 
Eddie Cox 


Tiney, a dancer.... Hatfield 
An Old Man, one of the buyers.......Jack Geier 
A Mi id Elsie Lange 
Second Porter.......... -Edward Bisland 
Anhie, maid to Mrs. Rollett Eleanor Griffith 
Pol .-..W. H. Powers 
Pancing Specialty....Donald Kerr, Effie Weston 
Paulette’s Friends—The Misses Crandall, 

Jule Anderson, Florence Dixon, Kathleen 

Kendall, Elsie Lange, Anita Mason, Billie 

Stone and Marienne ‘Taylor. 

Little Blue Devils—Alice Ridnor, Jean Thomas, 


Winnle Dunne and Frances Dunlop. 
The Typewriters—Carroll Shirley, Dorothy Har- 
Frances Dunlop, Alice 
dnor, nnie Dunn, Jean Thom: - 
ginla Lee, 


Lillian Lorraine isn't the only thing the mat- 
ter with Joe Weber's production, ‘“‘The Little 
Blue Devil,’ that arrived like a dozen brass 
Dands at the Central Monday, thongh to hear the 
“eritics'’’ making the lobby musical you would 
think it was all Lillian’s fault. The trouble 
with her ia that she makes nothing musical, but 


Jack McGowan and Anne Sands, who looked 
fascinating in several lavendar creations, made 
up for the Lorraine’s distant bowing acquaint- 
ance with the score, 


A crowd that stood four deep greeted this 
come-back of Miss Lorraine, who smiled and 
bowed, and then Bernard Granville took her by 
her swan's neck and swung her around the stage 
till her hair came dewn. When that happened 
it was evident enough where her claim to fame 
comes in, for her mouse-colored falling hair 
framed still piquant and girlish figures, fell 
down along the lines of a splendid, classic fig- 
ure. This must be the answer to Lillian. What- 
ever her talents are they aren't listed in the 
dramatic catalog. 
that smile of hers as she sat on the stage and 
watched Donald Kerr steal a dance from Gran- 
ville, watched and smiled alternately at the per- 
spiring Kerr and the—well, what was Granville 
doing up there, sitting on a table,. waiting for 
Kerr to get through? He looked like a man 
smiling, but smiling to hide a tummyache, for 
Kerr and later Kerr and Effie Weston produced 
the show's real riot with their third act dance. 

Wilfred Clarke, Eddie Cox, Eleanor Gordon, 
Eleanor Griffith, Marion Mosby, W. H. Powers 
and Katherine Hatfield were others whg gave a 
good account of themselves, the last named in a 
dance with Granville, that got the applause next 
in amount to Kerr and Weston. Granville is 
still up to hts old tricks, and then some new 
ones. Who wouldn't give him a hand needs all 
the regular booze in storage to oll his machinery 
up, and Miss Hatfield made him a wiggly, active 
and graceful stage playmate. And while men- 
tioning names, ring in the cuties (four of them) 
who danced and sat around—Alice Widnor. Jean 
Thomas, Winnie Dunne and Frances Dunlop. 
But who were the statuesque blondes they un- 
dressed in the second act—oh, not all together. 
But be patient. In a year or so who knows— 
anything may happen on the musical comedy 
stage. 

Meanwhile we'll have to make the best of this 
adaptation by Harold Atteridge of “‘The Blue 
Mouse,"’ with music much better than Atte- 
ridge’s wheezes by Harry Carroll. Oscar Eagle 
staged the piece competently and Bert French's 
arrangement of the numbers showed a flare for 
originality in places. Joe Weber perhaps 
guessed the worst, for he doesn’t tell who did 
the scenes, though the fact that Livingstone 
Platt is listed as technical director makes this 
latter at least part guilty for the out-of-harmony 
orange-green back drops. Miss’ Lorraine's 
Bendel gowns did not tone in with this, and all 
but two of them, both negligees, were cleverly 
designed to hide her beauty or show it at its 
iveness, 

The story of the show is well known. A young 

employed by an old cut-up, and to get a 
better job he hires the little blue devil, an ac- 
tress, to f'-t with his boss and pose as his wife, 
the boss having a penchant for chasing other 
men’s wives. This leads—well, you know, every- 
thing gets complicated and then unraveled, and 
while this is going on Lillian Lorraine rings in 
some of the gayest shimmy-shaking seen this 
year. There's a final tableau to the second act, 
with the light on Miss Lorraine's back, bright- 
ening up the muscles and cutting out everything 
else. 

The story also served to introduce some noise, 
excitement and a near-thrill in the shape of a 
burlesque of any one you like, from Carter to 
Petrova, by Miss Lorraine. Call {tt burlesque, 
but it shook down the house for some real ap- 
plause, as did several of the songs. ‘‘The Office 
Blues’’ gave the show a peach of a start, and 
So Sympathetic’ and ‘'Peter Pan’’ have 
melody and charm. The music is published by 
Watterson-Snyder, and should go better than 
the show, much of which does for an evening 
and then will be forgotten. Leed. 


THE GEISHA. 


Tsen Mei 


least tra 


O Mimosa San...... 


Molly SEAMOTe Gladys Caldwell 
Reginald Fairfax ...... Adkins 
Jack Bronson ........ Eugene Martinet 
Dick Cunningham ........-....Bertram Peacock 
George Grimston ....-...+.-. Charles Scribne 
Joe Nantica ...... Fred Chapman 

Campbell 
The Marquis Imarli.......-... Werbert Waterous 
Blossom........ } { Adelina Harrold 
Little Violet. ... | ...Ceretta Ross 
Golden Harp....{ The Geisha .-Sallle Kelth 


Chrysanthemum 
Cherry Blossom | 
Lotus Flower... } 
First Buyer 
Second Buyer 
Third Buyer ican 
The English Girls—The Misses Ejleen Spellman 
Hazel Bray, Ella Mylius, Elsie Meyer, Kath- 
erine Sutherlin and Marion Haviland. 

In the third .week of its second season 
at the Park, ‘“‘The Geisha’’ was revived by the 
Society of American Singers. 

The piece, which may be familar to patrons 
of Daly's in the early 90s, 1s very much a la 
Messrs. Gilbert and Sullivan; but to be specific, 
the book and lyrics are by Owen Hall and 
Percy Greenbank, while its mellifiuent melodies 
are credited to Sidney Jones 

The performance had much of the espirit 
of present-day pretentious musical comedies on 
Broadway. In fact, {t is not too far-fetched 
to gay that it was sung in @ manner that is 


Girls 


.--Daisy Brown 

..Mina Manley 
Flo’r’e de Garde 
Earle Little 


But who would have missed ~ 


without exception scarcely approachable by any. 
thing on the White Way." 

Chief interest in the performers, apart from 
the revival, centered itself Friday night on 
Nady Tsen Mei in the role of O Mimosa San, 
Apart from her prestige on the footlights, she 
is said to be a bachelor of laws of Columbia, 
and a bachelor of arts of Pennsylvania. Ale 
though born in Canton, the smoky city has 
the distinction of being the first city where 
her Jadyship rubbed elbows with Americang 
and acquired the ways and manners of Western 
Civilization. 

The Mimosa San of Lady Mei was highly 
gratifying. She is unquestionably a personality 
on and off. She conveyed the necessary atmos- 
phere in the part, which so few women of less 
exotic origin are able to bring with them into 
a role of this kind. 

Vocaliy, the entire performance was’ a dis- 
tinct improvement over their first effort in 
*““Boccaccio.”” Cora Tracy appeared to greater 
advantage as Juliette. Her rich contralto spread 
itself over the auditorium with spontaneous 
effect, while the dancing of Gladys Caldwell 
did much to give the show swing and gait 
which was very noticeable. The Wun-Hi ot 
Frand Moulan and the Marquis Imari of Her- 
bert Waterous added considerable merriment 
to the show. 

The production, staged by Charles Jones, pre- 
sented a remarkable likeness of old Japan. The 
chorus would be hard to duplicate anywhere 
on Broadway, presumably because it is made 
up of trained operatic choristers, while the 
Same may be said for the orchestra, who are 
assembléd from the most important musical 
Organizations in ‘ew York. John McGie 
@nducted with intelligence and feeling. 


“THE SKIRT” SAYS: 

That “Apple Blossoms” is packing the 
Globe is no small wonder as it is done 
in Charles Dillingham’s best style. 

The entire production is exquisitely 
dressed. The girls in the prolog look 
Sweetly pretty in grey silk dresses with 
baby waists and accordion plaited 
skirts. Wilda Bennett, as a bride in 
the second act, wears a white lace dress 


with apron effect in white satin. The 
bodice was quite simple. Her head- 
dress was a bit cumbersome. She 


changed to a pretty frock in a wistaria 
shade, the entire skirt being of tucks. 
Her last costume was in coral shades of 
silk in many layers of scallops, 

The chorus made stunning bridesmaids 
in mauve pink chiffon frocks and large 
In the Jast act they formed a most 
effective picture in frocks of aii shades 
of lavender and purple. The skirts were 
in deep rows of feathers. 

Florence Shirley wore an unbecoming 


frock of red silk and velvet in the first 
act, but her blue metal evening dress 
in the last act was exquisite. The ma-« 
terial shimmered under myriads of silver 
tassels. The dark blue stockings and 
slippers added just the correct touch. 


“Declassee” at the Empire, with Ethel 
Barrymore, is interesting at least. 

Anything Miss Barrymore does is 
worth seeing. 


Lady Helen says: “A great many 
New Yorkers chew gum.” That’s true 
in part. They don't chew it; they jug- 
gle it. 


The piece is what could be called 
dressy, with Miss Barrymore showing 
the only bad gowns. Her evening gown 
in the first act was atrocious. It was 
flame-colored velvet made in long, 
straight lines with fur at the hem and 
over the shoulders, Her second act cos- 
tume was just as bad. 

In a set called “The Lounge of a New 
York Hotel” the other women in the 
cast were smartly gowned. 

Miss Barrymore looked dowdy in & 
black dress trimmed in fur. Even her 
hat was bad, It wasn’t until the last act 
that the star looked herself. Her gown 
then was all white in a crystal mate- 
rial draped gracefully about the figure 
with hanging tassels at one side. There 
was a long, narrow panel train. The 
relief was a single colored rose at the 
waistline. 

Why has Miss Barrymore touched hef 
hair blonde? Her own brown hair was 
so lovely. Anyone can be a blonde. 

And since when has the Empire be- 
come so high-brow that women are not 
allowed to smoke in the ladies’ room? 
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VARIETY 


HUBERT-ENGAGED PEOPLE 


The following is as complete a ist of those now under engagement and employed 


by the Shuberts in their theatrical operations as it has been possible to compile. 


Walter Wilson 
Eleanor Painter 
Mitchell Harris 
Effingham Pinto 
Hazel Wood 
Emile Amos Picard 
Jack Edwards 
p. Sartta 
Abe Landow 
Johan R. Flynn 
Roxan Margaret Owens 
Donald O’Connor 
Ray Walling 
c. E. Anderson 
Joseph Brown 
William Nitschke 
Eddie Loftus 
Martha Hedman 
Jean Acker 
Frank Murphy 
R. Joseph Kirkwood 
William Dowling 
Marie Day 
John Halliday 
Joseph Woodburn 
Jean Temple 
Thos. J. Keogh 
Beatrice Collenetti 
David Howell Lindley 
Gipsy O'Brien 
Henry Crocker 
Hayden Owens 
Harry Mestayer 
Clara Mackin 
Clara Moores 
Francis O'Reilly 
Charles Brown 
Alf He'ton 
Florence Johns 
Helen Beaumont 
William Holden 
Caroline Leonard 
Edward Walton 
Alma Tell 
Walter Craven 
F. Gaillard 
Albert Roccardi 
James McDuff 
Frances Grayson 
Mario Majeroni 
Olaf Skavian 
John D. O'Hara 
Whitaker Ray 
Frank Martins 
Edwin Walter 
Harry D. Southard 
Frank M. Hoyt 
Carrie B. Heard 
John M. O’Brien 
Judson Langill 
Charles Beirs 
Harold Heaton 
Anna M. Poulson 
Gordon Morris 
James H. Applebar 
Joseph Slaytor 
Frederick Annesley 
Harry Crosby 
Louis Alten 
Mrs. A. Hewitt 
David Brady 
Violet Kemble Cooper 
William Bonelli 
Frances Morey 
Charlotte Gaynor 
William Wagner 
Frederick Kaufmaa 
Harry B. Tisdale 
George Nash 
Gerald Oliver Smith 
Yolande Duquette 
Perce Benton 
Grace Carlyle 
H. Stevenson 
William David 
Orlando Daly 
Lyman L. Fink 
Herbert Druce 
J. Palmer Collins 
Charles Angelo 
Dorothy Klewer 
Julia Bruns 
Mabel Brownell 
Maurice Barrett 
George M. Clark 
James DeVerney 
George Paige 
Franklin George 
Richard Castilla 
Daryl Goodwin 
Claude Gourand 
Veronica Kelly 
Margaret Hanley 
George Ryan 
Mary May Young 
Virginia Guyer 
J. Thornton Baston 
William Allen 
Joseph K. Whitmore 
Cc. Russell Sage 
omer Dennis 
Frederic Clayton 
Ray Wolf 
Edna Frandini 
May Crumpton 
Walter Rahn 


Lester Sweyd 
William Battista 
Percy Smith 
Edward Shrubb 
Maurice Robinson 
Richard E. Bowler 
Charlotte Lennox 
Charles Crumpton 
Eloise Bordages 
Millicent McLaughlin 
Yvonne Clovelle 
Ralph Adler 

Edna Harrison 
Dan Courtney 
Edward Hayden 
Jack Harmon 
Aimee Torriani 
Miriam Battista 
L. A. Browne 
Geraldine Bartlett 
Robin MacDougall 
Archie Battista 
Aida de St. Clair 
Violet DeAngelo 
Henry Griesmanb 
Roy Harris 

Frank Kluys 

J. M. Klinge 
George Weston 
Harry Kittridge 

G. Ferrar’ 
Laurence Asico 

L. L. Gallagher 
Ray Henderson 
Kathleen Freeland 
Howard Brooks 
E. Lyall Swete 
Marcia van Dresser 
H. R. Irving 

J. Harry Irvine 
Edward Martindell 
Henry Herbert 
Noel Tearle 
Walter W. Geer 
Leon E. Brown 
Charles Webster 
Claire Eames 

H. Jess Smith 
Master James Eagle 
Arleey Hackett 
Eric Snowdon 

Eva Randolph Linde 
Edward Broadley 
R. E. Lee Hill 
Mrs. Hudson Liston 
Ralph Symington 
Arthur Ross 
Gienn Haxtman 
Albert Shrubb 
Carolyn Duffy 
Austin M. Beattle 
Mabeth W. Moffat 
John J. Donnelly 
Clara Moons 
Adelyn Mesley 
Ada C. Nevil 
Miriam McCauley 
George Lund 
Edward M. Wonn 
James H. Lewis 
George Barr 
Carson Davenport 
James P. Malaidy 
Clarince Bellair 
Arthur E. Sprague 
George K. Brown 
David Marshali 
Ralph B. Schoolmaa 
Ford Record 

Gus A. Coutts 
John E. Shanahan 
Townsend Walsh 
Mrs. Richard Lyle 
George Yama Fufii 
Richard Lyle 
Charley Gallagher 
Bingham Royce 
Chas. E. Verner 
3. Albert Halil 
Jerry Hart 
William T. Hodge 
Edith Shayne 
Peggy O'Neil 
Trixie Raymond 
Irene Spencer 
Esther Shannon 
Juliet Strahl 

Ruby Wilbur 
Frank DuBall 
Murry Evans 
Chas. Nolan 
Hector Goldspink 
Fred S. Roberts 
Marie E. Nason 
Jas. McIntyre 

E. F. Cochran 
Vivien Holt 


Eleanor Violet Rosedale 


Edith Georgine Rooke 
Ruth Moore 

Beth A. McKendry 
Marjorie Bush 

Adele Ardsley 

Sig Mealy 


Sam H. White 
Thos. Welch 
Jack Squire 
Lillian Rosedale 
Dan Quinlan 
Eva Puck 

T. K. Heath 
Lulu Dunn 
Mary Haynes 
May Irving 
Shirley Mohr 
Chas. R. Hiret 
J. B. Mitchell 
Chas. G. Bartlett 
Benj. Forman 
Louls Merkur 
Philip Gerald 
Fred DuBall 
Sam Lehman 
Mrs. Parks 
John Rafferty 
Mrs. D. Strahl 
William E. Holland 
D. 8. Cone 

Sid Williams 
Jack Bell 

Eadie Scanlan 
James F. Monahan 
Chas. Judson 
Rose Light 
Hazel Keily 

J. W. Reed 

Lew Clayton 
Mona Lorraine 
Otto F. Johnsone 
Johnny Burke 
Joe Coffman 
Alice Parry 
Jack Montrose 
Kitty Boylan 
Estelle Haddon 
Peggy Hart 
Annabelle Jeavette 
Mildred Morgan 
Mabel Griswold 
Neva Johnstone 
Helen Dempsey 


Grace DeVyne 
Bernie Bernard 
Mabel Beneliska 
Ethel Courtney 
Marie Gray 

Clara DeBeers 
Alberta Harrison 
Lucile Godard 
Sophie Tucker 
Saxon Kling 
Margaret V. Johnson 
Cyril Keightley 
Ethel Cozzens 
Albert Bruning 
John A. Kirkpatrick 
Carrie Lowe 

Faire Binney 
Rachel Crothers 
Vincent Sartori 
Alice A. Butler. 
Gretchen Yates 
Dorothy Clay 
Kate Davenport 
Millicent McLaughlita 
Milton C. Herman 
George G. Hensley 
Vernon Williams 
Chas. Hanna 

8. V. Phillips 
Geraldine Beckwith 
Marion Lydston 
Grace Van Dusen 
Betty Prescott 
Kate Davenport 
M. Herman 

Rose M. Wood 
Beth Ward 

Hazel Malcolm 

C. Anderson 
Chas. Lange 
Lumsden Hare 
Georgiana Such 
Fred 8S. Tidem 
Constance Collier 
Cyril Harcourt 
Nina Varesa 
William Eville 
Norman Trevor 
Merle Maddern 

Cc. H. Plummer 
Marion Buckler 
Allen Tanner 
Margaret Scobie 
Caroline Darling 
George Hayes 
Julian L’Estrange 
Beatrice Beckley 
Elizabeth Deimel 
Selene Johnson Hare 
Murray Queen 
William Caryl 
Evelyn Paul 
Norma F. Waterman 
Lucille Dawson 
Lavilla Russell 
Harry Belmont 
William J. Barry 


Robert Norman 


Polly Pryor Wm. G. Norton ©. Lange M. Landow 
Lucille Conboy Lep. Sciomon M. Solomonoff Cc. Gillman 
Violet Lobell Anna Hirsch L. Fautille T. McDonough 
Alice Vely W. Bradford S. Stromberg J. Zittel 
Madelene Dare W. Reilly A. Jacobs J. Hyland 
Marjorie Gateson H. Wittenbery Wm. Pugatsky Cc. M, Lathrop 
A. Wood Geo. Cunningham H. Heinde F. Smith 
John J. Whalen M. Pease J. Kiass J. Lant 
Louls A. Browne C. Truesdale Chas. Fuller H. Oberlander E. Payne 
Anne Sands 3 Edyth Latimer W. McCarthy H. Rosenblum 8. Moskowits 
Louis Mink Sam Sidman G. Cadiz A. Mullien Cc, O'Neill 
Vera Grosse Mary Malleson W. Southerton J. Lamberte G. Dunworth 
May Gleason Edna Holland J. Boon W. Trute M. Brady 
De M. E. McGarry R. Thomas A. Wittman 
an Allen Tyrone Power R. Phillips . Greenfie i. Barrett 
Evelyn Fulton May Newmark F. Farrell J. Tackney H. Nelson 
Gertrude Fremin Walter Floyd G. Mears J. Feinberg c. Carr 
a White Mabel Bunyea L. Timoney M. Light R. DeFine 
avid J. Hemwood Walker Whiteside i: iia L. Fitzsimmons A, Phelan 
Ethyle and Addison Adin Wilson = cae Ed Malone A. Van Buren 
Fow! LeRo. 1 
tracy Eibert J. Rosen 3. 
Estel White Cyrus Wood A. Miller J. Barry R. W. Long 
Minnie Allen C. H. Vose Be a Mrs. Ross J. F. O'Neill 
Harold Abbey Louis C. Hast = yons Mrs. Lyons L. Peabody 
Denman Maley Richard Dix ry Pass Mrs. Kelly W. Tobin 
- Wise Julius F. Hall ° Mrs. Johnson Cc. Forbes 
Marie Carroll Al Singer Miss Vreeland Mrs. Stapleman J. Condon 
Leo Triloff David Urquhart T. Moran Miss 8S. Relilly J. Lutkenhaus 
Arthur R. Wedel Millicent Evans G. Hildebrandt Miss A. Sullivan J. O'Keefe 
Ada Nelligan Georgia Lee Mrs. M. Rice Meyer 
Alec Blair Helen Hilton : Miss K. Watson 8. Fisher 
Joe Harman Robert Edeson Miss L. Fischer Miss J. Gilbert T. Kelly 
Harry Clarke Frank DeCamp Miss L. Sauer Miss M. Banker E. E. Long 
George Leon Moore J. C. Tremagne Miss J. Boyd Miss A. Emmel H. McDargh 
Emmett Shackelford Harry J. Leland Miss R. McLaughiln Miss M. Meehan J. Bagnell 
Jeanette Cooke Harry English Al Howard Miss M. Jarboe J. Wiliams 
Florence Maxwell James Lee M. Flood Mrs. M. Wagner J. Talbot 
Jere Fitzgerald Johnny Doyle W. Winter Miss L. Boyd J. Fiynn 
Gladys Fisher Walter E. Colligan T. Madden C. Engel B. Willoughby 
King Berton Churchill Landau BE. Nugent 
uby Rosalie Malcolm Duncan . . Lissman P. Joe ‘ 
Bessie Gray A. Byron Beasley = — BE. Thornell J. Quinn 
arie He Gilda Varesi . oec B. Ross 
Edna Kuehne Marion Ballou T. Lawlor G. Poliakin W. Lippincott 
Ruth C. Carbery Vera Mellish J. Daly V. Lubalin J. Nelson 
Elma Royton Frost J. Dignan 
ohn W. Ellis Paul E. Burns : . Caso , W. Gaul 
Young Edward Lester G. Fitzgerald 
ali Patay W. A. Mortimer ° Bueris BR. Walsh 
Paul Dulbzell Richard Quilter J. Hines F. Gentile T. Smith 
Helen Maples Theodore Westman, Jr, “4: Van Wanking J. Resigno D. Abbott 
Lissman Nancy Winston Lapin L. Morton 
Theodore Stearns Jobyna Howland H. GehIman W. Briglio Cc. Rooney 
Henry Vincent Ethel Dane L. Berns B. Caso N. Thomas 
Gladys Elliott Estelle Winwood - oom E. R. Simmons G. Osmond 
Jean Breen Grace Ellsworth + H. 8S. Jacobstein EK. Rubencamp 
Mabel Withee B. McPhillips I. Edgecombe Cc. Begel 
Walter L. Catlett M. Young Goday 
. Samansky . Moor 
¥. Gaston Tom Brown W. Worman 
Dorothy Cameron = ews L. Krontwitz Leonard Rich J. Summers 
Stewart Baird R. Goldberg J. Raymond T. O'Connor W. Martin 
Ella Evans Wm. J. Wolf Blanche Cluskey P. Kelly J. Dunn 
Eugene Redding A Wartell Helen Stepat Mrs. Fulton R. Davis 
Alice MacGillinay P. Cresco Martha Cluskey Miss Walsh Mrs. Dunn 
Madelyn Mercer rT. ede Frances Craig Mrs. Textor Mrs. Doyle 
Hazel Purdy 1 on rom Kathryn Hemel Miss Johmann Mrs. Graham 
Polly D. Mayer H San Anna Hart Mra. Wentz Mrs, Mack 
Dorothy Wright ‘< sher Florence Ahearn Mrs. Rocco Mrs. Fagan 
Marie Messier . seit Daisy Fink Miss J. Hettler F. Meyers 
Alice Vely H. Hess Miss M. Hettler EB. Quinn 
Hugh Chilvers %. Corry 8S. Wasserman Mrs. Adair K. Creegan 
Marguerite Lamare a. Yan evecgm W. Zeiss Mrs. Feder D. McLean 
Carl Gantvoort George Kester R. Hahn Mrs. Vreeland P. Schwartz 
Frank M. Gillespie William Barrett Mr. Parenteau Mrs. Pendergast M. Tobin 
A. J. MeDonald W. C. Devenna H. Borodkin Mrs. Sullivan K. McElroy 
N. M. Hope A. Koster J. Borodkin Mrs. Harrington N. Winters 
George Rove C. Wolf B. Giehler Chas. Marx M. Lennon 
Charles Brown H. Eakins P. Gerhardt B. Brown D. Mear 
Mabe! Jones J. Lynch J. Metzger N. Loritz G. Gilbert 
Beatrice Knight C. O. Malion A. Giametteo L. Golden T. Lindsey 
Al Knight H. Keenan 7 . Barrie olsky 
Carolyn M. Thomsom J. Crockwell rey 
Blanche Gilmon T. Maxwell . ns 
Marie Vogel J. Grant Frank Panaman W. Muiverhill L. V. Gotterdam 
Walter A. McCauley W. Sadhoft R. T. Ronchetti R. McNally Mr. Chlupsa 
Charles F. Peck M. McNamee A. O. Herzbrin M. Fitzgerald B. Pascarella 
George J. Stefter Henry Halpern J. McCormack B. Casey H. Oberlander 
Fred L. Newell M. Phasy J. Semansky J. Clarke Mr. Oliver 
Roland Woodruff C. McKnight M. Goldberg J. J. Whalen Mr. Lupsky 
Lorraine Sherwood Stakl prigho G. Howard Soo Dusty 
Phyllis Edwards B. Killian Wm. Thompson pag 
Renee Lennox A. Wedel Mrs. Dunn J. Flinn Mr. Mesnard 
Ben Hendricks s. Subalin Mrs, Quinlan F. Jenkins K, Chliupsa 
Rose Burdeck s. Leavia Miss I. Parkinson Mr. Jerminia F. Puietz 
Jane Scott Fr. R. Cart Miss F. Hardy Mr. Gilman F, Giannone 
Helen L. Douglass H. i. rer Miss M. White George Harris H. Venezia 
bel Olsen a tie Miss K. Parkinson D. Supple W. Lavac 
Miss Mae Owens B. Thiele Cc. Daeubler 


Jessie Whitney 
Gladys Lane 
Evelyn Richmond 
Marion Werth 
Lyola Whyte 
Tilda Wright 
Marie Sorley 
Jean Allen 
Marguerite Hawmaa 
Meyer Swirise 
Bobbie Watts 
Esther Small 
Charles Marx 
Esthel Hart 

Mrs. M. Callahan 
Peatrice Little 
Chas. Murray 
Sam Crichison 
Belle Horn 

Betty Byrnes 
Robert Lee Allen 
P. Paul Porcast 


John Savarce 
Ed. Murphy 
Chas. Landusky 
L. Jackson 

F. Killebrin 
Wm, Thompson 
Mary Moseley 
Wm. Helms 


L. Halpin 
A. Gari'v 
E. Brooks 


W. H. Dankwert 
J. Dinsdale 

K. McKegney 
Marion Heines 
Frances Reilly 
Heien Stepat 
Kitty Little 
Lucy Winfield 
Anna Fitzgerald 
Lillle Reilly 


Mise C. Kelley 
Miss 8. Parkinson 
Miss S. Dunleavy 
Miss N. Dunleavy 
Miss L. Kierman 
Wm. Schelberg 

C. Foz 

G. Howard 
J. Rocks 
J. McKeon 
G. Smith 
J. V. Lee 
J. Hieber 


W. Delaney 
W. Sinock 
Cc. Hill 

W. Cowen 
Ed Urbach 


W. Biedemana 

E. Maestre 

P, Hauser 

Hi. Newbauer 

W. Langan 

Bueno 

C. Chapman 

Falcone 

L. L. Gallagher 
M. DeVries 

L. Santa 

F, Schmidt 

H. Lerant 

A, Fasano 

Phil Warner 
Miss B. Mulligasa 
Miss M. Keegan 
Miss E. Cashmas 
P. Sartta 

J. McVey 


George J. Appleton 
H. Bohn 

J. Leo 

B. Bradford 

8S. Werber 

Misa H. Brady 
Miss EB. Leavy 
Miss I. Andersom 
Miss T. Hickey 
Miss L. Clark 
Misa A. ReubI 
Miss A. McCabe 
Miss B. Prager 
Miss l. Andersom 
Miss A. Manon 
J. D. Plarrte 

EK. Plitzen 

lL. Fredericks 

L. Hall 

L. Welsh 


(Continued on page 66.) 
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NEW ACTS THIS WEEK 


William Rock and Co. (8). 

“y.2-3-4-5 and Two More.” 

(Revue). 

29 Mins.; Full Stage (Special Setting). 
Palace. 


William Rock has always showed the 
class in his vaudeville offerings, but 
with his newest creation with its clever 
title he has gone a league or two on- 
ward. ‘“1-2-3-4-5 Girls and Two More” 
might have had the word “clothes” in- 
stead of “two more” for Rock’s revue is 
about the most extravagant display of 
costumes seen in vaudeville, aside from 
a fashion show. The cost of the act is 
quoted at $12,000. Most of that sum 
went for the clothes, the bill for which 
is said to have been close to $10,000. The 
turn is made up of some ha.f a dozen 
numbers, Rock doing most all of the 
singing and assisted at times by Hallie 
Manning, who also joins in dance bits 
with Rock. There is not much in a 
dencing way; it’s mostly the clothes 
The first number, “Beau- 
tiful Girls From Paris,” brings down 
the stairs back stage a quartet of 
peaches in Phoebe King, Alyse Church, 
Helen Eby and Gladys James. Some of 
the girls are reporte. as having come 
from England though none ir the line 
allotted to each at the finish evidenced 
such origin. One or two came from the 
coast and Gladys James hails from Chi- 
cago. Miss James is saucy, agile and 
makes a corking appearance. She was 
due for Zeigfeld’s “Midnight Frolic” but 
is with Rock instead and the impression 
she created makes it look like Zeiggy 
overlooked a bet. After Ethel Broad- 
hurst and Louise Dale came on for a 
military number, while the others were 
changing, Miss James appeared for the 
only specialty (outside of Rock's) witha 
eung called “Shoulder Shaking Blues.” 


_ There was some shimmy bits to the ac- 


companying dance, but it appeared as 
though Miss James was not showing all 
Rock, while the 
Misses Broadhurst and Dale were on, at- 
tired as a British “Tommy Atkins” with 
full kit, gave the comedy lyric, “What 
the Colonel Told the Adjutant,” the only 
really English song present. All the girls 
were on for “My Dancing Girls,” another 
costume show, which was followed by 
Rock doing a Chinese bit, singing “Al- 
coholic Blues” in Chink lines, or what 
sounded like them. A rapid change had 
him back as “The Cosmolite” or roue, 
who fails to become aroused when the 
dazzingly gowned women representing 
“extravagance,” “vanity,” “women of 
scarlet,” tempt him, but he falls for the 
“flapper.” There is a song number ac- 
companying. For the finish Mr. Rock is 


a sort of grandfather, singing “I’ve 
Lived, I’ve Loved, I’m Satisfied.” This 
had the girls in springtime frocks 


grouped about him. It made for a quiet 
finale. Mr. Rock said in a curtain 
speech: “You must admit that I can pick 
them,” which is admitted. And if he 
allows the James lass to “let out” she 
might start something. The costumes 
were credited to Mah‘eu and the design- 
ing to Yvette Kiviat, and as the dress- 
ing will attract a heap of attention the 
program credit is certainly earned. It’s 
a great flash, an act of much class. 
Ibee. 


Jim and Irene Marlyn. 

14 Mins.; One, Full, One. (Special Set 
and Drops.) 

Violin, Piano, Songs, Dancing. 

125th Street. 

A clever versatile couple who haven't 
found themselves and won't advance 
until they do. The act should go into 
the hands of a producer immediately. 
The girl handles a violin in excellent 
manner and is a good pianist. The male 
is a clever dancer and a double at the 
finish went over in a manner that in- 
sured them success here, But it is the 
vocalizing that detracts and the intro- 
duction of the numbers. The smooth- 
ness and class which should accom- 


pany this ambitious production are 
totally lacking, denoting amateurish 
producing. The maie cannot vocalize 


and should steer as far away from it 

as possible. They have all the essen- 

tials for a big timer if properly handled. 
Con. 


Rooney and Bent. 

Dance Revue. 

46 Mins.; One and Full (Special Sets). 
Royal. 

The new dance revue which Pat 
Rooney anf’ Marion Bent are offering 
gives Pat unusual opportunity to show 
his versatility at the terpsichorean art. 
Pat does this too and carries the turn 
throughout partially through his own 
endeavors. The offering is a spectacu- 
lar and pretentious one and with its 
variations of the numerous dance steps 
should prove to be one of the most 
sought after vehicles of its kind. The 
story ‘about which the dance devolves 
begins with Pat entering the home of the 
“daughter” of Rosie O’Grady (Marion 
Bent), and narrating the fact that all 
the girls have the “Gimmies” and he is 
tired of them. He is going to a dance 
at the home of a society girl who he 
knows does not look upon him in this 
vein. Marion implores him not to do so. 
He asks her to get him a drink and 
then begins the unskeining of the plot 
of “Rings of Smoke.” He goes into a 
reverie which recalls the various girls 
in the different countries he might 
meet, The next -scene shows a drop 
in one elaborated with “smoke rings.” 
A girl comes forth and telis that Pat 
has gone away to slumber and realize 
his dreams. Then the curtain goes up 
to an exterior set in three, where in 
front of a pretty Irish cottage stands 
his “Kathleen.” She sings a song about 
“Waiting” when Pat comes on the 
scene, Considerable dialog follows, 
which subsequently leads to a double 
song and the execution of an Irish 
dance. When Pat proposes marriage 
the girl makes a request’ of him which 
he considers an imposition and he leaves 
her, this ending the scene. It is a 
rather crude ending and might be 
smoothed out a bit to give him a more 
graceful exit. The talk might also be 
curtailed a bit as well. Miss Bent then 
appears before the drop in one and 
renders a song about her being the 
vision of Rosie O’Grady. She is hand- 
somely costumed in a black lacy effect 
dress and makes a most pleasing ap- 
pearance, Her number also made a 
favorable impression. Then a beau- 
tiful cycloramic drop in full stage 
disclosed the “Jazz” shop with Vin- 
cent Lopez and his Kings of Har- 
mony providing the syncopated melo- 
dies. These boys seemed to have gotten 
their endeavors down to the narrowest 
shade for the rendition of three “Jazz” 
numbers and held the audience spell- 
bound. Rooney then makes his entrance 
in the place and asks for a dancing 
couple who entertain in the place. This 
brings forth Mlle. Marguerite and 
Frank Gill and they give a most artis- 
tic portrayal of ball room dancing. 
This Revue was written by Edgar 
Allen Wolff, with the music furnished 
by Cliff Hess and Joseph Santly and 
arranged by L. L: Vos Burgh. With 
the trimming in various spots, especi- 
ally the @ialog, this act should shape 
down to about 40 minutes running time 
and it will be a fast and consistent of- 
fering. However, all credit, neverthe- 
less, is due to Rooney, as the story 
without him would hardly suffice. 


Shea and Carroll. 
Sing, Talk, Dancing. 
17 Mins.; One. 
American Roof. + 

Shea, recently fo Shea and Bowman, 
is now presenting a vehicle with a 
woman partner. The talk is all of the 
hokum order with the greater portion 
based upon “Army” life, as Shea re- 
cently came out of service. Much of 
the talk is about “Cooties” and even 
thought it may get plenty of approba- 
tion it should be eliminated, as it is a 
bit distasteful. The woman might also 
curb her tendencies to persistently 
“shimmy.” 

The socialistic endeavors of the couple 
are pleasing, especially the “topical” one 
which refers to present international 
conditions. The act is one of the sure 
fire small-time offerings and can always 
be depended upon to get by in a good 
position on the bill. 


Raymond Bond and Co. (2). 
“Story Book Stuff” (Comedy). 
Three (Special Set). 
Fifth Avenue. 

Raymond Bond has another new 
sketch, a comedy one of light texture 
for story, but some brilliancy in laugh- 


able lines often placed. Besides which 
Mr. Bond gives a personal pleasure in 
a way to his playing of a dual role, 
firstly as a bumpkin youth grown up, 
and later as a dressy playwright. The 
scene opens in a dressing room, with 
the red-headéd star holding an elderly 
John (wearing a toupee) to take her 
to a restaurant. The performance is 
over. The star saw someone in front 
who attracted her. She does not know 
him, but hopes to. His card comes 
arounl to the room. She vites him 
back stage, meantime informing her 
other admirer of her home back in the 
country where she wants to return, and 
the tow-headed lad there who was the 
sweetheart of her youth. He told her 
he would come for her wherever she 
might be, but up to date had only been 
on the absent list. The tow-head now 
appears, uncouth and rough of speech. 
She sickens of him and the country he 
reminded her of, waves him away, takes 
another angle on the John, and sets 
herself for the midnight feed. When 
sobbing out her down on the farm story 
tie John had observed “story book 
st’ f."" Now that she looks like his'n once 
again the John starts in with his illu- 
minated narrative of the future, with him- 
self the centre. From outside comes the 
call of “story book stuff,” with the play- 
wright following it in. He ribs down 
the John for a fadeaway, then he and 
the red head do a very pretty clinch for 
the curtain. The John was nicely played. 
He had some of the best lines. The 
star missed in her playing, going along 
in a jerky manner. Nor did she appear 
at ease. The playlet will entertain in 
an early spot on the big bills and a 
better spot in those not so big. The 
story permits of interpolates for laughs, 
and there is enough room for them. 
Sime. 


Eddie Foley and Lea LaTure. 
Songs and Dances. 

12 Mins.; One (Special Drop). 
58th Street. 


Before a rather striking black and 
white drop, decorated profusely with 
parrots and butterflies, Eddie Foley and 
Lea LaTure are offering a song and 
dance combination that will please the 
average audience. The team opens with 
a medley of popular numbers, after 
which Foley offers a “Ha, Ha” song and 
another number about the price of 
chicken being too high. Miss LaTure 
in the meantime has changed tv an ante- 
bellum costume and sings “Wonderful 
Wedding Day.” For the finish of the 
turn there is a Chinese number used. It 
sounded very much like the Bert Clark 
song in which he used the Chinese 
make-up. Foley and LaTure also dress 
in Oriental costume for the number and 
a dancing finish won them a hearty 
hand. The act looks to be in shape for 
the better houses right now. Foley’s 
comedy gets over in great shape and he 
keeps up a running fire of chatter all 
threugh the act. 

Fred. 


“30 Pink Toes.” 
Acrobatic. 
13 Mins.; Fuli Stage. 
Audubon. 

“30 Pink Toes” is the title of an acro- 
batic offering consisting of three men, 
formerly called the Three Alverettas. 
The title of the turn is derived from 
the opening scene, when the three are 
in bed, exposing their feet. Clad in 
pajamas the three then offer comedy 
acrobatic feats that can compete with 
the best. Their acrobatic ability is not 
only good but attitude has a lot to do 
with their suceess, for neither of the 
trio murmur a word, nevertheless ac- 
tions appear sufficient to win laughter 
and applause. It can be classed with 
the best opening turns of today. 


Harry Lee. 

“The Manager” (Monolog). 
15 Mins.; One. 

Fifth Avenue. 


The monolog with songs done 
Harry Lee is called “The Manager.” It 


is away from the usual talk of this 


type, inasmuch as the monologist, say-« 
ing he is the manager of the theatre, 
tells of his troubles with the actors, 
Mr. Lee was of Hoey and Lee, who 
talked and sang parodies. At that 
time Lee had a nervous manner of 
working, never quiet, with much use of 
his arms and a quick manner of speech, 
He has forgone all of that. Now he 
is in repose that goes with the charac- 
ter. He sings uncommonly well in a 
pleasant voice of much quality. The 
entire routine is fitted from talk to 
songs and impersonations. At the 
opening there is a stage wait and the 
card boy starts to remove the card. Mr, 
Lee hurries down the aisle, inquires 
the reason and is informed Harry Lee 
has not appeared. Going upon the 
stage, Lee starts in an apologetic style 
to explain to the audience what he 
must stand from actors. The present 
example is cited, and in that way Lee 
easily goes into a monologue. Taking 
a conversational tone, he recalls some 
of the people who appeared for him (as 
manager), and, mentioning Andrew 
Mack, asks the audience if they do not 
remember Mack’s song, singing it. His 
best singing iumber is “Mosha Mc« 
Cree.” The final bit of verse discloses 
to the audience that he is Harry Lee 
and not the manager. That is quite 
necessary, for to a vaudeville audience 


- unaware of Hoey and Lee the decep- 


tion might be complete, for this is the 
not the usual “audience act.” Harry 
Lee is something of a surprise alone. 
He is not sensationally funny in his 
talk nor alarmingly striking as a mo- 
nologist just now, but he has a big time 
act and is a big time act as a single. 
All he needs is a little work. 
Sime. 


Anatol Friedland and Co. (11). 
“Musicland.” 

Special Drop and Cyc. 

26 Mins.; One, Full Stage. 
Colonial. 


Anato] Friedland has written some ex- 
cellent vaudeville material in his own 
vehicle where he has probably sur- 
passed himself. A drop in “one” is used 
for the opening. It depicts the key 
board of a piano and the same decora- 
tive scheme is utilized throughout. The 
opening finds Friedland seated at the 
piano surrounded by six girls prettily 
costumed, “Gypsy Love” is the next 
number solo’ed by Lillian Berse, the 
prima donna. Neal Mack, the musical 
director, goes on the stage to solo a 
medley of Friedland’s composition, and 
the girls are used to illustrate the differ- 
ent songs used. Phyllis Whiteside, @ 
dancer, added much to the class of the 
performance with three dances, Her toe 
dance was artistic and graceful and her 
flat foot work also is worthy of com- 
mendation. All the numbers are catchy, 
and the costuming is in good taste. It 
looks like a natural headliner and should 
have no trouble topping any of the 
Metropolitan bills. 

Con. 


De Vore and Taylor. 

Musical. 

14 Mins.; Three (Special Drop). 
Audubon. 


De Vore and Taylor are a female 
combination, formerly in the _ act 
known as “The Concert Review.” The 
present turn employs a violin and 
piano, the cellist being eliminated. 
Several classic numbers are also rene 
dered by the pianiste during their rou- 
tine, but not wholly essentiul, for the 
substitution of several high class bal- 
lad selections would meet the approval 
of the audience more satisfactorily. The 
turn is a high class musical offering 
that will hold the attention of any 
audience. More changes of costumé 
might benefit it. At present there i# 


only one change made, 


for 
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NEW ACTS 


— 


THIS WEEK 


Maxine Douglas and Co. (8) 
Song and Dance Revue. 

15 Mins.; Full Stage. 
Marlowe, Chicago. 


‘Miss Douglas, always to be depended 
on for startiing scenery and brilliant 
gowns, has outdone herself in the lat- 
est of her offerings. Her act is equipped 
as far as sets and gowns are concerned, 
for a production. The routin. consists 
of a stc.y, more or less inconsequential, 
told in song. The lyrics and music were 
written by William B. Friedlander, and 
are up to his usual standard. In her 
Jast appearance in Chicago Miss Doug- 
Jas’ contribution to her act consisted 
mainly of appearing in beautiful gowns. 
Since then she has learned to dance 
gracefully and sings in a sweet, pleas- 
ant voice. There is no doubt she will 
make her mark in the show business, 
for each successive appearance in this 
gector where vaudeville ambition is 
more or less frowned upon and discour- 
aged, shows unquestionably a desire on 
the part of Miss Douglas to give the 
best she has. She may learn to act 
some day, and then she will be heard 
from. A shimmering silver scaled 
gown used in the finale of the act 
brought gasps of admiration from even 
the Englewood fans, which ig indeed a 
tribute, as they are notoriously hard- 
boiled. The chorus girls are unusually 
pretty, and their gowning is beautiful. 
The young man in the act has a clear, 
high voice, and a pleasing personality. 
The act has an anti-climatic finish, but 
deserves the best of this time on the 
strength of its flash and brilliance, 
Swing. 


La-Toy’s Models. 

Posing by Dogs. 

15 Mins.; Full Stage (Special). 
81st Street. 


The stage is set with a gilded frame 
placed in the center of a soft-hued drop 
of silk or similar clinging material. A 
curtain drawn aside from the frame dis- 
closes La-Toy, a shapely young woman 
in a life-like pose with three white dogs 
grouped around her. Cards placec on 
a.. easel on the right of the stage an- 
ncunce the various poses that follow. 
The three dogs, a large bull, medium 
sized bull terrier and smaller fox terrier 
hold each pose like a piece of rigid 
statuary, giving the illusion of sculp- 
tured stone at times exceeding well. 
“His Master’s Voice,” with the fox ter- 
rier listening to a tiny phonograph, sim- 
flar to the Victor advertisements, evi- 
dences that the little brute has been 
trained to the minute. Others equally 
well done were “Enemies,” with the 
Medium sized dog “pointing” an imita- 
tion cat in a tree, and ‘December Morn,” 
with the large dog drawing a sled, on 
Which La-Toy is seated. No commands 
@re audibly given, the dogs taking their 
Places automatically. Effective lighting 
sets off the poses in clear-cut relief. 
la-Toy wears three elaborate costume 


ehanges, including one that displays her. 


fgure niftily in fights. The turn went 
®ver at the 8lst Street. It’s a dandy 
®pener for big or small time. 

Bell. 


Worth-Wayden Four. 
Quartet. 
9 Mins.; One. 
s3rd Street. 
_ Male quartet, three straight and one 
@omic. Besides harmonizing they imi- 
tate Hawaiian guitar, organ, zoboes con- 
fealed in handles of tennis rackets, 
8team calliope. Although on but nine 
Minutes, it seemed longer. Suitable for 
the popular priced houses. 

Jolo. 


Dolly’s Pets. 
Trained Dogs. 
tr Mins.; Full. 
58th Street. 

A woman working seven small trained 
fogs. All of the work is practically 
done on a small revolving table. The 
act is a pleasing little small time offer- 
ing for the opening spot. 

Fred. 


Countess Verona. 
Czimbalon Soloist. 

16 Mins.; One. 

Riverside. 


Countess Verona may have started a 
new style of vaudeville single with her 
czimbalon turn. The czimbalon has 
long been a favorite with Hungarian 
orchestras in the Second avenue cafes, 
It is a stringed instrument played with 
hammers and resembies a _ dulcimer, 
only it is larger and holds a greater 
volume of sound. The Countess is a 
young girl, who looks like a Hungarian 
gypsy. Clad in-gay colored gypsy cos- 
tume she plays her numbers with a 
modesty that betokens real ability. Five 
selections are offered in all, one of a 
classical nature and the rest of varying 
degrees of popularity. The rag stuff 
is played with a silk cloth over the 
strings, and is handled exceedingly 
well. The instrument produces a weird 
sort of melody, of peculiar sweetness, 
particularly well adapted for vaudeville, 
The Countess was a hit number two at 
the Riverside Monday night, and it’s a 
good bet that she can duplicate in the 
same spot in any big time house. It’s 
a novelty single at any rate for any 
type of house. 

‘ Bell. 


Dalton and Craig. 

Songs, Dances and Talk. 

18 Mins.; Two (Special Set). 
58th Street. 


Way Dalton and Jane Craig have a 
decidedly pleasing offering in their new 
singing and dancing’ skit’ entitled 
“Aladdin’s Lamp.” Claude Bostock and 
Bertie Grossman wrote the act, which 
carries a slight thread of continued 
story in song sufficient to justify the 
title. Dalton, a young fellow of excel- 
lent appearance, who wears an evening 


dress suit like a leading man on Broad- |. 


way, opens the turn with a song intro- 
ductory of what is to follow. It’s one 
of those wishing affairs, in which Dal- 
ton makes knowr Ahat he is.pining for 
a soul mate. This brings on Miss Craig 
and the pair go into a double. There's 
@ neat little dance with this. A traves- 


ty on melodrama, next, which compares _ 


with the average, but discloses nothing 
that has not been done many, many 
times before. A comedy number by 
Miss Craig follows, which finishes with 
a mild but neatly executed “shimmy.” 
An old fashioned “when mother was a 
girl” style of number, with Miss Craig 
wearing hoop skirts, next, furnishes a 
nice contrast to the modern costuming 
preceding. For the finish a double 
“bridal” song, with a first rate comedy 
lyric. A yellow satin drop, with a 
green border and gold corded portieres 
set in “two,” is employed as a back- 
ground for the numbers. It makes a 
corking flash. The act was the hit of 
the show at the Fifty-eighth Street 
last half, and as it stands should make 
an excellent No, 2 for the big time. 


Bell.. 
“A Perfect Day” (3). 
Farce. 
13 Mins.; Interior. 
23rd Street. 
Old style farcical playlet. Young 


couple married six weeks and constantly 
quarreling about trivialities. She con- 
tinually sends for her brother to take 
her home and he has to fix things up, 
settling on an average of three fights a 
week. Husband brings home an infant. 
It was handed him to mind and the 
mother of it failed .o return. This 
starts things up again as wifey doesn’t 
believe ner husband’s tale about the 
child. Brother to his sister: “If I was 
your husband I'd break your back.” She 
pleads to keep the child and take it to 
her parents’ home with her. This and a 
dozen other things start a row directly 
the previous one is settled. They turn 
on brother and husband orders him out, 
with injunction not to interzere. She: 
“You’ve driven my brother out of this 
home,” and so on. Fast moving, roar- 
ing farce. satisfactorily played for the 
three-a-day. 


Jolo. 


Morgan and Kloter. 
Songs and Talk. 

14 Mins.; One. 
Fifth Avenue. 

Morgan and Kloter are two girls. 
One is tall and thin. She makes fun 
of her slimness through placing one of 
her hands around her waist. Then this 
same girl sings, doing imitations of 
Eddie Leonard, Al Jolson and Galli 
Curci. Her imitations might stop with 
Leonard's. Though she vocally kids 
while doing the Gaili Curci thing, still 
she mentioned Galli Curci. Even if the 
vaudeville managers could not discover 
Galli Curci had a voice when she tried 
out for them before becoming famous 
other people now know it. As the act 
progresses the thin girl assume larger 
proportions as a comedienne, even 
thcugh she had to do all of her funisms 
alone. She also suggests that as an 
ad libbing talker she might rank with 
some of the male funny men. But Miss 
Thin has no assistance in this turn. 
The other girl is just there, laughs in 
an obliging way at her partner, sings 
a couple of songs, wears good clothes, 
but otherwise docent’ count. The thin 
girl also has a couple of nifty gowns. 
In fact the costuming goes quite a ways. 
But Miss Thin will have to locate better 
for better things. At the Fifth Avenue 
next to closing they did extremely well, 
and can hold a spot in the smaller big 
time houses. In other houses they will 
have to be content with number two. 
It seems, however, somewhat unfortu- 
nate that Miss Thin cannot be better 
placed in vaudeville or in a production. 

Sime. 


“Over Your Head” (1). 
Songs (Crane-act). 
Full Stage. 

Fifth Avenue. 


A new kind of “crane” act. Instead of 
t’ crane holding the girl being hidden 
through dimmed lights or masked in it 
is plainly in sight all the time. The 
turn opens with the girl singing in 
“one.” It is a ballad. Rushing off after 
the number the drop goes up disclosing 
a rose arbor. In the centre the girl 
stands, handsomely gowned As she 
sings the arbor moves to the footlichts, 
the crane projecting itself slowly. Stop- 
ping there for a moment or two. an 
extension moves the girl in a swing 
over the orchestra pit, she about reach- 
ing the second row in the orchestra. 
The extension inclines, also moves side- 
ways either way a couple of inches, 
with the girl continuing to sing. There 
are tiny footlights along the extension 
with colored lights, and these, with the 
roses besides the young woman's dress- 
ing, leave a nice effect, but the act 
doesn’t seem to mean much. The young 
woman needs a course in enunciation for 
her songs, for during much of the sing- 
ing the lyrics ar merely a jumble. As 
a crane act there is no novelty in idea 
or presentation. The turn can hardly 
hope for the best time through that, 
It may amount to more in other houses. 
The Fifth Avenue placed it to close 
the show. Sime. 


Leroy and Mabel Hart. 
Old Fashioned Songs. 

14 Mins.; One, Three, One. 
125th Street. 


A female soprano and male tenor har- 
monize in duos that include most of the 
old favorites as “Just a Song at Twi- 
light,” ete. Opening in “one” before a 
drop depiciting the exterior of an old 
colonial mansion, they are attired ap- 
propriately in colonial style, Then to a 
pretty box parlor set with piano. The 
girl accompanies the male in a medley 
of old Southern ditties. Fora finish they 
step back into one and vocalize w‘th an 
operatic mediey. The man’s upper reg- 
ister sounds thin in spots, but they 
vocalize acceptably The act possesses 
what passes for class on the small time 
bills, and should prove an acceptable 
flash for that class of entertainment. 

Con 


Duffy and Sweeney. 
Comedy Skit. 

One. 

Fifth Avenue. 

Duffy and Sweeney have returned to 
vaudeville after some production work, 
As a team they first appeared in @ 
soldier show.. At first glance the two 
boys would be termec a double-nut act, 
but they are not. There’s too much 


comedy to be wholly characterized ag 
nutty. It’s their dressing that does the 
most toward a nut impression. Both 
are dressed grotesquely, and that ig 
worth laughs by itself. 
work the two-act did before. There is 
some new and all funny. A bit of slap- 
stick calls for howls. Sweeney tell# 
Duffy a bum joke. Both are seated on 
cha’ = holding musical instruments. 
Duffy remarking to Sweeney: “You 
say some of the funniest things I ever 
heard,” places his hand against 
Sweeney's face, throwing him to the 
floor, with Duffy falling on top of him, 
It’s a bit that anyone must laugh at, 
But it is not so much in what they 
do as the comedy vein they interject into 
everything, comedy of the different and 
bright kind that pleases the now-a-days 
vaudeville patrons. They have an “ex- 
tem” song that draws <. light laugh, and 
there was a poor finish at the Fifth 
Avenue last half last week, but these 
are easily correctable. Duffy and 
Sweeney compose a first-rate comedy 
turn for a two-man act that depends 
on laugh alone. Sime. 


Emmett Briscoe and Co. (3). 
Comedy Sketch with Songs. 
16 Mins.; “One” and Full. 
Marlowe, Chicago. 

There is a sizeable package of talent 
represented in this little act. Mr. Brige 
coe is a fluent and funny comedian, ale 
though his natural forte is light comedy, 
In this sketch he plays a bellhop in 
cork. Evelyn Ward contributes charm 
t. the act in the character of a telephone 
operator, and an unknown young man 
who is bound to be known later, plays 
the manager of the hotel. The fourth 
character is a dummy  beliboy. Mr, 
Br'scoe is a good singer and a nifty 
dancer. Miss Ward has beauty and 
dances with grace. The unknown young 


-man has a splendid voice, and when he 


sings “Your Eyes Have Told Me So” any 
audience is bound to stop, look and 
listen. As to the plot of the sketch, 
there is none worth mentioning, nor wag 
one intended. Most of the comedy is 
concerned with the @ummy and with 
an elevator that climbs 48 stories in 
half a second, Briscoe dances with the 
dummy for a finish. All three of the 
people in the act are clean-cut and an 
atmosphere of cleanly deportment domie- 
nates. It is an offering that would stand 
up well in any bill on the big small time. 
Swing. 


Dale and Burch. 
Comedy Skit. 
18 Mins.; One. 
Royal. 

Billy Dale and Bunny Burch have 
“The Riding Master,” of substantial and 
wholesome comedy. The story is that 
of a woman who goes to obtain riding 
lessons. She is attired in a neat riding 
habit of white, She meets the instruc« 
tor and a good deal of horse dialog en- 
sues between the couple. The man 
sings a character song entitled “Camou- 
flage” which, even though not in accord 
with the story, proves pleasing. Upon 
the return of the woman it is Cisclosed 
&he is a lawyer. The man tells her of 
his legal troubles through an affair with 
a woman and asks her to get him out of 
the predicament, All of the talk from 
this situation is well arranged to give 
it its full value. The turn is concluded 
with a song entitled “Thirty Years 
Ago,” telling of the difference of con- 
ditions in the change of time. The 
dance used at the conclusion might be 
eliminated as it has no bearing on the 
story and takes a bit away from thé 
edge of the turn. 

(Continued on Page 25.) 
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SHOW REVIEWS 


PALACE. 


A bill of names and hits. A show that vies 
With those ‘‘benefit’’ lists of names used for 
the apreading Sunday night concerts and the 
current Palace bill has enough to draw ‘em up 
at the Century next Sunday night without much 
@id from the other, Keith heuses. 

Monday night the show started promptly at 
eight, with the entertaining Asahi troupe of 
water-spraying Japs, still billing as their ‘‘first 
American appearance after a two-year tour of 
the Eastern Hemisphere,"” and ran to after 
11.15. A switch was made in the running order 
of the program, which sent Mehlinger and 
Meyer down next to closing from No. 4 and 
brought Clark and Verdi from the latter spot 
to No. 3. “The ‘“‘Wop"” duo, however, was 
mot ready, and that left Imhoff, Conn and 
Coreene to appear third in ‘“‘The Pest House,” 
whereas they had been listed to change to clos- 
fing intermission, which position they were due 
for the rest of the week. Clark and Verdi 
attempted to follow the trio skit, giving two 
comedy talking turns following one another, 
but they failed to deliver. In justice to Clark 
and Verdi, there are few if any comedy talking 
acts which could turn that trick. It made the 
*"Wop’’ material look weak, and, as a matter 
ef fact, their routine is none too strong; in 
fact, not tn a class with their former act. 

Imhoff, Conn and Coreene furnished a com- 
edy treat. The new man in Conn’s place does 
well enough, but those who know ‘The Pest 
House” can easily recognize the worth of the 
migsing Conn. The latter is ill, but retains a 
third interest In the act and is paid his share. 
The introduction of a semi-local brought a 
hearty laugh. It referred to the bits anent the 
bed. Imhoff remarked ‘‘I have been in worse 
places, but I don’t remember where. Oh, yes, 
the Parker House, New Bedford.’”’ The re- 
turns at the finish of the act brought Imhoff 
out alone for a speech of thanks. 

The mix-up in positions brought Wilkie Bard 
eut closing intermission, his regular spot being 
down for No. 4 Bard is a great character 
artist, also he has ‘‘guts."’ This is his third 
week at the Palace and the final one, as he 
moves to the Orpheum, Brooklyn, next Mon- 
day. He changed his routine for the week, 
retaining ‘‘The Cleaner’ at the theatre, but 
replacing ‘‘The Night Watchman’”’ with ‘‘Chrys- 
anthemum.’’ The role is that of a married 
man, who, because of it being his birthday, 
has been out with the boys and has brought 
home flowers to ‘“‘square the wife.’’ But one 
of the difficulties is that he can’t pronounce 
“chrysanthemums,”’ so he thinks he exchanges 
them for watercress. He explains that his 
“missis’’ wouldn’t desire him to change his 
annua! habit of being out with the chappies on 
his birthday, but just the same he’s shy about 
going inside the house. So he sends the plum- 
mer in instead to get his wife's ‘‘dressing 
down."’ Bard came on for a well-earned encore, 
which he rendered in the style of what he 
termed an impromptu song. The opening lines 
were ‘‘When I tell them what a hit I was they'll 
never believe me’’ to the melody of ‘‘They’ll 
Never Believe Me’’ song. The program did not 
list “The Cleane?’ but ‘Stewed Prunes and 
Prisms." As the scrub-lady he succeeded in 
splashing Fred Daab and others in the orches- 
tra pit, but not nearly so much as his lady 
assistant. 

The class of the show came with the second 
haif, which opened with the stellar Miss Juliet, 
who was followed by William Rock’s revue 
(New Acts), which headlined. Juliet was on 
for twenty-seven minutes with about half of 
that period used for demanded encores. In ac- 
tual applause, therefore, she shaded the others. 
As a novelty she teeamed Fay Bainter and 
George M. Cohan and then Ethel. Barrymore 
and Eddie Foy in her imitations, She had Miss 
Barrymore say: ‘Well, I guess you're glad the 
Actors’ Bquity won. I did my best at the 
Lexington Theatre,’’ with Foy supposed to 
say: ‘“‘I'll raise a bigger family and start a 
strike all myself." The five encore numbers 
took in Julian Eltinge (announced as new for 
her), Pat Rooney, Al Jolson, Mitzi, Gaby and 
Eddie Leonard. Then she tarried in ‘‘one’’ for 
two minutes while the stage was being set for 
Rock’s turn, giving ‘‘At the Book Counter.’’ 
I nealling out “Mr. Callahan’’ a voice from 
the gallery answered: ‘‘Here I am.” 

Artie Mehlinger and George W. Meyer came 
on close to eleven, shooting over still another 
hit, the returns drawing them out after the 
lights were out as a prelude to the final act. 

The Du For Brothers went over for a strong 
score on second. They have quite a bit of talk 
for a dancing turn and some of it is bright and 
refers to prohibition. Most of the chatter comes 
during a number, “‘What Shall We Do, the 
World’s Gone Dry?’ One of the boys says 
that ‘“‘a Bowery accent dissolved into the Lex- 
ington avenue subway results in a Bronx cock- 
tail.” The dancing of one Du For in par- 
ticular attracted the heavy applause, and from 
then on it was easy for them. 

Borkin’s company of Russian dancers closed 
the show, holding about half of the house in, 
the main dancer of the troupe showing some 
mervy work. Idee. 


COLONIAL. 
Chris Egan is gradually overcoming the rest- 
less gallery for which the Colonial has been 
noted in the past few seasons. Ooccasionally one 


of the penny throwers will sneak one past the 
extra policemen who are on duty in the top of 
the house, but each week the upstairs disturb- 
ances are becoming less and less. 

Monday night a capacity gathering witnessed 
an excellent vaudeville bill, with Bothwell 
Browne’s Bathing Beauties and Anatol Fried- 
land’s ‘‘Music Land’’ splitting top-line honors. 
The latter is under New Acts. 

Kartelli, the wire walker, opened and was 
followed by Mabel Burke, assisted by Sidney 
Forbes. The songsters scored easily. 

James B. Carson was third in a corking com- 
edy sketch entitled 
This looks like the best vehicle Carson has had 
in seasons, and he is ably supported by Ada 
Jaffe and Harry Vokes. Vokes gives an ex- 
cellent performance but was guilty of dropping 
his dialect occasionally. 

The Swor Brothers were a pair of show stop- 
pers, following. The pantomime opening started 
them with a rush, and they never let down for 
a second. The younger of the brothers is the 
new partner and he looks like a find. They 
went very big. 

Anatol Friedland (New Acts) closed the first 
half. 

Moran and Wiser opened after intermission 
and scored a laughing hit with their boomerang 
hat throwing. 

Bailey and Cowan were in the next to closing 
spot and proved equal to it. Lynn Cowan scored 
individually with his songs and Bailey ably 
assisted. They were assisted by Estelle Davis, 
a comely girl, who is an excellent musician, 
At the finish the ‘‘Come on Red” bit went big, 
but the speech could stand replacement, as it 
isn’t up to their standard. They were well re- 
ceived. 

Bothwell Browne and his Bathing Girls held 
them all in. The act is beautifully costumed 
and produced tn lavish fashion. The giris are 
all good lookers and the one-piece costumes 
held the male interest without trouble, It’s 
quite a task for an impersonator to surreund 
himself with so much femininity and then put 
up his own characterizations in contrast, ,but 
Browne makes a good job of it. Con. 


ALHAMBRA. 


Five minutes before the opening bars of the 
Alhambra’s orchestra began its overture Mon- 
day night, the specs were ballyhooing their 
heads off giving their product away at box of- 
fice prices. At that it seemed the public didn’t 
care to bite on the front seats, but stood pa- 
tiently in line, getting the best that could be 
gotten. By te time Alfred Latell opened the 
show, following the pictorial, the house had 
been well filled, with several aisle seats and 
front row chairs still unsold. 

It was no sinecure of a job to designate the 
act which caused the obviously overifiow patron- 
age. Despite that the incandescents flamed the 
names of the Four Mortons and the Creole 
Fashion Plate, both deserving of the iilumina- 
tion, there were at least two others who might 
easily have also had their names glimmering 
in the same hue, for the applause and merit of 
their respective specialties were evenly divided. 
One was Lillian Fitzgerald and the other was 
John Guiran and Mile. Marguerite. 

The entire bill seemed to suffer from an over- 
dose of the grand piano. Four out of the nine 
acts used a grand, and were it only a different 
piano used in each act it might have gone by. 
But the same piece of furniture banged at in 
the same harsh, brassy tone did very little to 
relieve the monotony. 

Latell, assisted by Elsie Vokes, proved a good 
opening act, and as ‘‘Pungo the Pensive Pup’’ 
the former got himself a hundred and more 
latghs. 

Edwards and Mabee found the audience cool 
in their song numbers. The act in its present 
form would prove far more diverting if there 
was less song and more dancing. Of the two 
the dancing is the strongest point in their favor. 

Bert Baker, with his ‘‘Prevarication’’ playlet, 
proved a laugh manufacturer from start to fin- 
ish, While the act is more of the slapstick 
variety, with very little of the stuff that now 
constitutes real farce, it was played with pep, 
and there seemed hardly a dull moment in it. 

Lillian Fitzgerald, in fourth position, nearly 
stopped the show after her turn was over. Her 


clever characterizations and imitations were 
skillfully conveyed. The closing number, in 
imitation of a French dramatic artiste, {is a 


well-sustained piece of artistry. She would do 
better by walking off stage carrying with her 
the illusion rather than destroying it by laps- 
ing again into burlesque. An audience will stand 
for t the other way. 

To John Guiran and Mile. Marguarite fell the 
turn of closing the first half. Both are well 
versed in the Terpsichorean art, and their danc- 
ing left little to be desired. Especially agile 
is Guiran. 

“The Girls with the Funny Figures,’’ Santos 
and Hays opened the first half, getting away 
with an adequate share of applause honors. 
The act is too long and might be speeded up 
by eliminating a little of the song numbers. 

The Creole Fashion Plate caus d a genuine 
surprise after the female impersonator had dis- 
closed his true identity and was recalled again 
and again. His ‘‘Tennessee’ number was a 
trifle too high in pitch. It would not prove a 
poor suggestion if the number was transposed 
to a lower key. 

The Four Mortons, in eighth position, kept the 
fum going as long as they were on the stage, 


“To Be or Not To Be.’’. 


The senior Mortons have interpolated some new 
gags and new dialog in their opening, and, ac- 
cording to a loud statistician sitting directly 
behind, have improved the action of the first 
seven minutes considerably. 

Cora Youngbldod Corson, with the K. of °C. 
Octet, closed the show, with few walking out 
after the first peals of a forte in brass. 


E. 

The current bill at the Riverside shapes up 
as pretty slim vaudeville entertainment. Mon- 
day night the show started off conventionally 
with Maxine Bros. and Bobby, picked up high 
speed with Countess Verona. (New Acts) sec- 
ond, stumbled a bit with Herbert Clifton and 
stopped stock still when it reached the fourth 
spot, which held Kellam and O'Dare. From 
there on it was an in-and-out affair, sagging 
badly at times because of the absence of the 
necessary comedy elements to hold it up. 

A switching around of the program arrange- 
ment Monday night brought Nonette up from 
next to closing to opening after intermission, 
Herbert Clifton from closing to third and the 
United States Glee Club from third to the 
getaway spot. Nonette captured applause hon- 
ors, with Countess Verona a close runner up. 
Emma Carus closing the first half entertained 
‘em while she was on, but fell away off in her 
regulation batting average in the matter of 
applause at the finish. Miss Carus is still doing 
the same routine of song numbers with one ex- 
ception. This is a double, ‘““My Wedding Day,” 
handled very nicely. Miss Carus’ talk has been 
bolstered up a bit, but still lacks the pointed 
sort of comment essential to patter of its type. 
The Irish song and Miss Carus’ stepping as 
usual cleaned up a neat score. 

Walter Brower next to closing did remark- 
ably well for the spot. He's a monologist with 
an excellent delivery, a fair assortment of 
material and a personality that gets across. 
His prohibition stuff grabbed off continuous 
giggles. A couple of recitations for the finish 
tapered off the comedy material cepitally, 

Nonette displays read showmanship in pre- 
senting her singing and violin specialty. The 
settings and lights show artistic discrimination 
of a hgh order. Her slow raggy stuff on the 
violin, played in a manner suggesting Rinaldo, 
also landed solidly. Jerry Jarnagin at the piano 
got a personal score with Rachmaninoff's 
prelude, rendered straight and later in aynco- 
pated time. 

Herbert Clifton worked like a beaver and had 
them going once or twice, but closed somewhat 
quietly. Clifton is inclined to sing a trifle too 
loud in his travesty numbers. A yellow and 
black spider web costume caught the female 
portion of the audience ‘and got applause on 
its merits. 

Kellam and O'Dare, third, started with a rush 
and looked a comedy clean up, but lack of ma~« 
terial killed their chances after the first few 
gags. The man its a tall, lanky chap, who ap- 
pears to be able to handle eccentric stuff. The 
woman is a cute little girl with a nifty manner 
of wearing clothes. The couple need an act, 
With real goods to work with they could un- 
doubtedly deliver. 

The U. 8S. Glee Club closed and held about 
half a houseful. The ‘‘gobs’’ did their regu- 
lation routine, with ‘‘The Americans Come’’ 
and the “Chow” gong pulling down the big 
noise, Attendance was slightly off Monday 
night, probably due to election eve. Beil. 


ROYAL. 


The Bronx is ‘“‘dance mad’’ this week, and 
the fact that Rooney and Bent are doing the 
folk up there the honor of having first peep 
at their new offering (New Acts) was more than 
appreciated at the matinee Election afternoon. 
The house filled to its utmost capacity, and the 
reception accorded the turn at its finish com- 
pelled Pat to make a rather extended speech 
of thanks for the kindness of the house, and 
told the assemblage that the Bronx was the 
home of Rooney and Bent, and they would al- 
ways let the people have a first look at anything 
they would have to offer in the line of enter- 
tainment. This speech hit the spot, for more 
than three minutes were indulged in applause. 

sere and Delaney, in a picturesque roller- 
skating novelty, started things going and gave 
the show a rather fast impetus from the start. 
In the second spot was Frank Gaby with his 
ventriloquial impressions. His English bit with 
the boy ‘‘dummy’”’ seemed to lag a bit in spots, 
especially the crying bit. This could be cut 
short and a little more time allotted to the 
second impression, which seemed to carry the 
act over in great style. 

William Sully and Genevieve Houghton pre- 
sented a meat talking and dance skit entitled 
“Between Dances.”’ The dialog in spots is 
very draggy, and especially so is the letter 
reading ‘“‘bit.’"" There is nothing of a comedy 
nature in this, and if such a “bit” is necessary 
for the act it would be advisable to get some- 
thing more substantial. The Terpsichorean en- 
deavors of the couple met with favor on the 
part of the audience, and the rendition of the 
Sully family ‘‘Dance Lesson” for an encore 
accorded the act a splendid ovation at the 
finish. 

Billy Dale and Bunny Burch (New Acts) pre- 
sented a comedy skit, ‘‘The Riding Master,” in 
the fourth position. It is an up-to-date offering, 
with plenty of comedy laughs and scored easily. 

Lee Rose and Katherine Moon offcred their 


“Story of Song and Dance” as the curtaig 
raiser for the second half of the show. It wag 
rather a hard task for this couple to follow 
the pretentious Rooney and Bent production, 
but with their novel dance routine they finally 
managed to captivate the audience. 

Duffy arid Sweeney, with their grotesque and 
eccentric comedy efforts, had a hard time get. 
ting started, but after thelr extemporaneoug 
gong managed to hold the house in tow ang 
made a most capital showing. 

Winston’s Water Lions and Diving Nymphs 


Winston ‘has associated with 
Harry, whom he introduces as the youngest anti. 
mal trainer in the world. The young man puts 
the seals through their routine in a business. 
Hke manner, 


KEITH’S, PHILADELPHIA. 
Philadelphia, Nov. 5. 

The musical tabloid form of entertainment as 
a vaudeville feature is having its day. 
the third week in succession that the local, bill 
has had one of the musica! productions ag one 
of its chief attractions) Herman Timberg's 
“Chicken Chow Mein,’’ with Jay Gould and Flo 
Lewis featured, has the headline position this 
week and given the closing spot on a bill that 
held more than the usual supply of singing and 
comedy. The Chinese dish was eagerly de- 
voured by a hungry audience that was full 
capacity at the opening matinee. “Chicken 
Chow Mein’ ig a good vaudeville feature, be 
cause it has plenty of action to it. Timberg 
has dipped into almost everything within meme 
ory to mix his ingredients, and while it is a 
rehash of a lot of bits, lines and music—even 
with the light plot which tells something about 
a missing girl in Cninatown—it is fast, well 
staged, given some attractive dressing and good 
to the ordinary teste. It drags in only one 
spot, and that is where the Havel boys are 
allowed to introduce their burlesque boxing bit, 
It doesn’t fit and might as well be replaced 
with a specialty of some kind. The bit got 
some laugh: and was done well enough, but ft 
seems lost in the shuffle of fast stepping, music 
and chatter that surrounds It. 

“Chicken Chow Mein” is not new, but it is 
a snappy bit of music, song, comedy and, best 
of all, speed, and that put it over in great 
shape. It ought to do well on any bill. 

There was plenty of singing, dancing and 
comedy ahead of the production, Aileen Stan- 
ley, in the next to closing spot, made her first 
appearance in this house and sang her way 
into strong favor through putting over two hits 
for her closing numbers, These were ‘You'll Be 
Surprised" and of a Perfect Day.’’ Miss 
Stanley is billed as ‘‘The Girl with the Per 
sonality”’ and has a lot of it in her manner of 
singing her songs. She is also a good-looking 
girl, tall and of good figure, but she needs to 
inject some “‘pep’’ into her work. She just 


-stands and sings with a one-hand gesture, some 


thing on the order of Clarice Vance did 
years ago, and it gives her a stiff appearance, 
This was most noticeable in her first three 
songs, but she seemed to warm up and got 8 
lot out of her two last numbers. Vaudeville 
needs singles like Aileen Stanley, and before 
the week is out sne ought to have established 
herself strong enough here to warrant het 
playing this house regularly. Bennett and 
Richards, recently returned from abroad, reg- 
istered one of the solid hits of the bill in laughs 
and applause. Their trick opening set them in 
right from the start and the nifty stepping of 
the shorter member of the duo did all the rest 
This is undoubtedly one of the best blackface 
acts on the stage and deserved all it got Mon 
day. 

Tony Hunting and Corinne Francis are also 
back and were given an enthusiastic welcome. 
They have changed ‘“‘The Flower Ship’’ little 
if any since it wa: last seen, but they had ne 
trouble getting a liberal share of the applause 
honors of the show. Will Oakland is doing & 
straight singing single, and whether this is his 
own idea or the fault of some one else, the for 
mer minstrel seemed sort of out of place with- 
out a backing of some kind. Oakland’s voice 
wears well and he still knows how to sing @ 
ballad. A medley of old-time airs scored 
strongly for him and he did fully as weil as 
could be expected. Straight singing turns are 
a rarity these days, and Oakland may get away 
with his present offering, but he has been sees 
to much better advantage, though he held his 
spot satisfactorily. 

A sketch called ‘‘Contrary’’ was presented 
by Lida MacMillan and Bert Snow. The theme 
is not new, but is nicely shaped up in this playe 
let and was well received. There fa plenty of 
room for improvement in the playing of the tw 
characters portrayed, however, for much of 
their chances of success with this vehicl ede 
pends upon the playing. Miss MacMillan takes 
much away from her playing by continually 
laughing, thereby spoiling the effect of most 
her points. Even in the more sober passaged 
near the finish she laughed through her line& 
Mr. Snow reads his lines too Joud. Other that 
its playing, ‘‘Contrary’’ suits nicely as a one 
act playlet. 

Raymond and Schram were a hit with a sing 
ing turn and gave the show a fine start afte? 
the dancing act of Nora Jane and Co, had held 
down the opening spot in acceptable fashio® 
Raymand-and Schram have a line of popula? 
songs which they do well enough. They af 

(Continued on Page 24.) 
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VARIETY 


= 


decided to take up the show business for 
is future, that settled that. He became 
the third Shubert brother of the firm, 
giso the youngest. 

Lee and J. J. immediately plunged into 
the supreme executive control of all of 
the Shubert ventures after Sam's death. 
They were numerous even then, com- 

rised of theatres, productions and at- 
tractions. Lee became the operator of 
the firm, supervising the business with 
gome attention given by him to the dra- 
matic and comedy productions. J. J. 
devoted himself to the musical attrac- 
tions. Both were pre-eminently success- 
ful. In the new estate Lee revealed him- 
self as a shrewd business man and 
showman and withal a tactful one in 
poth spheres, in short that rarity of 
rareties, a theatrical diplomat. Under 
his guidance the holdings of the Shu- 
berts amazingly increased. Some of the 
best known men in the country became 
friends and partners of the Shuberts, in- 
terested with them in their investments 
and projects. Lee seemed to concentrate 
upon the erection of new theatres. His 
foresight as to the eventuality of Times 
square as a theatrica! centre now seems 
miraculous. Pronounced a “loon” by 
meariy all and denoinced by his com- 
petitors for increasing the $2 theatres in 
New York, Lee proceeded without a stop 
until it became necessary to invade the 
by-street of the square to acccmmodate 
the new theatres the Shuberts were 


building by themselves or in association 


with others. 

* Meantime the investments of the Shu- 
berts spread in other directions. Most 
of these were in the theatrical line and 
many are yet unknown. They “got in” 
on many theatres end shows. When the 
Shuberts bought up the theatrical hold- 
ings of the late George B. Cox of Cin- 
cinnati, one of their staunchest advo- 
cates for years with a never-failing 
faith in them; the Shuberts, besides tak- 
ing over the Cox holdings of their own 
stock, secured sufficient of the Marcus 
Loew stock to give the Shuberts nearly 
a 40 per cent. interest in the Loew Cir- 
cuit of popular priced vaudeville and 
picture houses. 

The abiding faith of Mr. Cox in the 
Shuberts can stand as a monument to 
them. Beset by the enemies Of the Shu- 
beris, hearing untold number of stories 
about them and always against them, 
from the same sources, Mr. Cox held 
firm in his fidelity te the men who in- 


duced him to invest in theatricals, and. 


his widow reaped the benefit. 

J. J. lacks the tactfulness of his 
brother, Lee. That is all he does lack, 
Say those who know him best. In all 
Other respects the brothers are equal, 
but J. J.’s hobby is producing. It has 
grown more than that, until he is ob- 
sessed by it, and J. J.’s confidence in 
Lee rises so high he seldom bothers with 
the intricate business problems of the 
firm, leaving those to his brother. His 
brother, on his side, never worries when 
J. J. is in charge of a production. J. J. 
has proved himself as a producer, gime 
and again, with his Winter Garden 
shows. He has taken an immature pro- 
duction there and whipped it into shape, 
Subsequently seeing it go om the roa@ 
for a long period to enormous receipts 
after it had been credited at its premiere 
at the Garden as a failure. 

Perhaps J. J.’s greatest production 
feat was “The Shubert Gaieties,” now 
Playing. Designed by J. J. as a miniature 
light revue for the 44th Street Roof, J. J. 
Saw possibilities in it and while the 
Piece was “breaking in” at Atlantic City, 
Tebuilt it in a week to the pretentious 
Production shown the following week ai 
the 44th street theatre (downstairs) 
Where it played to over 20,000 weekly 
Until the run was interrupted by the 
actors’ Strike. The preduction of “The 
Gaieties” by J. J. is looked upon as the 
biggest production manipulation ever 
Put over on Broadway. 

While J. J. may be impulsive by nature 
@nd careless of opinion on that score. he 
has an unquestioned ability to make and 
fetain friends among artists. This ts 


est exemplified through the long asso- 
flation of Al Jolson and himself. Jolson, 
Possibly the greatest 


single drawing 


Jolson by other theatrical managements, 
but he remains with the Shuberts, par- 
ticularly J. J., who discovered the black 
face wonder and gave him his big oppor- 
tunity at the Winter Garden. 


In their progressiveness, liberal busi- 
ness policy and manner of strengthening 
themselves, the Shuberts of late years 
have attracted a large circle of asso- 
ciates, among them many producing 
managers of recognized reputation. 


These remain with the Shuberts and 


help in making the Shuberts the domi- . 


nant figure in the legitimate theatre of 
America that they are. 

Virtually at present without dangerous 
opposition the Shuberts are entrenched 
in their position and look likely to hold 
it against any odds for long years to 
come. 

The Shubert boys in their home re- 
lations - bear an unblemished record. 


heir mother, a lovely woman who lived, 


only for her children, died about two 
years ago, knowing that during her life 
she had had the complete devction of all 
of her children. There were si: of these, 
the three boys and three daughters. 
The attention of the Shubert boys to 
their mother and their sisters could 
stand as a model for all sors for all 
time. Making their own” living since 
Sam S. received his one dollar per week 
for passing programs, the Shubert 
sons took care of their family and as 
they became better off, the mothe: and 
sisters continued to come first ‘as tney 
always had. It was beautiful and if it 
redounded the “goodluck” Sam §S., 
Lee and J. J., they deserved it, as does 
any boy who loves, honors and cares for 
his mother as these boys did for theirs. 


CABARETS. 


(Continued from page 14.). 
earries a check of $25 a quart. Wine is 
more often served now as a cup heavily 
disguised with lemonade embellish- 
ments. Whiskey is served in cups with 
the waiter standing near to remove the 
cups as soon as emptied. To secure 
these drinks even at the high tariff 
the consumer must be especially well 
known to the restaurant people. The 
casual caller hasn’t a chance of buying 
a drink in any of the Broadway places. 

Healy’s Golden Glades has its new fall 
show, partly given on the ice and the 
remainder on the carpet over the ice, as 
formerly. Among the skaters are Elsie 
and Paulsen, Cathleen Pope, May Judels 
and Margaret Georges, Harley David- 
son, Miss Jarotski, besides a chorus. 
The carpet end of the production holds 
as principals Helen Hardick, Yvonne 
Darle, Duke Miller, Eunice Miller, Ethel 
Dean, Robert Reinger, Margaret and 
Alvarez, and Vernee. The Healy Farm 
season at Hartsdale, N. Y., closed Mon- 
day. By next summer Mr. Healy an- 
ticipates that he will have a 100-room 
hotel there, 


The new Palais Royal revue was 
staged by Andre Sherri, who also cos- 
tumed it. In costuming, materials and 
design the show runs far ahead of any- 
thing ever exhibited as entertainment 
in a restaurant. With a pretty chorus 
inside the gowns the effect is one of 
general beauty during the show. A. 
Baldwin Sloane wrote the music, with 
Mr. Sherri emerging as a lyric writer 
for this production, im addition to the 
rest contributed by him. The. principal 
number leaders are Kirk Bride, Jean 
Tennyson. Natalie Atherton and Helen 
Ford. Among the spe -ialties are Lou- 
bowska, Roscoe Ails and a jazz band, 
Johnny Singer and Dancing Dolls, Dore 
and Cavanaugh, D’Amcre and Douglas, 
and the Gaudschmidts. The show runs 
throughout an intermission. There are 
four ensemble numbers. 


Dorothy Dickson and Carl Hyson are 
going into vaudeville. They will carry 
the Biltmore (hotel) Cascades Band, 
with Max Dolin directing. 

Sonhiec Tucker gave a farewell party 
at Reisenweber’s last Saturday night 


S. Jay Kaufman. Right off che reel 
Frisco started talking to Shipman, call- 
ing him “Sammy.” “Red” George Mc- 
Kay asked Frisco where he got that 
etuff, alluding to the jazz dancer as 
“concrete Charlie.” Said McKay: ‘“T 
don’t know where you get off to call 
Mr. Shipman as Sammy. He’s only 
been slumming twice during the last 
year and you met him both times,” .Dur- 
ing the run of the “Gaieties” in Boston, 
Miss Tucker will journey to New York 
at the end of each week for a series 
of “Sunday nights” at Reisenweber’s. 


It was understood this week that 
Lombardi and Segun, of the Segun Cir- 
cuit, South America, are contempiating 
a cabaret campaign throughout the 
tropical zone. George Buck, chief rep- 
resentative, who is now in New. York, 
claims that-the Volstead act, commonly 
known as Prohibition, has driven nu- 
merous hotel and restaurant proprie- 
tors to this continent with a view to 
inaugurate cabaret entertainment at 
several large hotels, which have already 
been purchased by.men in this coun- 
try. Billy Curtis, who has stood out as 
a prominent cabaret agent for years, is 
about to sign a contract, offered to him 
by Mr. Buck, to manage several cab- 
aret attractions for the Lombardi and 
Segun concern in Buenos Aires, Argen- 
tina, Seuth America. Mr. Curtis is 
still considering -the proposition. If he 
should go he will leave this country 
Nov. 29. 


Clifford Fischer, who is conducting 
the LaRue Restaurant on the site of 
the former Pekin, inaugurated a special 
theatrical luncheon service ‘on Friday 
of last week. As an introductory meas- 
ure he invited several hundrel bookers, 
managers, agents and othe: attaches 
of the Palace Theatre building, as well 
as a host of other theatrical folk to be 
his guests. The luncheons are served 
from 12 noon until 2:30 p. m., and a 
diversified selection of American and 
Chinese dishes are offered. The LaRue 
is open evenings for dinner and after 
theatre supper, with dancing, from 6 
p. m. on. 


Victor Hyde is rehearsing a new re- 
vue, scheduled to open in Johnson's 
Cafe, Newark, November 109. 


Broadway is having its first real 
laugh since prohibition began actually 
te prohibit. A jury handed the humor 
out free of ch°.ge after hearing the evi- 
dence in the case of the government 
against Bernard Daly whose Ferty- 
second street place was raided last 
week. Demijchns containing whiskey 
and bottles containing sherry were pro- 
duced, Still the jury was unconvinced. 
“Not guilty” was the verdict. 

A petition to Justice Learned Hand for 
the release of Barney Gallant was cir- 
culated along Broadway early this week. 
Monday 5,000 signatures were secured. 
Gallant in conducting the Greenwich 
Village Inn was arrested with six 
waiters for the sale of liquor. He took 
a jail sentence on a plea of guilty, with 
the proviso that his six employes would 
be released from custody. The sentence 
was for 30 days originally and then was 
reduced to 20 days. S. Jay Kaufman 
started the petition. 


HALF WEEK AT CAMDEN. 

The Broadway, Camden, N. J., has re- 
ceived a notice of two weeks that after 
the engagement of “The Aviators,” all 
shows on the American Burlesque Cir- 
cuit would play that house three days 
instead of a full week. 

The house last season did such 4 good 
business that the officials of the Amer- 
ican Circuit decided to play the shows 
there a full week instead of the three 
days this season. 

The business did not come up to ex- 
pectations and it was decided to split 
the time played in this house in half. 

No other houses as yet have been se- 
lected to cover the lay-off. 


HISTORY OF THE SHUBERTS. card at the legitimate box office Amer- before she went to Boston to join the POLICE WANT “FATIMA.” 
ce tees Pia ii) ica has ever turned out to date, is under “Gaieties of 1919” as its star, .dany The New York police authorities have 
; (Continu om Page the direct management of J.J. A multi- laughs were meted out to the guests. sent out a general alarm for thc appree- 
gistency akin to tenacity. When J. J. tude of proposals has been tendered Late comers were Samuel Shipman and 


hension of Fatima Altcock, of East 
100th street who styles herself “Little 
Fatima,” an oriental dancer. She is 
wanted to enable the police to ascertain 
the whereabouts of Lena Savona, 16 
years old, of 322 West 40th street, and 
Mary Cambria, 18 years old, of 401 West 
40th street, who left their homes three 
weeks ago to join her act playing then 
at Akron, O. ' 

The Savona girl, whose parents made 
the complaint to the police, is described 
as being 5 feet 3 inches in height, weigh- 
ing 123 pounds, having black eyes and 
hair,.. 

They told the police the Cambria girt 
who had run away from home on sev- 
eral oceasions received a letter from 
Fatima asking her and her friend to 
come and join her act. Two days later 
the girls disappe: red. from home and no 
trace of their whereabouts .could. be -ags- 
certained, The. last time the Cambria 
girl ran-away from home she was found 
to be a member of the chorus of the 
“20th Century Maids,” on the Columbia 
circuit. 


NEW BURLESQUE CLUB MEMBERS, 


At a meeting of the Burlesque Club in 
their new quarters, 161 West 44th street, 


last Sunday afternoon, the _ following. 


were elected to membership in the Ore 
ganization: Sam A, Scribner, J. Herbert 
Mack, Chester “Rube” Nelson, Morrie R. 
Seamon, Frederick M. McCloy, Chas, 


Franklyn, J. J. Keit, W. J. ‘Counihan,’ 


D. W. Rogers, E. C. Andrews, Geo. E. 
McDonald, Norbert Sinai, Frank BE, Hen- 
derson, Maurice Levy, Adolph Fantilll, 
Harry Stewart, Dan Davenport, H. A. 
Morrison, Earl Sheehan, Ben Bernard, 
Wm. A. Leith. 

The present membership of the organi. 
zation is over 400. Wm. Roehm, vice- 
president, is endeavoring to have it 
total 750 by the time of the house warm. 
ing in the new quarters, Dec, 6. 


MORTON AND RUSSELL RETURN, 


Due to the postponement of the proe 
duction of Edgar MacGregor’s “Sweete- 
heart Shop,” Harry K. Morton and Zele« 
lah Russell returned to the “Burlesque 
Revue” on the Columbia Circuit last 
week. They will remain with the show 
indefinitely. 

Lyle La Pine, comedian, and Blva 
Bates, prima donna, who were to have 
replaced Morton and Russell with the 
burlesque attraction, have left the cast. 


Weingarten’s Case Coming Up. 

Izzy Weingarten is in New York for 
the purpose of attending the trial of an 
action for $25,000 instituted by him 
against the American Burlesque Asso- 
ciation. The case will be called to trial 
today (Friday), 

Max D. Steur appears for Weingare- 
ten. 


“DREAM GIRL” AGAIN. 

“The Dream Girl,” which was attached 
in Atlantic City, is due to go out again, 
it is understood. 

Before doing so, however, the Equity 
has ordered salaries paid te the artists 
left in Atlantic City after the writ of 
attachment was served. 


The Brooks Uniform Co., which has 
prominently figured in the costuming 
of many Shubert productions, ig listed 
as one of the largest supply houses of 
its kind in New York, haying a plant 
on West Fortieth street and an office 
on Broadway. Among the current pro- 
ductions which they have outfitted are 
“Happy Days,” “Apple Blossoms,” 
“Hitchy-Koo,” “Follies,” “The Royal 
Vagabond,” ‘Roly Boly Eyes,” “The 
Passing Show of 1919,” “Greenwich Vil- 
lage Follies,” “Hello, Alexander,” “Oh, 
What a Girl,” “Gaieties” and “Just a 
Minute,” either in whole or in part, 
The concern aiso maintains a military 
and livery department and supplies cos- 
tumes for historical, masque, fancy 
dress, pageants and other special af- 
fairs. 
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STATE-LAKE THEATRE BUILDING 


Chicago, Nov. 6. 

A superabundance of singing and“dancing acts 
made it rather difficult for Frances Kennedy, 
who held the next to closing spot. Miss Ken- 
medy depends more or less upon her songs. 
Before her there had been songs and songs and 
gongs. She petitioned the house to stick by 
her end prayed there were no suburbanites 
present, and after she got started she held 
them. As a matter of bill arrangement, how- 
ever, there is no doubt that Frances will have 
been placed in an earlier spot before the week 
is up. 

Mias Kennedy offered the act by Jean Havez 
that she has been doing this season, including 
the car table bit, and for an encore gave a new 
number by Bennic Davis, ‘‘Let's All Be Pals 
Together.’’ The chorus, printed on a large drop, 
was displayed for the audience to assist, and 
Bennie himself arose from his seat and sang 
a couple of choruses. The number went over 
big. 

The show opened with The Three Jahns, really 
sensational equilibrists, and the song fest began 
with Janet of France, who followed. It is 
rather an incoherent routine that this piquant 
little Frenchwoman has, but it gets by on 
eprightliness of delivery. Janet is wel! aided by 
Charles W. Hamp at the piano. The act would 
probably be much better as a straight singing 
ect. 

Ernestine Myers and Paisley Noon, in a beau- 
tiful eyclorama, with Grant McKay at the 
piano, put over a superlative routine of dances, 
Noon’s singing explanation of the routine being 
banal and of no value at all. One of the dances 
Gone by Miss Myers—an incense dance in very 
ittle Egyptian garb—was superb in its savage 
lack of restraint, and made the famous dance of 
Balome tock like a Methodist minuet. 

Clifford and Wills, with a slow start, devel- 
oped into the comedy hit of the bill. There is 
something irresistible about the sweet demure- 
ness of Miriam Wills. The harmony singing 
finish is a bear, comparable te the wonderful 
ukelele finish that Bronson and Baldwin used 
to have. Miss Wills, in fact, works very much 
like Miss Baldwin, and it is a pity that she 
Goesn’t change the simple gown she wears to 
@ shorter one that will show more when the act 
goes into the house drop in one. Clifford is a 
comedian whose dry humor gains speed as he 
plants hie character with the audience. The act 
ie a sure-fire hit on any bill. 

Lew Brice, with Adelaide Mason to help him 
tm his dances, and Rube Beckwith at piano gave 
the song and dance surfeited house more songs 
and dances; gave it to ‘em good and plenty; 80 
good that they wanted more of it. The act got 
eix bows and a hullabaloo. , 

Gladys Clark and Henry Bergman, in their 
sylvan full stage setting gave the house more 
gongs and dances, with their quaint little 
shadow ef a plot behind them. This is one of 
the most beloved of the acts in big-time vaude- 
ville. For them there can be no blue Mondays 
—ot as long as Gladys can preserve her guile- 
less youth and demure gentility and Henry his 
awry colffure and fine voice. Miss Clark is 
essaying a tiny bit of a shimmy now. It alone 
fe worth the price of admission. It is not an 
out ané out shimmy—only a compromise—and 
the audience loves her because she does not 
shimmy expertly. 

Miss Kennedy followed, and Dainty Marie 
closed the show. Miss Meeker was in the full 
@wing of her usual success when she met with 
an accidental falling of the rings. Fortunately, 
ghe fell on the stage from a comparatively low 
distance, and sustained only a wrenched ankle. 
The accident made it necessary for her to re- 
tire from the bill in successive shows. 

Swing. 


STATE-LAKE, CHICAGO. 
Chicago, Nov. 5. 

And still the wonder grows! 

It catinot be that the vaudeville world is 
entirely alive to what is going on at this house, 
Gespite the repeated reports in these columns. 
Let us tell the current news, which is but a 
repetition of the news that has run on here 
gince last St. Patrick’s day, when the State-Lake 
epened its doors. 

It is almost inconceivable, even in this year of 
bloated box offices, but this marvel house has 
virtually not had an empty seat for two minutes 
on any day (Sunday worse than the rest!) at 
any of the perf -ma ces continuous from 11 to 
11; that huge crowds, sometimes 1,000, are lined 
standing ten deep up and down a block which 
@ year ago was a desert, waiting through rain 
ar cold or whatever the weather, sometimes 
for hours, to get in; that 2,340 people can be in 
at one time; that the admission prices are about 
the same as those which one season ago were 
top admissions for foremost vaudeville. 

The State-uke stands to make a fortune this 
year, to clean off its entire ‘‘nut’’ (the office 
building not included) in one season—and to 
know, above the x wey returns, that it has 


been greedily fought for by the people as their 
idea} type of entertainment at the ideal rates 
in ideal surroundings. 

This week’s bill is Hghter than the run of 
shows at this forum of fun, but it is fine vaude- 
will. 

Zhe Chinese Jazz Band headlines, It never 


went as‘strongly as it does to this vast crowd, 
whose love of commonplace melodies extraor- 
dinarily executed {t just satisfies. Billy Mont- 
gomery and Minnie Allen, with enough ‘‘class’’ 
to impress and enough low comedy to convulse, 
prove an inspired pick, as well, for the rugged, 
wholesome, middle-class populace so heartily at 
home within the magnificence of this majestic 
yet warm auditorium. 

Not that the State-Lake gang swallows every- 
thing. Edwin and Lottie Ford found that out. 
The team found it unprofitable to offer a pre- 
tentious production and almost nothing more. 
The end was weak. Too much singing and too 
mild dancing seemed to be the verdict. The 
three songs died utterly, two of them not get- 
ting a single hand out of the 4,680 available. 
If the songs were needed to pad out a halting 
routin: of dancing the lifts were not appreciated, 
A dreary ‘‘drunk’’ number by Ed, in a spot 
so blue it made him almost Invisible, rendered 
so inaudibly that the lyrics were mostly un- 
distinguishable, perished, as did a sugar-coated 
Dixie song by Lottie. The opening, a duet, was 
fairly taken, as it stood up better and there 
was promise of something to come. The final 
dance, a double, was light merchandise, and de- 
spite several returns for bows, in which Lottie 
held up her hand with most unsubtle semaphor- 
ing, very little came. This team should dance 
and do nothing else if the present routine Is 
typical of its musical and comedy strength, even 


_ if the turn runs six minutes. A skeletonized 


dancing act would get them much more than 
they now exact. 

Another two-act with dancing featured and 
some comedy stuff and fiy numbers, Lloyd and 
Wells, followed and fared more happily. These 
immaculately evening-dressed birds, thin and 
gaagly, hoofed to the liking of the mob. When 
the two of them worked together and threw 
their thin limbs every which way at once they 
looked like ore grasshopper. One or two of their 
gags were bread-pudding, but another one or two 
were so new and pat that they recovered all 
lost ground. Neat hit. Jack Hanley, with his 
unique three-stick juggling, held them and 
panicked them, a little earlier. 

Maria Lo, Espe and Dutton and Gautler 
Brothers, all in fine contrast that always marks 
the State-Lake bill bookings, fared as usual on 
the leading circuits. Eddie Carr got powerful 
laughs on his office boy farce, which had never 
played here before and was new to most of 
those present, apparently. If the State-Lake did 
nothing more it would go down to fame as hav- 
ing supplied an audience that thought Carr’s 
act new in 1919. Theatres should be built from 
time to time to furnish new audiences for this 
act if Carr persists in refusing to get a new 
act for audiences. Lait. 


THREE-HOUSE STOCK FLOPS, 


Chicago, Nov. 5. 

The three weeks’ interchanging stock 
system operated since the start of this 
season by F. A. P. Gazzolo at the Im- 
perial, Victoria and National, three com- 
panies circulating from house to house 
as the Lorin Howard stocks, failed to 
develop profitable business and will close 
Nov. 7, 15 and 22. 

Traveling troupes, booked on no 
regular circuit, playing at popular prices, 
will be the new policy. Howard returns 
to producing vaudeville acts. 

L. Andrew Castle, who ran one of the 
companies, is organizing a tabloid stock 
with Bobby Barker featured. 


“UP IN THE AiR” OPENS. 
Chicago, Nov. 5. 
“Up in the Air,” B. D. Berg’s new $2 
show, with 34 people and a iarge pro- 
duction, opened at Waukesha Sunday 
night to good business, and started on 
a tour of the K. & E. night stands. 
Among the principals are Coleman 
Gcetz, Billy Tate, Dan Sigwarth and 
Gail Stewart. Berg expects to present 
the show in the loop in Chicago as soon 
as a theatre is available. 
The book of the piece is by Dave 
Wolf, the music by Joseph Burrowes. 


CLARK’S WHEEL-BIRD. 
Chicago, Nov. 6. 

Frank Clark has probably the world’s 
only singing chauffeur: The local man- 
ager for Waterson, Berlin & Snyder 
has had a hard time holding “boosters” 
in these days of swift competition. 
Last week he heard his chauffeur hum- 
ming one of the firm’s numbers while 
at the wheel and immediately pressed 
him into service. 

The new recruit made a tour with 
Clark one night shortly afterward and 
sang in 35 cafes, 


WINDSOR, CHICAGO. 


Chicago, Nov. 6. 

The Wednesday-Thursday bill at this snappy 
W. V. M. A. neighborhood house moved swiftly. 
The Saxon Trio, apparently father, mother and 
daughter, opened with an assortment of brass, 
nattily uniformed. Nothing about the turn is 
startling, but all of it Is good, durable vaude- 
ville. Went well. Tulu Hunter, wearing a 
glistening gown and picture hat, sang two bal- 
lads on high key without much response, then 
took off the hat and, with her hair down in a 
long brald, yodeled two numbers. She has a 
powerful soprano but small-time manners. Got 
little. Peterson Brothers panicked the mob with 
as slick ring and upright bar tricks as any, 
anywhere. This standard act is worth any kind 
of time and would have a great chance in the 
New York Hip or in a roof show. The straight 
man does very little, but the eccentric is a 
wizard of nonchalant perfection in sensational 
stunts. 


Robinson and Penny, newcomers from Den- 
ver, where they headed cabaret revues, ran too 
long, but everything they did*was toppy. Their 
entrance brought them to a meeting as former 
buddies, creating a warm atmosphere. They 
went into a humber, turning loose deep and 
manly voices. Comedy singles followed, a weep- 
ing blues song being heartily lapped up. The 
next bit, with one. doing a grotesque Fatima, 
might be eliminated for the better. But their 
encore, a quick switch to convict clothes, each 
wearing @ ball and chain and working it up 
beautifully to a matrimony double, got them 
across with heft. Yvonne Spencer and Co. fn a 
fiy sketch with a melo fade-out consisted of 
Miss Spencer, a tall blonde with amateurish 
action, and a little biddy who was at times 
wonderful and at other times flat. At the end 
a ‘“‘mother’” came on for a sob element. The 
act died, but deserved better, as it was-not as 
bad as the treatment it got. Too much wn- 
necessary “‘plot’’ talk slowed it up. About five 
minutes of dialogue cut out would make it 
worth while on small time. 

Gus Erdman, a veteran single who divides 
his life hereabouts between cafe clowning and 
vaudeville, darted on, looking very neat, and 
got going quickly and easily. After an opening 
song, .very good, he went to the piano. There 
he began to lose/fome ground by fooling, which 
got nothing. He slipped further when he told 
three stories, none worth telling, told by a man 
not a natural story teller. He had a hard time 
winning them again with a closing song, and 
left to a fair hand whére he should have been 
a riot had he stuck to his specialties—songs, 
which he does excellently; piano tricks, which 
he performs ably; dancing, which he does well 
enough to help out. Reo and Helmar, athletic 
posings, and later balancing stunts, worked in 
@ neat special set and came through to better 
recognition than most closing teams enjoy. 

Lait. 


“Honeymoon Town” Reopening. 


Chicago, Nov. 5. 

“Honeymoon Town,” closed in Kan- 
sas City, is reopening. The manage- 
ment as well as the playing personnel 
was reorganized. 

Boyle Woolfolk, the original promo- 
ter of the La Salle summer comedy, 
joined it again as company manager 
after being “out,” and has a piece of 
it with J. M. Blanchard, majority own- 
er. 
Will singer and Sam Thall, who were 
handling the venture, were left in the 
cold after getting it on its feet. 

Louise Mink, Jack Price Jones and 
several other principals have closed or 
a-e leaving. 

Woolfolk is said to have traded 
Blanchard an interest in the Max 
Bloom show for an interest and a job 
,.ith “Honeymoon Town.” 


NEW COMIC OPERA. 


Chicago, Nov. 5. 

An original comic opera. entitled 
“Marcelle” will be played at the Chi- 
cago theatre for two days this week— 
Friday night and Saturday matinee 
and night. A number of well known 
professional singers of Chicago, mostly 
from the concert stage, will be in the 
east. The piece will be staged under 
the direction of the Service Club, whose 
members will compose the chorus and 
ballet. 


WILL TRY NEW JEWISH PLAYS. 
Chicago, Nov. 5. 

Ellis Glicksman, imprescric of the 
Palace (not the vaudeville house), has 
returned to Chicago from New York 
with scripts of three Jewish plays which 
will see their premier at the Palace 
this season. 


ONE NIGHTERS GORGED. 


Chicago, Nov. 5, 
One nighters hereabouts have never’ 


been so heavily played in history as thig 
season. Towns like Kankakee, Decatur, 
Kenosha and the like are giving an aver. 
age of five shows weekly, with the result 
that businéss is bad for the weaker 
shows which formerly got their nucleug 
of patronage because these towns were 
show hungry through so few attractions 
coming there. The big ones are draws 
ing stoutly, $2,000 performances being 
no sensation, but the mild and “suspi- 
cious” offerings are starving in the midst 
of plenty. 


WHAT’LL YOU HAVE? 
Chicago, Nov. 5, 

The first annual beverage exposition, 
featuring kickless drinks, opened at the 
Coliseum Nov. 1. It is due to remain 
until Nov. 9. All the soft drinks shown 
were offered free of charge to the pub- 
lic. 


SHOWS IN CHICAGO. 


(Continued from Page 7.) 


so it seems destined to stay for a run. (Seventh 
week.) 

GRAND.—‘‘The Acquittal’’ 
(Seventh week.) 

Sweetheart’’ took a 
bit of a drop and closed after a fair run of 
seven weeks. ‘“Tumble Inn’’ succeeded, with 
promising opening. 

POWERS.—‘‘Daddies” clipping along; sure 
winner; got over $13,000 this week. (Third week.) 

CENTRAL MUSIC HALL.—‘‘The Dream Song’® 
playing a four weeks’ rental, with large chunks 
of emptiness in the house, byt trying hard, 
(Third week.) 

PRINCESS.—‘‘The Five Million’’ opened, got 
good notices, began with draggy business, and 
picked up towards the end of the week, getting 
@ gross slightly under $7,000, with a promise of 
better business for the coming week. (Second 
week.) 

BLACKSTONE.—Walker Whiteside in ‘‘The 
Master of Ballantrae,’’ assured hit. The gross 
for the first week was over $10,000, and capac- 
ity seems assured this week. The show has made 
such a good impression it is likely it will play 
a return engagement later on in the season. 
The piece will have to leave after ite second 
week, owing to the booking in of George Arliss, 
who arrives at this house Nov. 10, in a new 
play from the French, entitled ‘acques Duval.” 

ILLINOIS.—‘‘She’s a Good Fellow,"’ starting 
slow, has picked up, and while not a sensational 
hit, will have a profitable stay. (Second week.) 

COLONIAL.—'*‘The Velvet Lady’’ dropped 
bit. Fred Stone in ‘Jack o’ Lantern” arrives 
Nov. 16. 

COLUMBIA.—‘‘The Sporting Widows." 

STAR AND GARTER.—‘‘Girls of the U. 8. A.” 

IMPERIAL.—‘‘Bought and Paid For."’ 

NATIONAL.—"‘After Office Hours.” 

VICTORIA.—‘"‘The Deep Purple."’ 

BUSH TEMPLE.—‘‘The Woman Hater’’ (Gere 
man). 

GLICKMAN S PALACE.—"The Blind Artist” 
(Yiddtsh), 


got over $9,000. 


POLITICIANS FIGHTING LEW ROSE, 


New Orleans, Nov. 5. 

Lew Rose, after beating the city of 
New Orleans in an attempt to close his 
Dauphine Theatre, was hauled up again 
on a charge of permitting immoral 
dancing, found guilty, and has appealed 
his case to a higher court. 

Rose has been caught in the middle 
of a political fight, with two papers 
poundin- him. His show, since he was 
first cited to appear in court, has been 
as perfect as any entertainment in the 
world, but the reform political element 
is determined to use him as campaign 
fodder. In the testimony given, some 
witnesses asserted the dancing at othe? 
playhouses was much more suggestivé 
than at ‘he Dauphine, while those sum- 
moned by the reformers insisted thé 
Rose brand of Terpsichorean andeavor 
was extremely naughty. 

Meanwhile the Dauphine is being op* 
erated right along, with the manag® 
ment announcing the signing of seve 
new people and an augmenting of thé 
chorus, 
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YARIETY’S SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 


— 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Nov. & 

The Orpheum this week opened with a well 
palanced bill and had all the ingredient’ of s 

show. Albert Rapaport, a local tenor of 
Russian nationality, was an added attraction 
ja fourth position, slowing matters temporarily. 
Although displaying a good voice in an operatic 
aria and a ballad of standard type, his man- 
perisms are too concerty for vaudeville success, 

In first position the U. 8. Jazz Band created 
considerable enthusiasm in selections mostly of 
the jazz numbers. The act got a tremendous 
ovation and scored a genuine hit. Jimmy Savo 
and Co. followed. The grotesque and exceptional 
make-up and the clever comedy antics proved a 
big winner, getting hearty laughs with old gags. 
(Miss) Robbie Gordone, in third place, appeared 
jn some unusually good poses and closed well. 

Al Lydel and Carleton Macy next to closing, 
with the former’s artistic character and good 
comedy, scored a big success, despite the diffi- 
culty incurred by following the riot created by 
the band. 

Stephens and Hollister effectively present a 
bright talking skit, proving gvod laugh getters. 
Their interpolations of a couple of clever song 
gumbers scored big. 

Ergotti’s Liliiputians opened the second half, 
displaying good showmanship in their acrobatic 


stynts. Eddie Weber and Marion Ridnor were. 


an applause hit in second place of the first half. 
Their dancing was excellent, the girl proving-a 
dandy kicker and succeeding admirably in keep- 
ing a fast pace set by her partner. 

Saranoff, Billy Abbott, with ‘‘Winter Garden 
Violin Girls,"" held over from last week, re- 
peated the good impression created in their 
first appearance. 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Nov. 5. 

Pantages this week had a good bill, with con- 
siderable big-time atmosphere, particularly in 
one act which surpassed anything previously 
sent here by George Choos. The act is called 
“Oh, Teddy.”’ and the principals, Toner and 
Freeborn, reflected big-time caliber. In point 
of costuming and setting the act proved attrac- 
tive and was further enhanced by the pulchri- 
tude of its girls and the element of clean com- 
edy. Up and until closing the act went very 
good. 

C. Swayne Gordon and Co., in second posi- 
tion, had a suitable vehicle exploiting them- 
selves. With Gordon contributing an excellent 
souse and a good cast, the act scored a comedy 
success. I'rank Bush, following, had a good 
dialect, with stories well told getting big 
laughs. teorgia Howard, in fourth place, was 
an applause hit as an artistic and dancing vio- 
liniste plus a vampish appearance. Heras and 
Preston opened fifth in acrobatic routine. The 
act opened good and had speed. Cook and 
Vernon, closing, did extremely well with special 
talk scoring big. The singing end of the act 
was excellent. Jack Josephs. 


CASINO, SAN FRANCISCO. 
San Francisco, Nov. 5. 

Perhaps it was the presence of the Fanchon 
and Marco revue at the Curran Theatre that 
{induced the King organization to put forth a 
Special effort in this week’s show. The ward- 
Tobe, scenery and chorus numbers that included 
some classical attempts, were way above the 
Standard set in the previous productions of that 
Popular company. In the current show the 
Versatility of the chorus members was further 
demonstrated with a good example of classical 
Q@nd toe dancing, Madie Du Frasne, Grace 
Astor and Lucky Pollack leading the others with 
& really good exhibition of toe dancing. 

The King show as framed this week would be 
big value at dollar prices, and at those prices 
Would no doubt be a winner as a road attrac- 
tion. A good vaudeville bill was also in view 
this week. Seymour's Happy Family, programed 
to open, was switched to the Hippodrome, this 
bringing Swift and Lamont in the first position. 
The two men, @ wop and straight, gave the 
show a good start with comedy talk and songs, 
the success of the paid being due almost entirely 
to the good work of the one doing the wop. The 
straight man lacked confidence and appeared un- 
easy. Eddie Tanner and the Palmer sisters, in 
"When We Grow Up,” got good laughs with 
their rather ancient though well constructed 
Comedy vehicle, in which Tanner’s boob char- 
&cter is most important. 

“Three Boys and a Girl’ 4g the billing of two 
boys and two girls, who presented a singing 
turn of considerable merit. One of the girls 
Starts the act with a song about the three boys, 
Who later appear in nifty brown suits, one of 
the boys Proving to be the other girl, disclosing 
her true sex after the second number, and 


Creating surprise thereby. The quartet scored 
the hit of ¢! 


Giving good exhibition on the rollers, 
ae some novelty with an imitation of a 
ight train going through two tunnela in 


which he skates under a couple of miniature 
prop tunnels not more than two feet high. 
Rexo is more suitable for the opening or clos- 
ing spots. Terese Miller and Billy Rainey fol- 
lowed with talk, some foolishness and saxophone 
and trombone playing by the man, the woman 
going in for nut stuff at the close. The pair 
made a good impression. 


ADVANTAGE TAKEN OF BETTY. 
San.Francisco, Nov. 5. 

Betty Alexander, a member of Fan- 
chon and Marco’s Revue, who was mar- 
ried in Los Angeles last June, received 
word that her young husband is in jail 
in Los Angeles, held as one of the 
bandits responsible for the robbery of 
a messenger of the Bank of California 
last April. “She declared that Wiiliam 
Wallace Hall, age 19, married her under 
an assumed name, representing himself 
as the nephew of a wealthy Texas oil - 
operator. The wedding followed a 
whirlwind courtship of two weeks; a 
separation soon _ resulted. Hall was 
brought to Oakland for trial and denies 
any part of the robbery. A suit for an- 
nulment of the marriage on the ground 
that Hall was not of age at the time will 
be started by the bride, who is 18 years 
of age. 


HIPPODROME, SAN F- .ANCISCO. 

san Francisco, Nov. 5. 

The Hippodrome had only a fair entertainment 
this week and an unbalanced bill. Frederick and 
Van in first place with xylophone playing drew 
fair applause, while Montgomery and Milan, fol- 
lowing, passed quietly. Their talking and sing- 
ing routine received some scattered laughs, Dave 
Manley in third position in a political monolog 
has good lines, and proved a bit hit, 

Hough, Jack and George, a male trio, im- 
pressed the audience favorably with their sing- 
ing, though failing with the comedy end. Sidney 
Shepard ind Co.’s effort in a talky sketch 
proved uninteresting. Burdell and Burdell, a 
mixed team, trying a little of everything, in- 
cluding burlesque mind reading, were only fairly 
received. The Three Lée’s, in seventh place and 
closing were the show's only bright spot, making 
an agreeable finish with the club juggling and 
some comedy. Jack Josephs. 


BROADWAY SUCCESSES TOURING. 
: San Francisco, Nov. 6. 
The Reynolds Denniston Dramatic 

Company will sail on the steamer Maui 

Nov, 8 for a tour of the Orient, stop- 

ping off at Honolulu for a brief engage- 

ment en route. The repertoire of plays 

vill include “Nightie Night,” “Civilian 

Clothes,” “Eyes of Youth,” “Adam and 


Eve,” “Friendly Ex mies,” “Up in 
Mabel’s Room,” a “The Woman in 
Room 13.” 


Besides Reynolds Denniston, the com- 
pany is composed of Warda Howard, 
Florence Chapman, Shirley Hixley, 
Pressy Preston, Valentin - Sidney, 
Gladys Leighton, Leo Kennedy, Dewitt 
Newing, William Augustine, W. D. 
Howard, David Beldridge, Ray Clifton, 
Reginald Wykeham and Phil Armand. 


GIESEA THEATRE IN STOCKTON. 
San Francisco, Nov. 5. 

A new theatre will be erected in Stock- 
ton to house road attractions and Or-’* 
pheum vaudeville, according to F. A. 
Giesea, whc controls several theatres 
in the California cities known as the 
Giesea Time. Giesea will also be in- 
terested in the new Stockton house. 


PUGILIST WRITES SHOWS. 
San Francisco, Nov. 6. 
Willie Meehan, the pugilist, has writ- 
ten a new show dealing with the boxing 
game. Wilbur Lawler is organizing the 
company that is expected to open 


Alcazar.—“Country sin” (siven), 
with Walter Richardson and Be Ben- 
nett. 


Casino.—\Vill King Co. (24th week) 
and A-H & W. V. A. va. ieville. 
~urran.—Fanchon Marco Revue “Let's 


Go” (second week). 

Columbia.—“Prince The:e Was” (sec- 
ond week). 

Majestic.— Landers Stevens-Georgtu 
Cor (stock), 

Princess.— ct Levey vaudeville. 


Valencia.—Grossman Yiddish Players. 
Wigwam.—-A-H & W. V. A. vaude- 
ville, 


SAN FRANCISCO NOTES. 
San Francisco, Nov. &. 

Barnett Franklin framed an exploitation for 
sunny California sunshine by taking thirty of 
the Fanchon and Marco girls to Golden Gate 
Park one day last week, where movies were 
made of them in their abbreviated costumes for 
the Fox Film News, 


2 “The Masquerader,’’ with Guy Bates Post, 
were compelled to cancel ‘ast Thursday at 
Bakersfield on account of a tunnel cavein 
stalling their train. 


Jack Coogan has joined Tom O’Day’s ‘‘Poor 
Mama” and will also aid in the reconstruction 
of the show. 


Al Bernstein is acting as personal representa- 
tive for Fanchon and Marco. 


E. M. Asher, formerl ymanager of the Tivol! 
Theatre and now personal representative for 
Mack Sennett, waz a visitor here last week. 


Macy and Burke dramatic stock company 
opened an engagement in Chéco last week, fol- 
lowing the Murphy aggregation. Fanchon and 
Lewis, Ed Russell and Jerry Clute are the 
principals, 


George Poultney, late of the Winter Garden, 
New York, has accepted a stock engagement 
with the Virginia Brissac Company at the 
Strand Theatre in San Diego. 

Harry Lewis has organized a company for a 
ten weeks’ engagemefit at the Burbank The- 
atre in Los Angeles. 


Two Morosco shows will follow each other in 
the local legitimate houses. Francis X. Bush- 
man and Beverly Bayne in ‘‘The Master Thief,’’ 
due at the Colymbia Nov. 10, and ‘'Civilian 
Clothes’ at the Curran, opening Nov. 30. . 

The Trixie Friganza show, ‘Poor Mama,” is 
playing down coast way this week, with Los 
Angeles to follow. 


Dave Sherman, -identified with the music 
business on this coast for several years, will 
be in charge of the Will Von Tilzer profes- 
sional offices that will be opened he-e shortly. 

“The Honeymoon Inn,’’ a girl act, playing the 
Pantages time, concluded the tour with the San 
Francisco engagement last week. The mem- 
bers of the turn then went East. 


Freddie Weiss, formerly a membe. of ‘Johnny 
Get Your Gun’’ compary and lately at the 
Alcazar, joined the Ruth Roland picture com- 
pany. 


William Wagner left the Trixie Friganza 
“Poor Mama’’ show to join the Del Lawrence 
steck company for the Phoenix, Ariz., engage- 
ment. Helen Audifredd also joined the Law- 
rence outfit, 

Stella Hyamson replaced Lillian Boardman 
for the movie actress role in ‘‘Poor Mama.’’ 


A. & H.’s MARKET ST. SITE. 


Sau Francisco, Nov. 

Ackerman & Harris have secured a 

site for a new theatre on Market street. 

The location, according to the report, is 

the northeast corner of Market and 
Taylor. 


SUES KIPP FOR $25,000. 
Baltimore, Nov. 6. 

Harry G. Kipp has been named the 
defendant in a suit for $25,000 instituted 
by his son-in-law, Edward Welsh, in 
which the plaintiff claims that his 
father-in-law has taken his wife away 
from him and deprived him of the 
privilege of see!ng his children. Welsh 
was formerly associated with Bud 
Fisher in vaudeville. Kipp one of 
the prominent burlesque theatre pro- 
moiters in this city. 


DOLLY BRISCOE’S ADJUSTMENT. 


Boston, Nov. 5. 

Dolly Briscoe, who for a short time 
was a member of the “Step Lively 
Girls,” a burlesque show which played 
this city last week, was in the Municipal 
Court charged with stealing $20 in 
money, 2 wrist watch and portions of 
wardrobes from two other girls in the 
show. She was brought from New York 


by a police inspector to face the charge 
and after a hearing in court was allowed 
a chance to adjust the matter satisfac- 
torily, which she did, and returned to the 
big city. 


IN PARIS. 
Paris, Oct. 21. 

The new dancing hall in the Fau- 
bourg Montmartre (ex-Grand Tavern) 
was opened last week as the Schehera- 
zade. It is a gaudy looking establish- 
ment and seems to have caught on. 
The admission is 10 francs (5 frances for 
ladies). <A specialty of midnight sup- 
pers has been announced. Mlle. Mistin- 
guett is not interested in the enterprise, 
as stated in several journals, 


The little theatre in the Rue des 
Mathurins which was restored just be- 
fore the war for Sacha Guitry, but not 


opened, will be inaugurated in Novem-" 


ber under its former name of Theatre 
des Mathurins. Sacha Guitry will di- 
rect the destinies of the house, being 
lessee, but he will not appear here often 
and not use his name as the designa- 
tion of the theatre as at first intended. 


The successful season of Roze, with 
Le Bonheur de ma Femme at the tiny 
Capucines, has at last come to an end, 
and Manager Berthez is again assum- 
ing control. He is mounting a revue as 
usual, title: “C. G. T. Roi,” a skit, no 
doubt, on the General Conferation of 
Labor, which ran the last theatrical 
strike here. 


Alfred Bachelet, a conductor at the 
Opera, has been appointed director of 
the Conservatoire de Musique at Nancy. 


A series of performanges of a Russian 
troupe will commence at the Theatre 
des Champs Elysees October 25, under 
the management of Serge Borowsky, of 
the Moscow Opera. The company {is 
coming from Switzerland and is en route 
to England and then the United States, 
Native songs and dances will be intro- 
duced into the show, which will be ene 
titled “Isha Russe.” 


AMONG THE MUSIC MEN. 


Max Prival of the A. J. Stasny music forces 
is back in New York after several months’ 
sojourn on the road. 

Al Green, formerly with Shapiro-Bernstein 
& Co., is now connected with Harry Von 
Tilzer. The other recent additions to the 
Von Tilzer staff are Leo Jacobs and George 
Kershaw. 

Eva Goldfarb, stenographer (Waterson, Bere 
lin & Snyder), is confined to her home with 
pneuinonia. 


Eddie Meredith is now at the Boston 
branch of the Joe Morris Music Co. 

Mattie Lavey and Elliott Jacobi have 
joined the professional staff of the McKinley 
Music Co. 


Ted Shapiro will make mechanical rolls ex- 
clusively for the Imperial Player Roll Co., of 
Chicago, according to a recent contract entered 
into by both parties. 

Alice Murray, of the Pace & Handy staff, 
was mirried to James H. Hines, of this city, 
last week. 

Al. Bernard, Triangle music songwriter, was 
given a year’s contract by the Victor Phone- 
graph people to sing exclusively for them. 

Gustay Schirmer was elected president of G, 
Schirmer, Inc., to succeed the late Rudolph 
Schirmer. 

Flo Jacobson has been added to Irving Bere 
lin’s Chicago professional staff. 

Walter Blaufaus, who has contributed s«veral 
hits to the catalog of Jerome H. Remick, was 
signed as a staff writer last week. He will be 
connected with the Chicago office, 

Vin Starage, Waterson-Berlin-Snyder’s Baltl- 
more manager, is in New York on a@ visit. He 
will shortly undergo an operation on his throat, 
Gua Sullivan has been placed in charge of 
Jack Miils’ new Boston branch. 


People’s Phttadeiphia. 

Nat Madisoa is now with the Harry Vom 
Tilzer professional department. 

Eugene Reichgott is the present manager of 
the Gilbert & Friedland band and orchestra de- 
partment. 


og 
— 
r, 
It 
er 
— 
re | 
4 
3 
Pe 
D0. 
of 
ith 
k.) 
nks 
rd. 
Bint, 
got 
and 
ng 
» of 
The 
oss 4 
om 
ide 
ay 
ond 
new 
ing 
nal 
ek.) he 
ide 
ives 
a” 
Gere 
hig: 
of 
his 
rain 
oral } 
rled 
le | shortly for a run at th Theatre 
tne 
vor Which are of ex lent appearance, 
bossess iss and singing ability. 
op* Rexo, a good roller skater, held next to clos- 
age 
veral 
the 
aN 
4 


i 
a 


24 


SHOW REVIEWS 


ginging a couple of comedy numbers, however, 
which have been pretty well worked out here 
end should be replaced. The boys make a natty 
appearance, get a lot of expression into their 
gonge and showed their best In a jazz-operatic 
medley that earned them a solid round of well- 
earned applause. For a two-man singing turn, 
without the help of a piano, Raymond and 
Schram are in the first class. The Kinograms 
and ‘Topics of the Day’ had their usual open 
ing spot, the latter getting a laugh for almost 
every one of the paragraphs shown. 


KEITH’S, BOSTON. 
Boston, Nov. 5. 

It was not a bill that apparently would draw 
heavily and Mile. Nita-Jo was featured promi- 
nently in the newspaper and subway billing, 
despite the fact that many in the game be- 
lieved that she was really more of a novelty 
than a legitimate headliner, claiming that her 
previous billing here ended her real drawing 
power as a novelty. As usual the wise ones 
were sadly in error, as this rather eccentric 
Parisienne was given a _ sincere and cordial 
welcome by a crowded house, and before she 
completed her peculiar entertainment she again 
had Boston at her feet. Despite the difficult role 
she portrayed as a girl Apache (Les Gigolettes) 
in an obscure cabaret at Montmarte in Paris, 
she held the house fascinated and her English 
numbers went especially well. On her final en- 
core, which came after her director had started 
to leave the pit, the first strains of **Madelon” 
brought down the house in an outburst of ap- 
plause, and this number came nearer to stop- 
ping the unstoppable Keith bill than any head- 
liner who has been here in months. 

The real high spot in the remainder of the 
bill was furnished, rather unexpectedly, by 
William Gaxton in ‘‘The Junior Partner’ by 
Rupert Hughes. Although Gaxton is well known 
in Boston, this particular vehicle shows him 80 
completely at his best and travels at such ab- 
normally high speed that it brought the house 
up straight in !ts Beats and won for Gaxton 
the biggest hand that a comedy sketch has 
received at this house in many moons. 

Phil Baker, billed as ‘‘a bad boy from a good 
family,’’ is using a plant in the front row of 
the orchestra who ts effective even though de- 
cidediy crude. The conclusion of the number, 
where this plant, who is undeniably of Jewish 
extraction, tries to recite ‘“The Shooting of Dan 
McGrew” from the orchestra pit with Baker 
above him on the stage rendering a doleful ac- 
companiment on his piano-accordion, is an 
absolute riot, through the graceful manner in 
which Baker swings into ‘‘jazz,’’ and results in 
Dan McGrew dying on the barroom floor to 
perfect syncopation. Baker himself was not in 
good form, his voice being worse than he usu- 
ally tries to make it for comedy effect, and his 
“asides’’ being a little ill-timed and giving 
many the unfortunate impression that he re- 
gards himself as a bit of a ‘‘wise Aleck.’’ Baker 
has such a charming personality, suck a good 
gense of the humor in a stage situation, and 
such comedy skill with his accordion, it is 4 
pity he occasionally lapses into the type of per- 
formance he gave Monday night. 

The Jack Hughes Duo opened and went re- 
markably well in view of this most difficult 
position for a musical act. Their modest bill- 
ing was ‘Versatile Instrumental Virtuosi.’’ 
They used a piano, violin, cornet, banjo and 
saxaphone in their duets. Both have a pleasant 
manner, and they would improve their act ma- 
terially if they would give a little thought and 
consideration te the potent psychology of a 
smile. It is perfectly true that one cannot 
smile when triple-tonguing on a cornet or play- 
ing a tenor saxaphone, but it is equally true 
that it is not necessary to appear absolutely 
mournful when strumming a banjo or tickling 
a piano. 

Harry Masters and Jack Kraft were pleas- 
antly remembered by many in the audience from 
their last appearance here with their same mate- 
rial, which is a satire on the song and dance 
man of the past, present and future. Masters 
is remarkably light on his feet and injects an 
abundance of novelty and comedy into his step- 
ping. Apparently he has unlimited possibilities 
of development along these lines, and he will 
do well to plug hard at it. Kraft is an ex- 
cellent partner for him, and their unison work 
Was a pleasure to watch 

Frances Nordstrom's novel jazz comedy, ‘'On 
the Ragged Edge,’ as presented by Renes Noel, 
Edward Maynard and Morton L. Stevens, was 
® little over the heads of even a Boston audi- 
ence, and part of the subtle irony of Miss 
Nordstrom fell on unresponsive ears. The last 
five minutes of the sketch begin to swing into 
a little less subtle vein and the response ig 
immediate. It is probable that this act will 
miss fire in other cities as well as Boston, al- 
though it would take a very slight change in 
the manner of attack to put it over much more 
effectively. 

Jack Allman and Maretta Nally in ‘‘Vice- 
Versa”’ put over a sidewalk sketch that was 
packed with pep and personality. Miss Nally 
is an extraordinarily charming bit of femininity, 
possessing the rare combination of a charming 
figure, a good sense of humor and an excellent 
singing voice. Her first costume was striking 


enough to have carried her through her entire 
number, but when she bobbed out toward the 
end of the act in an abbreviated and rather 
bizarre costume of silk and vari-colored chiffon 
whe gave the house a genuine treat, 


Following Mile. Nitta-Jo came Carlos Sebas- 
tian, supported by Olga Myra and Arthur An- 
Gerson, in an act that was decidedly preten- 
tious and which threatened to flop several times, 
this being due in part to Sabastian's repeated 
efforts to put over songs, a rather difficult task 
for any dancer following a Chanteuse of the 
remarkable type of Mile. Nitta-Jo. The produc- 
tion, which was written and staged by Sebastian 
and Anderson, is neatly put on, with some 
elaborate scenic investiture. Billed in a slightly 
different location on another Dill, Sebastian 
would not have worked under as great a handi- 
cap as he met Monday night. 


Page, Hack and Mack closed, losing most of 
their house through a very slow and conven- 
tional type of acrobatic opening where they 
stroll naively on and do not get down to busi- 
ness for several minutes, by which time the 
house thinks it has their number and starts 
for the exits. As a matter of fact, it is an ex- 
ceptionally nifty acrobatic and risley act, with a 
finish that would stand up at the top of any 
big-time bill. Standing on top of three pyra- 
mided tables, one of the men makes 2 headlong 
dive directly toward the fooetlights, where his 
partner is standing back to with raised hands 
and with the young woman of the act entwined 
around jis waist. The impact as the two pairs 
of hands meet nearly carries the “‘understander’’ 
over the apron into the orchestra pit, and the 
house was still gasping with incredulity when 
the curtain descended. It is a stunt that does 
not do itself justice and could stand a little 
dramatic polishing. Len Libbey. 


FIFTH AVENUE. 


The show the first half at the 5th Avenue held 
a couple of good looking mames that portended 
in advance there would be comedy there, but 
somehow the program didn't seem to hit it off 
as anything out of the ordinary. The perform- 
ance Election Day matinee ran off swiftly to a 
packed house, but with very little applause. The 
two distinct hits were James C. Morton and Co., 
and Crawford and Broderick. Jean Barrios a 
female impersonator, got more than the remain- 
ing others through disclosing himself near the 
ending of his turn. Up to that time his recep- 
tion the right way was very much in doubt. 


In the early part, No. 3, Gallagher and Rolley 
held up the comedy with ‘The Battle of Whats- 
theuse,’’ but the travesty slimmed down to 
hardly anything in the way of applause for the 
ending. Several good laughs were earned while 
it ran. Mr. Rolley holds up the blackface end 
for Gallagher's semi-straight,-and the war bur- 
lesque, though well known all over vaudeville, 
is now in line fo: new laughs through the in- 
sertion of all of the best war gags. Rolley plays 
&@ mouth organ while doing an eccentric dance 
as he is doing sentry duty. He makes this bit 
funny. 

Immediately following were Melnotte and Lee- 
dom, a “‘sister’’ act. The turn starts with the 
“Tulip Time’’ music, but the girls do not use 
the song (‘‘Follies’’). They open with talk about 
a hat, that carries little weight. It leads into 
a double number, ‘‘Who Do You Think You Are 
Fooling?’ with ‘‘You'd Be Surprised” and ‘‘No- 
body Knows’ also sung as doubles by the girls, 
Sach song has a special version, but they are 
both spoiled by Edna Leedom overdoing her 
share. Miss Leedom might agree with herself 
just what her forte is as a comedienne, either 
straight comedy or the nutty kind. When she 
tries to mix them it ruins the combination. In 
that way she spoiled ‘‘Nobody Knows” and 
smothered the ‘‘Surprise’’ song that has so 
many comic lines of its own it doesn’t require 
additional or manufactured comedy. Coral Mel- 
notte worked more legitimately and got better 
results, also leaving a better impression with 
her straight end than her partner did with com- 
edy. Miss Melnotte sang as a solo ‘‘Poor But- 


terfly.’’ The girls look well in nice clothes, but 
the act needs a little stage direction. The ad- 
monition to Miss Leedom to set herself is neces- 
Sary. 


Lucy Bruch and her violin were No. 2. She 
got the most with ‘Dear Old Pat” (instrumental). 
While playing her first number Miss Bruch stood 
inside the curtained opening at the centre of the 
stage, thus keeping herself hidden from all] those 
on the left side of th theatre. Her make-up 
was not well blended, but her appearance and 
playing in a sort of Gypsy costume sent her 
along lightly. 

Mr. Barrios’ handicap is his voice. As a 
‘woman single,’’ such as his impersonation first 
suggests (he appears without a pianist), his voice 
alone in the first number used would uncover 
to any one ev a slightly versed with vaudeville 
that a voice like that could not even get on a 
Small-time stage without something else to keep 
it up. The second number, ‘‘What a Girl Was 
Mary,’’ seemed better suited to him vocally, so 
he should be careful of the type of sung em- 
ployed. But his voice will always be «a-sainst 
him fof this impersonation thing unless he im- 
proves it. Making a change haif way through 
the act to another dress did nothing either way, 
but the hous seemed surprised when he pulled 
off the wig. Answering that applause Barrios 
returned to the centre, remarked ‘‘Another good 
man gone wrong,”’ and then sang alone a double 
number, taking both roles. This is also done by 
the Creole Fashion Plate. It helped Barrios, 
wh) put a little eomedy into it at the finish, but 


jaughed too hard himself at the comedy. Barrios 
may do better as time passes. Just now he is 
but fair, perhaps good enough to hold up an 
early spot on the medium big time. 

The James C. Merton Co. has .he Mortons’ 
two children, boy and girl, with Mr. Morton 
and Mamie Diamond, his wife, forming the re- 
mainder of another four Mortons. They send 
that idea over when lining up for a brief dance 
at the finish of the act proper. The children 
have a little song and dance that their father, 
seated at a table, kids into an applause success 
through comments upon his son's singing. The 
boy is adopting a thick English manner of speak- 
ing. It won't be at all unfunny if he will de- 
velop it. It is used to best effect in a comedy 
encore speech bit done by father and son. 
James C’s. hard work sent the act over, and he 
does work hard. The family thing isn’t bad 
commercially, and the Morton’s are a pleasant 
looking group, with Miss Diamond making a 
change of costume during the act to further 
blast in that fact. : 

The Crawford and Broderick turn goes along, 
a standard act with both partners contributing 
a full share. Some of the talk sounds very new 
and very good, but their best gag is the ‘‘kiss in 
the taxi’’ and, of course, that stays in. But 
they might throw out the ‘‘George M. Cohan and 
Jewish theatre” item. It’s very old, and though 
they » telling it to a new generation, it’s age 
must be known. And the ‘‘spedometer"’’ (‘‘spit- 
dometer’’) gag does not fit this turn. It’s not 
nice and the act is. The man has two good 
songs in ‘‘Marriage’’ and ‘“‘Percy.’’ and they 
have one double number. If the man will allow 
the woman to roughen this number up just a 
bit when they are clasped together it should be 
@ big laugh. But as they kiss each other twice 
during the turn, perhaps the rough stuff is out, 
on or off. Wilbur Sweatman was billed as with 
*“Co.’’ on e boards, calling for ‘‘Jazz Boys,’’ 
but only Sweatman and a pianist appeared be- 
fore a special drop. His speciality seemed the 
same as ever, with jazz instruments that he 
played long before jazz was jazz. Closing the 
show was a pretty hard and unusual spot for a 
turn of this kind. 

Herbert’s Dogs opened the show. 


Sime. 


AMERICAN ROOF. 


The first half of the week had a fast, snappy 
and well-arranged program on _ tap. The 
show got off to a good, fast start and main- 
tained that speed throughout, with the possible 
exception of the Barney Williams and Co. offer- 
ing, which lagged somewhat towards its finish 
in the closing position of the first half. The 
second half of the bill got off to a good start, 
and Ryan and Lee, who stopped the show in 
the next to closing spot left the audience in good 
humor and spirits for the Three Kandles, who 
closed. 

As a prelude and prior to the overture Jimmy 
Flynn rendered a ballad, accompanied by slides. 
In the regular opening spot Wilfred Du Bois 
presented his juggling novelty. Du Bois goes 
through his routine from the start in a smart 
manner, and at no time allows his offering to 
lag. His finishing stunt is well arranged and 
received liberal approbation. Davis and Wal!ker, 


man and woman, cole.cd, offered a variation of . 


songs and dances. The man ts a most capable 
dancer and his eccentricities are capital enter- 
tainment. The woman in her vocal endeavors 
caused the audience to appear a bit restless. 
The remarkable footwork of the man can hardly 
atone for this. 

The Two Yaquis, an [Indian man and woman, 
presented a song, dance and recitation skit. 
The novelty may have a good deal to do with 
carrying of an act of this sort. But the reci- 
tation, even though it may be a tribute from the 
ted man to the white, or vice versa, has no 
place in vaudeville, and that fact was evinced 
through the reception accorded the turn on 
Monday night. The songs and finishing dance 
of the team are passable. Shea and Carroll, 
man and woman (New Acts), in the fourth posi- 
tion, made a good impression with their rendi- 
tion of songs and talking. 

Barney Williams and Co., in the comedy skit, 
‘‘Hunting,’’ closed the first part. The numerous 
burlesque ‘“‘bits’’ blended together in this skit 
are sure fire, but reminiscent of burlesque of a 
score of years ago. Mr. Williams might find a 
more fitting clmax for this turn than the ‘“‘New 
York Town" song. It slows up the speed at- 
tained in the act and makes a rather disap- 
pointing ending, as it is meaningless and not 
consistent with the materia! used previously. 

Al. Carpe, with his viclin, opened the last half 
of the show. Carpe's artistic rendition of clas- 
sical, sentimental and fazz selections were well 
received by the house. Cook and Oatman in 
song and talk held second place In the applause 
received. Their song routine is well arranged; 
the talk is humorous, and with their pleasing 
personality they make a most satisfactory im- 
pression. 

Ryan and Lee, with their comedy skit, ‘‘Hats 
and Shoes,’’ had things their own way from the 
start, and ‘“‘baited’’ the audience along through- 
out their endeavor. Even though they have ap- 
peared previously at this house with the present 
offering the audience was hungry for more at 
the conclusion, and held up the final act by com- 
pelling the couple to acknowledge their expres- 
sion of approbation. The Three Kandles, with 
thelr wire-walking and acrobatic antics, held 
the audience in until the finish of their turn. 


81ST STREET. 

Nicely diyersified bill of six acta and an en. 
tertaining feature film at the Highty-first Street 
the first half. Election Day found attendance 
noticeably below the average for a holiday 


matinee. At 2 o'clock the house was slightly 
better than half filled. By 3, although the 
house had filled up somewhat, there were stil} 
numerous empty rows. 

La-Toy’s Models (“ew Acts) opened the vaude. 
ville section after the weekly had warmed thingg 
up a bit. It's a dog-posing turn and a good one, 
Stella Tracey and Carl McBride, second, showed 
real big-time form in their character singing 
and dancing specialty. Miss Tracey does ga 
number relating to a shop girl at the movieg 
thaht’s a character gem. This and McBride's 
varied dancing routine landed the biggest ap. 
plause of the repertoire. McBride is still doing 
an unannounced .mitation of Frisco, with the 
latter’s derby, cigar, w , ete. <A _ travestied 
Spanish bit at the finish with a song reminis- 
cent of ‘‘The Spaniard Who Blighted My Life,” 
deserved better than it received. 

Ever since Frozini found that a vaudeville 
audience would stand for an accordion, nu- 
merous others have followed in the virgin path 
he opened. One of the bee of these is Deiro, 
who has the good taste io forget the conven. 
tisnal white uniform identified with all ace 
cordion acts for years and blossom forth in @ 
classily tailored dress suit. Deiro piayed hig 
whole rep of four selections without the oré 
chestra. It’s a question whether the orchestral 
accompaniment wouldn't add value to his play- 
ing. At any rate the blending of instruments 
would tend to soften the harshness that seems to 
be an unavoidable characteristic of the best of 
accordions. Deiro cleaned up a sizable hit, 
It’s a dependable turn that always manages to 
squeeze into the money. 

Irvin Rosen's ‘‘Kiss Me’ shapes up as a 
pleasing smal! time girl act. The music far 
outshines the ‘‘book,”” one number ‘‘Kiss Me,” 
holding a pretty aaunting theme that wouldn't 
be a bit out of the running in a Broadway 
show. Ethel Corcoran and Harry Meyer, prine 
cipals, make the most of the material at hand, 
Meyer is a manly juvenile, with a nimble pair 
of feet, a quiet, unassuming manner and a 
pleasant singing voice. The FEighty-first re- 
ceived most of the numbers rather coldly, @ 
“vampire” lead by a young lady with a good 
sense of comedy values, being the exception, 
which received a bona fide hand. 

This ‘‘vamp’’ number is a pip, far outclass- 
ing anything else in the act as regards cos- 
tuming. Among the»vamps of history and fic- 
tion which the number sets forth are Cleopatra, 
Madame Du Barry, Desdemona and _ Juliet, 
Just when Juliet and Desdemona became vamps 
is a problem only Bill Friedlander, the author, 
can solve. The present set is getting shop- 
worn and badly shows the need of retouching. 
The turn pleased while it was on, mainly 
through the efforts of the principals, and slipped 
through with a couple of curtain calls at the 
finish. 

Miller and Mack have abandoned their straight 
costumed dancing for a type of double that 
suggests the English comics’ style The act 
was badly placed, following the long drawn ott 
‘Kiss Me,’’ and suffered from the handicap, 
until the burlesque waltz was reached. Miller 
makes a good comedy ‘“‘dame,”’ with an easy 
method of securing laughs. The double ece 
centric dancing got over nicely, the boys fin- 
ishing strong with a bit of likeable rough come- 
edy hokem. 

Horlisk and Sarampa Sisters closed the yaudee 
ville. It’s a corking ‘‘sight’’ turn. The’ dance 
ing routine is proper!y varied between old and 
new world dances, The act scored the hit of 
the show. A Bell. 


GREELEY SQUARE. 


Pleasure seekers at Loew's Greeley Square on 
Election afternoon witnessed an average bill, 
with a number of acts showing big-time stuff but 
needing added. polish before venturing Into the 
two-a-dry. 

Frank Cotter opened with his comedy lines 
lost on an audience unhesitatingly rushed 
down the aisles to get choice seats. Once come 
posed they seemed to like his act. His chair 
stunts were appreciated, especially the last fall 
from a dizzy height. He works with a confed- 
erate in one of the boxes, who stood up and 
deliberately shrieked at what seemed one of his 
more risky tricks. The Pesci Duo opened sec- 
ond. The man plays a harp skilfully, while the 
woman scarcely is able to put her songs across. 
A smattering of applause was all their reward. 
E. Barrett Carmen, in songs and stories, filled 
third, causing a more pronounced success than 
anything on the bill so far. 

Russell and Titus, in a special skit with ®& 
special drop suggesting a drug store, failed to 
arouse much enthusiasm in the audience, but 
the girl puts over her songs in a manner that 
has snap. They finished the act in comedy song 
duet, and this part of the act went better than 
anything in a _ presentation lasting seventeem 
minutes. They would appear to greater advane 
tage if some of the talkiness were eliminated 
and more song and dance stuff substituted 
Burns and Kissen, with old gags and songs 
pulled strong with the audience. Burns’ rendl- 
tion of a ballad number suggested a forced 
voice and inability to reach a high pitch with 
comfort. Perhaps a suggestion that the song it 
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written in a lower key for him would not prove 
gnprofitable. 

L. Wolfe Gilbert and Co. closed the show. 
Many of their songs seemed to find favor, and 
the act is startlingly enhanced by the announce- 
ment of the writer himself that he has picked 
up 3 maid back stage with a yearning to sing 
for their approval. She has a voice of pro- 
pounced quality, but the manner tn which she 
gendered her songs never suggested the amateur 
#aying for @ chance to make good.”” It is a 
thought that if she came on stage in her true 
capacity of a professional the publisher and 
griter’s ends would be easier to achieve, for 
their purpose, if nothing more, is to get* the 
gongs across. Why, then, don’t they do so with 
this talent, revealing the fact instead of sup- 


pressing it. 
TWENTY-THIRD STREET. 


The show at the Twenty-third Street the first 
half of the current week opened with the Elsie 
Ferguson feature, ‘The Witness for the De- 
fense.”’ It was foMowed by a Capitol comedy— 
one of the Al. Jennings-O. Henry series; then 
“Topics of the Day’ and the Kinogram news 
weekly. 

The first variety turn was the Valdares, man 
and woman, comedy cyclists, who ride bicycles 
with considerable style, ease and grace. The 
man then does some unicycle and wagon-wheel 
stunts, skips a rope while mounted on the wagon 
wheel and finally rides down a flight of steps 
on the single wheel. Classy turn of its kind. 

Garfield and Smith, man and woman cross- 
talk and singing turn. 
smart crossfire of the travesty melodrama sort, 
also parodies. They went well. Helene Vin- 
cent, singer in evening gown, opens witb a 
number made up of melodies, past and present, 
showing the “resemblance” between the two, 
ingeniously blended into a medley. A widow 
recitation, song and monolog, finishing with a 
ballad witb recitation interpolated. Quite ac- 
eeptable. 

A farcical playlet, ‘“‘A Perfect (New 
Acts), Adams and Griffith, two men, bass singer 
and ‘‘boob’”’ in quest of vocal tnstruction. They 
finish with a parody to the tune of the sextet 
from ‘‘Lucia.” A riot of boisterous laughter 
with a small-time audience. Josie Heather, 
assisted by ‘“‘Bobby’’ and a pianist, was the 
“elass’’ of the show. The audience knew 
“Bobby’’ and applauded her the moment she 
came out, therefore the surprise showing ‘‘Bob- 
by’’ to be a girl wasn’t there. Worth-Wayten 
Four, a male quartet (New Acts). Jolo. 


JEFFERSON. 

With an extra show in force election day, 
every act cheated somewhat, although the 
performance on the whole was satisfactory. 
The Aerial Le Vails, Murphy and Driscoll and 
Lawlor and Grazer, first, third and next to 
closing, respectively (New Acts). 

Edna Lee, on second, sang a quartet of jazz 
selections to good returns, although the three 
popular numbers are somewhat mildewed 
through over-popularity. A more recent reper- 
toire of pop numbers will prove beneficial for the 
act. Lillian Mortimer and company, the lat- 
ter three men and another woman, offered a 
travesty skit to fair returns. It remained for 
Murphy and Driscoll, following, to score the 
first wallop, both men seemingly being 
caught without encore material. Fred Weber 
also scored solid with his ventriloquist offer- 
fing, the baby sobbing bits getting "em. Fol- 
lowing Lawlor and Grazer, an act billed as 
Lillian Twins closed the vaudeville proper 
with a neat acrobatic routine. The act is 
known as Lillian and the Equilla Brothers, 
there being a woman and two men in the 
turn. If the billing is meant for Lillian and 
Twins, it is unconvincing, the resemblance 
between the men belying the “twin” part. 

Tom Mix in an off Selig reissue, “The 
Heart of Texas Ryan,” was the film attrac- 
tion. Yates and Reed, programed, did not ap- 
pear when the show was reviewed. 


HAMILTON. 

An excellent bill at the Hamilton first half 
this week, with the Four Marx Brothers receiv- 
ing the heavy applause, while Dave Harris, just 
Preceding, ran them a close second for the hit 

rs. 

Although the show proved a winner, it could 
Rave been more enjoyable if proper heating had 
been attended to last Tuesday afternoon. The 
fold air througnout the house made it impera- 
tive for many, especially the women, to keep 
@ their heavy wraps. 

Robert Swan, fuggler. opened the show and 
Save a fine exhibition. The material used runs 
from kitchen utensils to apples, the latter being 
disposed of by the juggler by taking occasional 
bites, until ne juggled it to the end. He also 
Wins big applause when he plays a tune on a 
@rum witb three small rubber balls by bounc- 
ing the spheres at proper intervals. 

McCormick and Irving. man and woman, held 
down No. 2 spot, giving perfect satisfaction. 
While she is endeavoring to put over a number 
he interrupts, presenging her with a letter of 
Introduction in order to obtain a position th. 
Vaudeville with her. When the fact !s revealed 
that he wrote the letter himself the couple 
branch off into comedy talk, followed by several 
®engs, which are old and should be substituted 
With some of the later ones. The couple has a 


They have some very 
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classy double offering and should continue to 
find work. 

Frank Stafford and Co., presenting a sketch 
entitled “‘A Hunter’s Game,’’ continue to up- 
holé things in No. 3 spot. The skit has been 
changed somewhat recently by the addition of 
another dog, making two now in the act. He 
still continues to imitate various birds and 
machinery by whistling and making other sounds 
with his mouth exclusively, which will hold 
attention and prove successful at any house or 
before any audience. 

Dave Harris, held down next to closing spot, 
offering tuneful tunes and melodies, just had 
them going from start to finish. Although some 
of his materia! is slixhtly ‘‘raw.” it works 50 
per cent. of the returns. He opens at a piano, 
followed ky the playing of a guitar. Not much 
of the latter is executed, nevertheless enough 
action to supply his own accompaniment. 

The Four Marx Brothers closed the show, 
which concluded the first run of the vaudeville, 
which is continuous at this house enly on hol- 
idays and Sundays. The four brothers and com- 
pany kept the audience in a turmoil with laugh- 
ter. 
The house was not half filled when the first 
act went on and did net fill entirely at the con- 
clusion of the first portion. 


AUDUBON. 


Election Eve did not have the slightest effect 
upon the attendance Monday. The house was 
jammed to capacity. Then, again, the change 
in time, which became effective last week, has 
proven advantageous for every employe, as the 
house now fills up at an early hour. 

Thirty Pink Toes (New Acts) gave the show 
one of the best starts the house ever offered, 
followed by Sheppard and Dunn (New Acts) 
which turn has possibilities providing its open- 
ing routine is changed. Incidentally, the first 
two offerings consisted of men, totaling five in 
all, which could have been avoided by a slight 
switch in the bill. 

Rice and Warner, man and woman, black- 
face, walked off with the hit honors. Without 
exaggeration the couple had the audience in a 
laughing convulsion, followed by solid applause 
at the expiration of their turn. Their presen- 
tation, “‘Love on a Scaffold,”’ is about finishing 
its last days in vaudeville for a while, as the 
couple will soon appear in one of John Cort’s 
new productions. 

De Vore and ‘Taylor (New Acts) followed 
Fox News of Current Events. They have a 
musical turn that can't help going before any 
audience Smith and Kaufman followed, in 
evening dress and sporting canes. The present 
offering does not hit the mark until half the act 
is over, consequently the boys should develop 
the first portion more satisfactorily. It was not 
until they did the French number that they re- 
ceived much attention, but from this point untill 


.the exit the couple proved winners. The taller 


one has an excellent voice and could at least put 
over another number. It could even be placed 
in the fore part of the turn. Something ts 
needed there. 

Tittle Lord Roberts, oflering character imper- 
sonations, four tn all, with his Xmas scenery, 
closed the show. Although far from a closing 
turn, he satisfied. He is one of the cutest little 
fellows in vaudeville. 


FIFTY-EIGHTH STREET. 

Four of the six acts on the bill at the Fifty- 
eighth Street the first half were in “one,”’ 
this necessitated the running of the four solid 
in the center of the show, with a two-reel 
feature to break up the acts. The only full- 
stage acts on the bill were ‘‘Dolly’s Pets’ (New 
Acts) opening the show and the Four Musical 
Lunds who closed the bill. . 

The hit of the show went to Regal and Moore, 
the best two-man comedy acrobatic, singing 
and dancing offering that has been seen about 
for some time. In the next to closing spot 
they walked away with all the honors. 

Foley and La Ture (New Acts) The Morgan 
and Kolter offering was well Iiked 

The feature film was Elsie Fergusop in ‘‘The 
Witness for the Defense.” Fred. 


ORPHEUM, NEW ORLEANS. 
New Orleans, Nov. 5. 

A show that looked like an whale od paper 
played like a minnow. Improper arrangement 
militated against it to such an eatem it shapes 
up like the most unpreposessing bili at the 
Orpheum this season. Manager White changed 
things around after the opening performances, 
eliminating the waits and adding spee@ to the 
whole. 

Leo Zarrell and Co. boded well as the first 
number. Their routine ik. shdwy and snappy, 
with a delightful unctlon pervading. The an- 
nouncement about the fina: feature {fs exceed- 
ingly elaborate, causing the auditors to expect 
too much Zarrell and assistant held them en- 
tertained and amused, gathering frequent ap- 
plause. Lachmann Sisters are cute looking and 
wear pretty clothes, but such material as is 
disclosed lacks sparkle and zest. Their danc- 
ing, too, is quite ordinary. They were received 
rather coldly. 

Toto did not catch them as per his last visit. 
Much of his matter is different, but he worked 
too slowly for the fast Monday nighters. His 
best endeavor was the dancing travesty, which 
brought some show of appreciation. Untor- 


tunately he came back tm ‘‘one’’ wilh au un- 


gainly bit of military buffoonery that holds 
nothing. After that missed he offered some fast 
acrobatics, eventually leaving to a few ascat- 
tered hands. Toto tried hard but they were 
adamant. 

To Lemaire and Hayes went the supreme re- 
ward of the evening, almost constant laughter 
greeting their efforts. After the first day they 
concluded their number in ‘“‘one,”” which ad- 
mitted.of Blossom Seeley fellowing them, sent 
Stuart Barnes next to closing, with Lola Girlle 
ending the performance. 

Stuart Barnes had a tough spot following the 
continuous talk of Lemaire and Hayes, but 
might have done better with brighter patter 
and a more aggressive manner of working. 
Barnes has not changed much through the years. 

Blossom Seeley. with her raggev, jazzy assist- 
ants, held them intent and admiring, especially 
in the matter of her costumes, which are 
bizarre and vet appear handsome and becoming. 
Blossom is looking better than she has in years, 
and has arranged her Interlude with the proper 
finesse. 

Lola Girlie follows closely the many dancing 
acts that have preceded her. Not a trace of 
originality in the divertisements or the forma- 
tions. The house was half empty before she 
had finished. Somethine away from the deluge 
of dancing acts with which vaudeville has been 
swamped the past few years. 0. M. Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, Nov, 5. 


Diverse program the first half of this week. 
Turnaway business prevailed. 

Christe and Ryan epened. Their turn runs to 
songs of the popular sort and active stepping. 
The feminine member fs comely, displays sev- 
eral stunning frocks and is something of a per- 
sonal fiash. contributing most of the appeal. 
They pleased. 

Three Robins fn second position. Two men 
of the concert type with an evenine rowned 
girl. She has an appealing voice. The men 
are rather stiff but vocalize with a show of 
fnterest. Just a smal! time singing trio. Fair 
reception. 

Neville and Brockway earned premier plaudits 
without a struggle. One of those ‘Battle of 
Too Soon” affairs with the straight a naval 
aviator and the black-face member a plain 
seaman. The setting carried lends effectiveness. 
The dialog contains several new points but most 
of it has seen service. The lauchs were there, 
however, and that means everything. The boys 
worked energetically. 

Charlies Reilly disclosed a single act that 
seems misguided for some reason or other. He 
wears comedy eveglasses and rambles about 
without ever getting anywhere. 

Takita and Kiwana with handsome Japanese 
drapertes an@ a highly polished Jap routine 
made an apt closer. O. M. Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, Nov. 5. 

Pleasant program at the Palace the first three 
days of this week. Business was the usnal 
capacity, with several more rows of standees 
than usual. The feature for the period was 
Rex Beach's ‘‘The Sunset Trail.” 

Wilson and Larson began proceedings {n a 
potpourri of spoken comedy and swift athletic 
work. Some of their stuff is away from the 
beaten path. especially the Swedish moment. 
The duo were well received. 

ila Grannon is still singing in her precise 
manner, paying particular attention to enun- 
ciation and inflection and getting her melodies 
over to the best advantare Her dressing is 
appropriate, although at the opening perform- 
ances she appeared in street garb, due to the 
non-arrival of her trunks. She was accorded 
hearty approval. 

“Linton and Laurence carried the show’s hit 
fn the best vehicle they have had itn several 
years, called ‘‘Daddy Bow Legs.”* Tinton looks 
well while Miss Laurence soubrets. Laughlin 
and West, yuuthful and dapper, gained their 
biggest score with dancing that was virile 
and vigorous. The talk tn the early section 
could stand improvement 

Hadgi Sambols and Co. had an old-time pan- 
tomimic bit, with disappearing things and all 
of the black art of yesteryear. They comport 
themselves as was the vogue in times agone. 
Im the emall-time classification they make an 
cvuneistent closer. 


O. M. Samuel. 


“It Happens to Everybody” will be 
opened Nov. 4 in Allenton, Pa IL. 
Melton Cloddagt is with the piece, play- 
ing his original role. 


Gazzolo, Gatis and Clifford have sold 
their stage rights to the “Katzenjam- 
mer Kids” cartoons, to George M. Gatts 
and George Peck. 

More and more picture profits are 
luring th: British aristocracy from their 
conservative quiet. First among the 
very prominent to join was the divorced 
Duchess of Westminster. Now Lieut.- 
Col. Sir Simeon Henry Lechmore Stuart, 
seventh baronet, has become a film 
actor. 


NEW ACTS. 
(Continued from Page 19.) 
Inness and Ryan. 
Talk and Songs. 
14 Mins.; One. 
125th Street. 

Maud Ryan reunited to her old part- 
ner, who has been convalescent after a 
severe operation. Maud is as. vivacious 
and chipper as ever and they have s: me 
new crossfire, which Maud slams across 
in her original style. The wardrobe 
is truly ambitious, five changes being 
flashed by Miss Ryan, all of them in 
good taste and denoting quite an out+- 
lay. Inness makes a neat appearance in 
a dress suit, and handles a couple of 
solos in clever “ashion. On the last 
number, “Dixie,” Miss Ryan makes a 
change on each chorus, the ali-black 
creation arousing female comment. 
They are standards. : 

Con, 


Clark Sisters. 

Piano, Songs. 

14 Mins.; One. 

125th Street. 

Two nice looking girls with becoming 
green gowns. One sticks to the plano 
all through and all the numbers are 
doubles. The girls harmonize well, but 
the act seems to lack comedy. The 
straight vocalist should go in for the 
laugh stuff on a more ambitious scale. 
“Hold Up Rag,” their clos'ng number, 
approaches this standard most of thelr 
repertoire. All kinds of possibilities to 
this combination. A* present they are 
strong enough for the bigger smal! stuff. 

Con. 


Murphy and Driscoll. 
Talk and Songs. 

13 Mins.; One, 
Jefferson. 

The talk improves as it goes along and 
shows care in selection, the opening 
gags, however, being so reminiscent as 
to almost spoil the entire routine. The 
two men handle solos quite well, the 
straight doing a “lonesome” ballad to 
very appreciative returns. A parody 
medley that was really funny sent them 
off big, warranting an encore which 
they did not offer, bowing surprised-like, 
suggesting a lack of encore material. 
Good small-time turn. 


Lawlor and Grazer. 

Song and Dance. 

15 Mins.; Three (Special Hangings). 
Jefferson. 

A neat couple with a corking dance 
program that by far redeems any lack 
of vocal strength. The chap is a fine 
s_ecimen of athletic ability, his tuxede 
hanging ioose, at times, suggesting a 
great hie he-man of the outdoors type 
that he is. When he’s in tights and 
coat for a toe dance and military nume- 
ber, one can not help admiring his 
splendid physique, making a classy vis- 
a-vis for his equally natty female part- 
ner, 


Willie Karbe. 
Aerial Gymnast. 

12 Mins.; Full Stage. 

125th Street (Oct. 31). 

Attired neatly in white flannels and 
shoes, Karbe has a likeable routine of 
head and hand stands on a table ap- 
paratus. He smokes a cigarette and 
removes coat, ete., while in the invert- 
ed position. Then mounting to a tra- 
peze, he shows an excellent routine of 
bar worked with a stationary head 
stand, followed by the same stunt with 
the trapeze in motion. It’s flashy, and 
this fellow can open them up any- 
where. Con, 


Yueni and Fiji. 
Acrobatic. 

10 Mins.; Three: 

Jefferson. 

. Chinese couple get-up, although the 
white girl fools very few as to her 
race. An average routine on the flying 
rings. Small time calibre. Will do on 
that time, openers. 
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VARIETY 


AUSTRALIA 


BY ERIC GORRICK 


Sydney, Oct. 8. 

Her Majesty’s, “Going Up.” 

Criterion, “A Tailor Made Man.” 

Royal, “Possum Paddock.” 

Tivoli, “The Officers’ Mess.” 

Palace, “Daddies.” 

Fuller’s, Peggy Pryde, Baron, Keely 
md Aldous; Archie and Gertie Falls, 
Amy Rochelle. 

Grand Opera House, Melodrama Stock 
Company. 

Crystal Palace, Pictures. 

Hoyt’s, Pictures. 

Meibourne 

Her Majesty's, “Katinka” 

Royal, “Lightnin’.” 

King’s, “Old Lady 31.” 

Tivoli, “Buzz Buzz.” 

Bijou, Vaudeville and Revue. 

Hoyt’s, Pictures. 

Melba, Pictures. 


(revival). 


Billy Young and Harry Crocker are 
fRfow controlling back stage at Fuller's 
Theatre. 


Alex. Lorrimore will present here 
next month Hall Caine’s, “The Woman 
Thou Gavest Me.” 


Peggy Pryde opened at Fuller’s last 
night to a big success. 


Gee arrived here per “So- 


‘jpoma” under contract to Tivoli Thea- 


tres. He is a revue artist and will open 
mext week. 


"Daddy Long Legs,” with Mary 
Pickford starred, is in its third week 
at four theatres controlled by Union 
Theatres. 

— 

Celia Mavis arrived under contract 
to the Fullér’s for a tour of their cir- 
euit. 


“My Lady Frayle” will be revived 
after the run of “The Officers’ Mess” 
at the Tivoli. 


Nellie Kolle will appear here next 
week after an absence of twelve munths. 

Elva Powrle, a child actress, has 
made a very big success in “Daddies,” 
at the Palace. 


Blanche Browne, who appeared here 
many years ago in “Our Miss Gibbs” 
and “The Quaker Girl,” and then re- 
tired, may return to the footlights this 
geason in a new musical play. 


Frederic Shipman iz taking a second 
eompany from here for a tour of the 
Fast. The personnel is George Brooks, 
tenor; Edward Cahill, pianist, and Rita 
PBarle, soprano, under management of 
Laing Meason. They will open in Sing- 
apore. 


“Desert Gold,” an Australian picture 
preduction, has been running at the 
Lyric the past week. It is very crude 
in plot and acting and would be quite 
unsuitable for the American market. 
It was produced by Beaumont Smith. 


Leslie Victor has made a personal hit 
in “A Tailor Made Man.” 


“Katinka” is being revived in Mel- 
bourne by the Royal Comic Opera Co. 


Good business still continues with 
Fuller’s Stock Company at the Grand 
opera house. 


Louis London has begun a season In 
Newcastle at the Victoria. 


The Professional Musicians’ Band 
will give a series of Sunday night con- 
eerts in Sydney Town Hall beginning 
Oct, 12. 


Ariel Delsces have been routed over 
the Fuller circuit. 


Wilfred Lucus and Snowy Baker have 
finished their first picture. 


Archie and Gertie Falls have been 
routed over the Fuller Circuit. 

M. B. Figman is to return here in “A 
Tailor Made Man.” 


Great surprise has been evinced here 
over the failure of the Chaplin Picture, 
“Sunnyside.” | 


The Shell theatre will open next week 
with Paramount pictures. It is on the 
site of the old American theatre. 


Steff MacDonald has been engaged 
by Hugh D. McIntosh to appear in 
“Buzz Buzz.” 


Ralfe Errolle was given a _ splendid 
reception on his first appearance here 
in “Carmen,” at Her Majesty's theatre. 


“Buzz Buzz,” a new revue presented 
by H. D. McIntosh at the Tivoli, Mel- 
bourne, has made a hit. It goes with 
a bang from start to finish. The dress- 
ings and mountings are lavish, and the 
musical numbers pretty and tuneful. 
Minnie Love, Phil Smith and Aldridge 
and Flemming do their best work. 
Robert egi produced it. 


Hoyt's Pictures Ltd. announce a 
triple star bill for its theatres. The 
new policy includes a first release Gold- 
wyn, Paramount and Paramount 
Comedy. 


“Old Lady 31” is acknowledged to be> 


one of the best plays produced here 
during the year. Sara Allgood’s acting 
is superb. 


Emilie Polini will tour New Zealand 
in “Deluxe Annie” and “Eyes of Youth.” 


Walter Brown will control the new 
Shell theatre, opening this month. 


The Jazz Teas at the Tivoli are quite 


a society function, many of Syd- 
ney’s 400 being present. A very fine 
jazz band is in attendance. Dancing 


is permitted on the stage. 


The Stadium management is running 
weekly shows at the Hippodrome, inter- 
spersing vaudeville with boxing. 


Olive Goodwin, of the Royal Comic 
Opera Company, was married last week 
to E. J. Roberts, of J. C. Willamson’s 
musical staff. 


Alberts Sails; Signed With Jones. 


Just before sailing for home, Fred A)- 
berts, the Australian music publisher, 
signed contracts with the A. G. Jones 
Music Company of this eity, whereby 
he wiil handle all the latter’s publica- 
tions in the Antipodes. 

Mr. Alberts was particularly enthus- 
lastic about a “Mary” song in the Jones 
catalog. 


Stanley Murphy Has Relapse. 


Stanley Murphy, the song writer, who, 
for a long period was being treated for 
a serious nervous disorder, has suffered 
a relapse and is again in an institution. 

He lately appeared on Broadway and 
seemed in a fair way to recovery. 


Benjamin Rubin, in vaudeville, was 
@ischarged on a charge of disorderly 
conduct by Magistrate Dovras in the 
West Side Court Monday. ‘Rubin was 
summoned to court last week by his 
wife, Vivian Holt, of “Hello Alexander,” 
on a charge of annoying her. The mag- 
istrate told him at the time if he would 
leave her alone for a week he would be 
cleared of the charge. Rubin did this. 
Samuel Lax appeared for him. 


Grace Tremont has dissolved part- 
nership with Bert Bernard in their 
vaudeville turn. 


SPORTS. 


A story which appeared in a recent 
issue of VARIETY to the effect that 
Benny Leonard, the lightweight cham- 
pion, contemplated retirement, and 
would hand his title to Johnny Dundee, 
the little Scotch-Wop contender, got a 
rise from Phil Glassman, the manager 
of Lew Tendler, the Philadelphia light- 
weight. 

Tendler and Glassman, from Denver, 
issued the following statement. to 
VARIETY’S correspondent: 

‘If Leonard attempts to go through 
with this scheme I will spill some stuff 
that not only will be a revelation to 
the boxing fans of the country, but will 
send the ringleaders of the fight mon- 
opoly scurrying to cover. I krow what 
their game is. 

“They think that by turning the title 
over to Dundee and allowing Billy Gib- 
son to manage him, Tendler will be un- 
able to get.a crack at the title. They 
have not reckoned with public opinion, 
however. If they ever attempt such a 
scheme I will reveal some of the secret 
workings of this clique. And in the face 
of these revelations they will not have 
the nerve to face the public. I have 
been lying low just waiting for such a 
move. When I cut loose the fight game 
will experience a shock such as it has 
seldom felt.” 

We will now, in all probability, hear 
from Frank Bagley, the manager of 
Willie Jackson, thé local lad, who spilled 
Tendler all over the floor in their last 
engagement in a Philadelphia ring. Ac- 
cording to eye witnesses, Jackson was 
robbed of a knockout victory by the 
slow count given Tendler while he was 
on the floor. It is known in ring par- 
lance as the “dumbwaiter.” Some fans 
claimed Tendler was down 16 seconds. 


John R. Reisler, known as “John the 
Barber,” completed arrangements this 
week, with Billy Gibson, manager of 
Benny Leonard, to have the champ meet 
Joe Welch at Tulsa, Okla., Nov. 27, in a 
15 round bout to a decision. At the time 
the articles for the match were signed 
it was still in doubt who John would 
select. He had about 17 aspirants to 
pick from. His first choice was Johnny 
Dundee, but the Scotch-Wop declined to 
meet the champion for less than $15,000. 
His second was Lew Tendler, who is al- 
leged to have made remarks aplenty 
that he could stop the champ. Never- 
theless, his excuse was Leonard refused 
to make the proper weight (two pounds 
difference). Following Willie Jackson’s 
refusal, as the fourth choice, the oppor- 
tunity was taken advantage of by Joe 
Welch, who was the first to meet Leon- 
ard after he secured the crown from 
Freddie Welch. The third man in the 
ring has still to be selected. The betting 
is 3 to 1 in favor of the champion. 


Billy Gibson, manager of Benny Leon- 
ard, was initiated into the Elks at 
Lodge 871, the Bronx, this week. A 
banquet at the Criterion followed, and 
among the guests were Danny Sullivan, 
the actor-referee; George Bothner, Al 
Darling, Gene McGuire and many prom- 
inent Bronx politicians. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 

Country is flooded with bunches of 
“The Original Bathing Beauties.” The 
bathing is “dry,” however, »o the re. 
form element haven’t any kick coming. 


Doctor used a violin player to try 
and cure some one of the “sleeping 
sickness.” Foolish Doctor, why didn’t 
he get a Jazz band? 

Reds in Europe are going to stop the 
use of Christian z.ames, giving childré& 
numbers instead, What could be worse 
than being “number two” in a family 
of Bolshevists? : 


Times are indeed changing. An Ital- 
jan beat an Irishman running for office 
in New York. Hope this won’t start a 
flood of “Wop” songs. 


America will not be allowed to for- 
get the war while any of her politicians 
think they can benefit themselves by 
holding up the Peace Treaty, and some 
of her actress entertainers need bolster. 
ing at the box office. 


A lot of people have been offering to 
buy drinks recently, now that they are 
sure the cafes are no selling anything, 


LAWS OF THE FUTURC. 


1921—Congress pass-d a bill today 
prohibiting the use of ketchup on beans, 
it having been discovered that some 
people like it. 

1923—Phonograph records have been 
declared unlawful, as they encourage 
people to feel cheerful. 
_ 1927—The Senate votes on a bill stop- 
ping the use of talcum powder. Sena- 
tor Sorehead claimed in his speech it 
made many people feel comfortable 
around the nose. 
..1930—A bill passes stopping the sale 
of baby bottles for children. A con- 
g.cssman discovered that many chil- 
dren enjoyed them. 

1935—Congressman Sapp puts through 
a bill stopping the sale of pep:er and 
salt, many people claiming they cannot 
eat eggs without them. The congress- 
r.an said, “You can’t buy eggs now any- 
Way.” 


Ohio, with 250,000 extra soldier votes, 
went dry by a larger majority than at 
its former vote. It’s an awful blow to 
the A. E. F. boys who said “Wait until 
we get home.” 


Cuba will soon have more Americans 
there than they had during the Spanish- 
American war. They will be fighting a 
different war, however. 


Soft coal strike may stop people from 
looking like black face comedians when 
they get off some of those trains. 


Drug clerks are now out in New York. 
Blond chorus girls are worried about 
the supply of peroxide. 


Laundry strike is ended; theatre door. 
men are now smoking cigars again. 


If there would only be a strike of 
s0b writers! 


NOTES 


The Star, Buffalo, has discontinued 
vaudeville bocked by Billy Delaney, 
Keith Exchange. 

Arthur Willi, formerly with Harry 
Fitzgerald, has joined Alf. Wilton’s 


booking staff. 

S. Rankin Qrew Post of the American 
Legion, *omposed of persons in the the- 
atrica! profession, will hold an Armis- 


tice Day celebration at Keen’s Chop 
House, Tuesday night, beginning at 11 
Pp. m. Frank McCoy will be master of 
ceremonies and the followin; talent have 


volunteered to appear: Raymond Hitch- 
cock, U. S. Navy Band, Roy Atwell, 
John Cumberland, U. S. Navy Quar- 
tet, Norman Sper, Irving Berlin, VU. 
S. Glee Club Quartet, Jack Merlin. Mo- 
tion pictures dof the Armistice Day cel- 
ebration in 1918 will be shown. A buf- 


fet supper will be served and members 
are entitled to bring guests to the affair. 


Magistrate Douras in the West Side 
Court Monday held Mrs. Hannah Gold- 
stein for trial in the Court of Special 
Sessions on a charge of violating the 
child-labor law. Bail was fixed at $500. 
Mrs. Goldstein was charged by Agent 
Pizzaro of the Gerry Society with per- 
mitting her daughter, Janet Stone, aged 
15 years, to dance in the revue at the 
Capitol Theatre. Mrs. Goldstein had im 
formed the Capitol management. the 
girl was 16 years of age at the time of 
her engagement. 


Captain King W. Snell has been ap- 
pointed manager of the Dominion (vau- 
deville) at Ottawa, by the United Thea- 
tres, which has its headquarters at 
London, Can. He succeeds Walter J. 
Hanitch. Captain Snell during the war 
served as a captain in the United States 
Army in charge of amusements at thé 
embarkation depot at New York. 
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VARIETY 


FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings of the 
Federal Trade Commission in the matter of the vaude- 
ville investigation. 

The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 

Appearances as heretofore noted. 


20 West 38th Street, New York City. 
The report below is of the proceedings 


TUESDAY, OCTOBER 14. 


JAMES McINTYRE 


ON THE STAND. 


A. No, no, no, what would I pay for it? It was just a little 
Conversation that I had with Hennessy myself, my own views. 

Q Wasn't it in fact a letter, was not that the form that it 
took of a letter to Mr. Albee, Mr. McIntyre? 

A. No, no no; not that I remember of. 

Q. It was generally in opposttion to the policy of the White 
Rats, wasn’t it? 

A. It was my views, sir. I didn’t object to what they done, 
but it was their methods. When I seen what my conscience 
told me was wrong, sir, I got out of there. . 

Q. I am trying to get the correct view of it. 

A. Yes, that is correct. I didn’t belleve in their methods 
ard I didn’t think the methods they was employing was the 
right methods, and that is the reason that I got out. 


JOE LAURIE, Jr. 


Was thereupon called as a witness, and, having been first duly 
sworn, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. Where do you live, Mr. Laurie? 

A. 350 West Fifty-fifth street. 

Q. How old are you? 

A. Twenty-six. 

Q. How long have you been in the show business of any 
kind” 

A. Ten years. 

Q. In what branches? 

A. Vaudeville all the time, except one year in the legitimate, 
musical comédy. 


Q. What year were you in musical comedy? 

Q. Yea: before last. 

Q. During all the time did you have a partner in your act? 

A. Yes. 

Q. Anc what is the nature of your act? 

A. Comedy, talking, acting in one. 

Q. At the present time, this week, you are playing at Keith's 
Palace Theatre, New York city, aré you not? 

A. Yes, sir. 

Q Doing what is known as a single act? 

A. Yes. 

Q. Appearing alone? 

A. Yes. 

Q Prior to this season how many people were there in your 
act? 

A. Two. 

Q. Yourself and who else? 

A. My wife and myself. 

Q. The act was known as Laurie and Bronson? 

A. Yes. 

Q When you first started in vaudeville, where did you start, 


fm wha‘ circuit? 

In Fox's Circuit. 

William Fox? 

Yes. 

So-called small time theatres? 

Very small time. 

How many shows a day did you do then? 

Four and five. 

What salary did you get? 

Forty dollars a week for the team. 

For the team? 

Yes, 

And for whom did you work after that in vaudeville? 
Worked for Marcus Loew, some small United, and when 
first started up that I went into the United, I guess. 

And on the Loew Circuit how many shows did you de a 


POPs 


Three shows, three and four. 

What did you get for that? 

Forty dollars and fifty dollars; we worked ourselves up as 
as $175 on the Loew time. 

That is small time? 

Called small time. 

When you first started in with the booking offices, how 
Many shows a day did you do in that time? 

A. Well, three shows mostly, very seldom four, because they 
Were all small towns, and they didn’t play for four shows. 

Q Whar salary did you get in that small time booking office? 

A. Seventy-five dollars. 

Q. When did you get on the so-called big time? 

A. About five years ago. 

Q. Where did you book and where did you play? 

A. "We went to the big time theatres, we went to the Or- 
Pheum Circuit and then back East and we have been back East 
@ver since. 

Q Have you repeated your route, gone over the same route 
More than once? 

A. Yes, sir. 

Q. Now, during these five years, tell us the progressive sal- 
fries you received? 

A. We started for $250 for the act, and then from $250 we 
Went up to $300 anc from $300 to $350 and from $350 to $400, 
from $400 to $450 and $500, we have gone up to $500. 

With your wife? 

Yes. 

What are you getting now for doing your act alone? 

$450 this week. 

And have you all of your time booked for this season? 

I have twenty-eight weeks booked. 

A* what salary? 

$450 about; there is thre- or four weeks where it is cut 
te $425, and there are others where I get more than $450 in 
houses-—$475, 


POPOP LPO 


Q In your vaudeville engagements do you employ personal 
agents or personal representatives? 

A. Yea. 

Q. Was that ever made a condition by Mr. Albee or by his 
booking office, that you must have an agent? 

A No. 

Q. Will you tell us how you are being booked and by whom 
now? 

A. Well, Mr. Hughes is my manager now, and he says—I 
might say that he saw us working at the American Theatre, 
and he looked at it there. 

Q. Was that a Loew Circuit? 

A. It was. I was just breaking double in at the time, and 
he told me to call at his office, and he said, “I think I can put 
you on the United time if your act is a hit."" We went on and 
We gav- the act at the Columbia Theatre, and they booked it 
immediately. 


Q. You say you showed it at the Columbia Theatre? 

A Yes. 

Q. Did you show it at the reduced figure, a reduced salary? 

A. We got maybe $40 for the day or $50, I forget which or 
what it was, now, we just showed it, we didn’t care what it 
was as long as we showed the act. 

Q. We have been having some testimony here about some 
try-outs, as that is understood in the profession. What is your 
information about try-outs, are they necessary for the busi- 
ness” 

A. Well, I guess we have got to use them, because you have 
got to have a place to break in. This new act of mine I broke 
ir three weeks for Mr. Fox. He didn't know wha tI could do, 
if anything, alone, and I went up to Dawley, and I told him 
1 was ready to show the act, and he put me on in the River- 
side Theatre. That was on a Tuesday night, and my agent 
came up to me immediately with twenty weeks’ time at my 
own figure the very next day. 

Q Have you had any trouble with the breaking of contracts 
or arbitrary cancellations? 

A. No, sir. 

Q. What do you think the effect has been on you of having 
done five or six shows or whatever you testified to In the early 
cays? 

A. I don’t know; maybe it was a schooling for me, that is 
what I would call it. It was pretty hard, but I did them; I con- 
sider it as a school, I guess they ail consider so, and I guess 
Mr. McIntyre with his seventeen shows thought go, too. 

Mr. Kelley: It was Roger Brothers that played the seven- 
teen shows: he never played over six. 

A. (Continuing) I figure that is a progression you have got 
to all go through. You have got to learn all that stuff and 
go through hardships; some people just fall in right, that is 
all. I think everybody has gone through a few hardships to 
get there. 

Q. Did I ask you whether you ever were a member of the 
White Rats? 


A. No. But I was a member, yes. 

Q. You were a member? 

A. Yes. 

Q. When did you get out or resign or what did you do? 

A. Just this past strike, I think, I sent in my resignation. 

Q. Why? 

A. Well. I was not in favor of the policy that they were 
wring, that is all, the methods that they were using, that is 
all. ; 

Q. You are a member of the N. V. A.? 

A. Yes. 


Q. Anybody ever say that you had to join the N. V. A. {f you 
had any routes of these routes that you speak of? 
No, sir. 
Was your joining of the N. .V. A. thoroughly voluntary on 
your part? 


o> 


A. Yes, I wanted the use of the club room. 
CROSS-EXAMINATION. 

By Mr. Walsh: 

Q. When did you join the N. V. A.? 

A. As soon as I could—as soon as it was organized? 

Q. How long ago wat that? During the strike, wasn't it? 

A. Dvring the strike? 

Q. Yes? 

A. As soon as it was organized I joined it, maybe about atx 


months after it was organized. 

Q. Dic yeu ever get a ietter from your agent, from Gene 
Hughes, witb an application for a membership in the N. V. A.? 
Yes. 

He sent you such an application? 

Yes. 

And in response to that you filled out the application? 

Yes, I thought I would have the old White Rats club ne 
more, go I used to be around there all the time, and 1 thought 
I would want a clubhouse to go to. 

Q. Well, didn’t you get a letter also from Mr. Hughes telling 
you it would be better for you to resign from the White Rate? 

A. Well, 1 did, yes. 

Q. Because he could not book you, did he tell you that? 

A. No, sir, he didn’t tell me that; not that I remember of. 
Yor would not say now that you did not get such a_let- 


Q. 
ter? 

A. I told you that I did get a letter like that, but I say that 
I do not remember him saying that he could not book me if 
I was not, I don’t remember that. 

Q. When did you take Mr. Gene Hughes on as your agent, Mr. 
Laurie? 

A. About five years ago, after I showed w double and teamed 
up; he came to see me, as I said before. 

Q Whose theatre was that in? 

Marcus Loew’s. 

Q. Marcuse Loew's? 

A. Les 

Q. Did he continue to book you on the Marcus Loew Circuit? 

A. No, he immediately took us—— 

Q. And you immediately went to the big time? 

A. Yes, sir. 

Q. How much did you have to pay Mr. Hughes as a commis- 
sion? 

A. Just five per cent. 

2. Are you sure that Mr. 
five per cent.? 

A. No, sir. he never received—Mr. Hughes and ourselves are 
very very friendly, we became very, very close friends, 
in fact My baby is named after him, and everything else, and 


Hughes don't receive more than 


we have never had any request as to anything of that sort, 
from Mr. Hughes, other than they took cut of the salary, that is 
all he ever got from Joe Laurie and Bronson. 

Q. You have, in recent years, you have only been playing 


two acts a day, have you? 
A. Two acts a day, that ta two shows a day. 
Q. Twe shows a day? 
A. Yes. 
Q You would ndt want to play more than that, would you? 
A. I don't want to, no 
Q. You are a singer, and you sing’a song? 
A. No. we just do talking. 


Q Talking? 
A. Just do talking, and maybe a little song. Not much of @ 
singer. I would not say that. 


Q. What makes your voice husky as it is? 

A. From talking. I1 just’ get this every year. 
laryngitis this year ago. 

Q. Annually you have this affliction? 

A. Yes, I have been NS here from it for the past twe 
years or so. 

Q. For the past two years? “ 

A. Yes, I guess it has been three ‘years that I have been 
getting it. I don't know what it is, just tired condition of the 
throat, I guess. I talk too much. 

Q. More than two shows a day would be an unusual turn for 
you and a very great strain on you? 

A. I have been doing two shows a day for five years, and f 
guess it would be a little strain on me now to do three shows, 
but I can do it. I have done it to bring in the act. I have 
done three shows a day for three years on those things. 

Q. Don't you think your act is very well worth the $450 @ 
week? 

A. I think go, certainly. I think it is worth more, to tell 
you the truth, but I would rather work for $450 and get it 
every week. 

Mr. Goodman: We have produced five witnesses today, and I 
could have had more if I had thought we would have made 
such good progress. I think I can fill im the time, the twenty 
minutes which now remain until five o’clock. 

Examiner Moore: We will adjourn then until ten o'clock to= 
morrow morning. 

(Whereupon, at 4.35 o'clock p. m., the further hearing of thie 
matter was adjourned to tomorrow, October 15, 1919, at 1@ 
o'clock a. m.). 


WEDNESDAY, OCTOBER 15. 


VALERIE BERGERE 


I have got 


Was thereupon called as a witness, and, having been first duly - 


sworn, testified as follows: 
DIRECT EXAMINATION, 


By Mr. Goodman: 

Where do you live, Miss Bergere? 
At the Cumberland, 210. 

You are in the vaudeville profession? 


Yes, sir. 
How }ong have you been in that profession? 
For about sixteen years, fifteen or sixteen. 
How long have you been in any branch of the theatrical 
business? 

A. For about twenty-five or twenty-eight years. 

Q. There was part of that time that you were in something 
other than vaudeville? 

A. Yes. 

Q. What was it? 

A. Stock cempanies and a season with Mr. Belasco in ‘‘Maé« 
ame Butterfly.’ 

Q. During the last fifteen years you have played in vaude- 
ville for whom have you. worked? 

Exclusively for the Keith people and the Orpheum cire 

cuit when they would book me. 


ererore 


Q. You never worked on the Loew circuit? 

A. No. 

Q. Or the Fox circuit? 

A. No. 

Q. Or so-called small time? 

A. No 

Q. Did you ever do more than two shows a day for the Keith 
people? 

A. No. 

Q. Or for the Orpheum people? 

A. No, sir. 


Q. Did you ever have a personal agent or personal repree 
sentative to procure your work for you or to represent you? 

A. I had the Sutherland, Inc., Booking Office for one season, 

Q That was how many years ago? 

A. I do not exactly remember. Mr. Sutherland died shortly 
after that, but 1 kept M.. Fitzpatrick the geasor out, and I 
have been booking my own act since. 

Q Of the fifteen years in vaudeville how many years did 
you have a personal agent or representative? 

A. About two seasons, when I first started in, so to speak. 

Q. Otherwise you talked for yourself in procuring your work? 

A. Yes. 

Q. And through whom or through what booking office did you 
procure the Keith time? 

A. Through the United. 

Q. And the Orpheum time through the Orpheum office? 

A. Through the Orpheum office, yes, sir 

Q. What commissions did you pay for the services rendered 
by the booking office? 

A. Five per cent. 

Q. Did you ever pay more than five per cent. ? 

A. Not to the booking office, no. 

Q. When you had Sutherland or Fitzpatrick, how much did 
you pay either of them? 

A. Five per cent 

Q. So when you had a personal representative your total com- 
missions for procuring the work were ten per cent.? 

A. Yes, sir 
Q. And when you booked direct with the booking office or 
with the Orpheum cigguit it was five per cent.? 

A. Only, yes, sity 

Q. Did anybody in connection with the United Booking offices 
or the Orpheum circuit suggest or state to you that you employ 
& personal agent or representative? 


The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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VARIETY 


NEXT WEEK 


Gated.) 


IN VAUDEVILLE THEATRES 
, (All houses open for the week with Monday matinee, when not otherwise indi- 


10) 


The bills below are grouped in divisions, according to the booking offices they 


are supplied from. 


< The manner in which these bills are printed does not denote the relative impor- 


of acts nor their program positions. 


® before name indicates act is now doing new turn, or reappearing after ab- 
gence from vaudeville, or appearing in city where listed for the first time. 


B, F. KEITH. 
» Palace Theatre Building, New York City. 


Yore ciTY. 


Keith's Athambra 
Ames & Winthrop 


eliths’ Colonial 
®Dickson & Hyson Co 
Morton & Giass 


Josie O’Meers 
®Alex Sparks Co 
sie Royal 

e 
Marcon! & Fitzgibbon 
$6,000 a Year” 


Kay & Ardine 
& Broderick 
Bee Palmer Co 
Bert Hanion 


Keith's H. 0. H. 
2a 


(6-9) 
Fremont Benton Ce 
Aubrey & Rich 
Chinese Jazz 3 
(Others to fill) 

ist half 


D 
Hoodies Fagan Ce 


2a halt 


qOthers to fill) 
ist halt 
(10-12) 
Sensational Ge 
Marva Rehn 
Morgan & Gray 


Virginia Girls 4 
Pistel & Cushing 
(Others to fill) 


Fifth Avenue 
2d haift 


h 
(6-9) 
Josephine Leonaré 
1 & Moore 


Brown & Spencer 
Hendricks & Stone 
Marva Rehn 
Doe Baker Co 
Oo’Connor & Dixon 
Proctors’ 23d Street 
2d half 
(6-9) 
Tozart 
“Beauty Vender”’ 
Mme Verobell Ce 
Jack Rose 
Mme Cronin Co 
(Others te fill) 
ist half 
(10-12) 
Tee Stoddard 
Bthel Clifton Ce 
Murphy & Lachmar 
Winchester & Coglin 
(One to fill) 
24 half 
(13-16) 
Herbert Sis 
Morgan & Gray 
Grace Gibson 


Jat 
(Others to fill) 
BROOKLYN 


Keith’a Bushwick 
De For Boys 
Tam Nawn Co 


Calvin & Wood 


Potter & Hartwell 
{Two to fii) 
Keith’s Orpheam 
Page Hack & M 
Mr & Mrs Norcross 
Buzzell & Parker 
Kellam & O’Dare 
Winston's Liens 
Wilkie Bard 
Mehlinger & Meyer 
(Two to fill) 


(6-9) 
Worth Mayton 4 
Morgan & Gray 
Ruth Roye 
(Others to fill) 

st half 


(13-16) 
J. Cc. Nugent 
*Adams & Griffith 
“Playmates” 
(Two to fill. 


Prospect 
2d half 
(6-9) 
Frank Hurst Ce 
&I1 Marlin 
J C Nugent 
(Others to fill) 
ist half 
(10-12) 
Eldora 
Gallagher & Rolley 
(Others to fill) 
2d half 
(13-16) 
*Foley & a Tour 
*Evelyn Nesbit Ce 
(Others to fill) 


Halsey 
Sherwin Kelly 


The Rubins 
*Sandy & Boys 
*Jas Manning Ce 
“Night Boat” 
Dave Thursby 


ALBANY, N 


Procter’s 
(Troy Split) 
ist haif 
Barie & Malien 
Bilvers & Berger 
Holmes & Lavere 
Ben Smith 
“Kiss Me’’ 


ALLENTOWN 


Orpheum 
Gabby Bros & Co 
Aus Stanley 
Bddie Herne Co 
Shaw & Campbell 
Resista 

24 half 


Armstrong & Downey 
Coy De Tricky 
Rines & Arnold 
(One to fill) 


ATLANTA 
Lyric 
(Birmingham &8plit) 
ist half 
Mole Jester & M 
Waiman & Berry 


Eliis & Irwin 
{Two to fill) 


ALTOONA 


Orpheum 
Greenlee & Drayton 
McCarthy & Stenard 
4 Higgie Girls 
Heir 4 a Night 

2d halt 
Geo Buck 
Hallen & Hunter 
3 Beatties 
Olson & Johnson 

AUBURN 

Jefferson 
J & M Done 
Wm H Armstrong Co 
Zelaya 


Strand 3 

Henry B Toomer Co 
Bob Henshaw 
Tamaki Duo 


BALTIMORE 
Maryland 


Elly 

H&G 
Lida McMillan Co™ 
Frank Gabby 
Kinney & Corrine 
Diane & Rubini 
Hope Eden 

Ruth Roye 

Dare Bros 


BIRMINGHAM, ALA. 
Lyrie 
(Atianta 
ist hal 
Brown & Darby 

Adrian Co 


Imp Venetrians 
Cahill & Romaine 


BOSTON 

B F Keith’s 
Martin & Florence 
Countess Verona 
Mrs Wellington's Sur. 
Miller & Mack 
Santos & Hayes 
Joe Lau 
Athos & Reed 


BUFFALO 


Shea’s 
Pierlot & Schofield 
Kennedy & Burt 
Wilison Aubrey 3 
Friscoe 
Chas King Co 
Brendell & Burt 
Jim 


CHARLESTON, 8 C 
(Columbia 
ist half 


Musical Geralds 
Herbert Brooks 
Jolly Wilde Co 
Kelly & Pollock 
Prevost & Goulet 


DETROIT 


Temple 
Novelty Clintons 
Nan Gray 


Ryan & Healy 
Fa 


Breen mily 
DURHAM, NW O 
heum 
Jewell & Raymond 
An & Packer 
“Girl in Frame” 
2d half 


Jennie Middieton 


(One to fill) 


PHONE: CIRCLE 2697 


DR. H. N. SHECKMAN 


DENTIST 
Most completely equipped dental 
office in Times Square District. 


Capitol Theatre Building 


1639 Broadway 
New York 


Hours: 
9 A. M. to 5:30 P. M. 


CHARLOTTE, N C 
Academy 
(Roanoke Split) 
ist half 


Kimberely & Page 
Billy Gleason Co 
Bartholdis Birds 


CHATTANOOGA 
Rialto 
(Knoxville Split) 
ist haif 


Reed & Clifton 
Craig & Steger 
Hamiin & Mack 
Manda Gray 

Kitaros 


CHESTER, PA 
Adgement 


Sterling Rors 3 
Ford & Cunningham 
Robt H Hodge Ce 
The Leightons 
“Wishing” 

2a half 


Herbert Dyer Co 
Cecil & Bernice 
Burke Walsh & N 
“That Meiody’’ 
(One to fill) 
CINCINNATI 
B F Keith's 
(Sunday Opening) 
Stewart 8is 
Libonati 
Alice Hamilton 
Kingsley Bendict Co 
Primrose 4 
Reckless Eve 
CLEVELAND 
iilppodrome 
Roy & Arthur 
Lewis & White 
Wm Gaxton Co 
Powers & Wallace 
Owen McGiteney 
Bobbe & Nelson 
Morgan Dancers 
Hickey Bros 
Lunette Sis 


2d haif 
Gabby Bros & Co 
Arthur Whitelaw 
Eddie Herne Co 
Shaw & Campbell 
Resista 


ERIE, PA 
Colonial 


Great Johnson 
Francis & Overholt 
“Melody of Youth” 
Anna Chandler 
Anderson & Yeel 


GRAND RAPIDS 
F-=press 


Transfield Sis 

Betty Brooks 
Langf'rd & Fredericks 
Allan & Rogers 
Meyers & Noon 

Mr & Mrs J Barry 


HAMILTON, CAN. 


Lyric 
Waak & Lawand Sis 
Stanley & Birnes 
Dunn & Valeska 
4 Meyakos 
V & E Stanton 
(One to fill) 

HARRISBUBG 

Majestic 
Geo Buck 
3 Beatties 
Olson & Johnson 
(Two to fill) 

24 half 
Greenlee & Drayten 
Jean Southern 
Eckert & Moore 
Aerial Lioyds 

INDIANAPOLIS 

B F Keith’s 

(Sunday Opening) 
M &J Dunedin 
Rome & Cullen 
Jas Thompson Co 
Smith Austin Co 
Sidney Phillips Co 
“American Ace” 


JACKSONVILLE 


Arcade 
(Savannah Split) 


TOURING ORPHEUM CIRCUIT 


MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


COLUMBIA, 8 C 
Colambia 
(Charleston Split) 
ist half 


Wm Cutty 
Hudson Sis 
Lewis & Norton 
Lord & Fuller 
Art Impressions 


COLUMBUS, O 
B F Keith’s 


Lohse & Sterling 

Joe Towle 

De Wolfe Girls 
McMahon & Chappelle 
Francis Kennedy 
Harriet Remple Co 
Leightners & Alex 
Marie La China 


DAYTON 


B F Keith's 
The Brads 
Edwin George 
Mary Howard Co 
Maryland Singers 
Dickinson & Deagon 
Teona Le Marr 
Elizabeth Murray 
Cammilia’s Birds 


ist half 
Henny’s Péts 
Wilkins & Wilkins 
Tom Nawn Co 
Lazar & Dale 
Black & White 
JERSEY CITY 
B, F. Keith’s 
2d hait 
(6-9) 
The Braminos 
Edwards & O’Nett 
Noodles Fagan Co 
“Mimic World” 
Ist half 
(10-12) 
Lorimer & Carbrey 
Lucy Brush 
(Others to fill) 
2a half 
(13-16) 
Lee Stoddard 
The Briants 
(Others to fill) 


JOHNSTOWN, PA 
Majestic 
(Pittsburgh Split) 
ist haift 
Lamont 3 
The Magleys 


Jarvis & Harrison 
(Two to fill) 


KNOXVILLE, TENN 


Bijou 
(Chattanooga Split) 
Musical Johnsons 
Laurel Lee 
Daniels & Waltera 
Frank Mullane 
Girls Will Be Girls 


LANCASTER 


E Wheeler 
Parker 3 

Burke Walsh & N 
Colonis Dancers 


2d half 
Bernard & Merritt 
“Perfect Day” 


Emmett Devoy Co 
Ray Samuels 
Olympia Duval 


Anderson 
(Nashville Split) 
ist half 


McRae & Clegg 
Zella Nevada 
Halliday & Burns 
Silbor & Duvall Ce 
Padrinas Baboons 
LOWELL 
B F Keith's 
Chappelle & Stinnet 
Gualans & Marguerite 
Lavier 


Mme Herman 

MOBILE 
Lyric 

(New Orleans Split) 

ist half 

Tuck & Clare 

Haven & France 

Rag Time Car 


Harmony 4 
Selma Braatz Co 


MONTGOMERY 
Grand 
(Pensacola Split) 
Ist half 
Wilson & Larsen 
Ila wrannon 
Linton & Lawrence 
Young & Wheeler 
Hadji Samboli Co 
MONTREAL 
Princess 
El Rey Sis 
Gonne & Alberts 
Columbia & Victor 
Newhoff & Phelps 
Navassar Girls 
Chas Irwin 
(Two to fill) 
MT. VERNON, WN. ¥. 
Proctor’s 
2a half 
(6-9) 
Morey Senna & Lee 
The Briants 
Morton & Giass 
Crawford & Broderick 
Vic Quinn Co 
ist half 
(16-12) 
The Kennedys 
J & I Mariyn 
J C Nugent 
Chas Grapewin Ce 
(Two to fill) 
24 halt 


(13-16) 
Eldora 
Gallagher & Rolley 
*Ida B Hunt Co 
(Two to fill) 


NASHVILLE, TENN 
Princess 
(Louisville Split) 
ist halt 

Pollard 
Rome & Cox 
B Morgan Co 
Oeck & Mcintyre 
4 Bangards 
NEW ORLEANS, LA 
Palace 
(Mobile Split) 
ist half 
The Novellos 
Tilyou & Rogers 
Sampson & Dovugias 
Howard & Sadler 
B Bouncer’s Circus 
NEWPORT NEWS 
Olympia 
(Petersburg Split) 
ist half 
Rudinoff 
Dorothy Brenner 
Cal Dean & Girls 


Donovan & Lee 
Bary & Eary 


Proctor’s 
2d half 
(6-9) 
Fldora 


Doc Baker Co 
Gallagher & Rowley 
(Others to fill) 
ist half 
(10-12) 
Adams & Griffith 
Vic Quinn Co 
Nonette 
Bothwell Brown Co 
(Others to fill) 
2d 
(13-15) 
Lucy Bruch 
Ralley & Trayer 
McDevitt Kelly & L 
Bothwell Brown 
(Two to fill) 


NORFOLK, VA 


Academy 
(Richmond Split) 
Ist half 
The Brightons 
Tom Mahoney 
Anderson & FPurt 
& M Dunbar 
Golden Tr | 


OTTAWA 34 half 22 halt 
& Kelly 
Wm H A Hawley & Rose , 
Juggling Nelsons Page & Grail Gould & Gold 
Jackie Bille Nelson & Cronin Carnival Cappers 
EB & E Adair Co UTIC 
Quixey 4 A 
Donald Sis 
PENSACOLA, FLA ¥ Keith's Ol4 Time Da 
stime Loney Haskell 
(Montgomery Ruth Budd Morgan & Kiute 
ist half ex Kids (Three to fill) 
Richards Dietrich 24 haift 
: weet Valerie Bergere Co Dely & Beriew 
Snap Shots Eddie Ross Yates & Reed 


Wheeler & Potter 
DeWitt Young & Sis 


PETERSBURG, VA 
Century 
(Newport News split) 
Ist half 
Chas Edinburg 

Friend & La 
“Love Bugs” 
Billy 
Lambs Manikine 


PHILADELPHIA 
B F Keith’s 

Claire & Atwood 
Newell & Mott 
Kirksmith Sis 
Sabine & Goodwin 
Imhof Com & C 
Elida Morris 
Mabel McCane Co 
Walter Btfower 
Gauthier’s Bricklayers 


Keystone 
Dixon, Bowers & D 
Ryan & Ryan 
Al H White Co 
4 Woodrow Girle 
Wm Penn 
Rtraesel’s Animale 
Emily YPDarrell 
“Rubenville” 

(One to fill) 

2a half 
Goslar & Lusby 
The Leichtons 
Ford & Cunninghom 
Francis & Arabs 

PITTSBURGH 
Davis 
Rae E Rall Co 
Jean Adair Co 
Wish Wynne 
Hamilton & Barnes 
Clark & Bergman 
Lew Dockstader 
Baliot 3 
Sheridan 
(Johnstown split) 

Ist half 
Fred Eldridge 
Chas A Loder Co 
Viola Lewis Co 
Whipple Huston Co 


PORTLAND, ME 
B F Keith’s 

The TLadellas 
Althoff Sis 
Gray & Graham 
Allan & Fuller 
Mrs Eva Fay 
4 Harmony Kings 


PROVIDENCE, BI 
EB F Albie 
Gray & Byron 
Alman & Nally 
Kranz & La Salle 
Prosper & Maret 
Helen Trix & Sia 
Carlos Sebastian 
Phil Baker 
(One to fill) 
READING, PA 
Majestic 
Arthur Whitelaw 
J &C Lee 
Ecker & Moore 
Aerial Lioyd 
2d half 
Orville Stamm 
Nelinatte & Leedum 
Courtney & Irwin * 
“Heir 4 Night” 
(One to fill) 
RICHMOND, 
Lyrie 
(Norfolk spfit) 
Ist half 
Eddie Badger 
L & M Hunting 
Harmon & Francis 
ROANOKE 


Roanoke 
(Charlotte split) 
Ist half 
Wrenn & Cunningham 
Demarest & Dolls 
Josephine Davis 83 

Wilson Bros 


ROCHESTER 
Temple 

Gruber’s Animals 
Stone & Hayes 
Bert Melrose 
Patruola 
Conn & Conrad 
Fenton & Fields 
Grace La Rue 
Davis & Pelle 


SAVANNAH 


Bijou 
(Jacksonville split) 
ist half 
Foster & Dog 
Betty Bond 
Tom Davis Co 
Doc O'Neil 
Golden Whirl 
SCHENECTADY 


Proctors 
Kartelli 
Cantwell & Walker 
Lamberte Co 
Nelson & Cronin 
Adelaide Bell Co 


2d If 
Revnolds & White 
J & M Dove 
Freeman Benton Co 
Loney Haskell 
“Flirtation” 


SYRACUSE 
Crescent 
Tamaki Duo 
Bob Henshall 
Reynolds & White 
Henry P Toomer Co 
Yates & Reed 


La Rue & Dupree 
Boothby & Everdeen 
J B Johnson 

J & M Harkins 

“4 Pity’s Sake” 
Ward & Van 

Belle Baker 
McMahon Diamond Co 


TRENTON 

Taylor O H 
Bernard & Merritt 
“Perfect Day” 
Friend & Downing 
Francis & Arabs 
to fill) 

2d half 


Eccentric Wheeler 
Parker 3 ‘ 
Can’augh & T’mpkins 
K of C 8 


TROY, N ¥ 


(Al split 
ist 


“Over Your Heads” 
Reed & Tucker 
Dugan & Raymond 
McNally Dines & D 
Harry Cooper 

Sam Yee Tr 


UNION HILL 
Bandy & Boys 
“Night Boat” 


Dave Thursby 
7 Braacks 


(Others to fill) 


WASHINGTON 
B F Keith's 

Herman & Shirley 
Raymond & Schramm 
“Magic Glasses” 
Duffy. & Swéeney 
Mayhew & Taylor 
Bailey & Cowan 
Mounting & Francis . 
Howard & Clark 
Guiran & Margaret 

WILMINGTON 
Dockstader 
Krayon’s Co 
John Cutty é 
June Milis 
Regal & Mack 
“Very Good Eddle” . 
(One to fill) 


YORK, PA 
fiouse 


Orville Stamm 
Melnotte & Leedum 
Jean Southern 
Hallien & Hunter 

2d h 


4 Higgie Giris 
McCarthy & Stenard 
J &C Lee 

(One to fill) 


YOUNGSTOWN 
podromme 
Stars Toyland 
Pietro 


Keane & White 
Travers & Douglas 
Kane & Herman 
“Rainbow Cocktail” 
Briscoe & Rauh 
Johnson Baker & J 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


CHICAGO B. F. KEITH. 
Vaudeville Exchange, Chicago. 


BATTLE CREEK 
Bijeu 
The Kelloggs 
Brierre & King 
Hugo Lutgens 
Amoros Sisters 
(Two to fill) 
2a halt 


Lucas & Inez 
Williams & Howard 
Golden Bird 
Gertrude Newman 
“Liberty Girls” 
(One to fill) 


FT. WAYNE 


Lawton 
Green & LaVelle 
Arnold & Taylor 
Vassar Girls 
LeClaire & Sampson 
(One to fill) 

2d half 
Ward & Dooley 
Amedio 
LeRoy & LeRoy 
Hickey Bros 
“Some Baby” 
(One to fill) 


JACKSON 


Orpheum 
Rianos 
Williams & Howard 
“Golden Bird” 
Gertrude Newman 
Orth & Cody 
Pederson Bros 
half 
The Kelloggs 
Green & LaValle 
Orren & Drew 
Dave Ferguson Ce 
Frank DeVoe Co 
(One to fill) 


KALAMAZOO 


Regent 
Lucas & Inez 
Orren & Drew 
Weston Sisters 
Jim Reynolds 
Dave Ferguson Co 
Kajiyama 


2d half 
Church Sisters 
Edmunds & Rogers 
“Meanest Man” 
Peggie Brooks 
Amoros Sisters 
(One to fill) 


KOKOMO. IND, 


Sipe 
Lillian’s Dogs 
Winchell & Green 
The Kuhens 
House & LaVelle 


LAFAYETTE, IND, 
Family 


Lawton 

Arnold & Taylor 
Wanzer & Palmer 
6 Imps & Girl 
(One to fill) 


Brierre & King 
Toy Ling Doo 
Huge Lutgens 
Orth & Cody 

Pederson Bros 


MUSKEGON 


Regent 
A&B Leibier 
Ferro & Coulter 
8 Vassar Girls 
(Two to fill) 


OWOSSO, MICH. 
Strand 
24 haif 
LaDare & Williams 
Weston Sisters 
Frank Gould 
SAGINAW 
Jeffras-Strand 
3 Melvins 
Donaldson & Geraldine 
Eda Marshall 
Geo Damarel Ce 
Frank DeVoe Co 


Jim Reynolds 
Kafiyama 
(Two,to fill) 


DENTIS 


MeVicker’s Theatre Bldg. 


Dr. M. J. Cary 


Rates to the 


CHICAGO 


BOSTON B. F. KEITH 


Vaudeville Exchange 


Boston 
BANGOR Wallace Galvin 
Miz. J Four Buttercups 
King Sis mais Eddie Borden Co 


McWaters & Tyson 

Octavo 

Bullet Proof Lady 
2a 


Daly & Berlew 
Holmes & Hitrie¢ 
Early Laight Co 
Chas Seamon 


BOSTON 


Soston 
Two Earis 


Klutings’ Anima! 
Gordon’s Oly via 
(Scollay 
Nip & O'Pr' 
& W Hennines 
Mullally M 
Mary nee Co 
Derkin'’s Animals 
Gordon’s Olympia 
(Washington St? 
Willie Wale & Bre 


Beulal 
Gruet 

Suzane 
Alexan 
Cheyer 


J&E 
Ryan ¢ 
Homer 
Morey 
Natalie 


Sculpto 


Larry | 
Scottis] 
(Other: 


Goldina 
Romair 
(Others 


Reming 
Romair 
Mannin 
(Others 


George 

arvey 
Latell ¢ 
Larry ] 
(Others 


Al Lest 
Millard 


wards 
Thong . 
“Volunt 


NE! 


4 Cll 
Leon 
Dodd 
Mulle 
Colonial Danc 
McCo 
Elsie 
Arco Bros Palo 
TORONT 
Shea’s 
Esther 3 Page 
ale 
Keith’s Palace Jazziand 8 Ann 
fel Reoney & Bent Co Diamond & Brennan Josephine & Henn! 
3s! im Reck & Girls Elinore Cochran Jack Inglis “bad Cli 
Nita Jo Cressy & Dayne 
Zimmy Hussey Ce Mecca 
Herbert Clifton Me 
Meran & Wiser 
®Filorence Stern D 
Joseffson’s Icelanders 
Pasq 
Creole Fashion Plate Freed 
Rey Harrah Co 
Vaughan & Dreams 4 Pais 
Witting Bort EASTON, PA Larry 
Martin & Frabite (10-12) Able H Green 
ft ius O’Connor & Dixon Coy De Tricky Henry & Moore Calla 
Dec Baker's Revue Courtney & Irwin “Petticoats” Bert 
; et (Others to fill) Rives & Arnold Ben Bernie Goldi 
Florence Wilb 
& A Seymour 
& Schramm Evan 
*“Once Upon a Time” Word 
(One 
E 
Eddie 
GD! 
Max Lamb Sterlir 
m ue Riggs & Ryan Lipton 
Sarah Padden Co The ? 
& Kratt Edwards & Walters 
*Carnivai Cappers 
= "Sa hale 2d _hbaif 
(13-16) 
Innis & Ryan 
Cameron Clemons Ce 
«Others to fill) 
Proctor’s 125th Street 
« ‘Gore 
& Gold 
Bruch Rises, 
“Girl in Air’ Palace CDI 
Fallon 
“Nurs 
ards ‘ 
LANSING Helene 
Bijeu Mason 
Chas Kenna 3 Rianos H Gle: 
“Playmates” Ash & 
2a half C Pow 
(13-16) 
Iarimer & Carbrey 
4 Volunteers 
Fern & Davis - Guy V 
Pine Rural 
Bruce Duffett Ce 
Foley & La Teur Fe 
The Briants 
(Two to fill) 
2d bait 
rn Stever veioy 
Pe Grindel & Esther 
The Ps 
M & M 
Hall & 
Anger 
Songs 
Ry: 
Vinie Daly | 


nard & Willard 
rmick & “Wallace 
eDermott & H 
wers Walters & C 


BROCKTON 


St 
4 Cliffords 
Leonard & Porray 
Dobbs & Welch 


Dancing. Humphries 
McCormick & W 
Elsie Williams Co 
Palo & Palet 
Techow's Cats 


CAMBRIDGE 
_Gordon’s Central 8q. 
‘Techow’s Cats 

Page & Gray 

Dixie Duo 

Paie & Burch 
Brown Gardner & B 

24 half 

4 Cliffords 
“Poughkeepsie”’ 
McCann & Robles 

4 Bards 


DORCHESTER 
Codman 
Pasquella & Golden 
LaRue & Gresham 
Freed & Gree 
Burns Bros 
2d 
Paul Petching Co 
Brennan & Hurley 
Larry LaMont 
Green & Span 


Franklin Park 
Callahan Bros 
Bert & Betsy Ross 
Goldie & Ward 
Wilbur & Lyke 

2d half 
Mardo & Hunter 
Evans & Wilson 
Worden Bros 
(One to fill) 


FITCHBURG 

Colenial 
The Glockers 
Mumford & Stanley 
Great Western 4 
Alf Grant 
Three Nitos 

2d half 
Eddie Hill 
Brown-& Taylor 
GD Hart Co 
Sterling 4 
The Canton 3 


HALIFAX 
Ackers’ 
Kelo & Blair 
Lipton 
The Nagyfys 
Carrie Lillie 
J & B Aitkens 
Strand 


Beulah Pearl 

Gruet Krammer & G 
Suzane & Erneste 
Alexander & Mack 
Cheyenne Minstrels 


HAVERHILL 
Colonial 


Joe Schuyler 
Riggs & Ryan 
C D Hart Co 
Fallon & Brown 
“Nursery Land” 


2d half 
Helene Jackley 
Mason & Gwynne 
H Gleason Co 
Ash & Hyms 
C Powell Co 


— 


LAWRENCB 
Empire 

— Humphries 
Grew Pates 
2 Rozellas 
3 Melfords 

2d half 
Pasquella & Golden 
Helene Davis 


Kennedy & Rooney 
Jolly J Jones Co 


LEWISTON 
Music Hall 
Gorgallis 3 
Irene Meyers 
Lane & Harper 
Sterling 3 
2d half 
Wire & Walker 
Chas Martin 
Florida 4 
(One to fill) 
LYNN 
Gordon's Olympia 
Dot Bara 
“Poughkeepsie”’ 
McCann & Robles 
Wire & Walker 
2d halt 
Joe Schuyler 
Burke & Durkin 
2 Rosellas 
“Little Cottage” 
Waldorf 
Cliff Green 
Brown.& Saylor 
Bernard & Scarth 
Florida 4 
Pisano & Bingham 
The Canton 3 
2a half 
The Glockers 
Goldie & Ward 
LaRue & Gresham 
Alf Grant 
“Clubmates” 
“Nursery Land” 


MANCHESTER 


Palace 
Eddie Hill 
Helene Davis 
Helen Gieason Co 
Mason & Gwynne 
Catherine Powell Co 
2d half 
Three Nitos 
Leon Vavara 
Grew & Pates 
Falion & Brown 
Lawrence Crane Co 
NEW BEDFORD 
Gordon's Olympia 
Helen Jackley 
Kennedy & Rooney 
Leon Varvara 
“Little Cottage” 
2d halt 
Neary & Wovenberg S 
Pobbs & Welch 
Dale & Burch 
Dixie Duo 
Brovn Gardner & B 
NEWPORT 


House 

Turner & Brace 
M’Corm’k & Winchell 
Elsie Williams Co 
Palo & Palet 
Lawrence Crane Co 

2d half 
Burns Bros 
Leaqnard & Porray 
Bernard & Scarth 
Mullen & Francis 
Bert Ear! & Girls 


WALTHAM 

Waldorf 
Jolly Johnny Jones 
Evans and Wilson 
Warden Bros 
(One to fill) 

2a half 
Turner & Grace 
Pisano & Bingham 
John O'Malley 
G Western 4 


Poli Cireuit 


BRIDGEPORT 

Poli’s 

J & E Mitchell 

Ryan & Moore 

Homer Miles Co 

Morey Senna & L 

Natalie Ferrari Ce 
2d half 

The Parshleys 

M & M Dunn 

Guy Voyer Co 

Rural 4 

Sculptor Garden 


Plaza 
Larry La Mont 
Scottish Romance 
(Others to fill) 

2d half 
Goldina 
Romain Powers & D 
(Others to fill) 


HARTFORD 
Bijou 


Remington & Russell 
Romain Powers & D 
Manning Sisters 
(Others to fill) 

2d half 
George Moore 
Harvey & Francis 
Latell & Vokes 
Larry Harkins Co 
(Others to fill) 


Palace 


Frank & Cotter 
Al Lester Co 


Millard & Doyle 
2a half 
Wardelt Bros & L 


Chong & Moey 
Volunteers” 
NEW HAVEN 

_ Palace 

The Parshieys 

M & M Dunn 

Hall & Brown 

Anger & Curtiss 

Songs Old & New 
2d half 

J & E Mitchell 

Ryan & Moore 


Homer Miles Co 
Morey Senna & L 
Natalie Ferrari Ce 
SCRANTON 
Poli’s 
(Wilkesbarre Split) 
ist half 
Krayona Co 
Howard & Craddock 
(Others to fill) 


WATERBURY 
Poli’s 
Chief Tendahoe 
Chong & Moey 
Rural Comedy 4 
(Two to fill) 
2d half 
Frank Cotter 
Octavio 
Hall & Brown 
L Anger & Boys 
Songs Old & New 


WILKES BARRE 
Poli’s 
(Scranton Split) 
Ist half 
J & J Gibson 
Clark & Lavere 
“Toll Bridge” 


Jack George 
K&C8 


WORCESTER 
Poli’s 
Wardell Bros & L 
Dave Kindler 
McLellen & Carson 
Murray Voelk 
“On High Seas” 
2d half 
Millard & Doyle 
Larry Comer 
“On High Seas” 
(Others to fill) 


Plaza 
Latell & Vokes 
Banvey & Francis 
Larr & Harkins 

2d halt 
Dave Kindler 
Manninr Sis 
(Others to fill) 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE. 


VARIETY 


ORPHEUM CIRCUIT. 
Palace Theatre Building, New York City 


CALGARY 
Orpheum 
(10-32) 
(Same bill plays Vic- 
toria 13-15) 
“Overseas Revue” 
Geo Price Co 
Jerome & Herbert 
A & F Steadman 
“Begin of World” 
Musica! Hunters 
CHICAGO 


Majestic 

Nellie Bichols 
La Roy Tom & B 
Elinore & Williams 
Ruegger 

elch Mealey & M 
Nathane Bros 
Mary Marble Co 
Jordan Girls 
Harry Watson Co 


Palace 
Haig & Waldron 
Hifread Wynn 
Marino & Maley 
Murphy & White 
Bert Fitzgibbons 
Dupree & Dupree 
Sallie Fisher Co 


State Lake 
Sylvester & Shaffer 
Mirano Bros 
Kenny & Hollis 
Francis Renault 
Temple Quartet - 
Merritt & Bridewell 
Challen & Keke 
Mile Rhea 
O'Donnell & Blair 


“Pilanovilie” 


Frawley & Louise 


Kay 
Eadie & Ramsden 


Lambert 
Lloyd & Christie 


NEW ORLEANS 


Orpheum 
Jason & Haig 
Burns & Frabito 
4 Readings 
Nell Lockwood 
Garcinetti Bros 
Florence Roberts 
Great Lester 


OAKLAND 
Orpheum 
(Sunday Opening) 

Saranoff Girls 
Weber & Ridnor 
Ergotti Lilliputians 
“Colour Gems” 
Stephens & Hollister 
Jimmy Savo Co 
Robbie Gordone 


OMAHA 


Orpheum 

(Sunday Opening) 
Bessie Clayton Co 
Dunham & O'Malley 
Boyce Combe 
**Levitation” 
Ted Doner 
Rosa King Co 
The Seebacks 


PORTLAND, ORE 


Orpheum 
(Sunday Opening) 


-E. HEMMENDINGER 


Jewelers .o the Profession 


LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOUN STREET 


NEW YORK 


DENVER 


Orpheum 
(Tuesday Opening) 

Mrs Gene Hughes 
Tennessee 10 
S-bil Vane Co 
Maleta Bonconi 
Alice Elis.Co 
Shoes” 
Bob Tip Co 

DES MOINES 


Orpheum 
(Sunday Opening) 
Barnes & Crawford 
Julia Nash Co 
B & J Creighton 
Long Tack Sam Co 
Hayden & Ercelle 
Sutter & Dell 
“Current of Fun” 
DULUTH 
Orpheum 
(Sunday Opening) 
Ford Sisters Co 
Howard's Ponies 
Oliver & 
Barber & Jackson 
Madge Maitland 
Sterling & Marguerite 
Gallagher & Martin 


KANSAS CITY, MO 


Orpheum 

(Sunday Opening) 
Gus Edwards Co 
Will J Ward's Girls 
Ray Snow 
Lydia Barry 
Royal Gascoinges 
Bell & Wood 


"Mollie McIntyre 


LINCOLN. NEB 


Orphenm 
(13-15) 
Julius Tannen 
Geo Kelly Co 
Carl Jorn 
Burt & Rosedale 
Regay & Lorraines 
Ja Da Trio 
Tennessee 10 
Belgian Trio 


LOS ANGELES 


Orpheum 
“Not Yet Marie” 
“Sweeties’’ 
Norwood & Hall 
Jack Morrissey 
Donald Roberts 
Stone & Kaliz 
Kharum 
Comfort & King 

MEMPHIS 

Orpheum 
Olga Petrova 
Shelia Terry Co 
Hudley Stein & P 
Duffy & Caldwell 
Clinton Sisters 
Ben K Benny 
Bostock’s School 


Eva Shirley Co 
Arthur West 
Venita Gould 
Kitner & Reaney 
“Man Hunt” 
Princess Rajah 
Juggling Nelsons 


SACRAMENTO 


Orpheum 
(10-12) 
(Same bill plays 
Fresno 13-15) 
A Rasch Co 
The Sharrocks 
Kanazawa Boys 
Lee & Cranston 
William Ebs 


Carl Emmy's Pets 
Jas J Morton 
ST. LOUIS 
Orpheum 


Chinese Jazz Band 
Lioyd & Wells 

The Langdons 

Esve & Dutton 

3 Jahns 

Vernon Stiles 
Dainty Marie 
Montgomery & Allen 


8ST. PAUL 


Orpheum 

(Sunday Opening) 
Bronson & Baidwin 
LaBernicia Co 
Keane & Walsh 
Oscar Lorraine 
Mason & Forrest 
The Briants 
Arnaut Lros 


SALT LAKE 


Orpheum 
(Wednesday Opening) 
Mme Ellis 
Harry Breen 
Martelle 
Sidney & Townley 
Fern King Co 
7 Honey Boys 
Melnotte Duo 


SAN FRANCISCO 


Orpheum 
(Sunday Opening) 

Harry Green Co 
B & H Mann 
Ciccolini 
F & O Walters 
Lillian Shaw 
The Pickfords 
Lydell & Macey 
U 8 Jazz Band 


SEATTLE 


Orpheum 
(Sunday Opening) 
Gertrude Hoffman 
Claudie Coleman 
Green & Myra 
Casting Wards 
E & J Connolly 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


EW YORK CITY 


MILWAUKEE 


Majestic 
Gibson & Connelll 
Patricola & Myers 
Clifford & Wi'ls 
Marmetin Co 
Lew Brice Co 
Samsted & Marion 
Ed & L Ford 
Iskikawa Japs 


Palace 
Lee Kohimar Co 
Sherman Van & H 
Bowman Bros 
Reynolds Trio 
Redmond & Wells 
Harry Tsuda 
MINNEAPOLIS 
Orpheum 
(Sunday Opening) 
Nat Nazarro Band 


W.od & Wyde 
Samaroff & Sonia 


VANCOUVER, B CO 
Orpheum 


Lambert & Ball 
“Indoor Sports” 
Salon Singers 
Phina Co 

Collins & Hart 
Chris Richards 
Meredith & Snoozer 


WINNIPEG 


Orpheum 
Hyams & McIntyre 
Jas H Cullen 
Fox & Ward 
Watts & Hawley 
Cartweli & Harris 
Rigoletto Bros 
Van Cellos 


WESTERN VAUDEVILLE. 


State-Lake Theatre 


ALTON 
Hippodrome 
Hedler Trio 
Keating & Walton 
2d half 


Cabaret De Luxe 
(One to fili) 


BELLEVILLE 


Washington 
Billy Kinkaid 

Bros 
Princess Kalama 

d half 

John Geiger 
Mabel Harper 
Arthur LaVine Co 


BELOIT, WIS, 


Wilson 

2d half 
Rose & Thorn 
3 Belmonts 
(Three to fill) 


CEDAR RAPIDS, ITA, 
Majestic 
Tokio Murati 
Walton & Brandt 
Valentine Vox 
Cantor’s Minstrels 
Billy McDermott 
24 halt 
Bell & Arliss 
Gilbert & Saul 
Minnie Stanley Co 
Jenks & Allen 
“You'd Be Surprised” 


CHAMPAIGN 
Jack Roshier 
Beck & Stone 
Arthur Devoy Co 
Bemder & Meehan 
Kirke & Casson 

2d haif 
La Petite Revue 
Harvey Devora 3 
Winter Garden 4 
“The Intruder” 
P & W LaVarre 


CHICAGO 
American 
Infield & Noble 
Weir & King 
Buch Bros 
(Three to fill) 
2d half 
Harner & Blanks 
Ruddy Dovle 
(Four to fill) 
Kedzie 
Kremka Bros 
Jean Boydell 
“Rolling Along’ 
Claytom & Lennie 
Everest’s Monks 
24 half 
Delton Mareena 
Simpson & Dean 
Arthur Rigby 
Venetian 4 
Lincoln 
Marston & Manley 
Ruddy Doyle 
Jenks & Allen 
Thalero’s Circus 
(Two to fill) 
2d half 
Robert Staw & D 
E & B Gordon 
Kenny Mason & 8 
(Three to fill) 
CLOQUET. MINN. 
Leb 
2a half 
Electro Co 
Edna Deal Co 
Lawrence Johnson 
Richey & Renard 
“County Officials” 
COLUMREUS, NEB. 
Swan 
2a haif 
Williams & Williams 
Bally-Hoo 3 
Dressler & Wilson 
J & P Hall 
DAVENPORT, IA, 
Columbia 
Gilbert & Saul 
“In the Dark” 
Jack Osterman 
(Two to fill) 
2d half 
The Stanleys 
Merritt & RBridewell 
Bernice LaBarr Co 
Jimmy Lyons 
“Miss 1920" 
DECATUR, ILL 
Empress 
La Petite Revue 
Pr & P Houlton 
“On the Mississippi” 
Burkh_rdt & Roberts 
P & W LavVarre 
2% half 
Danny Simmons 
Kirk & Casson 
Clayton Lennie 
Edw Hume Co 
(One to fill) 
DUBUQUE, IA, 
Majestic 
The Stanleys 
The Kuhens 
York & Marks 
Minnie Stanleys 
Annette Dare 
Louls Harty 
DULUTH 
Grand 
M Whitman & Picks 
Terry & Fenton 
2 Sweethearts 
Surprise C 


&D 


Romas Troupe 
2d half 
Roberts & DeMont 


Paper Dress Revue 
Cleveland & Fay 
Frear Baggott & F 
(One to fill) 

E. 8T. LOUIS, ILL. 


Erber’s 
Evans & Dean 
John Getger 
Mabel Harper 
Eddie Hume 


Building, Chicage, 


2d halt 
Britt Wood 


ap 
Mabel Blondell 
Virginia Belles 


EVANSVILLE, IND, 
Grand 

(Terre Haute split) 
halt 

B & J Gray 

Pierce & Goff 

Raines & Aveg 

“Am’'g Those Present’ 


Fred Rogers 
Jack Alfred 3 


GRANITE CITY, ILL. 


Washington 
2d halt 
Hedler Trio 
Fred Rogers 


GREEN BAY, WIS, 


Orpheum 
2d half 
G & L Gordon 
Manning & Hall 
Baxley & Porter 
Degnon & Clifton 


KENOSHA, WIS, 


Virginian 

2d haif 
Wellington & Sylvia 
Follis & LeRoy 
Skipper Kennedy & R 
Raron Lichter 
Wyoming Trio 


MADISON, WIS, 


Orpheum 
G-& B Garden 
Manning & Hall 
E & BR Gordon 
Degnon & Clifton 
(One to fill) 

2d half 
Wanda 
Black & O'Donnell 
“Rolling Along” 
Dorothy Vaughn 
Kay Hamlin & Kay 


MINNEAPOLIS 
Palace 
Howard & Ross 
Lizzie BR Raymond Co 
Ward & Wilson 
“Oh Auntie’ 
(One to fill) 
2d half 
Clemenso Bros 
Lee & Lawrence 
“Going Some" 
Jeanette Childs 
“County Officials” 


MOLINE 

Palace 
Adams & Hickey 
Frawley & West 
Frank Gould 
Renard & Jordan 
“You'd Re Surprised” 

2d half 
"In the Dark” 
Jack Osterman 
Lazier Worth 
(Two to fill) 


OSH WIS, 
Onvera Honse 
“Act PReautiful” 
Mae McGowan 
Al Barnes Co 
LeClaire & Simpson 
(One to fill) 
RACINE, WIS, 
Rialto 
Byron Bros Band 
Follis & LeRoy 
Skipner Kennedy & R 
Simnson & Deane 
Wyoming Trio 
2a half 
Great Arnesons 
Wood & Tawson 
Chatlfonte Sisters 
Myrtle Mason Co 
Everest’s Monks 
ROCKFORD, ILE, 
Palace 
Kay Baldwin & Kay 
Black & O'Donnell 
Baxley & Porter 
Jimmy J.yons 
9 Hussars 
2d half 
Tokio Murata 
Adams & Hickey 
“New Leader" 
Walton & Brandt 
Byrons Bros Band 
ST. LOUIS 
Columbia 
Williams & Taylor 
Mabel Harper 
Billy Milier 
Hickey Fros 
Cabaret 


Bill Kinkaid 
Loos Ttros 

Rolla Trio 
Keating & Walton 


Little Hip & Nap 
Grand 
Juggiing P'Arme 
Gypsy Meredith 
Kerslake'’s Pigs 


2 Jesters 
Arthur Leah Bell 
Miller & Lyle 


Poll Oz & Chick 
Rialto 

Paul Levan & M 

Mabel Biondell 

Sorrento 5 

Roberts Straw & D 

Litt'e Wip & Nap 
2a haif 


Raymond 
Willlams & Taylor 
Princess Kalama 
Billv Miller 

PAUL 

Palace 

3 Beimonts 
Bennington & Scott 
“New Leader” 
Joe LeVaux 
Tag Day 


2d half 
Ward & Wiison 
Howard & Ross 
Lizzie B Raymond Co 
Weber Beck & F 
“Oh Auntie” 
SIOUX CITY 
Orpheum 
The Vivians 
Steve Juhasz 
“Putting It Over’: 
Gene Greene 
Conchas Jr & Co 
(One to fill) 
2d half 
Depace Bros Co 
Valentine Vox 
“Heartland” 
Gene Greene 
“Putting It Over” 
(One to fill) 
S50. BEND, IND, 
Orpheum 
Will Morris 
Winchell & Green 
“10 Liberty Girls” 
Pat Barrett 
Mariette’s Manikins 
2d halt 
Kremka Bros 
Melody Gardens 
Kennedy & Francis 
(Two to fill) 
SPRINGFIELD, ILI. 
Majestic 
Harvey DeVora $ 
Daisy Dean Co 
Winter Garden 4 
Lazier Worth 
(Two to fill) 


24 halt 
Jack Roshier 
P & P Houlton 
“On the Mississipp{*® 
Adams & Thomas 
Buch Bros 
(Qne to fill) 


SUPERIOR 


Palace 
Robert & DeMont 
Paper Dress Rey~ 
Jeanette Childs . 
Frear Baggott & 
(One to fill) 


2d half 
M Whitman & Picks 
Terry & Fenton 
2 Sweethearts 
Surprise 4 
Roma Troupe 


TERRE HAUTE, IND, 


Hippodrome 
(Evansville split) 
lst ha 


Fitzgerald & Carroll 
Brown's Highlanders 
Burns & Wilson 
Attenzione 
WINNIPEG 

Strand 
Eddy & Howard 
Cleveland & Dowry 
Roth Mitchell &'R 
Withat Troupe 

24 half 
Van Gordon & 
(Three to fill). 5 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 

American 
B&I Tellac 
Joe Barton 
Wayne & Allen 
Kinkaid Kilties 
Lieut C Girard Co 
Fred Wallace & Co 
Bert Lewis 
(Two to AN} 

24 half 
F Barrett Carman 
6 Constabules 
Bernard & Meyers 
Frank Stafford Co 
Mae Marvin 
Rae & Neville 
Ferns & Litt 
(Two to fill) 

Victoria 
Bailey Bros 
Van & Vernon 
Arthur J Finn Co 
Fred Elliott 
3 Kundies 

half 
Hall & Gibson 
Bert Lewis 
LaHoen & Dupreece 
Gillen & Mulcahy 
Barry & Layton 

Lincoln 
P George Se 
Dale & DeVoe 
Kingsbury & Munson 
Gillen & Mulcahy 
Stan Stanley Co 


2a halt 
Lockhart & Laddié, * 
Delbridge & Gremmer 
Arthur Finn Co 
Mayo @ Irwin 
Annette & Morrell’ 


Boulevard. 
Hanlon & Clifton 
Sam Wilson oa, 
Align &B. 

arnes Freem 
Bell & Caron oF. 

2d half 

Evelyn & Margaret 
Johnson & Jéhnson 
Cook & Oatman’ 
Fred Elliott 
Dailey Bros 


Avenue B 
Cross & Sando 
Dick Burton 
Johnson Bros & J 
(Three to fill) 

2d half 
Young & Leander 
Loney & Nase 
Swarz & Clifford 
4 Pierotts 
(Two to fill) 


BROOKLYN 


Metropolitan 
Lockhart Laddie 
Dorethy Roye 
Pearl Abbott Co 
Barry & Layton 
Frank Stafford Co 


Telephones 


FRANKLIN 803-804 


EDWARD J. ADER 
LAWYER 
CHICAGO 


1424 Otis Building 


Practise in all States and U. 8. Courts 


2d half 
Frank Cotter 
W & I Tellac 
Fred Wallace Co 
Shea & Carroll 
Stan Stanley Co 
Greeley Sq 
Loultse & Leo 


Dolly & Calame 
Burke & Durkin 
Business Is Busines 
Bernard & Meyers 
Annette & Morrell 
2d half 
Davis & Walker 
Taylor & Francis 
Allen Clifford & B 
Wayne & Allen 


32 Kundles 
(One to fill) 


Delancey St 


Kennedy & Dinus 
F Barrett Carman 
Delbridge & Gremmer 
J Levy & Girls 
Mayo & Irwin 
2d half 
Louls Leo 
Bennett Twins 
Francis Ryan 
Kingsbury & Munson 
Lane & Plant 
National 
Frank Cotter 
Davis & Walker 
Louise Carter Co 
Lane & Plant 
Beth Stone Co 
2a half 
Russell & Dewitt 
Arthur Stone 
Van & Vernon 
Genaro & Gold 


Orpheum 
Lilly Sisters 
Leddy & Leddy 
Francis Ryan 
Cook & Oatman 
Buins & Kissen 
Bondini & Bernard 


2d half 
& Arthur 
Lieut C Gerard Go 
Business Is Business 
Rowland & Meehan 
Kinkaid Kiltieg 


DeKalb 
Young & Teand 
er 
Shea & Carroll 
Genaro & Gold 
Marie Russell 
3 Victors 
2d half 
Bell & Caron 
Hackett & Francis 
Pear! Abbott Co 
Burke & Burkin 
Burns & Kissen 
Palace 
4 Pierrotts 
Loney & Nase 
(Three to fill) 
2d half 
Dolly & Calame 
J Levy & Girls 
Hayataka 


Japs 
(Two to fill) 
Fulton 
Hall & Gibson 
Mae Marvin 
Rowland & Meehag 
Russell & DeWite 
2d halt 
P 
Dale & DeVoe 
Wm O'Clare & Ce 
I&T Weir 
leddy & Leddy 
Warwick 


Arthur & Stone 
Swarz & Clifford 
Hayataka Japs 
2d half 
Cross & Sando 
Marie Russell Co 
Salvation Molly 
Boudini & Bernard 
(One to fill) ~ 
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VARIETY 


ATLANTA KANSAS CITY, MO OAKLAND Laurel TAFT, CAL ware Howard MUSKOGEE Mr & Mrs irs Melburne 
Pan evue DeVogue ‘our arry 
ordon Robi rnar 
ubn Dre ordon Co 
Tyler & St Clair & Pantages (14-15) Victoria Goodwin FINE ARE. 
er Caplane & Wells Bernivici Bros Kathryn Miller Seymour's Family Majestic “a oan Ce 
Downing & Bunnin Mildred Rvugers OGDEN Chas Mack Co ry K K & M Dawson Sis & Stern Cooper City 4 
McGreerey & Doyle  Retty Eldert Co Suatnees Cardo & Noll Aadus & George eno Keyes Chas Edwards Harry Holman Co 
Stéve Freda Royal 4 i3-i8) Joe Whitehead Cranberries Pressler Klass & 8 
Gpartane § Musical McLarens Canfield & Rose Harry Girard Co INTERSTATE CIRCUIT vo a Oakes & Delaur 
BALTIMORE MEMPHIS Forter J White Co ser? 3 — Palace Theatre Building, New York City Ed Morton i dee 
Aldine Wrieht Anita Aniss Lemaire Hayes Co Tracey Palmer & T 
Brown's Dogs 4 ss . rig Al Wohiman Fs ‘ Pantages < DALLAS, TEX Master Gabriel Co SAN ANTONIO, TEX V & © Avery 
Murphy & Klein aoe ac ted PORTLAND Making Movies Majestic Jim McWilliams ie Perrone & Oliver 
Laurie Ordway Co Brady & Mahoney 3 Weber Girls Corinne Tiiton Rice & Newton 6 Gypsy Steppers 
Fashi na DeVogue Burke & Band” Wolfe & Patterson Adler & Dunbar 
-] 
2a halt W E Whittle H & E Conley. Claire vincent Co Grenadier Girls MILES CIRCUIT. 
AM (Same as Birmingham Four The Gallons Bradley & Ardine HOUSTON, TEX . BOOKED BY WALTER F. KEEFE 
The yr 1 ners Amoros & Jeanette TACOMA Basil Lynn Co Majestic New York 
Pepping Perry MONTREAL Kuma 4 got Rita Mario Co Saila Bros CLEVELAND Brazillian Hetross 
Howard Martelle Co Leew olf Link Girls TEX iana ran oe Dare 
Barron urt Frank Browne REGINA Ross Wyse Co FORT WORTH, Monte & Parti Vine « , Sam & ‘Ada Beverly 
Stafford & DeRoss Ferguson & Sunder!l’d Pantages “Number Please” : Majestic a Old Soldier Fiddlers Mary Aan Harris & Nolan 
(10-12) Belle Oliver McIntosh & Maids Rockwell & Fox Schepp's Circus heum 


2a half 
(Same as Atlanta ist 
half) 


BOSTON 
Orpheum 
Little Yoshi 
Wiki Bird 
Jeff Healy Co 
Waiters & Walters 


to fill) 
6 to 
(os 2a half 


Ford 

Milloy Keiugh Co 
Wilson & McAvoy 
(One to fill) 


CHICAGO 


Anderson's Revue 
(One to fill) 


“CLEVELAND 
Liberty 

King Bros 
storey & 
Ronair & Wa 
Walmsley & Keating 
8 Dominos 

DETROIT 


Celonial 
Belle & Gray 
Scanion Denos & & 
Sam J Harris 
Poor Old Jim 
Langdon & Smith 
Juvenile Follies 


FALL RIVER 
Bijou 
Wayne Beeman 
Barra Sisters 
Milloy Keough Ce 
Wilson & McAvoy 
Lovett’s Con'tration 
2a half 
Yoshi 
Wiki Bird 
Jeff Healy Co 
Walters & Walters 
Lovett’s Con’tration 


HAMILTON, CAN 


Loew 
Morton Bros 
Mahoney & Rogere 
Gillen Cariton Co 
Jack Reddy 
Imperial Pekinese T 


HOBOKEN, N JZ 


Loew 
Well. O'Connell 
Al Carpe 
Cold Turkey 
(Two to fill) 

2a half 
Murray Leslie 
J & 8 DeLier 
(Three to fill) 


Marion Munson 
Henter Chick & H 
LaFollette & Co 
NEW ORLEANS, LA 
Crescent 
(Sunday opening) 
Vickers Dillon & V 
McMahon Sisters 
“The Owl” 
Martin & Courtney 
Chas McGoods Co 
24 half 
(Same as Memphis Ist 
half) 
N. ROCHELLE, N. Y. 


Loew 
J & DeLier 
J & T Weir 
Rose 


half 
8 Gregorys 
Jack Goldie 
Louise Carter Co 


Francis & Wilson 
Laing & Green 
A Sullivan Co 
Cook & Smith 
H & A Scranton 


PROVIDENCE, B I 


Eme 
C & E Frabe 
Jerome & Albright 
Ford & Goodridge 
Father’s Daughter 
Mel Klee 
6 Royal Hussars 
2d half 
Wheeler Trio 
Burns & Garry 
Frances Rice 
Devine & Williams 
Ling & Long 
ST LOUIS, MO 
Garrick 
Beattie & Blome 
Lou & Grace Harvey 
Morgan & Gray 
Anthony & Ross 
Darras Bros 
2a half 
(Same as Kansas City 
ist half) 
SPRINGFIELD, MASS 
Broadway 
Wheeler Trio 
Burns & Garry 
Frances Rice 
Devine & Williams 
IAng & Long 
2a haif 
C & E Frabel 
Jerome & Albright 
Father's Daughter 
Mel Klee 
€ Royal Hussars 
TORONTO 
Yonge 
Paul & Pauline 
Ferdinand 
Chase & LaTour 
McConnell & Simpson 
Armstrong & James 
Dancing LaVars 


PANTAGES CIRCUIT. 


New York and Chicago Offices 


BUTTE 


Pantages 
(8-11) 
(Same bill plays Ana- 
12; Missoula 


) 
Aerial Macks 
Forrest & Chu 
Stevens & Brunnell 
Willie Solar 
“Rising Generation” 
Happy J Gardner Co 


CALGARY 


Pantages 
Geo & May La Fevre 
Ray Lawrence 
Archer & Belfort 
Bddie Foy Co 
Five Partrowars 
Hyman Meyer 

DENVER 

Pantages 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
3 Romanoff Sis 
Little Lambs 
Florence Rayfield 


EDMONTON 


Pantages 


Cavanaugh Duo 
Ma Dorr 
Howard & White 
Dancing 
Hickman 
Corinthians 


GREAT FALIS 
Pantages 
(11-12) 

(Same bill plays Hel- 

ena 13) 
Novelle Bros 
Three Clowns 
Arthur Barrett 
Robinson’s Elephants 
John T Ray Co 
International Nine 
Meir & Gibson Sis 


LONG BEACH 
Pantages 

Uyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice's Pets 
Weber & Elliott 
Makarenka Duo 


LOS ANGELES 


Pantages 
“Oh Billy” 
Hall & Shapiro 


Joe Roberts 
David S Hall Co 
Stagpole & Spier 
Mozarts 
MINNEAPOLIS 
Pantages 
(Sunday Opening) 
Henry & Adelaide 
Great Howard 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa Four 
Four Mellos 


DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE. 


(Same bill plays Sas- 
katoon 13-15) 

Frank Shields 

Harmony Trio 

Roach & McCurdy 

Hendrix & Belle Isle 

Irene Trevette 

Galii Troupe 


SALT LAKE 


Pantages 
Marie Fitzgibbon 
LeFrohs 
Chisholm & Breen 
Panama Trio 
Dorsch & Russell 
Clinton & McNamara 


SAN DIEGO 


Pantages 
Shaw & Bernard 
Morton Jewel Co 
Murry Livingston 
Austin & Delaney 
Rials 


SAN FRANCISCO 


Pantages 
(Sunday Opening) 


Camille Rejane 
Cycling Brunettes 
VANCOUVER, BO 
Pantages 
Alexs & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Casting Campbells 
Maker & Redford 
VICTORIA, BC 
Pantages 
Naynon’'s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 
Bison City 4 
Slatkos Rollickers 


WINNIPEG 
Pantages 

Love & Wilbur 
Naids Norrine 
Peerless Trio 
Jovedah DeRadjah 
La France & Kennedy 
Yip Yip Yaphankera 


Hodkins-Pantages Bookings 


DALLAS, TEX. 


Jefferson’ 
Booth & Leander 
Nina Booth 
Ward & Howard 
Revue De Luxe 
LeRoy & Dresdner 
Primrose Minstrels 


MUSKOGEE, OKLA. 


La 
Great Richard 
Juliette Dika 
Aleko Panthea & P 
Ball & West 
Brosius & Brown 
OKLA. CITY, OKLA, 

Liberty 

(9) 

Bell & Eva 
Jarvis Revue 
Valyda 
Ziegier Sis Band 
Creamer Barton & 8 


SAN ANTONIO, TEX. 
Royal 

Cromwells 

Sergeant Bros 

Joan Hardcastle Co” 

5 Novelty Minstrels 

“Submarine F 7” 


WACO, TEX, 


Great Richard 
Juliette Dika 
Aleko Panthea & P 
Bell & Wes* 
Brosius & Jrown 
WICHITA FALIS 
Wichita 0. H. 
The Rosaires 
Barnes & Lorraine 
Allen Lindsey Co 
Argo & V Sis 
“Studio Girls’’ 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco 


BAKERSFIELD 
Hippedreme 
La Tour 
Kathryn Miller 
Andus & George 
“3 Boys & Girl’’ 
Ward & Howard 
3 Belmont Sis 
2d half 
Bob & Peggy 
Walzer & Walzer 
De Lacey Co 
(Others to fill) 


FRESNO 


Hippodrome 
Bob & Peggy 
Walzer & Walzer 
Wenrick & Dale 
Leigh De Lacey Co 
(One to fill) 

2¢ half 
Rexo 
Swift & Lamont 
“When We Grow Up” 
Miller & Raney 
(One to fill) 


LOS ANGELES 


Hippodrome 
Wright & Karl 
Grace De Winters 
Stafford & Watts 
Dena Cooper Co 
Knowles & Hurst 
3 Violin Misses 

2d haift 
Chas Ledegar 
Lee Barth 
McCarver & Robinson 
Jack Hawkins Co 
32 Bclmont Sis 
Kiniwa Japs 
MODESTO 
Hippodrome 
(9-10) 
Rexo 
Swift & Lamont 
“When We Grow Up” 
Miller & Raney 
Kiniwa Japs 
Aerial Bartletts 
(14-15) 
Howard & Graf 
Harris & Lyman 
Princess Mysteria 
Douglass Graves Co 
Xeno Keyes & M 
Seymour’s Family 
SACRAMENTO 


Hippodrome 
Lacy Lucier Trio 
Esmeralda Webb 32 
Holley & Howard 
Bessie Babb 


Isabel Miller Co 
Alice Nelson Co 
The Jupiter Co 
2d halt 
Aerial Eddys 
Allen & Jones 
Musical Shirleys 
Stroud Trio 
Jack Polk 
Little Jim 


SAN DIEGO 
Hippedrome 

2d half 

Wright & Earl 
Stafford & Watts 
Dena Cooper Co 
Knowles & Hurst 
Grace De Wintres 

3 Violin Misses 


SALT LAKE 


Casino 
Spanish Duo 
“Women” 

Hall & Tyson 
Sylvia Mora Co 
(One to fill) 

2d half 
B & 8S Crackles 
Lew Ward 
J & J Laughlin 
Browning & Davis 
Ellis Nowlan Co 


SAN FRANCISCO 
Casino 
(Sunday Opening) 
Rosie Rifle Co 
Jere Sanford 
Rome & Wager 
Iouis Brocader 
(Others to fill) 


Hippodrome 


(Sunday Opening) 
Leonard & Wright 
Mayo & Vernon 
Georgia Emmett 
Milani Five 
Howard & Lewis 
Bkatelles 
Clifford & Wayne 


STOCKTON 

Hippodrome 
Howard & Graf 
Victoria Goodwin 
Princess Mysteria 
Douglass Graves Co 
Harris & Lyman 
Keno Keyes & M 

24 half 
(Same as Sacramento 
ist half) 


Kennedy & Nelson 
Jack Kennedy Co 
Henri Henlere Co 


The Sirens 
LITTLE BROCK, ARK 


Cameron & Kennedy Majestic 
Pisano Shaw's Revue 
cd Morton 
GALVESTON, TEX whitfeld & Ireland 
Majestic 2a half 
(10-12) Chas Bdwards 3 
(Same bill plays Aus- Cranberries 
tin 13-15) 


‘oto 
Dawson Sis & Stern 


Miller & Capman 


Bonesetti Troupe 
Hager & Goodwin 
“Honeymoon Inn” 
Basil & Allen 
Four Renees 


Marconi Bros 


Miles 
8 Bullawa Girls 
Chas Olcott 
Olga Samaroff 3 
Cook & Lorenz 
Frank Wilson 


DETROIT 


Regent 
“World in Harmony” 
Al Noda 
Borsini Troupe 
Stein & Arnold 


Majestic 
Anita Diaz’ Monks . McKay’s Scotch Rev 


OBITUARY 


John Joseph Braham, Sr. 


John Joseph Braham, Sr., composer 
died at his home, 8 
28. Interment 


and conductor, 
Prospect Park West, Oct. 
followed the services at Greenwood 
Cemetery, the® pallbearers being Ed- 
ward E. Rice, Harry Braham, William 
Slafrer, John Pinkham, Chester Braham- 


IN LOVING MEMORY 
Of My Husband 


CHARLES HARDING] 


(Formerly Harding and Ah Sid) 


Who Died in New York Nov. 4, 1918 


Buried tm Graceland Cemetery, Chicago, 


Nov. 9, 1918 


MRS. CHARLES HARDING 


William Rowell, Herbert B, Braham, 
John White and Melbourne Braham. 
Rice eulogized the name of the dead 
composer, declaring that the Gilbert and 
Sullivan operas would never have at- 
tained their eminence in popularity were 
it not for the judicious changes made by 


IN LOVING MEMORY 


Of My Darling Mother 


Mrs. M. E. RINES 


Who Departed This Life Oct. 24, Age 79. 
Gone but Not Forgotten 
Your Always Affectionate Daughter 


ROSALIND MAY 


The 
composer’s last works were two com- 


Braham before their presentation. 


positions, ane of which he presented to 
the King and Queen of Belgium, and the 


IN LOVING MEMORY 
Of My Devoted. Wife 


Mrs. WM. O’BRIEN 


(Emily Egama 
Who Departed This Life Oct. 21, 1919 


Her Affectionate. Husband 


O’BRIEN 


other called “Paradise,” which it is be- 
lieved he had intended to dedicate to 
the Rev. Mr. Graham, 


Mrs. A. M. Van Valkenberg. 
Mrs. Anna Marshall Van Valkenberg 
died in Baltimore Oct. 28, of stomach 
trouble and was buried from her home 
in Hagerstown, Md. She was the 


IN LOVING MEMORY 
Of My Dear Friend 


Mrs. WM. O'BRIEN 


parted Thi Egamar 
Who De as pite Ont. 21, 1919. 


GEORGE H. ‘BROOKS 


mother of W. Dixon Van Valkenberg, 
press representative for the Hagenbeck- 
Wallace Circus, and entertained many 
theatrical people in her time. Her son 
was with her at the end and a daugh- 
ter also survives her. 


George Loomis. 
George Loomis, former treasurer of 
the Court Theatre, New York, suce 
cumbed to a hemorrhage at his aparte 


IN FOND MEMORY OF 


EMILY EGAMORE 


(Mrs. William O’Brien) 
Whe departed this life October 25, 1919. 
Gone, but a in the memory of her 


LILLIAN and EVELYN YOUNG 


ment Nov. 4. He recently joined the 
Belmont Theatre staff in the box office. 
Loomis was a victim of tuberculosis. 


Arthur Don 


Arthur Don (Donald Appleton) died 
at the home of his brother, Oct. 25, at 
St. Paul, Minn. The deceased had been 
on the vaudeville stage for the last 20 
years. 


Veaux Roger died at 
Lancaster, Pa., Oct. 28. The deceased 
was a noted violin soloist of interna- 
tional reputation and head of the violin 
department at Cornell University for & 
number of years. 


Clarence de 


Ella Wheeler Wilcox died at her 
home, Short Beach, Conn., Oct. 29. The 
deceased had been {ll for 11 months 
after returning from England where 
she was interested in war work. Mrs. 
Wilcox was a well known writer of 
verse, newspaper and magazine articles. 
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VARIETY 


i 
qi : 


AUTHOR, PLAY DOCTOR, STAGE DIRECTOR 


aa SHUBERT OFFICES 

West 44th Street 

New York, N. Y. 
Bs “DE LUXE ANNIE” “The PRIVATE ROOM GIRL” “FURS AND FRILLS” 
ae A (Based on a short story by Scammon Lockwood) (Based on “THE THIRD PARTY”) 

a “OH, WHAT A GIRL” “HELLO HOPPER” “COAT TALES” 

: a al _ (With Edgar Smith) (Based on “SOMEBODY’S LUGGAGE”) 

ag “YOU'RE IN LOVE” “HONEY GIRL” 

4 Otto Harbach) (Based on “CHECKERS”) “BRUISED WINGS 

| ar MY MONEY” “LADY IN RED” 

i “Face Value”) (With Anne Caldwell) : “ANY MAN’S WOMAN” 

| IN PREPARATION 
“LITTLE MISS CHARITY” “WHEN WE GROW UP” | “THE MASTER HERO” 
Home Address: Altamont Court, Morristown, N. J. 
MORRISTOWN 1486 
AND 
WITH 
“MONTE CRISTO JR.” 

| Providence “News,” Nov. 4, 1919 

: J. FRANCIS DOOLEY and CORINNE SALES.—The two latter in their speciality together 
are a riot from their entrance to the exit and “Willya Jimmy” promises to be a» popu" 
; lar a byword as “Very Good Eddie” severa! years ago. 
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THANKS TO MESSRS. LEE AND J. J. SHUBERT 


ther, 


“TIMES” 


Donald Kerr picked up the show and 
ran away with it. He is one of those 
whirlwind gymnastic dancers who seem 
to have little or no need for the floor. 


At least they appear to touch it only 
ence in a while, as if for inspiration. 
The uproarious reception accorded to 
Kerr both in the second and in the 
third acts last night was in amusing 
contrast to the less impulsive, nay the 
downright conscientious, applause which 
was supplied, as though ordered by the 
pound at certain other moments in the 
evening. Mr. Kerr shared his later 
honors with a breathless partner named 
Effie Weston. 


VARIETY 


THE MOST SENSATIONAL AND TERRIFIC HIT EVER SCORED ON BROADWAY: 


BY A DANCER 


DONALD KERR 


BROADWAY’S NEW DANCING STAR 


KERR and 


AT THE 


Central Theatre, New York 


IN JOE WEBER'S 


“LITTLE BLUE 


SINCERELY GRATEFUL TO THE CRITICS 


“MORNING WORLD” 

There is als@ a dancer, Donald Kerr, 
in the cast who is pleasant to watch. 
His dancing specialties in the second 
and third act “stopped the show.” 


“EVE. TELEGRAM” 

Donald Kerr, formerly of the Winter 
Garden, was another dancer who 
“stopped the show.” 

ROBERT GILBERT WELSH. 


“EVE. POST” 
Donald Kerr and Effie Weston, a popu- 
lar pair, in a dancing specialty. Mr. 
Kerr’s fantastic steps in a scene prior 


to that had brought quite determined, 


demands for encores from the specta- 
tors.—J. RANKIN TOWSE. 


“EVE. GLOBE” 

Donald Kerr, whose astonishing steps 
literally stopped the show and brought 
out a curtain speech in the middle of an 
act—-KENNETH McGOWAN. 


“EVE. MAIL” 

A supple youth named Donald Kerr 
achieved the triumph of “stopping the 
show” by twisting himself rhythmically 
into many knots.—BURNS MANTLE. 


“EVE. WORLD” 
Donald Kerr and Effie Weston danced 
so vigorously, Mr. Kerr had to make a 
breathless speech of thanks. 


THANKS TO MY FRIENDS FOR THEIR WELL WISHES 


“MORNING TELEGRAPH” 
By JOHN RAFTERY 


The biggest and the pleasantest sure 
prise of the evening was Donald Kerr, 
whose name did not even appear in the 
cast, but who by dint of sheer dancing 
genius (or whatever it is) literally stop- 
ped the show, walked off with one of 
the best scenes from the two topliners of 
the cast, and, most surprising of all, 
seemed to be as much astonished at hig 
own success as were the startled princi- 
pals and the delighted first nighters. 


“STROLLING 


WILLIAM and GORDON 


Management, MESSRS. SHUBERT Courtesy of MORRIS GEST 


DOWN THE AVENUE” 


On tour with “Monte Cristo, Jr.” 


“LINGER LONGER LETTY” 
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VARIETY 


The Shubert Musical Production 


Published by 


Music by 


CRISTO, JR.” 


FEATURING 
“FLUTTER ON BYE, BROADWAY BUTTERFLY” 
: “MONTE CRISTO” 
“SAHARA” 
“SUGAR BABY” 


Book and 
Lyrics by 


“LONELY ROMEO” 


FEATURING 


“WILL O’ WISP” 
“I WANT A LONELY ROMEO” 
“WAIT FOR ME” 
“YOU NEVER CAN TELL” 
“UNDERNEATH A BIG UMBRELLA” 


Lew Fiel 


R. B. Smith 


] 


——) 


cc 


FEATURING 


“l’VE MADE UP MY MIND TO MIND A MAID” 
r “MADE UP LIKE YOU” 
>, “MY BEAUTIFUL TIGER GIRL” 
: “CHERRY BLOSSOM LANE” 
“LAMP OF LOVE” 
“RAINBOW BALL” 


“FAIR HELEN” 


Ordynski Version 


“FAIR HELEN” 
“OH LOVE DIVINE” 
: “CABARET SONG” 


WHAT 


FEATURING 
By KAHN and VAN 


Music by 


FEATURING 


“TUMBLE IN” 
“MOLLY MALONE MY OWN” 
“ORIENT” 
“ROADS OF DESTINY” 
“LOVABLE MOON” 
“YOU’VE GOT THE MISCHIEF IN YOUR EYES” 


Lyrics 


Masic 
Schwartz 


SHOW 1918” 


FEATURING 


“MY BABY TALK LADY” 
“THE GALLI-CURCI RAG” 
“BABY” 

“TELL ME” 

“’M FOREVER BLOWING BUBBLES” 


Atteridge 


Book and ] 
Lyrics by 
Harold 


= 


JOLSON IN.“SINBAD” 


FEATURING 


“PLL SAY SHE DOES” 
“YOU AINT HEARD NOTHING YET” 
“N’EVERYTHING” 
“THAT’S NICE” 


“SOME BEAUTIFUL MORNING ILL FIND YOU IN 
MY ARMS” 


“THAT LULLABY OF LONG AGO” 
“CLEOPATRA” 
“ALEXANDER’S BAND IS BACK IN DIXIELAND” 
(Sung by the Farber Sisters) 


>» 


J 


AS 


Music by 
Jean Schwartz 


Lyrics by 
Al Bryan 


ALEXANDER 


FEATURING 
“TWO LIPS IN GEORGIA” 
“GIVE ME THE SOUTH ALL THE TIME” 


“WHEN THOSE MASON-DIXON MINSTRELS HIT 
THE TOWN” 


“PRETTY UP, PRETTY UP, PRETTY BABY” 


JEROME 


NEW YORK 


CHICAGO 


DETROIT 
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VARIETY 


THE SHUBERTS 
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VARIETY 


OFFICE OF 
WINTHROP AMES 
‘AFTER NOVEMBER 25th 


THE LITTLE THEATRE BUILDING 
244 WEST 44th STREET 


Untu. THEN: 33 WEST 42np STREET 


KERR AND WESTO 


FEATURED SPECIALTY DANCERS With “LITTLE BLUE DEVIL” CO. 


Central Theatre, New York Management, JOE WEBER 


EAH 
PRIMA DONNA 
With Al Jolson’s “SINBAD” Co.; 1919-1920 
Management, LEE & J. J. SHUBERT _ 


INGENUE | 
With “Greenwich Village Follies,’ Bayes Theatre 
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VARIETY _ 


ISTUART WALKER 


_ ‘ANNOUNCES FOR THE SEASON 1919-1920 


BOOTH TARKINGTON’S 


Seventeen 


The Gibson Upright 


A NEW PLAY BY BOOTH TARKINGTON 
AND HARRY LEON WILSON 


Alexander 


A NEW PLAY by LORD DUNSANY. 


A NEW PLAY 
with GREGORY KELLY 


Evvie Spreads Her Wings 


The Book Job 


BOOTH TARKINGTON’S 
The Magnificent Ambersons 


4 


; 


; 


. 4 
J 
i 
| 
| 
| 
1} 
i} 
3 
% 
‘ 
/ 
{ 


w VARIETY. 


ARTISTS WHOSE PLANS WILL 
PERMIT THEM TO APPEAR IN 
SPECIAL PERFORMANCES AND 
WHO DESIRE SO TO DO ARE 
ASKED TO COMMUNICATE BY 
LETTER WITH ARTHUR HOPKINS 
AT THE PLYMOUTH THEATRE 


EMPRESS THEATRE OCT 26th 


DIXIE BOYS 


NEXT TO CLOSING IN “A JAMBOREE OF JAZ” 


¢ 


Found a Hearty Wel ° . Delightful Indeed Is M 
lOMAHA BEE Direction—HARRY SPINGOLD WHITMAN DIXIE-Bove | 


OMAN 


MABEL WHITMAN 


OMAHA WORLD-HERALD 


A 


RITA ZALMA 


PREMIER DANSEUSE 


“GREENWICH VILLAGE FOLLIES” 


{ Many thanks to LEE and J. J. SHUBERT for their kind offer this season 


4 
| 
| | 
\ 


EUGENE 


EIGHTH YEAR with WINTER GARDEN 


Management of Messrs. 


This Season on Tour With 


CO-WRITERS WITH FRANK MAGINI AND PHIL GOLDBERG’S WALTZ SONG SUCCESS 


J 
| I LEO FEIST, Publishers 


(OF A SWEET TOMORROW) 
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“WHIRL SOCIETY” 
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Passing Show 1918” 


HARRY HOLMAN 


Just returned from my annual tour over the Orpheum Circuit. 
Open on the Interstate Circuit Nov. 11 at Fort ot Worth; Keith’s 


(Eastern) to follow. 


FEATURED NEW YORK PRODUCTION 
NEXT SEASON 


I’m not engaged yet, but as soon as the Shuberts see me I will be 


PRIMA DONNA 


“Passing Show of 1919,” WINTER GARDEN 
Management—LEE and J. J. SHUBERT 
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VARIETY 


STUDEBAKER 
oy It’s Some Show 
“TAKE 


FROM ME” 


Book and Lyrics by 
WILL B. JOHNSTONE 


Music by WILL R. ANDERSON 


Produced under the direction of 
JOS. M. GAITES 


| A Great Cast and Bevy of Bewitching 
Beauties From Broadway 


PRINCESS 


F. Ray Comstock and Morris Gest 


- PRESENT 
The Comedy Hit of the Year 


“THE FIVE 
MILLION” 


By Guy Bolton and Frank Mandel 
Staged by Robt. Milton 


With 


RALPH MORGAN 


and the original New York cast 


After 14 weeks at 3 Different Theatres 


Under the Direction LEE and SHUBERT 


GARRICK 


Arthur Hammerstein Presents 


The Musical Delight 


“SOMEBODY’S 
SWEETHEART” 


Book and Lyrics by Alonzo Price 
Music by Antonio Bafunno 


Produced under the personal direction of 
ARTHUR HAMMERSTEIN 


“SUCCESS UNBOUNDED” 


Amy Leslie, Chicago Daily News 


A GREAT CAST AND A WONDROUS . 
CHORUS OF BEAUTIES 
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PRIMA DONNA 


| : With “Greenwich Village Follies,” Bayes Theatre; New York 


DANCING FEATURES 


“Passing Show of 1919,” WINTER GARDEN 


Management—LEE and J. J. SHUBERT 


FRANKLYN BATIE 


With Al Jolson’s ‘SINBAD” 
Management, LEE & J. J. SHUBERT 
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Present 


and 


OPINIONS OF THE CRITICS 


New York American 


« « « and one James Barton. The last 
named seems to be a natural clown, ina 
sort of wood alcohol manner that 
smacks of the regions of less ambitious 
burlesque. He is unique, giving the im- 
pression of being half way between an 
artist and the face on the bar room 
floor. He is a find for the Winter Gar- 
den. Without much doubt he has a fu- 
ture before him. 


New York Times 
By Alexander Woollcott 


Usually you can recognize a Winter 
Garden frolic by a single detail. Is Al 
Jolson in it? Or isn’t he? In this one 
he isn't. “But James Barton is. Barton 
is that comic, cngaging and amazingly 
flexible party who came into abrupt 
fame at the time of the Equity programs 
in Lexington Avenuc. One night it was 
announced that Ed Wynn had suffered 
a slight injunction and would be unable 
to appear. A Mr. Barton had kindly vol- 
unteered to take his place. No one knew 
Mr. Barton. Silent groans throughout 
the house. ..nd then he ambled on and 
danced a few steps and owned the audi- 
ence to a man. 

It would make ~ good story to say that 
the strike discovered him. It would not 
be quite true. The Shuberts had already 
found him in burlesque and signed him 
up for ever and ever. It is well for them. 
He is the liveliest little episode in “The 
Passing Show of 1919” and his drunken 
scene is the most hilarious thing of its 
kind seen in this neighborhood in years. 


New York American 


By Alan Dale 


James Barton made good with his 
dances and shimmies, and also with his 
quaint grimaces. Barton threatens to 
become extremely popular. 


The Globe 
“THE PASSING SHOW OF 1919” 
By Kenneth MacGowan 


James Barton, the man who dropped 
out of his first big chance on Broadway 
in order to stop the initial Equity show 
and thereby win more fame than he 
could have got if last night had been his 
first appearance. If Mack Sennett doesn’t 
take him away to California, his “drunk” 
is going to be one of the classics of the 
American musical show. 


New York Tribune 
By Heywood Broun 


It seemed to us that James Barton ran 
away with the chief honors of the even- 
ing. This recruit from burlesque, who 
is known to most theatergoers from his 
participation in the Equity vaudeville 
shows during the strike, is a remarkable 
dancing clown. His style of entertain- 
ment is highly individual and capable of 
great development. He has a high te- 
gree of stage instinct for comedy, and 
his dancing is grotesque enough to be 
funny and at the same time graceful 
and of a high order of technical merit. 
He was at his best in a burlesque prize- 
fight, in which he showed an amazing 
degree of pantomimic skill. 


New York Herald 
“PASSING SHOW” 


A surprising individual hit was scored 
by James Barton. Both in his comedy 
scenes and in his dancing he proved one 
of the greatest “finds” yet disclosed at 
the Winter Garden. 


World 


By Charles Darnton 


By way of a real eye-opener, after a 
lot of talk about Prohibition and a few 
forced drinks on the Canadian Club 
plan, “The Passing Show of 1919” re- 
vealed King Solomon’s court in all the 
glory that the modern scene painter, 
costumer and electrician could give it at 
the Winter Garden last night. This was 
the high water mark, if you like, of a 
gorgeously staged extravaganza. So far 
as individual effort went, James Barton 
was the lifesaver of the performance. 
It was a great effort for him to sit down 
when first he reeled into view, and later 
he seemed in danger of being over- 
worked. But again and again he got on 
the job of funmaking, standing up like a 
desperate man to have his hat knocked 
off in a boxing match, and finally giving 
the uncommonly clever dance with 
which he had the good fortune to “strike 
it rich” during the Equity strike per- 
formances. This dance is too good to 
keep for the last hour of the show, 
About 9.30, I should say, would be the 
time for it. Barton would “speed up” 
the show when the need of speed is felt, 
for he is a comedian as well as a 
dancer. 


PERSONAL REPRESENTATIVE 


MAX HART 
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PRIMA DONNA’ 


WITH 


“PASSING SHOW 1918” 


Having great success with her new song hit 


Words by WILL CALLAHAN 


M 


Music by MAX KORTLANDER . 


RPHEUM 
TOUR 


BEGINS 
WINNIPEG 


NOV. 


PERCY HAMMOND ; Chicago Tribune 


The Orpheum Circuit, which is the primrose path of vaudeville, has 
engaged to tread its patrician orbit Mr. Jack Osterman, who boasts, as 
well he may, that he is the son of Kathryn Osterman and J. J. Rosenthal, 
manager of the Woods Theatre, Chicago. Mr. Osterman sings the lively 
songs of the day, and he tells stories so much better than stories are 
usually told in the varieties that he will have a place of honor at the 
Palace and the Majestic when the season is older. Mr. Osterman repre- 
sents the youth which is blithely edging out the Jack Norworths and 
the Harry Foxes of voudeville, 


Mons. ALBERT ~ (Brother and Sister) 
“Shubert Gaieties of 1919” 
References, ALAN DALE and CHAS. DARNTON 
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By Arrangement With 
OLIVER MOROSCO 

The Superstar 


A FILM 


In a new romance - comedy of high and low society | 


By Jack Lait JO. SWERLING ’ 


With a metropolitan supporting cast, including 


EUGENE STRONG; LUCY WESTON; WALTER C. PERCIVAL 


Opening Miss Suratt’s 


FIRST TOUR DRAMATIC STAR 


NOVEMBER 11 
E | METROPOLITAN PREMIERE, CHICAGO, BEFORE JANUARY 1 
i LONDON APPEARANCE, MARCH, 1920 


(English engagement direction ERNEST EDELSTEN) 
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SEASON 1919-1920 


“CIVILIAN CLOTHES” “THE BIRD OF PARADISE” 


At the Morosco Theatre, N. Y. 


WILLIAM COURTNEY in 
“CIVILIAN CLOTHES” 


“THE BIRD OF PARADISE” 


Company (B) Now in Its 3rd Big Season 
The Musical Comedy Triumph 


On Tour 
Southern Company of “SO LONG, LETTY” 
\ Morosco Stock OTHES’ LEO CARRILLO 
“CIVILIAN CLOTH af in the Famous Comedy 
Now in Its 19th Week “LOMBARDI, LTD.” 
CHARLOTTE GREENWOOD The New Musical Comedy 
“MERRY MARY BROWN” 


In Anna Nichols’ New Musical Play 


“LINGER LONGER, LETTY” 


Anna Nichols’ New Comedy 


“SEVEN MILES TO ARDEN” 


With Grace Valentine 
SOLE MANAGEMENT OF THE MOROSCO THEATRE AND LITTLE THEATRE, NEW YORK 


FRANCIS X. BUSHMAN 


and 


BEVERLY BAYNE 
In “The Master Thief” 


Company (A) Now in Its 8th Season of Success 


IN AMERICA ¥ 


GUY BATES POST 


IN ENGLAND 


“THE MASQUERADER” 


“THE FLAME” 
“KEEP HER SMILING” 


“THE MASQUERADER 


alton Tully 


“THE BIRD OF PARADISE” 


One of the Black Laughs With the Masters, McINTYRE and HEATH 


| “HELLO ALEXANDER” 


LARRIE CLIFFORD 


44th Street Theatre; New York, Indefinite 
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WALTER HAST 


ANNOUNCES FOR THE SEASON 


By COSMO HAMILTON 
New York 


Co-Starring CHARLES CHERRY and FRANCINE LARRIMORE ° 
Staged by JOHN HARWOOD 


“SCANDAL” 


NO. 1 WESTERN 


“SCANDAL” 


SOUTHERN 


“SCANDAL” 


NO. 2 WESTERN 


DAUGHTER TWO WORLDS” 


tag By LEROY SCOTT 
Co-Starring 


Emmett Corrigan Marion Coakley 


WALTER HAST and GEORGE MOOSER 


Presenting 


Martha Hedman 
in “Forgiven” 


By DOROTHY 


General Manager for WALTER HAST—H. I. COHEN—Secretary Sidney Rose 
Address, Fitzgerald Bldg., New York—Phone, Bryant 84 
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BROWNE, San Francisco, Cal. 
608 Pantages Bidg. 


GABE NATHAN, Tos A 
Superbe 


THESE ALL 


HARMONY 


‘ 4 
4 © * 


IN 5S KEYS 


F,(bhtoc), G(c#rod) 
Ab(dktoch) Bb(ek tof) 


C tog) 


PLY GREAT FOR 
-FRIOS- QUART 


Let The Rest Of The World Go By? - 


by 
J. KEIRN BRENNAN 


“Words 


Ls 
strife 
} ture hold 
= 
worth while all? I've been 
Teal Wor aide wey 
just run “Out where the weet winde call. 
Won der 4 the great 
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EMASONS 10047-9 


vi. WITMARK & SONS, *©° 


3. QUIGLEY, Chi TL. 
WHomas x 


JACK CROWLEY, Provideit, BL. 
BYDNEY Salt Lake City, Uteh 25 Whitmore Apts. 


ED. EDWARDS, Pa. 
dos. Denver, Cole. 
420 Barth Block. 
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MCMXIX by M. Witmark & Sdos 
national Copyright Secured 


K, 1562 Broadway, New York 


(Next te Palace Theatre) 


JACK LA 


HEY, Boston 
218 Tremont 
HAL. M. KING, Kansas City, Mo. 
Galety Theatre Digs. 
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TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


BARTLETT HOLM Detroit BARNEY HAGAN, Bootie, Wash. Pitteburgh, Pa, R688 MeCLU polis, Ming, 


RE, 
25 Detroit Opera House, 500 Montelius Bidg. Fifth Ave. 217 Pantages dg. 


W. Ross McCLURE, St. Pau?, Minn. AL. WORTH, Cleveland, 0. WILL HALLETT, &t. Lenis, M CHA ES WARREN, London, 
Emporium Merc. Co. Fourth and’ Prospect Sita, 421 Moliand Bldg. z-8-4 ar New Oxtord &., W. 2 


DOC HOWARD, Cincinnatl, ©. 621 Main 


=WHICH COMPLETES A SONG 
UNCQUALLED "IN YE 
SEE ES | = WI! th Gro ar Succe 
Now Playing at the if 
4 = | N QW York 


With Al Jolson’s “SINBAD” Co.; 1919-1920 
Management, LEE & J. J. SHUBERT 


CONGRATULATIONS 
TO 
LEE AND SHUBERT 
HELEN | 
arrington—Miles 


| 
| 
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IN NEW YORK CITY: 


CENTURY THEATRE PREMIERE NOV. 24 


The Famous Parisien Sensation 


‘‘APHRODITE”’ 


A Romance of Ancient Manners in Egypt 
(From the Theatre Renaissance, Paris) 
Play by Pierre Frondaye and Geo. C. Hazelton 
Music by Henri Fevrier and Anseim Goetz! 
Costumes Designed by Percy Anderson 
Scenery by Joseph and Phil Harker of London 
Staged by E. LYALL SWETE 
Choreography by MICHAEL FOKINE 


COMPANY OF 300 PEOPLE 


CENTURY THEATRE THURSDAY, FEB. 12 


‘World’s Premier 


‘“MECCA”’ 


With a Company of 300 People 
Written by Oscar Asche. Music by R. Fletcher 


LYRIC THEATRE TveEspay, Nov. 25 
A Chinese Musical Comedy 


‘‘THE ROSE OF CHINA” 


' Book by Guy Bolton. Lyrics by P. G. Wodehouse 
usic by Armand Vecsey 
Staged by Robert Milton and Jullan Mitchell 


LONGACRE THEATRE Now PLAYING TO CAPACITY 
A Comedy of American Life 


‘“ADAM AND 


Biggest Comedy Hit in New York 
By Guy Bolton and Geo. Middleton 
Staged by Robert Milton 


A New Musical Comedy 
y Guy Bolton ey P. G, Wodehouse 


“MAID O°? MONEY”? 


With HARRY FOX 


A New Dramatic Offering 


“THE LIGHT OF THE WORLD” 


By Guy Bolton and Geo. Middleton 
(From the French of Pierre Saisson) 


Hector Turnbull’s New Play, an American Comedy 


“A FOOL AND HER HUSBAND” 


PRINCESS THEATRE _'!N PREPARATION 
The 7th Annual 


PRINCESS MUSICAL COMEDY 


CHECKERBOARD’ 


Comedy by Frederick and Fanny Hatton 


CAVE GIRL’’ 


Comedy by Guy Bolton and Geo. Middleton 


‘““THE CHARM SCHOOL’”’ 


Comedy by Alice Duer Miller and Robert Milton 


‘“‘BAL TABARIN’’ 


(From the Theatre des Bouffes Parisien) 


‘**PHI-PHI’’ 


Comedy from the Clunie ‘Theatre, Paris 


ON TOUR: 


The World’s Most Beautiful Production - 


CHIN CHOW’’ 
By Oscar Asche.. Music by Frederick Norton ~“ 


A Musical Extravaganza of the Orient 


POSITIVELY THE BIGGEST AND MOST EXPENSIVE a4 


ATTRACTION EVER SENT ON TOUR 
COMPANY OF 300—14 BIG SCENES 


Direct From Its Successful Run at Three 
Theatres on Broadway 


“THE FIVE MILLION” 


With RALPH MORGAN 


Comedy by Guy Bolton and Frank Maude 
Staged by Robert Milton 


THE DOLLY SISTERS 


In the Successful Musical Comedy 


‘‘OH, LOOK’”’ 


NOTE.—The Dolly Sisters will be seen on Broadway soon after the 
New Year in a new musical revue wirtten for them. 


The Great Biblical Drama 


“THE WANDERER’’ 
STAGED BY DAVID BELASCO 


(Now’in Its 4th Year of Success) 


The Most Wonderful Play in America 


‘“EXPERIENCE”’ 
By GEORGE V. HOBART 


SIXTH SEASON—TWO COMPANIES 


The Sixth Princess Theatre Musical Comedy Hit 


MY DEAR’”’ 
(TWO COMPANIES ON TOUR) 


The Famous Princess Theatre Success 


‘‘OH; BOY’’ 


(Fourth Year—Two Companies) 


The Fifth Princess Theatre Comedy 


LADY; LADY’”’ 


(Third Season—Two Companies) 


ON TOUR IN CANADA NOV. 17 


London’s Famous Success 


‘“‘THE LUCK NAVY” 


London Queen’s Theatre Company, Including 


PERCY HUTCHISON 


Ray Comstock Morris Gest ‘Theatres: 


CENTURY THEATRE 
NEW YORK 
Sole Mgt. MORRIS GEST 


PRINCESS THEATRE 


NEW YORK 


Sole Mgt. F. RAY COMSTOCK 


MANHATTAN 0PrRA 


LA SALLE THEATRE 
Mot. F. RAY COMSTOCK 
and MORRIS GEST 


NEW YORK 
Sole Mgt. MORRIS GEST 


CENTURY GROVE NEW MORRIS GEST MIDNIGHT WHIRL 
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~ COMPLIMENTS TO 


Lee and Shubert 


FROM 


SHI 


WHO, TOO, BELIEVES THAT 


PMAN 


“First Last” 


IS ONE OF THE BEST PLAYS 


Leaving the Maxine Elliott This Week and Headed for Chikaas 


COSTU 


for all of the 


SHUBERT 


and Associate Managers’ 


PRODUCTIONS 


are made by us 


Largest Makers of Stage 
Attire of Every Description 


Brooks Uniform Co. 


Biblical 


Dress Pageants 
= DEPARTMENT =, 
aos 143 West 40th Street | 4": 
1437 Broadway | 


We would like to make the costumes for your next production or act. 


GARRITY 


General Western Manager 


General Western Press Representative 


FOR 


MESSRS. LEE AND SHUBERT 


GARRICK THEATRE 


CHICAGO 
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With “Passing Show of 1919,” WINTER GARDEN, New York 


es Our fourth happy year under the SHUBERT banner 
e 
© (“Show of Wonders,” “Passing Show of 1918,” “Hello Alexander,” “Gaieties of 1919”) ol 
A quartet of successes 
: Just one success after another F 
BROADWAY'S FAVORITE DANCERS 
& 
SAM H. LOU 

WHITE = CLAYTON 
NW 


now en tour with “SHUBERT GAIETIES OF 1919” 


Nordstrom 


“Nothing but Love,” Lyric Theatre, New York, Indef. Direction C. B. MADDOCK and MAX HART 
: Permanent Address, Lamb’s Club, New York | 
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ROBERT WOOLSEY 


With MADDOCK & HART’S “NOTHING BUT LOVE” 


LYRIC, NEW YORK Personal Management, MAX HART 


Woolsey standing out in the cast—WOOLSEY is a combination of JOHNNY DOOLEY and EDDIE CANTOR.” — 
Globe (Kenneth McGowan). 


“Mr. Woolsey struck me as inclined to be amusing and to possess a personaliiy.”—ALAN DALE. 


ERTS’ “PASSING SH 
PAST FOUR YEARS 


SHUB 


EXPECT MORE THANK YOU 
MEEHAN’S LEAPING HOUNDS 
THIRD SEASON—BIG FEATURE 
With Al Jolson’s “SINBAD” Co.; 1919-1920 
Management—LEE & J. J. SHUBERT . 
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ARTHUR WEST 


VARIETY 


EVERYBODY WANTS TO KNOW WHAT IS THE 
MEANING OF. 


“WHAT THE CRITICS SAID” 


It’s only this: 


The critics said that the Shuberts are very busy, and so they 
may have overlooked ME for a production; but if they were 
not so busy with other things they would have got very busy 
with me. I am busy, too—playing the-Orpheum Circuit, but 
] always have time to read and answer mail and telegrams, 
especially from Broadway. 


| 


If I had the whole of this issue of VARIETY 1 would say 


on every page: 


“Here’s to Lee and J. J. Shubert, and may 
they both live long and prosper !” 


These are words from the heart after twelve years of’ business 


companionship with the sterling men I have named. 


FELIX WENDELSCHAEFER 


Manager of the Shubert-Majestic Theatre and 
Providence Opera House 


PROVIDENCE, R. I. 


Assisted by 
LUCILLE SMITH | 


THE CRITIC SAID” 


By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENCY 


— 


COMPLIMENTS 


* Builder of All Shubert Theatres 


19 East 33d Street 


New York 
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SHUBERT 


FORREST HUFF 
FRITZI VON BUSING 


Management, LEE & J. J. SHUBERT 


Al Jolson’s “SINBAD,” 1919-1920 


IN “BUDDIES” 


Selwyn Theatre, New York 


| 


MELLETTE SISTERS 


With 


“Passing Show of 1919,” WINTER GARDEN 


EARL RICKARD 


With McINTYRE and HEATH in “HELLO ALEXANDER” at 4th STREET THEATRE, NEW YORK 


Both the “Evening World” and “Sun” said: “After witnessing Mr. RICKARD’S performance, Mr. JOLSON, the Winter Garden staf, 
said: ‘THIS IS THE FIRST OF THE 57 HAND-MADE IMITATORS OF ME THAT I COMPLIMENT. I REALLY DIDNT 


Management, Messrs. SHU BERT REALIZE HOW GOOD I WAS.’” Direction, MAX HART 


ANNE SANDS 


Central Theatre, New York WITH “LITTLE BLUE DEVIL” CO. Management, JOE WEBER | 
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“TAKE 


ME” 
_ lam the originator of a large number of unique : 
creations in stage gowns and dresses. Bach mit 
| Have pleased some of the most fastidious indi- WILL B. JOHNSTONE WILL R. ANDERSON 
viduals and have demonstrated to managers and ae 
producers what fam capable of doing for an entire Th Ss Vi A 
==} | production. e upreme uSsica 
I am positive that I can compete successfully = 
Comedy Sensation 
3 Through the Business Courtesy and Splendid Co-operation 
of the MESSRS. SHUBERT Is Now Playing to 
Capacity and Breaking All Previous Records 
at the 
— 130 West 45th Street 
= STUDEBAKER THEATRE, CHICAGO 
BRYANT, £601 | Produced Under Direction JOS. M. GAITES 
American Singers Opera Co. 
WM. WADE HINSHAW, General Manager 
100 PER CENT. AMERICANS 
—}| Opera Comique—Grand Opera—Musical 
C ed omic Opera BROADHURST tea. man 48 $T MAT. THURS, 
ung in Englis on Presents A 
America’s Foremost Artists of | Fike Lig Woods 
GRAND OPERA IN ENGLISH 
Monday, Friday and Saturday Nights, and Saturday Matince 
“Spirited, well sung, and admirably conducted. Performance was remark- | AN 
able. The present writer does not remember any production of 
its “GEISHA,” is well worth hearing and MSO N 
THE EXQUISITE MUSICAL COMEDY 
TUESDAY, EXTRA MATINEE ELECTION DAY * ALl BL pe 
Tuesday, Wednesday and Thursday Nights, and Tuesday Matinee 
Novel by Langdon M*Cormicle 
Roy Cohern 7 
taf, 7 
RT) STAGED BY TRIMBLE BRADLEY 
ALL-STAR REVIVAL—Week of NOVEMBER 10 — ALL WEEK 
THEATRE — Columbus Cirele 
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LILLIAN ROSEDALE 


a A ROUSING BROADWAY HIT 
AN UNQUALIFIED SUCCESS 


In 
“HELLO 
ALEXANDER” 


Submit a Few Excerpts from Critiques: 


4N. Y. “Evening Globe”: 


“The Misses Holt and Rosedale, well known to vaudeville, 
gave dignity and tone to the piece by their singing of such lovely 
favorites as ‘My Curly-Headed Baby.’ These two singers should 
be featured.” 


N.Y. “Telegraph”: 


* * * “and the effect is pleasant as well as successful, for 
in Vivien Holt and Lillian Rosedale ‘Hello, Alexander,’ has two 
perfectly attuned voices of great feeling and fine expression; 
‘Roses of Picardy,’ beautifully sung by them, shone like a good 
deed in a naughty world.” 


N. Y. “American” (Alan Dale): 


“I may mention the songs of Miss Vivien Holt and Miss 
Lillian Rosedale, who warbled most melodiously.” 


“This number, produced by Vivien Holt and Lillian Rosedale, 
two singers who could reach a high note without making one turn 
pale. No matter how high they went the audience was right 
there with them.” 


Y. “Mail”; 
“Vivien Holt and Lillian Rosedale being among those who 
decidedly scored individual hits.” 


N. Y. “Evening Sun”: 


“Vivien Holt and Lillian Rosedale sing three duets, which 
are beautfully done.” 


N. Y. Eyening World” (Chas. Darnton): 


“Vivien Holt and Lillian Rosedale sing “Hawaiian Moon- 
light” and other songs so pleasingly and modestly.” 


Store 
and Reliability 


Outfitters to the 


Shubert 
heatrical Co. 


“The Largest Theatrical Producers in the World.” ay 
Notice: 

We sell more Opera Hose than any other store in the World. 
Made by McCallum. 


The Best Made in the U. S. A. 


HABERDASHER EMPORIUM 
THEATRICAL 


Broadway and 47th Street running through to 7th Avenue 


See the Most Elaborate Costume Production in the World a | Cap 
the WINTER GARDEN 


PROSPERITY, SUCCESS AND GOOD HEALTH TO [/*" 
LEE AND J. J. SHUBERT a 
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VARIETY 
ANNUAL TRANSCONTINENTAL TOUR 
of the 


CARLO 


The Only Touring Grand Opera Organization in America 


Fortune Gallo 
IMPRESARIO 
CHARLES R. BAKER, Advance Manager 


FIRST ANNUAL TOUR OF THE 


ENGLISH OPERA. CO. 


With JEFFERSON DeANGELIS 
In Elaborate Revivals of the Mikado, Pirates of Penzance, Pinafore, Chimes of Normandy and the Geisha 


F'ortune Gallo and Bradford Mills 


PROPRIETORS 


orld, 


“ASK THE STARS” 


OR CONSULT 


THE CRITICS 


IF YOU WANT TO KOW WHY 


“NOTHING 
BUT 
LOVE” 


Music by Harold Orlob. 
Book by Frank Stammers 


‘Id Capt. Cupid, D. §. C, Is, as the New York World says: 


| “The most delightful singing and dancing event of the season. 
re) Andrew Tombes reveals himself that rare bird, a comedian who can be 
i He is as funny as he is 


really funny without a grotesque make-up. 
long, and he is very long.” 
With Al Jolson’s “SINBAD,” 1919-1920 
LYRIC THEATRE Management—LEE & J. J. SHUBERT a 
42nd St., W. of B’way. Evgs. 8:20; Mats. Wed. and Sat. 2:15 Personal Representative—M. S. BENTHAM | 
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VARIETY 


Lon Hascall 


PLAYING CHILD PARTS 

Falstaff in Prologue 
Old Bill in ... “Better 
Ephriam in... Solomon” 


WINTER GARDEN Lon-Son-Kee in............“East Is West” 

“PASSING SHOW OF 1919” Kid Bucket in ............“Boxing Match” 
MOSS and 
| WITH SHUBERT “GAIETIES OF 1919” HOW HIGH IS UP? 


BLANCHE MERRIL presents 


“SHUBERT G AIETIES Management, MESSRS. SHUBERT 
OF 1919 | for 1919-1920-1921 


Best Wishes 
WHOLESALE AND RETAIL 
SAXON AUDITORIUM 132d to 133d Streets and North River 
Branch Yard: 215th Street and Harlem River, New York 
TOLEDO, OHIO 
(= ) 
CALIFORNIA’S LEADING 
THEATRES 
JOE FLO 
CURRAN THEATRE 4 
SAN FRANCISCO IF YOU DON T 
CLUNE’S AUDITORIUM AM PRELL ADVERTISE 
and 
MAJESTIC THEATRE IN VARIETY 
LOS ANGELES 
THE AVE-ATE-HER 
SHUBERT ATTR ACTIONS NOW PLAYING ROBINSON TIME ADVERTISE 
Under Direction of FLOYD STOKER, Representative 
HOMER F. CURRAN 
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THE HIGH COST OF LIVING SONG coast 10 coxsr 


) fj }“It’s enough to make you holler, what they give you for a dollar, so I’m going to Arizona in the morn” 


SIX HITS 


LYRICS BY 
“DREAMS of you” (ballad) J A MES M. REILLY SK Y-DOO!Comic: F ox Trot | 
“IKEY LULL ABY’’( comic) Writer of “Hello, Central, Give Me France” WEDDING DAY One Step 
— (Yiddish Lullaby) MUSIC BY AEROPLANE Song 
Published by SHAFTER HOWARD wate 
American Prize Song, 1919 ENTERPRISE MUSIC SUPPLY CO. || 
j ion. Pransios® PROFESSIONAL COPIES AND ORCHESTRATION ON APPLICATION 145 West 45th Street, New York 
ee ~ B. F. KEITH’S ROYAL, NEW YORK, NEXT WEEK (NOV. 10) 


SAM SUMMERS presents 


| Vaudeville’s Most Beautiful Song and Dance Oddity 
Manaagement, NORMAN MAINWARING (Gene Hughes’ Office) 
Notice to Managers and Agents | IF | 
| YOU 
Bob Archer DONT 
ADVERTISE 
Is the Only Original “BOZO” 
‘ All others using this title are imitators | VARIETY— a 
Thanks to ARTHUR HAMMERSTEIN and RUFUS DON’T - 
LeMAIRE for kind offer } 
At present in vaudeville ADVERTISE ‘ 
LIKE A GLORIOUS RAINBOW ACROSS THE SKY 


“PRETTY LITTLE 


| The Sensation Waltz Song Is Sweeping from Ocean to Ocean 
GREAT FOR SINGLE—DOUBLE—QUARTETTE Wire, Write or Call for Copy and Orchestration 


JOE MORRIS MUSIC CO. 


145 West 45th Street, New York City 
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14th 


Anniversary 
Issue 


Out December 


COPY SENT IN EARLY WILL ENJOY 
PREFERRED POSITION 
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By Kind Permission of LEW COOPER of 


We Release 


L. WOLFE GILBERT, President 


J. J. and LEE SHUBERTS’ 


“OH, WHAT A GIRL !” 


“GIMME THIS—GIMME. THIS—GIMME THAT” 


A RAG COMEDY—SURE-FIRE’—PUNCHY EXTRA LINES—FUNNY PATTER—ETC., ETC. 


Gilbert & Friedland, 


232 WEST 46TH STREET 
NEW YORK 


BY “WOLFIE” GILBERT 


Eric. 


MAXWELL SILVER, Gen’l Mer. 


BOSTON—CHICAGO—PHILADELPHIA—DETROIT—SAN FRANCISCO 


Grace 


Theatre Bullding 


Frankie 


and 


Winter Garden Past Four Years 


PRODUCTIONS 
AL JOLSON’S Af C0 1919-1920 
' Direction, LEE and J. J. SHUBERT i 


Telephone: Bryant 3637 Bulte 1001-1006 


MOLLIE CROUCHER 


Vodvil Artists’ Representative 


Broadway and 47th Street 


New York City 


THE RIGHT TO LIVE 


Little Americans have just as much right to health and happiness as the children 
of France, Belgium, or any other country in the world, and yet Tuberculosis killed 


12,000 American children last year and crippled many more. 
FIGHT TUBERCULOSIS—USE RED CROSS CHRISTMAS SEALS 


New Wardrobe and Material up to the minute 


LOOK; MANAGERS, LOOK! 


WILLIAM 


Will help you do business after his first performance 
Starting Monday (Nov. 10), Nixon Theatre, Philadelphia, Pa. 


Direction MORRIS & FEIL 
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19 
Sept. 15—Richmond and Springfield 
22—Columbus 
20—Zanesville and Lima 
Oct. and Lexington 
Indianapolis 


20—Marsiea 
Nev. ville St. Louis 


and 


SORRENTO QUINTETTE 


10—St. Louis and Kansas City 1920 Mar. 1—Superior and Duluth 
17—St. Joe and Topeka Jan. 5—South Bend and Kalamasco 8—St. Paul, Virginia and Ft. 


24—Wichita and Oklahoma City 


Dec. 1—Muskogee and Tulsa 19—Jackson 
38— and Rock 26—Flint 5—Winnipeg and Grand Forks 
Pine Biuff Little Fob. 5—Empress, C 22— and A’ 


. 15—Evansville and Terre Haute 


22—Champaign and Decatur ~~! éireu 
29—Springfield and Rockford 26—Minneapolis ; Booked until July 1920. 


TOM POWELL 
HAS BOOKED 


THE FOLLOWING ROUTES: 


12—Saginaw and Bay Cit w ms 
Mf and Falis 


SHUBERT-ENGAGED PEOPLE. 


George Hadden 
John Robb 
Victor LaSalle 
Arling Frederick 
Peggy Wood 
Miivin Stokes 
Bdna Temple 
Nina Valieria 
Douglas J. Wood 
Yra Jeane 
Raiph J. Herbert 
David Brown 
James A. Smith 
Rose Winter 
Bettty Walsh 
Frank Cosgrove 
William Norris 
Maude Odell 
Arthur Albro 
Wrederic McKay 
Florence E. Melba 
Mazie Gilmore 
Muriel Barnes 
Nita Lamadrid 
Alton Weber 
Mabel DeBahlul 
G. Allan 

Edith Wright 
Otis Sheridan 
Amy Leicester 
John E. Wheeler 
Fred Walz 
Genevieve Temple 
Bessie McNamee 
Marion Sullivan 
Billie Francis 
Virginia Heffron 


Master Warner Ander- 


son 
Frank Grady 
George W. Jones 
Larry Clark 
Harry F. Scott 
Harry Oakley 
Belle Noble 
Teddy Webb 
Chas. Purcell 
Edward Nannery 
John Triesalt, Jr. 
Gaetano Merola 
Julia Mahoney 
Maurice Mont-Martin 
Wycliff Parker 
George Harcourt 
Bobby Bierman 
J. B. Ryan 
Arthur Wood 
Betsy Francisco 
Clyde W. Miller 
Mary Kelly 
William L. Finn 
Joe Worley 
George R. Beebe 
Herbert Salinger 
Arthur Geary 
Dorothie Bigelow 
Alfred Hemming 
Mona Miles 
Isabel Vernon 
Grace Studiford 
John Charies Thomas 
Howard W. Marsh 
Sidney Byron 
Agnes M. Allen 
Maude Allan 
Evelyn Clifford 
Beulah Bayne 
Hazel Miller 
Clarice Snyder 
Eleanor B. For 
Anita, Galiardo 
Byrd T. Goolsby 
Jennetta Methven 
Corinne Key 
Larry Mack 
Dave Resmick 
Gienn M. Kunkel 
George Miller 


Marguerite Van Keyes 


Max Rudnick 
Mabel Andrews 
Josephine Silvey 
Nellie Mation 
Marion Dixon 
Betty Kirkbride 
Emma Norton 
John T. Murray 
Patsie DeForest 
Mae Saunders 
Karl Stall 
Wiizabeth Goodall 
Ezra G. Walek 


Russell Lennon 
Vivien Oakland 
Cecile Shipman 
a. W. Davis 
Florence Dixon 
Sylvia Varden 
Marguerite Franche 
John Travers 
W. E. Fortune 
8. Byrd Wheeler 
Victor Baravalle 
William Dowling 
Alydia Rogers 


John Maurice Sullivan 


F. M. Giliespie 
Harry B. Lester 
Laura Arnold 
Joe Dignan 
Orelia Calvo 
Kittie Collier 
Josephine Morse 
Lucille Chalfant 
Dorothy Miller 
Russell H. Davia 
Hazel Kaymore 
Fina Orloft 

M. Wise 


Nellie Peck Saunders 


Fred R. Hoff 
George Holden 
Ned Ober 

Samuel A. Leondor 
Horace E. Bentley 
Joseph d'Errico 
Georgie Moore 
Richard Melbourne 
Leon Chase 
Chauncey “Causland 
Miss DeLoretta 
Frances Squiers 
Mabel Bird 

Gene Allen 
Blanche Gilmoure 
Madelin Smith 
Beatrice Little 
Harry Bulger, Jr. 
Andy McDonald 
Maybelle Kelly 
Helen Shaw 

N. A. Alexander 
Billy 

Robert Capron 
Gus Baci 

H. H. McCollum 
Peggy Shanor 

Jos, T. Chadller 
Ernestine Meyers 
John P. Slocum 
Zella Gall 
Guillerno Posadas 
Robert Nawahine 
Walter K. Kolomaku 
H. R. Nickerson 
William Foley 


Thomas Parnell Smith 


Molly Cailahan 
Ella Evans 

Nan Hope 

Ray Raymond 
Dorothy Clifton 
Regina Lorraine 
Mae McHale 
Robert Bentiey 
Charles G. Cralg 
Jack Cagwin 
Hugh E. Smith 
Lawrence Marston 
F. Sommerville 
Mabel Roberts 
Cecelia North 
Ann Delmore 
Helen Cressman 
Borothy Chappell 
Marjorie Pringle 
Jeane Devereaux 
F. J. Fitzpatrick 
Robert W. Graves 
Maude Gordon 
Harold C. Burrell 
Tom Richards 
Betty Carter 
George Schall 
Clarence Hansen 
Toots Bryce 
Carolyn Arnold 
Anne Swan 

Vera Rochm 
Edgar Norton 
George S. Trimble 
Gladys Walton 
Isabelle Lowe 
May Petrie 


Tremendous receipts—Wonderful Notices—Smashing receptions 


ixie Is True to Its Own !>20020200008 


Greeting 


Bunting 
(Personal Management of JACK LAIT) 
in Walter Hast’s Presentation of 


“SCANDAL” 


Touring the choice Southern territory in the star role 
Next season to create the stellar part in a new play in 


NEW YORK 


Cathryn Hooven 
Grace Burell 
Eugene Dubois 


Mrs. Claude E. Archer 


Claude E. Archer 
Mrs. D. L. Healing 
Frank Kingdon 
Ted Lorraine 
Gloria Goodwin 
Gladys Miller 
Alison McBain 
Ingeborg Christensen 
Sally McCormick 
Doc. A. Shields 
Eugene Piard 
Nancy Fair 
Sam Ash 
James McEhern 
Elizabeth Moffat 
H. E. Smith 
Rex Lynn 
Harry Courtland 
Elia Cheviot 
L. Romei 
Ernest DeBlasl 
Myer Kahn 
G. Tagholavaro 
J. Presburg 
Matthews & Murphy 
Albert Deane 
Roland Woodruff 
George J. Stifter 
Louis H. Strangard 
Marion Ward 
Inez A. Borrero 
Marie La Mar 
Grace I. Foster 
Margaret Ulack 
Edna Rochelle 
Leila von Holk 
Agnes Allen 
Frances Hartley 
Jacqueline Daubigny 
Grace L. Humphrey 
Florence M. Behrend 
Dell S. Kane 
Madelyne Le Vene 
Catherine Mahoney 
Paul Porter 
Bert Hanlon 
Chas. Olcott 
Maxine V. Brown 
Lew Cooper 
Corrine Edin 
Madeline Sterling 
George Trabert 
Jack Polan 
Harmon Spielberg 
Louis Rey 
Joan Maith 
Fred Nicholls 
Fred W. Peters 
Ernest Glendinning 
Donald Gallaher 
William Morris 
arlotta Monterey 
Josephine Drake 
Adrienne Bonnell 
Peggy Hopkins 
Lucie Datnon 
Consuelo Bailey 
Alice Wilson 


William Dowling 
George des Lions 
Joseph Brennan 
Edwin Nicander 
Harry Ingram 

E. J. Lambert 
Paul Francois Pieta 
Sylvia Jason 

Egon De Fouger 
Brandon Hurst 
Marshall 
Ethel Brandon 
Walter Lewis 

G. F. Splaine 

¥F. Newton Linde 
Geo. Woods 
Claude M. Lathrop 
Harry Artz 

Miss M. Sharp 
Marjorie Carter 
Jessie Higley 
Chas. H. Haines 
Edith Newton 
Louis Lytton 

Jack Baston 
Eugene Keith 
Mona Bruns 

Mrs. David Landau 
William A. Norton 
William Frederic 
J. D. Walsh 
Averele Harris 
Adelina Thomas 
M. Herman 

Ricea Allen 


TEDDY WEBB 


10 consecutive years under the management of 
LEE & J. J. SHUBERT 


NOW PLAYING—ORIGINAL CREATION, 


THE ACUTIONEER (Mr. Hicks) in “MAYTIME” 
Syracuse Journal Oct. 20, 1919 


As an epitome of the unconscious humor placid effrontery, en idi 

Raging stupid 
vulgarity of generations of English auctioneers. Teddy Webb's 
Hicks cannot be approached by any actor on either side of the Atlantic, ; 


We Would Like to Hear From a Good 


REPRESENTATIVE 


Just finished 24 weeks for the Keith Vaudeville Exchange, and booked solid till March, 
Constance Binney 1920, on Loew Circuit. 
Albert Carroll Write us—GORDON and DELMAR, Nov. 13-15, Bijou, Birmingham, Ala. 


Henry Hull 
Mildred Arden 
Jessie Graham 


Edith Gresham Harry Delmar 


Norah Herbert 


> 


Alison Skipworth 
John Morris Adele Ardsley 


Victor Sutherland Alan Edwards 
Louis Alberni Violet Dale 
Lucia Moore Elizabeth Gorgely 
Harry S. Alexander Frank Murphy 


Kathleen Herbert 
Esther Van Horn 


Gladys Spicer 
Violet McCabe 
Alfred Doucet 


WATSON BARRATT 


ART DIRECTOR AND DESIGNER 
OF STAGE SETTINGS FOR 


A. C. Mooney Carroll Fleming 

Allan Attwater Ruth Reamis a SHUBERT PRODUCTIONS 
Elizabeth Rathbun Harry Connor Henri S. Wolsky lL 

Gordon Geinniss Della Stanton Houston Viola M. Hamilten = 
R. E. Ferris Irene Fenwick Ella Cheviot —- 


Blanche Friderict 
Gertrude Clemens 
John Jey 

Dick Temple 


Leigh Whipper 
Mary Shaw 
Marie Haynes 
Arthur Shaw 


Geo. H. Williams 
John Callahan 
John Wellis 

Max Bendix 


Hilda Steiner 
Gertrude Hornidge 
Essie Herbert 


Gladys Lambert 
John Ryan 
Andy O'Neill 


do Maude Leone William H, Wilkinson Miss C. Cali Thos. Henry 
Art Thomas Carl Rose William Bailey 
William Sherman G. Gordon Fred Rittier 
tute Gilbert poe w wiles Phillip McDermott Henry Rabin William Keenan 
Rose Stone Kathryn Sheldon Frank Bernard Percy Smith A. Lynch 
Conne Madison Edward O’Connor Charlotte Lennox Ruth Miller M. Merchant 
Marguerite Finley Winthrop Chamberlain Lae M. Cummings 
Evelyn Richmond George ¥. Lane ary VeIneegn ayson Graham E. Spaulding 
James Stevens J. W. Herberts A. Grant 


William Dowling 
Lora Walker 
Charles I. Purisch 


Betty Braun 
Marion Baker 
Reatrice Lancois 


H. Traanor 
Mrs. L. Lingelbach 


Harry B. Lester 
Harold Crane 


J. K. Murray 
Harry O'Brien 


Anne Warwick Paul Litke Vernon Stiles Philip G. Parentian M. Conroy 
Jeanne Dare Aron Zerulniek Charlotte Drew L. Eurno M. Douglas 
Dave Dryer Grace Bird Helen Latimer Sydney H. Brodie J. Douglas 
Helen Halpren Nannette Flaek Geo. L. Bickel Samuel Spachner M. Donneily 
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J. Sha: 
Willian 
Richart 
Jack L 
Willian 


Jack G 
William 
A. Sull: 
Guy Cz 
L Holn 
R. B. } 
} 
A. Och: 
A. Hur 
J. Fiore 
W. Bar 
8. Fior 
W. Fru 
W. Gre 
J. Bella 
Guy Bo 
Ben} 
A. Kra 
G. Fior 
Oscar 
John 
Cc, Saur 
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C. Web. 
d. Stant 
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Da 
Ba 
Ca 
Cai 
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pe Ha 
Miss 
Mrs. 
L. Pr 
c, Ha 
A. Zip 
WwW. 
i B. Tot 
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G. Bo 
Jack 
ae Oscar 
Mr. C 
Jack 
Mr. Cc 
Mr. St 
Mr. S« 
i Peat J 
John X 
James 
James 
Pred / 
Pred T 
Charle: 
Frank 
Eddie 
Tom Cc 
Hern 
H. Co? 
8. Coh: 
G. Sch 
G. Tor 
B. Ul 
FP. Gar 
Willian 
Tony | 
Char es 
John 
Irving 
i 
AH 
John 
W 
F. 
ED. s 
Carl w 
Bertran 
Bert Ca 
Carolin. 
Lesiie 


ir. 


A. Lighton 
Ww. Harris 


Callahan 


L. Dwyer 
B. Tobani 
Mr. Nevins 
Conroy 
Irwin 
Miss Huston 
Miss Cook 
Miss Boyd 
Miss Lowney 
Miss Hiil 
Miss Davis 
Mrs. Stapleton 
Mrs. Bradley 
Mrs. Rankin 
Mrs. Wittee 
Mrs. Walsh 
Mrs. Curran 
A, Rodgers 
H. Nelson 
G. Smith 
H. Jones 
EB. Doran 
I. Nickelson 
P. Rinolds 
C. Schaefer 
Borowsky 
Jack Berger 
Oscar Simms 
Mr. Cherkasky 
Jack _Kammen 
Mr. Corssley 
Mr. Sheldon 
Mr. Schaefer 
J. Sharp 
William Little 
Richard Smith 
Jack Lane 
William Shields 
Peat Johnson 
John Mertha 
James Gilmore 
James Drewitz 
Pred Amber 
Fred Thorn 
Charles Miller 
Frank Jandrew 
Eddie Shea 
Tom Compton 


Herman Behrendt 


Mazy Walsh 
Lonny Myers 
H. Cohn 

8. Cohn 

G. Schaefer 

G. Tong 

E. Conlan 

B. Ulcher 

FP. Ganzenmueller 
William Walsh 
Tony Forte 
Charles Cayten 
John S. Hale 
Irving Hamilton 
A. H. Halle 
K. Singer 

John Bucks 
Jack Green 
William Burke 
A Sullivan 
Guy Cariton 

lL Holmes 

R. B. Brewer 
G. McGibeny 
A. Ochsner 

A. Hurby 

J. Fiore 

W. Barnes 

8. Fiore 

W. Fruedeman 
W. Green 

J. Bellamy 

Guy Booth 

E. Benkoe 

A. Krausslich 
G. Fiore 

Osear Filer 
John Bones 

Saure 


d. Stanton 

Oliver Alexander 
T. Lawler 

J. Redmond 

E. Nolan 

A. Knick 

W. Palerine 

FP. Raymond 

E. D. Smith 

Carl W. Hunt 
Bertram Sullivan 
Bert Callahan 
Caroline Mooney 
Leslie Palais 


Guither  . Sohn W. Luce 
Prior Thomas Noonan 
, Flamm Cc. Meaney 
Fletcher Harry Bennett 
Davis Anna E. Silva 
EB. Barnes Jerome Brown 
iy, Carpenter William Foskey 
7. Carlin Harry Green 
w Graham N. McNaughton 
J "Boyle Mabel Johnson 
B Hart Helen O’Connor 
Miss H. Brady Harry Bennett 


A. Bond 
Arthur Rogers 
Catherine Trant 
Rose Kelly 
Mary Sullivan 
Anna Sullivan 
Mary Withengels 
May McCarthy 
Jenny Knisbell 
Catherine Curran 
Annie Withengels 
Martha Rennie 
Mary O'Donnell 
E. J. Kowinski 
R. Orr 

V. Barone 

A. Anzalone 
A. DeMartinis 
Benj. W. Craig 
R. Murphy 

J. Griffin’ 

F. Marshal) 

T. Booth 

J. Slattery 

W. Meagher 

F. Robinson 

E. Barry 

J. J. Hayes 

T. J. O'Brien 
J. Galvin 

E. Gill 

E. Thompson 
E. Dawe 
Charles Walker 
B. Fitzgerald 
William Kelly 
Thos. Crowell 
George McCarthy 
Arthur Manley 
Bess Darrah 
William Hyde 
Albert Bond 
John Dickerson 
Jas. Cleary 
Dan Dacey 
Mrs. Hyde 

J. D. Fitzgerald 
H. Bennett 
Bertha Ward 
Miss F. Hafilon 
Miss J. Sullivan 
Miss G. Sheehan 
Marion Kennedy 
James Kelly 

T. Reilly 

H. Sullivan 
John Tower 

E. Delzel 

Mary Kennedy 
M. Heffernan 
L. Dickson 
Walter Nason 
Cc, Gannon 

c. C. Dunn 

Mr. Anguish 

J. Murphy 
H. Smith 

J. McCarron 
H. McSolla 
Russell 

W. F. O’Brien 
Sam Levy 

A. Rayes 
Freedman 
Greene 

King 

Levine 

D’ Avolio 
Brown 

Cc. J. Thannhaugsen 
Paul Welch 
Nelson 
Minahan 
Labb 

Miller 
Hirshberg 
Gelder 
Cleland 
Goldstein 
Markstabler 
Fisher 
Widner 
Koeller 

Mack 

Hyatt 

Quirk 

Hyatt 

Folk 
Steward 
Tabor 
Millikin 

. Tabor 
Dutton 

R. Hull 

D. Peterson 

H. Burton 

J. Goldberg 

A. May 

R. Pemble 

D. DeRaugh 
Miss N. Cohn 
Miss H. Carter 
Miss E. Haefell 
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Miss H. Roberts 
Miss R. Hoffman 
Miss H. Tilgner 
Miss M. Pike 
Miss A. Goldsby 
Miss O. Reed 
Miss R. Barbour 
Miss M. Moeck 
Miss R. Brandt 
E. Hirshberg 
Geo. Chapman 
J. Branan 
. Hudson 
Howard 
Mims 
Chapman 
Widner 

Napp 
Pederson 
Kostka 
Butler 
Wagner 
Schein 
Ziehns 
. A. Singer 
P. Gerson 
Saunders 
. Barnes 
Melilvaney 
has. Prevulskey 
Geter 
Messer+ 
Hull 
. Metzler 
Barty 


: 
ogan 
Wertz 
Bean 
Colsby 
Shaw 
Morris 
Fowler 

. McShane 

. Morrison 
Miss J. Fees 
Miss L. Meyers 
Miss M. West 
Miss H. Lake 
Miss M. Annun 
Miss B. Fees 


Miss H. Wakefield 


Miss C. Brown 
a. Lane 
J. Weisman 
Clara Lake 
Stella West 
Little Carter 
E. A. Rivkin 
L. Latinsky 
J. Richards 
Marie Ludwig 
P. Nemkovsky 
F. Mielke 
A. Viemink 
E. D. Smith 
D. Finestone 
Fred Howard 
Jos. Mooney 
Harry Holt 
Jas. White 
A. Sutton 
J. Washington 
Robert Hinckley 
Mrs. Obrien 
R, Alcorn 
C, Johnson 
W. Ward 
Emma Siemen 
Lillian O’ Rourke 
Helen McCarthy 
May Barrett 
M. McCaffrey 
Cc. Schide 
Cc. O’Brien 
A. J. McCarthy 
Alice Montague 
J. Devine 
J. Riley 
Mrs. Rennie 
Mrs. Daley 
Mrs. Schide 
Mrs. Hynes 
Mrs. Law 
Archie Craig 
T. Deleon 
George Colby 
F. Fine 
W. Tobin 
H, Fine 
Beecoft 
Bates 
Holmberg 
Porter 
Nickerson 
Gilbert 
. Lym 
Bonsignore 
Santamaria 
. Schlegel!) 
Partridge 
Ciambelli 
Gallo 
ater Beck 
R. Gibson 


ullivan 
David Moran 
D. G, Dineen 
J. Mahoney 
Robert Alcorn 
Cc. E. Reed 


James O'Rourke . 


George Morrig 
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John Bradley 
John Gannon 
Len Kosted 

G. B. Davis 
Pete Donovan 
G. Hall 

Tom Latham 
P. H. Horwitz 
John McGary 
R. Daniels 
Wm. Morne 
Joe .Hamilton 
Wm Ammon 
Chas. Le Rot 
Joe Rrown 

V. Cook 

Joe Eijlers 
Chas. Reichold 
James Pieper 
Joe Gloves 
Sam T.ederman 
Geo. Buerman 
Dave Campbell 
John Bradley 


“4 
H. Parsons 
Bernhardt 
P. Schwarz 
Birdseill 
Finckel 
Vv. Falvelia 
D. Walton 
W. Giachettt 
Leonberger 
Snyder 
Hugh Rivers 
Hale Golden 
R. Harris 
R. Hutton 
W. Harris 
zz A. Lynn 
et Joe Lynn 
Gordon Ferris 
J. Trainer 
M. B. Taylor 
Jack Edwards 
Cc. H. Thomas 
H. D. Van Tassell 
| 
pt B. Savitt 
G. Mandel 
R. Hacket 


VARIETY 


Opened Successfully With John Cort’s “Roly 
Boly Eyes,” Knickerbocker Theatre 


I WANT TO THANK MR.-AND MRS. EDDIE LEONARD, EDGAR ALLAN WOOLF, CARLTON HOAGLAND, I. M. 
SAMUELS, AND OTHERS WHO GAVE ME THEIR KIND WISHES. ALSO THE “ROLY BOLY EYES” CO. 


TWENTIETH CENTURY FOUR 
Walker Thompson, Lloyd G. Gibbs, Arthur C. Ames, James H. Woodson 


Geo. M. Cohan Theatre Now 


EAD 

Boston Globe:—“the colored quartette proved a distinct and pleasing 
ar Morning Telegraph:—‘“then there is a ‘Southern medley’ by the 
Twentieth Century Four that earned many encores.” 

N. Y. Tribune:—“and in ‘Senorita, Senorita,’ and ‘Southern Medley, a 
crap-shooting number, he has provided two songs of ingratiating quality. 
Indeed, the crap-shooting was done so vividly, that one dramatic critic ; ‘ . ey: 
recently returned from service overseas was prevented only with difficulty N. Y. Globe:— and the crap-shooting song humber by a quartette was 
from climbing over the footlights.” heartily applauded. 

VARIETY:—“The quartette specialty ..... (20th Century Four) was N.. _ evening World:—“after a crap-shooting song by melodious 
heavily applauded.” partners. 


Boston American:—“And a -crap-shooting quartette and the Twentieth 
Century Four was a riot.” 


BILLBOARD:—“the crap-shooting song number by a quartette in black- 
face has a charming, melodious, Southern swing.” 


N. Y. Evening Mail:—“The singing is all very good; a colored quartette 
doing a part of it.” 


We have the pleasure of announcing that Mr. 
Warren B. Irons and Mr. Arthur Clamage have 
signed us up for the next two years, We take this 
means of publicly thanking the many managers and 
producers for their kind offers, especially Mr. Wm. 
B. Friedlander. 


Musically yours, 
LILLIAN AND ANNETTE 


MORETTE 
“All Jazz Revue” 


In New York City, Jan. 5, Star Theatre; Olympie 
Theatre, Feb. 2; Feb. 9, Gayety Theatre, Brooklyn. 


SISTERS 


London Hippodrome 


ELEN GROODY 


“LINGER LONGER LETTY” 
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VARIETY 


Me. 


CONTINENTAL ARTISTIC DANCERS 
specially featured with 


ROONEY and BENT 


in their new act, “Rings of Smoke” 


£ 
t 


‘CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 


When sending for mail to VARIETY, 
address Mail Clerk. 
POSTCARDS, ADVERTISING OR CIR- 
CULAR LETTERS WILL NOT BH AD- 
VERTISED, 


Carlita Mme 
Cariton Mr 
Carlton Thelma 
Carpenter Irvmge 
Carter Rose 
Carwell Jack 
Case Billie 
Casey 
Chambers Ruth 
Chapeters Helen 
Chapman Jean 
Chester Marrier 
Christy Lewis 


LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 
Abbott Edith Barry Mabel 
; Abrams & Joha Barry & Nelson 
: Adams Ted Belmont Murray 


Adams Adolph 
hearn Chas 
fis Roscoe 
Minnie 
Allen Rollo 
Angell Gertrude 
Attschuler Milton 
Ashton Lillian 
Astella Dell 


Bennett Theima 
Bennett Everett 
Bidekoff Tina 

Big Four Attractions 
Boehm Beverly 
Borrios Jean 
Bradley Heilene 
Branscomb Mina 
Braase Stella 
Brennen & Mulley 
Brown Marjorie 
Bryant Billie 
Burke Betty 
Burtwick Ruth 


Cahill Lily 


Baker Marion 
Barker Mrs Ambrose 
Barnes R Ray 
Barnes Margery 
Barnes & West 
Barnhart Margie 


| Clarie Doris 


Clark Henry 
Clarke Marte 
Clark Rosie 
Clark’s Hawatllans 
Clayton Dolores 
Cleveland Babe 
Colgan Irene 
Comer Larry 
Connelly Myrtle 
Corelli Ed 

Cornell Frances 
Cox Eari 
Cromwell Will 
Creuch Clay 
Cullen Frank 
Cuthbert Rupert 


Dale Helen 
Dale Ethel 
Daley Kathleen 
Darrell Rupert 


Darrow Jack 
Davenport,Paul 
Davies Billie 

De Troy Minnie 
Dexter Ralph 
Doherty Billie 
Dolly Babe 
Donwue Leon 
Doraldina Mme 
Pumitrescu Mittie 
Dyson Mr H N 


Eden Hope 
Eskies The 
Evans Tremont 
Evers Frank 


Faber Harry 
Fadley Gladss 
Fenwick Irene 
Finnerman James 
Fisher Grace 
Fitzgerald Jack 
Fletter W F 
Fontana Jane 
Fox Dave 
Forbes Sidney 
Ford Johnny 
Forray Ruth 
Frank J Herbert 
Franks Jessie 

Franklin J 
Frazer Wesley 
Fredericks Effie 
Frescott Norman 


ART FURNITURE 


AT VERY LOW PRICES 


OR a quarter of a century we have 
been recognized primarily for the 
great beauty of our furniture de- 


signs—and for 


-he very low prices we 


offer. because of our iocation out of the 


high rent zone. 


We cater especially to 


members of the profession. 


Liberty Loan Bonds Accepted 
at Full Face Value 


A 3-ROOM APARTMENT 
$325 VALUE 


A 4-ROOM APARTMENT mene 
$500 VALUE $375 
Period Furniture of Rare Beauty 


A 5 ROOM APARTMENT 
: $700 VA $585 
ncomparably Rich Period Furniture 


A 6-ROOM 
$1,000 


$750 


Elaborate Designs in Period Furniture 


OUR LIBERAL TERMS 
Deposit 


$2.25 
$2.50 
$3 00 SPECIAL 
CASH 
DISCOUNT 


$4.00 
Larger “Amounts Up to $6,000 


Consisting of all Period Furniture $245 
$5.00 


lwWrite for New 


80-Page Catalog 


and 8-Page Special Sale Circular 
Terms apply also to New York 


State, 


New Jersey and Connecticut 


Easily reached from West Side by 
86th or 69th Street Crosstown Cars 


| HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STREET | 


Gallarini Sisters 
Ganglier Jack 
Gibson Alex 
Geary Arthur 
Gelson Mr 
Gilbert Louise 
Glenn Myrtle: 
Goddell Wm 
Golden Grace 
Gordon Billy 
Goss Virginia 
Grant Ed 
Guyot Bobby 


Hahn 

Hale Elinor 

Hall Burt 

Hallen Bill 
Hamilton Edward 
Harris Joseph 
Harris Donny 
Hart Betty Lou 
Hawains Jonia 
Henderson Norma 
Ifest Fannie 


Jack Gwendolyn 
Jones Mabel 
Johnson Dave 
‘ohnston Gertie 
Jordon Betty 
Junior John 


Kaye Victoria 
Keating Mrs 
Keefe John H 
Kelly Mabel 
Kellogg Edna 
Keltons Musical 3 
Kennedy & Burt 
Kennedy Fio 
King Ethel 

Kipp & Kippy 
Kirby Miss C 
Knowles Dorothy 


La Mert Sam 
Lawrence Shell 
Lawrence William 
Lefeeber Anna 
Leonard Lew 
Leonard & Anderson 
Lorayne Daulette 
Lovett Geo 

Lucky & Harris 


McCormick Hugh 
McDevitt Joe 
MacDonald Jack 
McDonald Donald 
McGinnis Al 
McMahon & Adelaide 
Mack Dorothy 


Mac!. Andrew 
Mallahan Frank 
March Aimeria 
Marie & ards 
Marion Rubie 
Mark Nat 


Markius Henry 
Marr Augusta 
Martin Adeline 
Martins Flying 
“ason Steve 
Meyers Sid 
Miller Rose 
Millis June 
Mitchell Juanita 
Montague Marceline 
Montrose Geo 
Moran Edward 
Moran Tom 
Morley Lillian 
Morris Alice 
Morton Jennie 


“Munnell Etta 


Murphy Frances 
Murray Myrtle 


Nazarro Queenie 
Nelson Ethel 


Nice Fred 
Noble Jeanne 
Noble Herman 
Noble Billy 
Noltan Mae 
Norton Rhea 
Noss Lertha 


RE-UNITED 


-JE 


PANTAGES CIRCUIT 


O'Neill Ray 
ll Mabel 


Padden J A 
Parker John 
Patterson Helen 
Petson Billy 
Petrovitch W M 
Phillips Ethet 
Picker Sisters 
Polk Dan 
Presburg Mrs J 


Quealy Mrs H 
Quinn Mannie 
Quigley Ed 
Quinian Dan 
Quintrell Fred 


Ramond Mrs Lester 
Ratnow Albert 
Ray Eva 
Redeisheimer Max 
Reilly Flo Weils 
Rogers Billie 
Rogers Robert 
Rolinick Bert 
Romaine Don 
Rose Jimmy 
Roth Bilty 
Rudolph J 

Rund Mathile 


St Onge Fred 
Sauber Lew 
Saunders Sarah 
Schlenkhoff Johanna 
chubert H N 
Scinta Angelo 
Selwyn Nellie 
Shanley Gertrude 
Simmons E Romayne 
Sinai Norbett 
Smali Joe 
Spalith Viola 
Starr Lillian 
Stevenson Rose 
Stevens Helen 
Stevens Amelia 
Stilwell Geo 
Steamboat Stewart 
Stewart Deal 
Stewart M 
Stirk Cliff 
Strong Nellfe 
Stuart Austin 
Sullivan M 
Sully Estelle 
Swor Bert 
Sylvester Larry 


Taylor Laura 
Thru Clara Theodora 
Torrey Ruth 


Usher Messrs C F 


Vance Beatrice 
Van Cleve Douglas 
Vernon Louise 
Voss Eddie 


Walker Bud 
Walker Ray 
Wallace Jean 
Walton Evelyn 
Ward Sam 
Wardell Harry 
Warren Fay 
Weber Carrie 
Werner Freddie 
West May 

West A 
Wilkerson Pearl! 
Williams Wally 
Williams Grace 
Williams Murray 
Williamson Morton 
Wilmot Sam 
Wilson Helen 
Wright J F 
Wynne Wish 


Zenora Fred 


FRANK 


4 PALACE THEATRE, NEXT WEEK (Nov. 10), for an indefinite run. 


CHAS. ALTHOFF 


Management 


John 
Golden 


Vaudeville 
Direction 


Lieut. Bill 
Woolfenden 


Chicago Office, 


Addison Fay 
Alamos Jimmie 


Brock J A Mrs 
Belmont Belle 
Berlo Lillian 
Benson Belle 
Burke Eddie 
Burke Billy 
Borde Albert 
Bensee E C 
Barker Ethel Mae 
Badie AC 


Carmody 
Custer C 


Dedic Velde Ca 
DuFresne Evelyne 
Duffy Dan 


Ellit V Miss 
Evans Jane 
Edwards Julla 


Forrester C Mr & Mrs 
Fiynn'’s Josie Mins 


Gordon Roy 


Hetn Peter 1 
Hoven A 

Hale Bert Mrs 
Hearn Julia 
Haw Harry 


Jones Bobby 


aambert Beatrice 
Vine Arthur 

Luster C 

Lincoln Corine 

LeRoy Dot 

Luxane Mile 


Murflel Babe ‘“Rootg# 
Moressio Arlene 


“Niobe” 
Owiln Rita 
Pomeroy Eddie 


Ruben Geo 
Reichman Yvonne 
Rollo Geo Mr & 


Schevary Mrs 
Subers Emil 
Strange Dolores 
Stanly & Lea 
Seward Bessie 
Sloan Gladys 
Saxon Tressa 
Stone Iiarry 


Volpert Geo 


Woods Helen 
Woods Thos E Mrs 
White & Brown 
Weinberg W A 
Washburn Pearl 
Walker & West 
Woelffer Geo 


(BEN) 


FOUR 


(JANE): 
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By Kendis & Brockman 

I'M LIKE A SHIP WITHOUT A SAIL a Waltz Ballad 
By Al. Von Tilzer & Lew Brown 

WAIT TILL YOU GET THEM UP IN THE AIR BOYS Novelty Comedy 
By Ernie Erdman & Roger Lewis 

THE GREAT AMERICAN DESERT Novelty Comedy 
By Lew Grown & Ruby Cowan 

THAT'S WHAT I CALL A PERFECT DAY Novelty Comedy 
By Al. Von Tilzer & Edward Laska 

THE LANDLORD BLUES Topicas Comeay 
By Al Von Tiizer. Lew Brown & Eddie Buzzel! 

VE LIVED, "VE LOVED. I'M SATISFIED Great Double 
By AL Von Tilzer. Lew Brown & Ben Garnett 

SWEET KISSES An Original Galiad 
Sy Ruby Cowan. Bobby Jones 2 WIN Denratdson 

EVERYBODY'S CRAZY OVER DIXIE Syncopated Novelty 


NOTE: —Descriptions sre a waste of time when desiing with hit songs. there te onty one 
* question involved Are you in necd of @ song similiar to any of the above? If you 
are. we've got the cufe, a few minutes of your time of a two cent stamp wilt turn the trick 
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MUSIC CORPORATION 
West 457TH Street. New York City - Witt VON TILZER, PRESIDENT 
| State Lake Theatre Bidg. 37 South 9th St.; 249 Tremont-St., 403 ‘Calumet Bidg. 
Pittsburgh “Detroit Kansas City Pinveapolis San Franciseo 2 
Eneatre Bidg.- - 52. Lafayette.‘ Boulevard, . 310 Cameraphone Bidg. 216 “Paptages Thea. Pantages 
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VARIETY 


ARTMUSI 


145 WEST 465TH STREET 


A BLOSSOM FROM THE GARDEN OF SONGLAND 


As simple as a DAISY—as modest as a VIOLET—as dainty as an ORCHID and as bea utiful as a ROSE 


“Bon Tons’ 10-12 Bastable Syracuse 13-15 
Lumberg Utica 17 Gayety Montreal. 
**Bostonians’’ 10 Perth Amboy 11 Plainfield 12 


‘Follies of Pleasure’’ 10 Majestic Wilkes-Barre 
17 Majestic Scranton. 

“French Frolics’’ 10 Olympic New York 17 Gay- 
ety Brooklyn. 


Howe Sam 10 Palace Baltimore 17 Gayety 
Washington. 

“Jazz Babies’’ 10 Gayety Milwaukee 17 Gayety 
St. Paul. 


BURLESQUE ROUTES | 


QNov. 10—Nov. 


“an Jazz Revue’ 10 Gayety Louisville 17 Ly- 
ceum, Colombus. 

aviators’ 10-11 Grand Trenton 17 Bijou Phil- 
adelphia. 

“Beauty Revue” 10 Victoria Pittsburgh 17 Penn 
Circuit, 


Stamford 13-15 Park Bridgeport 17-9 Cohen's 
Newburg 20-22 Cohen's Poughkeepsie. 

**Bowery’s’’ 10 Gayety Omaha 17 Century Kan- 
sas City Mo. 

**Broadway Belles’’ 10 Howard Boston 17 Olym- 
pic New York. 

“Burlesque Review’? 10 Empire Brooklyn 17 
People’s Philadelphia. 

*‘Burlesque Wonder Show’’ 10 Century Kansas 
City Mo 17 L O. 


“Girls from Joyland’’ 10 Majestic Scranton 17-19 


“Girls Girls Girls’’ 


“Girls a la Carte’’ 10 Gayety Pittsburgh 17-19 
Park Youngstown 20-22 Grand Akron, 

‘Girls de Looks’’ 10 L O 17 Gayety St Louis. 

“Girls from Follies’’ 9-11 Gayety Sioux City i7 

Century Kansas City Mo. 


Kelly Lew 10 Miner’s Bronx New _York 8 
Casino Brooklyn. 

*“Kewpie Dolls’’ 10 Bijou 
Broadway Camden. 
“Liberty Girls’’ 10-12 Park Youngstown 13-15 
Grand Akron 17 Star Cleveland. 

“Lid Lifters’’ 10 Lyceum Columbus 17 Victorla 
Pittsburgh, 

“London Belles’ 10 Hurtig & Seamon’s New 


Philadelphia 17 


Armory Binghamton 20-22 Inter Niagara Falls. 
10 Engelwood Chicago 17 
Haymarket Chicago. 


“Beauty Trust’’ 10 Empire Albany 17 Casino ‘‘Cabaret Girls’’ 10 Worcester Worcester 17 How- 


Boston. ard Boston. 
Behman Show 10 Gayety Washington 17 Gayety “Cracker Jacks’ 10-12 Armory Binghamton 
Pittsburgh. 13-15 Inter Niagara Falls 17 Star Toronto. 
*Best Show in Town’’ 10 Casino Boston 17 Dixon's “‘Big Revue’’ 10 Haymarket Chicago 


17 Gayety Milwaukee. 
“Follies of Day’ 10 People’s Philadelphia 17 
Palace Baltimore. 


Grand Habttford. 
“Blue Birds’’ 9-10 Grand Terre Haute 11-15 Park 
Indianapolis 17 Gayety Louisville. 


IENGAGEMENT WANTED 


Hotel, Restaurant or Vaudeville for 


HIGH CLASS “REVUE” 


With 10 Young, Pretty Chorus Girls and 6 Clever Principals; show 

intact; just reached New York after successful engagements. Over 

$10, 000 worth of the most beautiful wardrobe ever seen on any stage 

anywhere. Special music written by two of Broadway’s greatest 

authors. 12 Handsome Costume Numbers ready for immediate work. 
For further particulars write or wire. 


HIGH CLASS REVUE, 


“Girls of U S A” 10 Gayety Detroit 17 Gayety 
Toronto. 

“Golden Crook’”’ 10 Orpheum Paterson 17 Majes- 
tic Jersey City. 

“Grown-Up Babies’? 10 Empire Hoboken 17 Star 
Brookiyn. 

Hasting’s Harry 10 Empire Toledo 17 Lyric 
Dayton, 

Hayes Edmund 10 Empire Cleveland 17 Cadillae 
Detroit. 

**Hello America’’ 10 Casino Brooklyn 17 Empire 
Newark. 

Hip Hurrah’’ 10-12 Cohen's Newburg 13-15 
Cohen’s Poughkeepsie 17 Gayety Boston. 


York 17 Orpheum Paterson. 

‘Maids of America’ 10 Olympic Cincinnati 1? 
Columbia Chicago. 

Marion Dave 10 Star Cleveland 17 Empire Toledo. 

“Midnight Maidens’ 10 Grand Tulsa Okla 17 
Standard St Louis. 

‘Million Dollar Dolls’ 10 Gayety Rochester 
17-19 Bastable Syracuse 20-22 Lumberg Utica 

“‘Mischief Makers’? 10 Gilmore Springfield 17 
Worcester Worcester Mass. 

“Monte Carlo Girls’’ 10 Star Brooklyn 17 Gik 
more Springfield Mass. 

“Oh Frenchy’ 10 Lyceum Washington 1f 
Trocadero Philadelphia, 


ALAN 


ALHAMBRA THEATRE NOW 


EDWARDS 


LYNN BURNO at piano 
In “ODDS AND ENDS OF MUSICAL COMEDY’? 


REPRESENTATIVES 


Care VARIETY Times Square, New York. Western: ERNIE YOUNG ~ Eastern: RAY HODGDON 
SOMETHING NEW IN SCENERY DROPS AND FULL STAGE SETTINGS 
Vi We offer for rent or sale prand new settings and drops in the iatest and most h 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


245 West 46th Street, New York City. 


Our new factory and artists are at your service. 


gorgeous designs in painted draperies. 
100 new sets and ideas. Let us submit same for your approval 


(V. Lewis, Mgr.) 


Phone: Bryant 9448 
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“VARIETY 


AN INSPIRATION FROM THE FOUNTAIN OF MELODY aes 


The haunting melody that you have been hearing everywhere 


“Oh Girls’? 10 Grand Hartford 17 Jacques 
Waterbury. 

“Pace Makers” 10 Gayety Newark 17-18 Grand 
Trenton. 

“Parisian Flirts’ 10 Star Toronto 17 Academy 
Buffalo. 

Parisian Whirl” 10 Majestic Jersey City 17 
Perth Amboy 18 Plainfield 19 Stamford 20-22 
Park Bridgeport. 

“Peek a Boo’’ 10 Columbia New York 17 Empire 
Brooklyn. 

"Razzle Dazzle’’ 10 Gayety St Paul 17 Gayety 
Minneapolis. 

“Record Breakers” 10 Gayety Brooklyn 17 Gay- 
ety Newark. 

Reeves Al 10 Gayety Boston 17 Columbia’ New 
York, 

Reynolds Abe 16 Columbia Chicago Gayety 
Detroit. 

"Roseland Girls’’ 10 Gayety Toronto 17 Gayety 
Buffalo. 

*Round the Town" 10 Gayety Minneapolis 16-18 
Gayety Sioux City. 

“Sight Seers’’ 10 Star & Garter Chicago 16-18 
Berche] Des Moiffes Ia. 

“Social Follies’’ 10 Cadillac Detroit 17 Engel- 
wood Chicago. 

“Social Maids’ 10 Gayety St Louis 17 Star & 
Garter Chicago. 


“Some Show” 10 Century Kansas City Mo 17 
Grand Tulsa Okla. 


“Spirit Girls’? 10 Academy Buffalo 17 Empire 
Cleveland. 


“Sporting Widows’ 9-11 Berchel Des Moines 17 
Gayety Omaha. 

“Star & Garter’’ 10 Gayety Montreal 17 Empire 
Albany. ° 


“Step Lively Girls” 10 Jacques Waterbury 17 
Hurtig & Seamon’s New York. 

Stone & Pillard 10 Gayety Baltimore 17 iaiiiiies 
Washington. 

“Sweet Swee.es Giris” 10 Broadway Camden 
17 Majestic Wilkes-Barre, 


‘‘Temptera’’ 10 Penn Circuit 17 Gayety Balti- 
more, 


“20th Century Maids’’ 10 Casino Philadelphia 
17 Miner’s Bronx New York. 

‘Victory Belles’’ 10 Gayety Buffalo 17 Gayety 
Rochester. 

Watson Billy 10 Standard St Louis 16-17 Grand 
Terre Haute 18-22 Park Indianapolis, 

Welch Ben 10 Empire Newark 17 Casino Phila- 
delphia. 

White Pat 10 Trocadero Philadelphia 17 Em- 
pire Hoboken. 

Williams Mollie 10 Lyric Dayton 17 Olympic 
Cincinnati. 


CORRESPONDENCE 


— 


BALTIMORE, 


By E. D. O'TOOLE. 

AUDITORIUM.—"‘The Woman in Room 13,"’ 
first time here Monday and excellent audience 
on hand. Janet Beecher was the only member 
of the original cast missing, and her absence 
was due to sudden fliness. Catherine Tower, 
who played the role, accredited herself splen- 
didly. 

ACADEMY.—‘“‘All the King’s Horses,”"’ which 
had its premiere in this house a week ago, 
opened its second week Monday, held over 
probably because this house was without an 
attraction booked and the freight charges on the 
ecenery, etc., to move to another town would 
amount to more than the show in its present 
condition is worth. It is only kept from being 
absolutely boring by the work of several mem- 
bers of the cast who make the most of three 
tiresome acts without action and devoid of the 
usual romantic appeal which these play~ had 
in the past. 


FORD’S.—David Belasco is presenting Leonore 
Ulrich in ‘‘The Son-Daughter,)’ with the pre- 
miere scheduled for Tuesday. This show has 
attracted more favorable advance comment than 
any premiere here this season, and with a 25 
per cent. increase in prices the first two floors 
were sold out entirely the first day of the week. 

MARYLAND.—Keith’s vaudeville. 


COLONIAL.—The stock company is presenting 
William Collier’s success, ‘‘Nothing But the 
Truth.”” This outfit has supplied a need which 
has been overlooked for some time here and are 
being well supported at popular prices. 

GARDEN.—The bill this week has improved 
remarkably over the last few weeks and is 
almost good throughout. Fox and Britt in the 
farce, ‘*The Three of Us,"’ headlines and are 
the hit cf the bill. Tom Mix in ‘The Speed 
Maniac,”’ picture, heads the photoplay portion. 
Also on the program are Petite Jennie; Hamp- 
ton and Blake; ‘Dangerous Dan McGrew,’’ 
Tiller’s Dogs. 

HIPPODROME.—George Carlisle and Jules 
Romer in ‘‘The Composer’; William O’Clare 


and His Shamrock Girls; Zubhn and Dries; Ernie 
Gordon and Evelyn Delmar; Three Maxim Girls; 
William Farnum in Last of the Duanes,’* 
picture. 

ALBAUGH'S.—Two popular pieces from the 


have smooth 


Actresses 


McK & R Albolene not only re- 
moves grease-paint in a jiffy, but 
it leaves the skin as soft and 
smooth as a baby’s. 

In 1 and 2 ounce tubes for the 
make-up box,and half-pound and 
pound cans for the dressing table. 

Insist on McK & R Albolene at 

your druggist’s or dealer's. 

Apost card brings a Sree sample. 


McK. R> 


ALBOLENE 


McKESSON & ROBBINS, inc 


MANUFACTURERS 
ESTABLISHED 1833, NEW YORK 


“DELACROIX Stu 
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i 
. 
= 
ALE: SINGIN GAG “ae 
ct with of oite of goods numbers | 
any Oui-of town acts write oF phone requirements 
448 O O SCREEN PLAYERS | 15 at 
et, New. York City _ 
4 f ‘ 


VARIETY 


Personal Management 
JAMES MILLER 


RIVERSIDE, NEXT WEEK (NOV. 10) 
WASHINGTON, NEXT WEEK (NOV. 17) 


ORPHEUM, B’KLYN (NOV. 24) 
BUSHWICK, B’KLYN (DEC. 15) © 


THANKS TO 
MR. E. F. ALBEE, MR. E. V. DARLING, MISS M. WOODS 


Direction 


MATHEWS and MILLER 


repertoire of the Theatre Parisienne were pre- 
@ented by the French Players here last night. 
Am appreciative if mot very lafge audience at- 
tended, and the players were received with 
elmost constant applause. ‘‘Main Gauche,” a 
three-act comedy, was the first offering and an 
operetta in one act entitled ‘“‘Chonchette” closed 
the show. The final offering was presented 
Tuesday, ‘‘La Guele de Loup.” 

PALACE.—Behman Show. 

VICTORIA.—The seemingly endless runs of 
*Mickey,"’ picture, are still being held in va- 
rious theatres here, This house will end its 
Gowntown showing this week. 

FOLLY.—‘'The High Life Girls."’ 

GAYETY.—‘“‘Oh, -frenchy,’’ includes among its 
burlesque talent several small-time variety acts 
which are not improved in their new environ- 
ment. 

NEW.—Viola Dana in ‘‘Please Get Married,” 
picture. 

PARKWAY.—"“Why Smith Left Home,’’ fea- 
turing Bryant Washburn, picture. 

STRAND.—Margverite Clarke in “A Widow 
by Proxy,’’ first half, to be replaced by June 
Caprice in “Oh, Boy.” 


INERS 
AKE-UP . 


Est. HENRY C. MINER, Inc. 


fHapbelle 


The Looking 
Glass 
for the 
Discriminating 


Artist 


Phone: 
CENTRAL 4354 
Buite 503 


WIZARD.—Lou Tellegen and Geraldine Far- 
rar, co-stars in ‘“The World and Ita Women."’ 


BOSTON. 


By LEN LIBBEY. 


ORPHEUM, LOEW.—Pictures and vaudeville. 


BOSTON.—Vaudeville and a feature ..lm. 

BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Pictures and vaudeville. 

GORDON’'S OLYMPIA.—Vaudeville and films. 

GORDON’S CENTRAL SQUARE.—Vaudevi-le 
includes Gill and Veak, George Drury Head and 
Co., George and Ray Perry, and Lew Hawkins. 
Also a feature film. 

PARK.—‘‘The Miracle Man,” a feature film, on 
the second week of the return engagement here. 

8ST. JAMES, STRAND, GLOBE, FENWAY, 
MODERN, BEACON, FRANKLIN PARK, 
EXETER STREET, COLUMBIA, CODMAN 
SQUARE, WASHINGTON, OLD SOUTH.—Pic- 
tures. 

SHUBERT.—Lew Fields in ‘‘A Lonely Romeo.”’ 

MAJESTIC.—Opening of “Shubert Galeties of 
1919.°° 

WILBUR.—Fourth week of William Hodge in 
“The Guest of Honor.”’ 

TREMONT.—Last week of Leo Ditrichstein in 
“The Marq de Priola."’ 

PARK SQUARE.—‘‘The Challenge’’ booked 
into this ho for two more weeks. 

PLYMOUTH.—Last two weeks of Florence 
Moore in “Breakfast in Bed."’ 

HOLLIS.—Last week of Mrs. Fiske {fn ‘‘Mis’ 
Nelly of N’ Orleans.”’ 

COLONIAL.—“‘Scandals of 1919."" 

BOSTON OPERA HOUSE.—Opened engage- 
ment of Sothern and Marlowe in Shakespearean 
plays. e 

COPLEY.—‘‘The Truants’’ for another week. 

ARLINGTON.—‘‘Common Clay.” 

CASINO.—Jean Bedini'’s ‘‘Peek-a-Boo’’ musical 
revue, 

HOWARD.—The French Frolic Burlesquers. 

GAYETY.—Peter S. Clark's ‘‘O Girl’’ show. 

TREMONT TEMPLE.—‘‘The Hoodium,’’ fea- 
ture film. 


At the fag end of this week the Craig Players 
will be seen in a new play of present day Amor- 
ican life, ‘‘The Outrageous Mrs. Palmer.’’ Harry 
Gribble, a member of the company, has written 
this play. 


BUFFALO, 


By SIDNEY BURTON, 

MAJESTIC.—‘‘Three Wise Fools."’ Always 
sure-fre combination of melodrama, comedy, 
and heart interest done into a snappy production. 
Drawing weil. 

SHUBERT-TECK.—First showing of Anthony 
Paul Kelly’s ‘‘The Phantom Legion."’ Reviewed 
elsewhere in this issue. 

SHEA’S.—Vaudeville. 


WALLACE and 


“FROM NOW ON” 


Up-to-Date Comedy Satire 
AMERICAN, NEW YORK, NOV. 10, 11, 12 


Direction, MARK LEVY 


SHEA'‘'S HIPP.—Griffth’s “Broken Blossoms,’’ 
with special stage set. 
STAR.—Vaudeville and pictures. 
GAYETY.—‘'$1,000,000 Dolls.’’ 
ACADEMY.—Edmond Hayes’ Show. 
GARDEN.—‘‘Primrose Girls."’ 
FAMILY.—‘“Should a Husband Forgive?’ 
PALACE.—Dorothy Gish in ‘Out of Luck.”’ 
OLYMPIC and LYRIC.—Vaudeville and pic- 
tures. 


Walter Hampden ts giving three special mat- 
inees of ‘‘Hamlet’’ at the Majestic Thursday, 
Friday, and Saturday. Hampden’s Prince is the 
only characterization of the role that makes 
Shakespeare's kero anything approaching a 
human being. The engagement is meeting with 
enthusiastic acclaim, and Buffalo may consider 
itself lucky to get it. 


Fritz Kreisler played to an overflow house at 
the Music Hall Tuesday evening. 


Edith Wright, Edward Nannery, Teddy Webb 
and Douglas Wood, of ‘‘Maytime’’ No. 1 Co., 
all of whom, together with Messrs. Norris and 
Albro were with the original company, write 
to that effect. Wp to the time of going to press, 
however, our original information was all that 
was accessible on the subject. 

The Sunday shows at Shea’s vaudeville house 
are playing to capacity, as are the Yiddish shows 
at the Majestic. 


Anthony Paul Kelly spent several days in town 
looking over his new show at the Teck. The 
dailies besieged him for interviews and he was 
quoted at length on the future of the movies, 
particularly along educational lines. 


DES MOINES. 
RY DON CLARK. 
BERCHEL—‘‘Chin Chin’? Thursday, Nov. 6. 
Chauncey Olcott in ‘‘Macushla’’ Friday and 
Saturday. Next week, ‘Oh, Lady, Lady.”’ 
PRINCESS—Princess Players in Willard 
Mack's “In Wyoming."* week, ‘‘The Eyes 
of Youth.” 
ORPHEUM—"Putting It Over,” and  aix 
other acts. 


“Going Up,’ with Raymond Crane and Norma 
Brown, played to three big houses and a ca- 
pacity matinee last week. MHailed as greatest 
musical comedy of years. Won bigger applause 
than any show this year. Played at §2 top. 


John McCormack drew $8,200 house at Colli- 
seum in one night concert, $2 top. Coliseum 
seats 7,000, 5,500 sold for concert. 


Next week at the Berchel, ‘‘Oh, Lady, Lady.’’ 
This show played two night at Davenport, Iowa, 
@ week ago and was calied the best musical 
comedy that had ever played the town. 


Church movies are getting popular here. Rey. 
H. W. Hunter, Highland Park Church of Christ, 
cutting into box office receipts in North Des 
Moines with hia free Friday and Sunday night 
shows. 

Rev. W. J. Wright, Fort Dodge, Iowa, also 
has started Sunday night shows in the Central 
Church of Christ. 


Manager A. G. Stolte, Des Moines theatre, 
pictures, will have 32-page program every week, 
starting next week. Will include notes about 
plays and players aga well as program of music 
and films. 


Three out-of-town theatre managers visited 


Theatre Gowns and Afternoon Dresses 


BEHRENS COSTUME COMPANY 
162 West 48th Street, New York 


ARTISTS 


IN 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., Regent St. 
S. W., London 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
= VARIETY at the prevailing 
rate. 


Through this manner of trans- 
mi@ion, all danger of lose to the 
player is averted; VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’g receipts as its 
own receipts for all money placed 
with the Pall Mall # VARIETY’S 
credit. 


Des Moines last week to see “Broken Blossoms’ 
at Des Moines. They were. A. G. Diebold, 
Strand, Cedar Rapids, Iowa; Max Heller, Strand, 
Davenport, Iowa, and H. M. Thomas, Rial 
Omaha, Neb. 


Every theatre in the city played to capacity 
Saturday night, Nov. 1, because of the crowd & 
the city to attend the Grinnell-Drake football 
game, the biggest of the season in Des Moines 


At the film houses next week: Rialto, “Lom 
bardi, Ltd.;” Garden, Dorothy Phillips in ‘The 
Right to Happiness;’’ Des Moines, “The 
Thunderbolt,’’ first half, Bryant Washburn 
“Why Smith Left Home,” last half; Palace 
“The White Feather’? and “The Fightin 
Colleen.’’ 


DETROIT, 
By JACOB SMITH. 
JohnH. Kunsky and George W. Trendile have 
{ncorporated the Capital Theatre Co. Apparent 
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Another 
Missouri Waltz 


CAROLINA 
SUNSHINE 


This ts our Star Number 
It's going to Sweep the Country 
Lyric by WALTER HIRSCH 


Music by 
ERWIN SCHMIDT 


RUNAWAY YEAR. THE SAME OLD LUCKY HOUSE FOR ACTORS. | 
NOTHING BUT HITS 
BETTER THAN “I WANT A DOLLA 
"Ca, SY DOUBLES FOR TWO MEN OR TWO GIRLS 
A Sone Full OF Laughs Up To The Minute 
By Andtew B. Sterling and Hatty Von 
% OPEN- UP. THE GOLDEN GATES TO . WHEN MARIUTCH MAKES DA SHIMMIE ad 
by Jack Yellen The est-ltalian Song in ears sorting: & Von Tilzer 
Still Going Big Better than, Says I to’ Myself~ 
pacity SOMEBODY’S WAITING FOR SURE AND IT’S.ME THAT 
- This Ballad “will Never Die This, is Sone Real Irish Song 
The 
Pram... HARRY VON TILZER MUSIC PUBLISHING COMPANY, 222 West 46th Street, N. Y. City _ | 
chiles BEN BORNSTEIN, Gen. Mgr. MURRAY, BEOOM, Pro. 
Chicago: EDDIE LEWIS, Mer. Philadelphia: HARRY LINK, Mer. Boston: BILLY HARRISON, Mgr. 
arente STATE LAKE BLDG. ‘KEITH'S THEATRE BLDG. 220 TREMONT ST... 
San Francisco: CARL LAMONT, Mer., Pantages Bldg. London: HERMAN DAREWSKI, Ltd, Ve 
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VARIETY 


HIT INSTANTANEOUS 


PRINCIPAL COMEDIAN 


FANCHON AND MARCO'S REVUE “LETS 


San Francisco “Chronicle” 


By MARJORIE C. DRISCOLL. 


Harry Hines strolls out on the run- 
way and sets the audience shrieking at 
his nonsense—convulses the audience 
with his blackface foolery. 


By GEO. C. WARREN. 
Harry Hines, in black face, is the “life 


San Francisco “Examiner” 


By THOMAS NUNAN. 


Harry Hines, the comedian, is gen- 
erally funny, as every Orpheum patron 
will cheerfully testify. He really sup- 
plies the comedy life of the show. 


San Francisco “The Bulletin” 


By WALTER A. RIVERS. 
Comedian a Hit. 
Harry Hines fills the biaekface role 


.which was assumed in the previous pro- 


duction by Jack Wilson. Of the two 
men I like Hines the better. He is 


funnier than Wilson and has much of 
that quality which raised Al Jolson from 
the obscurity of cheap vaudeville to the 
Winter Garden spotlight. But why, oh, 
why, does Hines come out on the run- 
way to do his single turn before a dark- 
ened house, with just a calcium ray 
upon himself. He puts a damper on his 
clever efforts before he starts. In a 
brilliantly lighted house, with the ma- 
terial he offered iast night, he would 
have been a “knockout.” 


of the party,” 


the fun making. 


and took first honors in 


Palace Theatre Building, New York 
WEEKS OCT. 26-NOV. 2—CURRAN THEATRE San Francisco. NOV. 17-24—CLUNE’S, Los Angeles 


“Variety” 
By JACK JOSEPHS. 
Harry Hines, featured as the principai 


‘comedian, scored a huge success with 


his blackface entrance, injecting con- 
tinuous comedy bits throughout and 
holding the stase alone for 30 minutes 
near finale for show’s comeé@y hit. 


San Francisco “Call and Post” 


Harry Hines, an Orpheum favorite, 
doing the part Jack Wilson had in the 
first edition, was a smashing hit. The 
Hines he used with Dave Lerner were 
all new stuff, and when he came out for 
his specialty toward the close of the 
show Harry had another new line of 
stories that had his audience gasping 
with laughter. 


Oakland “Tribune” 


Harry Hines, tn cork, won the acclaim. 
They would hardly let him finish. But 
after he had come back five or six times 
and then Marco himself came out to in- 
troduce the beautiful vision called 
“Clothes.” the applause was renewed so 
vociferously that Marco went and 
brought him to participate in the number. 


ly they plan a big new house to be known as 
the Capital. 


“Chu Chin Chow’ at the Shubert-Detroit. 
Capacity business. Next, Kitty Gordon in ‘‘Love 
for Sale.”’ 


“Flo Filo’ at the New Detroit. Next, Fred 
Whitney's musical production, ‘Suite 

Nera Bayes in ‘‘Ladies First,’’ at the Garrick. 
Next, ‘39 East.’’ 


Grace LaRue and Patricola headliners at the 
Temple. 


Henriette De Serria and Co. headlining the 
Majestic; ‘‘Revue of Revues’’ headlining at the 
Orpheum; Bonsetti Troupe at the Regent; Eight 
Dominoes at the Colonial; ‘‘Love and Kisses”’ at 
the Miles. 

At the film houses: Billie Burke in ‘‘The Mis- 
leading Widow,"’ Madison; “The Westerners” at 
Majestic and Orpheum; ‘Market of Souls’’ at 
Broadway-Strand; ‘Right to Happiness” at 
Washington, and ‘“‘The Virtuous Vamp” at the 
Adams. 


J. C. Keough, former manager of the Pantheon, 
Chicago, succeeds Fred Shafer as mdanhager of 
the Washington, Detroit. 


‘Broken Blossoms’’ goes into Detroit Orchestra 
Hall for five days later in the month at $1 top, 
and then for two weeks into the Adams Theatre, 
arrangements being completed by John H. 
Kunsky, who holds first-run franchise on this 
Griffith production. 


Joe Horwitz has booked ‘‘Someone Must Pay’’ 
for two weeks for the Miles circuit. 


Mrs. William Fox, wife of the film producer, 
is spending a few weeks at the Park Hotel, 
Mt. Clemens. 


Bert Williams, of the New LaSalle, says it 


will be ready for business in January. it will 
show vaudeville and pictures, 


Sam Levey, of the Cadillac, has acquired a 
theatre fo. burlesque in Cincinnati. This gives 
him control of ten theatres extending, from Buf- 
ralo to Sioux City, lowa, 


J. HB. Flynn, Goldwyn manager, has been 


Every kind of singing, 
gopertatre, for South and Southw 


WANTED 


musical . novelty act, that can work in “one,” and hae good 
Twenty weeks consecutive time ee right acts, at right figure. Write or wire, 


AMY V. COX BOOKING AGENCY 


533 DONEGHAY BLDG., LITTLE ROCK, ARK. 


elected local vice-president of the newly organ- 
ized National Exchange Managers’ Association. 


HOUSTON, TEX. 


By JACKSON G. HORNING. 

MAJESTIC.—Vaudeville. 

PRINCE. —Dark. 

QUEEN.—Dorothy Dalton in ‘L’ Apache.*’ 

ZOE.—Tom Moore in ‘‘The Gay Lord Quex.” 

LIBERTY.—Houdini tn “The Grim Game.” 

KEY.—Nazimova in ‘‘The Brat.” 

IRIS.—Tom Moore ir. Lord and Lady Algy. 

CROWN.—Earl Willams in “The Black 

ISIS.—May Allison tn “Fair and Warmer.”’ 

AUDITORIUM.—Nov. 3 and 56, ‘Fall of 
Babylon” in connection with the personal ap- 
pearance of ‘‘The Marvelous Madja” in a series 
of Oriental dances, special Symphony Orches- 
tra; 6, The Isadore Duncan Dancers. 

COZY.—U. S. A. Girls. 

UNDER CANVAS.—Rentfro 
Smugegier’s Bride.” 


Lillian Eubank, a Texas girl, sang the part 
of Amneris in “Alda’’ Thursday night at the 
Auditorium, replacing Sophie Braslau, who was 
forced to withdraw on account of a sore throat. 
Miss Eubank on Friday night sang the role 
of. the sorceress in ‘“‘The Masked Ball” and 
received favorable press notice. 


A special Hallowe'en party was given at Billy 
McKinnion's restaurant by Jim McWilliams for 
the entire Majestic will It was some party, 
and in a game of “Heavy-heavy hangs over 
your head,’’ Corinne Tilton, Nina Payne, Fred 
Miller a Bert Capman were featured. The 


Stock, “The 


party started with spaghetti and cheése, end- 
fing with jazz dancing—this the morning of the 
day after. One newspaper scribe in giving the 
party a column writeup claimed that Al Ferri 
executed three excellent somersaults in a silk 
shirt. 


THEATRE SITES 
FOR SALE 


Entrances on Broadway and 
Adjacent Streets 


TIMES SQUARE DISTRICT 


These are absolutely the only 
available properties for theatres 
with entrances on Broadway. 


MOTION PICTURE STUDIOS 


Desirable locations accessible to sub- 
way and “L.” Long term lease or sell. 
AN UNUSUAL BARGAIN. near 
seeneer Garden, 10,000 sq. ft. for sale 
right. 


EVERETT M. SEIXAS CO. 


507 Fifth Avenue 
New York City 


MURRAY HILL 4520 


CHARLES 


HARVARD 


At PROCTOR’S 5th AVE. NOW (Nov. 6-7-8-9) 


SEE 


PRUDENCE 


In “The Big Game” 


Direction ARTHUR KLEIN and LEE MUCKENFUSS 


KENDRICK HOLT 


HARRY K. 


— 
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VARIETY 


| MR. and MRS. NELSON of San Francisco and MR. and MRS. CHAIN of Salem, Ohi a 


Wish to announce that their sons . 


—— 


and 
“LETS GO” 


AND OPENED TO A TREMENDOUS SMASHING HIT AT THE CURRAN 
THEATRE, SAN FRANCISCO 


¥ 


HARRY WEBER AGENCY 
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“TIMES SQUARE TIDBITS 


THE OTHER day, 


I RECEIVED word. 


THAT THE company. 
WAS GOING on the. 
ROAD TO ramble 
ON AN extensive tour. 


I HAVE iraveled. 


ABOUT THE country. 
10, THESE many years. 
MY LUGGAGE I. 
s 


MUST ADMIT is, 


ANTIQUATED AND dilapidated. 
AND BEARS the scars. 


OF MANY railroad frays. 


80 I wandered, 
DISCONSOLATELY ABOUT, 


THH TIMES Square district. 
7 

AND PRESENTLY L 


GAME TO a Store. 

I PASSED, I paused. 


* 
I LOOKED back. 
s 
LIKE LOT'S. wife, 
AND TURNED into. 
EDWARD, GROPPER'S Shop. 
AT 208 WEST 424 Street. 
A THEATRICAL wardrobe, 
TRUNE FIRST caught. 
MY BYE, it was. 
GUARANTEED FOR five. 
YEARS AND there was, 
A LADIES’ Model. 
THE MEN, too, were. 
NOT FORGOTTEN. 
THIS TRUNK possessed. 
TWELVE HANGERS. 
Five ROOMY drawers. 
A LOCK in the. 
TOP DRAWER. 
SHOE POCKETS. 
LAUNDRY BAG. 
HAT BOX. 
UMBRELLA 1LDER. 
N'EVERY THING. 
> 
PRICE $48.50, 
FOR US professionals, 
THEY TELL me 
THAT WHILE away 
I CAN WRITE lettera 
STATING MY desires 
FOR MAIL orders 
WILL BE promptly 
AND ACCURATELY FILLED. 
GROPPER’S Js the shop. 
FOR ME but don’t. 
TAKE MY word for it. 
BLOW IN there 
AND LOOK over 
THE PLACE YOURSELF. 


VARIETY 


With the opening of the new Prince Theatre 
by Loew quite a change wii be made in the 
personne! of the house. The theatre will be 
under the management of the Queen Theatre, 
of which C. A. McFarlan is the manager. 
Something that seems to be unusual is for a 
picture house management to manage a vaude- 
ville house. Sidney Lipman, now with Fin- 
lay’s Orchestra, will be the new Prince leader, 
with eight pieces. Frank Herzog, formerly 
with the ‘‘American Ace’’ act, will be the new 
stage manager. The Box office will be changed 
to the Preston avenue entrance, there will be 
@ canopy entrance leading from Levy Bros. 
Dry Goods Company across the alley coutt to 
the theatre for the convenience of the Levy 
Bros.’ employes and shoppers who wish to afte 
tend the matinee. 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 
MURAT.—‘‘Bird of Paradise’; next, ‘For 
the Defense.’ 
ENGLISH’'S.—“Tillie’s 
“Listen Lester.’’ 
MAJESTIC.—Jjack Bessey Stock Company. 
PARK.—“‘All Jazz Revue.’’ 
KEITH’S.—Vaudeville. 
LYRIC.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


Nightmare” ; next, 


The only benefit performance for the Actors’ 
memorial fund in Indianapolis will be given at 
Eenglish’s Dec. 5, since the Shriners, who own 
the Murat, intend to use the house themselves 
on that date. 


The Jack Bessey Stock has opencd at the Ma- 
jJestic. Within the past six months the Majestic 


kas passed in policy from burlesque to films to — 


stock. 


The Little Theatre Society will present ‘‘Three 
Pills in a Bottie’’ by Rachel Lyman Field, 
“The Angel Intrudes’’ by Floyd Dell and ‘‘Tres- 
pass,’ all one-act plays, and the pantomime 
‘The Shepherd in the Distance’’ at the Masonic 
Temple Nov. 6 under the direction of George 
Somnes, fofmerly of the Stuart Walker Com- 


pany. 


MEMPHIS, TENN. 
BY Ss. L. KOPALD. 
LYRIC—‘‘The Naughty Wife’’ closes tonight. 
Fair business. Nov. 3-4, ‘‘Scandal.’’ 
ORPHEUM—Blossom Seeley headline. <A fair 
bill. 
LOEW'S—Pictures and vaudeville, 


Work on Loew's New Metropolitan theatre 
and also the new Pantages house is progressing 
rapidly. - When these houses are completed, 
Main street in Memphis will be quite a Rialto. 

Destruction of buildings on Union avenue has 
been in progress for two weeks. This site will 
pictures only. Last Sunday, two of these old 
be occupied by Loew's new Palace theatre— 
buildings collapsed, and fortunately no work- 
men were around, otherwise the death toll would 
probably have amounted to something. 


J. A. Bertram, manager of the Orpheum, has 
been summoned by wire to Chicago by Martin 
Beck. It is reported that a hew Orpheum the- 
atre in Memphis is a certainty. 


NEW ORLEANS. 

By O. M. SAMUEL. 
TULANE.—Field’s Minstrels. 
LAFAYETTE.—Charles Loewenberg in ‘Here 

We Are.” 
DAUPHINE.—Stock burlesque. 
LYRIC.—Ciarence Bennett’s Colored Carnival. 


A. RATKOWSKY, Ine. 
34 West 34th St. 


FURS 


Advance Models 


All that will be fashionable for fall 
and winter—Coats, Jackets, Scarfs 
and Novelty Fur Pieces—retailed to 
you at less than wholesale prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodelled 


= 


Pure Coffee 


The reason why people drink 1,000,000 
cups of G. Washington's Coffee every day, 
is because 


COFFEE 


is the highest grade of pure coffee. rt 
‘not a substitute. It 
is absolutely pure. 
That is the explana- 
tion of its delicate 
aroma. Makes deli- AR 
cious iced coffee. 


Ready when you 


pouronthe water | 
—hot or cold. 5 : | 


CAVEAT 


_ (Let the Buyer Beware) 


TEL.BRYANT 2471 


129 WEST STREET 


wishes to announce that she is in no way 
connected with a costuming establish- 
ment operating under a similar name in 
this immediate vicinity. 


Artistes desiring the ORIGINAL HAM- 
MER STYLES in the season's latest ma- 
terials may obtain same at Her only 
headquarters. 


129 WEST 45TH STREET 


NEW YORK CITY 
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VARIETY 


ider 


ERNS Pres 
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IT.CAN'T. FAI 
S NECESSAR 


Madrid 
_DAND OSBORNE. 


“SINGERS <IN. 


| si ‘A 
q HAVE YOU HEARD THE GREAT: AUTO- Shae ALL THE WISE-ONES ARE FALLING FOR S 
TOMOBILE SONG IF NOT YOU.CAN BY THIS. NUMBER, GET 
CALLING AT ANY OF OUR OFFICES.OR | “THOSE LAUGH IN ANY 
_ DROPPING US A LINE. IT IS THE COMIC. COMIC’S ACT. 
WONDERFUL TUNE-AND ‘THE PUNCH. WHICH ANY ONE CAN’SING. AND WHICH 
4 VE STHLY RIC EVER: DOUBLES IN-EVERY REPAYS LAUGHTER 
YOU REMEMBER WHAT WE TOLD YOU A SHORT TIME AGO ABOUT MARY EARL’S 
WETOLD YOU THATIT-WOU JLD_BECOME:A BIGGER HIT THAN HER FAMOUS SBE 
OHIO,” CUR-ASSERTION IS BEING PROVED DAILY. IT1IS SURPRISING EVENUS 
NTS RAPID GROWTH OF POPULARITY. 4F YOU USE.A BEAUTIFUL WALTZ IN YOUR 
| “ACT, EITHER: VOCALLY INSTRUMENTAL, DON’T - NEGLECT “SENDING FOR 
AIN'T GONNA GIVE NOBODY BREEZE a 
THE “JAZZIEST” NUMBER THE WEST ‘i NEW IDEA NOVELTY THAT LEAVES 
EVER SENT THE. EAST. SEND FOR IT- | THEM WANTING MORE.’ GREAT FOR A 
| AND .CONVINCE- YOURSELF. “SHAKE SINGLE AND GREATER FOR DOUBLES, 
YOUR” SHIMMY" TO . THIS” ONE AND GLANCE AT A COPY WILL CONVINCE 
SAN FRANCISCO LOS ANGELES CINCINNATI dl 
209 Pantages Theatre Bidg. 320 Superba Theatre Bldg. | 304 Walnut St. KE 


VARIETY 


LETURE 


IN 


MUSICAL COMEDY DIVERTISEMENTS 
Now Playing Proctor’s—Yonkers 


YOUNG FOLEY, JR., AT THE PIANO 


KIND REGARDS TO DAVE BENNETT 


(LATE OF “LEAVE IT TO JANE” CO.) 
10th—5th Ave.—Prospect 


Direction, LEW GOLDER 


STRAND.—May Allison in ‘Fair and Warmer.’ 
LIBERTY.—When Bearcat Went Dry.’’ 


Fagg and White have opened a theatrical 
boarding house in this city. . 


The sells-Floto circus closes its season at Hot 
Springs, Ark., 13. 


De Wolf Hopper in ‘‘The Better Ole’’ occupies 
the Tulane next week. 

The revue that Gua Loewenberg ts presenting 
at the Lafayette, with his brother Charles fea- 
tured, has its main strength in the splendid col- 
lection of girls carried and the costuming, which 
fg eypensive and elaborate. It ought to give 
genuine satisfaction in the less pretentious 
places for which it was originally framed. 

Commander John B. Kaufman, who had 
@harge of the theatrical activities at Great 
Lakes during the war, has been @he guest for 
the past week of Ben Piazza, manager of the 
Palace. Piazza Was an assistant to Commander 
Kaufman, coming to this city directly upon 
leaving the service. Commander Kaufman t!s 
mow on the U. 8. 8S. Rochester, which its plying 
ia Southern waters at present. 


Jewell and Raymond, at the Palace the latter 
part of last week, shape up like the best act 
Jules Delmar has sent South tn months, mak- 
ing lots of kid acta flaunted on the big time look 
siliy by comparison. 


Ths Wookly Gagiet.—An artist who had never 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 


BEDFORD 


FACIAL STUDIOS 
‘Phone Madison Sq. 
7230 for Private 
Appointment. 
253 Fifth Avenue 


received billing of magnitude retired from the 
stage recently, opening a butcher shop in this 
city. The very first thing he did was to place 
his name in lights. , 


PHILADELPHIA. 

ALLEGHENY.—Kathleen Neal and a company 
of twelve girls in a musical tabloid called ‘Oh, 
You Melody,"* headlines the bill this week. 
Others are Duval and Symonds; the Ellsworths; 
Fiske and Lloyd; Orville Stamm, and the film 
feature, Bert Lytell in ‘‘Lombardi, Ltd.’’ 

NIXON'S GRAND.—Hope Eden, a mindreader, 
who heads the bill this week, was given a lot of 
extra publicity through arriving in the city via 
an airplane. Owing to city regulations, the girl 
had to make a landing in the extreme southern 
section of the town, but her novel traveling 
stunt created considerable public interest, and 
it was quite an advertising stunt for the Grand, 
which did a big week's business as a result. 
The remainder of the bill included: Eddie Kane 
and Jay Herrmann; Morley, an accordeonist; 
Jock Murphy and Josephine Lockmar in ‘‘The 
Laugh Trust’'; Nelson's Pets; Sam Yee Troupe, 
and the film feature, ‘“The Great Gamble.”’ 

GLOBE.—"‘Senator’’ Murphy; ‘‘Hello, Judge.” 
a musical tabloid; Klaiss and Termini; Nevins 
and Gordon; Marty Brooks’ company in *‘‘Some 
Bull,*’ with Johnny Marris and Jack McClel- 
land; Three O’Connor Sisters; June Mills; Nolan 
and Nolan, and LaQue and Stone. 

KEYSTONE.—Dolly. Ogden; Jack Lyle and 
Wilbur Cushman and Co. in ‘The Spider’’; 
Detson, a dancer; Cecil and Bernice; Herbert 
Dyer and Co., assisted by Ben Coine, and **The 
Black Secret,’’ a film feature. 

WILLIAM PENN.—First half, Bobby Heath 
and His Bathing Girls; Sherwin Kelly; Allen 
and Lee; Ethel May Hall and Co.; Margaret 
Young and the film feature, ‘‘Bonds of Love.’’ 
Last half, Harry Cooper; Robins; Robert Henry 
Hodges and Co.; Cavanaugh and Tomkins; 
Johnny Small and Small Sisters, and the film 
feature, Jack Pickford in ‘‘Burglar by Proxy." 

NIXON.—First half, Eddie Heron and Co. in 
‘The Traveling Man’’; Gillette's Monks; Brown 
and Jackson, and the film feature, *“The Open 
Door.’’ half, Mystic Hanson _ Trio; 
O'Rourke and Adelphi; McCarthy and Stanard, 
and motion pictures. ‘ 

BROADWAY .--First half, ‘‘Echoes of Broad- 
way’’; Nora Kelly; Sammy Duncan; Johnny 
Clark and Co., and the film feature, ‘‘Checkers.’’ 
Last haif, ‘‘At the Girlies’ Club’’; Fred El- 
Gridge; Hawthorne and Cook, and the film 
feature, ‘“Evangeline.’’ 

CASINO.—Rose Sydell and London Belles. 

PEOPLE'‘S.—'‘The Butterflies of Broadway.” 

BIJOU.—"‘'Grown Up Babies."’ 

GAYETY (Stock).—‘‘Kuttle Dolls."’ 

Following two weeks at the Metropolitan Opera 


This Model (as Mlustrated) 


Full size (bulge top), three-ply 
veneer hard vulcanized fibre; con- 
tains 12 hangers, laundry . 
shoe ket, five drawe 

hand riveted. 


$35 


MAKES 


Attention! 


erformers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


Low Prices 
Including 


ALL | At Exceptionally ALL 


STYLES 


“HARTMAN,” “MURPHY,” “NEVERBREAK,” 
“BELBER,” “INDESTRUCTO” and other makes 
teo numerous to mention, 
LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convince you 


STRAND LUGGAGE SHOP 


1573 BROADWAY. N. Y. 
HEART OF THE THEATRICAL CENTRE 


House ‘“The Miracle Man'’ was brought down to 
the Palace, one of the biggest of the Stanley 
houses, on Market street, and did a clean-up 
with seven shows daily, beginning at 9.45 a. m. 
and the last at 10 p. m. The picture is to be 
held over here for a second week. 

STANLEY.—Nazimova in Brat.’’ Next 
week, Eugene O’Brien in ‘‘Sealed Hearts."’ 

ARCADIA.—Bryant Washburn in ‘‘Why Smith 
Left Home." 

VICTORIA.—Tom Mix in ‘‘Rough Riding Ro- 
mance.'" Next week, Olive Thomas in ‘The 
Spite Bride.’’ 

COLONIAL.—First half, ‘‘Lombardi, Ltd." 
last half, Billle Burke in ‘‘Sadie Love.” 

CAPITOL.—First half, Constance Talmadge in 
‘‘Temperamental Last half, John Bar- 
rymore in ‘‘Raffles.’’ 

REGENT.—Dorothy Gish in ‘‘Turning the 
Tables.’’ 

STRAND.—First half, ‘In Mizzourl.’* Last 
half, ‘‘The Teeth of the Tiger."’ 

LOCUST.—Douglas Fairbanks in ‘‘His Majesty 
the American.” - 

BELMONT.—Houdini in ‘‘The Grime Game.”’ 

RIVOLIL.—Wally Reid in Lottery Man.” 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


PITTSBURGH. 
By COLEMAN HARRISON. 


“The Rose of China’’ pleased a large audience 
at the Alvin Monday. The play is spicy and the 
work of the principals clever. The music, by e 
new composer, Armand Vecsey, is brilliant. His 
“Yesterdays’’ mumber ia especially. original 
“Good Morning Judge’’ next. 


Julia Sanderson and Joseph Cawthorne in ‘‘The 
Canary’’ went big in their return engagement at 
the Nixon. ‘‘Dark Rosaleen”’ next. 


The San Carlo Grand Opera Company drawing 
fair crowds at the Pitt this week. ‘‘Parlor, 
Bedroom and Bath" next week, third time here. 


THE FAYNES 


Back in New York 


| 1547 BROADWAY 


announce to the profession the Wonderful Success of 


IN SHUBERTS’ GAIETIES OF 1919 


Also That They Are the Publishers of 


“A GOOD MAN IS HARD TO FIND” 
“OH YOU DARKTOWN REGIMENTAL BAND” 


PACE AND HANDY MUSIC CO., Inc. 
(Home of the Blues) 


“THINK OF ME LITTLE DADDY” 


PACE.AND HANDY MUSIC CO. 
“BEALE STREET BLUES” 


NEW YORK, N. Y. 
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VARIETY 


LEE ROBERTS 


and Will Callahan 


This item appeared on the 
front page of the Chicago 
Daily News of October 27, 

1919, 


Societies are organizing to 
encourage the wearing of 
patches to combat the High 
Cost of Living. Soon the 
world will be wearing and 
singing “Patches” just as it 
wore and sung “Smiles.” 


Patches are to be the vogue 
“Patches” is a real song hit 


'A timely suggestion for 
performers and orchestras. 


Send or call for orchestra- 


tion in any key. 


Published by 


G. SCHIRMER 


3 East 43d Street : New York 


| 
(>> of 
j 


br 


VARIETY 
HELLO! Back again from Everywhere. Over There—HELLO! 
THE LAUGH BARRAGE i 
A SMASHING HIT IN BLACKFACE AT LINCOLN THEATRE, CHICAGO 
18 Minutes in “One.” All new and original material by Joe Whitehead. 
BOOKED SOLID IMMEDIATELY for W. V. M. A. and B. F. KEITH, Western. 
1919 1920 


Oct. 26—Gary. 4 

Oct. 30-Nov. 1—Lincoln, 

— 3—Dubuque & Minnea 
Nov. 10—Duluth & Superior 


Nov. 27-29—Madison 
Dec, l1—Evansville and Terre Haute 


Western Rep. 
EARL & YATES 


Nov. 17—La Crosse and Kedzie, Chicago 


NOTE: Billy Broad has the distinction of being ONE 


Dec. 8—Belleville and ast St. Louis 
Dec. 15—-Grand, St. Louis 

Dec, 22—Champaign and Decatur 
Dec. 20—Springfield and Rockford 


Jan. 5—Moline and Des Moines 
Jan, 12—Cedar Rapids and Soo Falls 
dan, 19—Ft. Dodge 

Jan, 26—Omaha and Lincoln 

Feb. 5-7—Kansas City 


.9—St. Joe and Top 


eka 
Feb. 16—W ichita and Oklahoma City 


All Material Fully Protected and Copyrighted 


ef the ONLY TWO American Artists to perform in BERLIN, GERMANY before the signing of the Peace Treaty. 


Feb. 23—-Columbia, St 


Mar. and Flint 
Mar. 29—Saginaw and Bay City 
ril 5—Lansing 


Eastern 
JACK LEWIS 


“Penrod,” playing its third engagement and 
gecond time this season, shifted to the Duquesne 
for its opning Monday night, and is still draw- 
ing well. Andrew Lawlor continues to be the 
shining light of the Tarkington play. 


Valerie Bergere, at the Davis this week, is 
making her first appearance here in several 
seasons. 

SHERIDAN SQUARE.—Vaudéeville. 

HARRIS.—Vaudeville. 

LOEW'S LYCEUM.—Vaudeville. 

GRAND.—Pictures. 

OLYMPIC.—Pictures. 

LIBERTY.—Pictures. 

SCHENLEY.—Pictures. 

GAYETY.—Burlesque. 

VICTORIA.—Burlesque. 

ACADEMY.—Burlesque. 

PERSHING.—Burlesque. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 


HEILIG.—Vaudeville. 

BAKER.—2, ‘‘Hobson’s Choice." 

ALCAZAR.—Musical comedy. 

PANTAGES.—‘‘Revue De Vogue.’’ 

HIPPODROME.—"Georgia Emmett.”’ 

AUDITORIUM.—38, ‘‘Lambert Murphy. 

LYRIC.—Musical comedy, Ben Dillion and Al 
Franks principal comedians. 

STRAND.—Louise Glaum, “‘Sahara.”’ 

LIBERTY.—Charies Ray, “The Egg Crate 
Waliop.”’ 

MAJESTIC.—"Broken Blossoms.” 

STAR.—H. 3B. Warner, a Woman's 
Honor.”’ 

COLUMBIA.—Constance Talmadge, 
peramental Wife.’’ 

PEOPLE’S.—‘‘The Life Line.” 

CIRCLE, GRAND, REX, GLOBE, BURN- 
SIDE, CASINO and SUNSET.—Pijctures. 

The Highway Film Co. has leased a studio at 
BHighty-second and Halsey streets from G. L. 
Webb. Remodeling and repairing has been 
started, and when completed the company will 
make preparations for their second production. 
Otto C. Kottka will direct the pictures. 

The Lyric has begun closing each Thursday 
@o as the players will have one day a week to 
themselves. 


“A Tem- 


PROVIDENCE. 
By KARL K. KLARK. 

SHUBERT MAJESTIC.--‘‘Monte Christo Jr.’* 
@pened Monday and promises to go well during 
the entire week. 

MAYFLOWER.—'"'La, La, Lucille’ well re 
@elved Monday. 


OPERA HOUSE.—‘‘Wedding Bells," Salisbury 
Field’s new comedy, with Wallace Eddinger and 
Margaret Lawrence, opened Monday. The play 
will go to New York after its initial week here. 
In the cast in addition to the principals named 
are Jessie Glendenning, Mrs. Jacques Martin, 
John Harwood, Clarke Silvernail, Percy Ames, 
Maud Andrew, and George Burton. 

VICTORY.—For the first time since this old 
Keith house was remodeled and given over to 
films with the opening of the new E. F. Albee, 
something along the line of vaudeville is added 
to the program, and this week, in addition to 
films, “The Girls from Joyland’’ are presenting 
a musical comedy act, “A Friend of Satan’s.’’ 

FAYS.—The Three Nades, Arthur Vance and 
Co., Downs, Mack and Evans, Carter and 
Grover, Downey and Manley, Jimmie Mack, 
films. 


The Board of Directors of the new theatre 
now being erected in the Social district of Woon- 
socket have decided to name the new house Le 
Laurier, in memory of the illustrious Canadian 
statesman and diplomat, and a large portrait of 
Sir Laurier will be one of the ornaments in the 
new house. 


ROCHESTER. 
By L. B. SKEFFINGTON. 

LYCEUM.—‘“Up in Mabel’s Room,” first 
half; William Gillette in “Dear Brutus,” sec- 
ond half. 

TEMPLE.—Vaudeville. 

FAY’'S.—Will H. Fox, Walters and Keeney, 
Lansing and Newell, Nat Nazarro and com- 
pany, Gilbert Ray and company, Laura Pierce 
Trio; Dorothy Phillips in “Destiny,” screen 
feature. 

GAYBTY.—‘"The Bon Ton Girls.” 

COLUMBIA.—"Girls From Jazzland.” 

FAMILY.—Tasmanian Troupe, Wasteka and 
understudy, Hunter, Chick and Hunter, Wil- 
lie Zimmerman, Read and Santley, first half; 
“The Ace of Hearts,” Marlette’s Mannikins, 
Coy and Washturne, Five Colonial Belles, 
Franklyn and Bergen, second half. 

VICTORIA.—Bert Lytell in “It’s Easy to 
Make Money,” first half; Bessie Barriscale in 
“The Woman Michael Married,” second half. 

REGENT.—Eugene O’Brien in “Sealed 
Hearts,” first half; Marguerite Clark in “Luck 
in Pawn,” second half. 

PICCADILLY.—Maurice Tourneur’s “The 
Life Line,” first haf; Houdini in “The Crime 


Game,” second half. 

RIALTO.—Earle Williams in “The Wolf,” 
all week. 

Sophie Braslau, contratto, and Reinald 


Werrenrath, baritone, are the operatic stars 
boeked for the second of the series at Conven- 
tion Hall next Tuesday evening. 


Jack Farren is boosting Bert Lytell, appear- 
ing in film at the Victoria. Lytell is easy to 
boost in this city because Lytell used to be 
an old standby in the days of popular stock. 
Matinee idols went good here. 


“Broken Blossoms” did big business at the 
Regent all last week. Crowds were lined up 
in front of the house nightly. George East- 
man bought out the entire orchestra circle of 
reserved seats for three nights. There are 
about 140 seats in the circle. : 


Thurston is booked for next week at the 
Lyceum and already the box office has had 
an unusually good sale. Every season the 
magician draws very heavily here—in fact, 
better than a great many legit. shows. In 
spite of the fact that last season much of 
his stuff was carried over from previous years, 
the houses apparently enjoyed him to the 
limit. 


After a week of vaudeville the Columbia is 
back to National wheel burlesque this week. 
As far as can be learned, the advent of the 
Columbia and National shows here has not 
affected the attendance at the Gayety, where 
the Columbia Amusement Company caters. 
Edmond W. Endmondson, who opened the 
Columbia as manager, has left this city, being 
succeeded as manager by J. W. Kelly. 


Rochester kids and grownups had al! the 
joys of a circus parade when Tarantula Pete 
wheeled the famous Twenty-Mule Team 
through the streets of the city for three days. 
The long string of mules extended for a city 
block, hauling two large, cumbersome wagons. 


Arden Page, a well known young man from 
Horneil, has been engaged as stage manager 


for Dorothy Donnelly in her new play, ‘“For- 
bidden.” Mr. Page will also play an impor- 
tant role with the late star of the Third Army 
Stock Company at Coblenz, 


Lest the energies of the community now 
bent on carrying to conclusion four after-war 
relief and patriotic movements be dissipated, 
the Finger Lakes Mardi Gras scheduled for 
this week at Auburn has been called off. The 
annual meeting of the Finger Lakes Associa- 
tion will be held and it had been planned to 
stage a carnival) to be participated in by the 
score of cities and towns represented in the 
association. 


Oliver L. Angevine, for twenty-eight years 
a Rochester newspaper man and known to 
many, died on Friday night after a long ill- 
ness of heart trouble. 


The theatres generally here are lending 
their screens and stages to the Red Crosg Roll 
Call. There is no active canvass for members, 
but the publicity thus given is expected to at- 
tract many to sign up. 


SEATTLE. 


By WILBUR. 

METROPOLITAN.—‘*‘Tea for Three,” with 
Norman Hackett. 

WILKES.—Wilkes Players, with Jane Mor- 
gan and Alexis Luce in leading roles, in “Sis 
Hopkins.” 

OAK.—Monte Carter Musical Comedy Co. 
with Monte Carter in the chief comedy role. 


JACK 


LEVY 


And His FOUR SYMPHONY SISTERS 


Vaudeville’s Classiest Musicians 
Presenting 


“A STUDY IN MELODY’”’ 


BOOKED SOLID 


Direction MARK LEVY 


WUX TRA 


HE’S LOOKING FOR YOU. 
McCARTHY & FISHER, Inc. 


PROFESSIONAL MANAGER 


IS EN TOUR 


BE ON THE LOOKOUT FOR HIM 
224 West 46th Street, New York City 


Paco Mar. 1—Empress, Chicago 
Mar. 8—So. Bend and Muskegon 
Creek 
— 
— 
Fil. 
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‘COVERS 
COVERS FOR 
ORCHESTRATIONS. 
| ARS BOORKKIN 
| 
TRA! 


VARIETY 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 


OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 


1554 BROADWAY ar 46” ST. 
“STATE: & MONROE STS. 


ORK 
AGO 


g Guerrini & Co. 
The Leading and Largest 
Accordion 
Factory 
In the United States 
The only Factory that makes 
of Reeds. made by 

nad. 
277-279 Columbus Ave, 
San Francisco, Cal. 


Beautify Your Face 


You must look good to make good. Many 
of the “Profession” have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 

F. E. SMITH, M.D. 
347 Fifth Avenue, N. ¥. C. 
(Opp. Waldorf) 


EDI 


EDITH STRICKLAND ESTABLISHMENT 
Is Under the Management of a First Class De- 
signer, GRACE KENNEDY BURKE, Specializ- 
ing in THEATRICAL COSTUMES 
EVENING GOWNS 


MR. F. E. STRICKLAND 
Announces That the 


STREET COSTUMES 
Superior Workmanship Assured 
86 WEST RANDOLPH S8T., CHICAGO. 
Phone: CENTRAL 5032. 


HICKS SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Stesmship accomodations arranged on all Lines, at Main Office Prices. 
very full; arrange early. Foreign Money bought and sold . Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


Boats are going 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


VAUDEVILLE 
AUTHOR 


1493 Broadway 
New York 


E. Galizi & Bre, 


Greatest Professional Ae- 
cordion Manufacturers 
and Repairers. Incom- 
parable Special Works, 


Keys. 


215 Canal Street 
New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Proep- 
erty Trunks. Also old Taylor and Bal Trunks, 


Parlor Floor, 28 West 3ist St., New York City. 


Men’s Furnishings 


CORBERTT SHIRT 0. 


SERVING HIS MAJE 
THE AMERICAN PERFORMER 
State-Lake Bld ‘, CA ds 4 No. State St, 


Phone: RANDOLPH 2804 


— RUNK — 
T WARDROBE 


ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
# USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. Ww YORK 
4 (Bet. 40th and 41st Sts.) 


PAINTED SCENERY 


Of All Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe St., North Bergen, N. J. 


‘REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely barmless. 
Reduces fat on any part of the body. No dieting, 
starving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 
paid, $7.00; sample, 10c. CURRIE & CURRIE, 
| Kenmore’ 2909 Avenue G, Brooklyn, N. Y.—Phone: 


Kenmore 4842. 


THEATRICAL OUTFITTER 


1580 Broadway New York City 


‘THE HANDY 
CIGARETTE CASE 


A move of the thumb 
and a cigarette 
pears 


SAMPLE 30c. 


Quantity prices on request 
A Gold Mine for Agents 
CASE MFG. CO., 

241 West 23d St., N. Y. 


ORPHEUM.—Midsummer Folly Co. in “I’m 
Going Over,” with Lew White, Ert Hunt and 
Harry Cleveland in the chief comedy roles. 

LYRIC.—Walter Owen's Rurlesque. 

PALACE HIP.—‘“The New Boarder” and 
W. V. M. A. vaudeville. 

PANTAGES.—‘“Slatko’s Midnight 
ers” and regular Pan road show. 

LIBERTY.—Pictures. 

COLISEUM.—Pictures. 

STRAND.—Pictures 

MISSION.—Pictures 

REX.—Pictures 

CLEMMER.—Pictures 

COLONIAL.—Pictures. 

LITTLE.—Pictures. 

CLASS A.—Pictures. 


Rollick- 


HAZEL RENE 


HATS—GOWNS—COSTUMES 


306-308 State-Lake Building, Chicago. 


IRENE DUBUQUE? Formerly with 
HAZEL RANOUS$ Edith Strickland 


Tel: Cent. 1899 


DR. W. E. BALSINGER 


Facial Surgery, Dermatology 
Have reopened my of- 
fices in Chicago after re- 
turning from FRANCE fn 
War Facial Surgery. My 
12 yeare in FACIAL 
SURGERY and Army 
Service enables me to 
offer Greatly Improved 
Methods. 
SAGGING 
Lifted. 
BAGGY EYELIDS Cor- 
tected. 
HUMP NOSE Cor- 
rected without Scar. 
RELIABLE TISSUE BUILDING for Frown Lines 
and Facial Defects. No paraffin used. 
DR. W. E. BALSINGER 

Phone: Cent. 2950 190 N. State St.. CHICAGO 


CHEEKS 


VICTORY, UNION, IMPERIAL, IsIs, 
WASHINGTON, DREAM, RIALTO, PALACE, 
GEM, HIGH CLASS, STAR, GOOD LUCK, 
BISON, JACKSON, BUSH, ATLAS, YESLER, 
HOMB, MADISON, SOCIETY, FREMONT, 
COWAN PARK, GREENWOOD, GREEN 
LAKE, YE COLLEGE PLAYHOUSE, BAL- 
LARD, PRINCESS, MAJESTIC, OLYMPUS, 
QUEEN ANNE, BOSTON, GEORGETOWN, 
ALKI.—Pictures only. 


Elks to the number of 1,662 were initiated 
by the Seattle Lodge Oct. 30, making the local 
B. P. O. E, the largest in the United States in 
point of membership. 


The Mission, Mt. Vernon, Wash. opened 
last week and will play Fisher vaudeville and 
films, with an occasional road show. This is 
said to be one of the finest showshops in 
this State for a city the size of Mt. Vernon. 


John Softinin this week brought suit 
against R. Gibson, a local music teacher, for 
recovery for money spent for musical instruc- 
tion, on the ground that the alleged teacher 
could not play as well as the pupil. To decide 
the case, Judge Wright had them play in 
court. The case went against the teacher 
after the judge heard them play. 

“The Miracie Man” film will have its first 
Northwest showing at the Clemmer, this city, 
beginning Nov. ist. The advance billing re- 
sembles a circus. 


James Clemmer, manager of the Clemmer 


here, has returned from a two months’ trip 
through the large Eastern cities. 


Sousa’s Band ig scheduled to appear at the 
Arena, this city, Nov. 10. The band will also 
be heard at the Stadium, Tacoma, Wash, 


(GLASSBERGs 
SHORT 


VAMP 


STYLE 3000—One Strap | SPECIAL 
Sandal _in Fine Quality 


Satin, French Heel. Col- $5.50 


ors: White, Black, Red, Pink, Emer- 
ald Green. Stage Last, Short Vamp. 
Sizes 1 to & &- to EE 
Send for Catalog J. 


511 6th Avenue, near 31st Street 
58 3rd Avenue, near 10th Street 


A new city ordinance now being considered 
by the City Council prohibits smoking in the 
dressing rooms or upon the stage of any 
theatre in Seattle. 


The four one-act plays which were pre- 
sented at the Cornish Little Theatre, Friday 
and Saturday, under direction of Maurice 
Brown, were repeated Oct. 24, owing to pop- 
ular demand for their repetition, St. John 
Ervine, whose “John Ferguson” is being pre- 
sented at the Met. here, was represented by 
his one-act play, ‘“‘The Matchmakers.” Other 
plays given were “Everybody's Husband,” 
“The Locked Chest" and “Nine Points of the 
Law.” The Cornish Players will tour the 
Northwest shortly with this comedy pro- 
duction. 


The city ordinance against theatre crowd- 
ing 1s being strictly enforced by the police 
and fire departments. As a result, every Sat- 
urday and Sunday night big crowds are 
turned into the streets by the minions of the 
law. All of which, however, has greatly in- 
crease@ the matinee patronage. 

Oliver G. Wallace, organist at the Liberty, 
and Arthur Freed, both of this city, have 
formed a partne rship and will enter the mu- 
sic publishing fleld as Songland, being located 
at 220 Pine street, this city. A new Japanese 
number has just been released captioned 
“Fuji.” 


Work on the new $100,000 Varsity Theatre, 


1 “HAPPY DAYS” 


Surpasses all that have gone hefore.—*‘‘World,” 


HIPPODROME 


America's Greatest Theatre—Absolutely Independent 
BIGGEST SHOW .- LOWEST PRICES! 


Matinee To Day AND EVERY DAY 


— CATERING TO THE PROFESSION — 


DR. J. L. GINSBERG 


Dentist 


Suite 710 State-Lake Theatre Bidg. 
Phone: RANDOLPH 2828 


New Idea Patented Shift . 


EVENINGS at 8:15 


Chicago, til. 


ART 


EIFR& 


HENRY 
ULLIVAN 


CUSTOU TAILORS 
610 State-Lake Bldg., Chicago, Ml. 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Oiscount to All Professionals 
SPECIAL SALE ALL WEEK 


158 West 45th Street 
NEW YORK 


Phone: Bryar 8351 


in the university district, has commenced 
and same will be rushed to completion. 


“A Romance of Seattle,” a Seattle- mads 
picture put out some time ago by the Hudrig 
Film Company, and which was given a first 
showing at the Liberty following its comple- 
tion, was on the bill at the Little Theatre 
last week. A number of prominent business 
and professional men are in the cast. Beverly 
B. Dobbs was the cameraman, while Walter 
Steiner directed the production. 


Walter Burton and Horace Smythe, known 
in theatrical and newspaper circles, will 
hereafter devote their time and attention te 
song writing. 


Work on John Danz’ new theatre adjoining 
the 42-story Smith building is being held up 
by the building trades strike. 


Jensen & Von Herberg'’sa reported $100,666 
theatre in this city is a myth so far as the 
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BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


Broad 

“L” road and subway. 
theatrical folks. 
ol 


iness. 


HILDONA COURT 


341 te 347 West 45th St. Phone: Bryant 6255 
A building de tuxe. Just completed; elevator 
apartments arranged in suites of one. two and three 
reoms. with tiled bath and shower, tiled kitchens, 
kitchenettes. These apartments embody every luxury 
knewn to modern science. 
$55.00 Up Monthly; $16.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone: Bryant 7912 

One, three and four room apartments. with kit- 
chonettes. private bath and telephones. The privacy 
these apartments are noted for is one of its at- 
tracttens. $12.00 Up Weekly 


500 Housekeeping Apartments 


(Of the better class, within reach of economical folks) 


Under the direct supervision of the owners. 
way, close to all booking offices, principal theatres, department stores, traction lines, 


We are the largest maintainers of housekeeping furnished apartments specializing to 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


Located in the heart of the a jast off 


This alone insures prompt service and 


HENRI COURT 


$12, 314 and 316 West 48th St. Phone: Bryant 8560 

An up-to-the-minute, new, fireproef building, ar- 
ranged in apartments of three and four rooms with 
kitchens and private bath. ‘Phone ia each apart~- 


ment. 
$17.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone: Bryant 4293-613! 
Three and four reoms with bath, furnished te a 
degree of moderness that excels anything In this 
type of building. These apartments will accommo- 
date four or more aduits. 
$3.50 Up Weekly 


Tel. Bryant 554-555-7833 
e Edmonds 


Catering Exclusively to the Profession. 


Bath and ’Phone 
Each Apartment 


Furnished Apartments 


MRS. GEORGE D. — .. Proprietress 


776-78-80 EIGHTH AVENUE 
Between 47th and 48th Strects 


NEW YORK 


One Block to Times Square 


pecial Summer Rates from June te September 


Office: 
718 EIGHTH AVENUE 


Phone: Bryant 1944 


323 West 43rd Street, 
Private Bath, 3-4 Rooms. 


THE BERTHA 


Complete for and Airy 


Catering to the comfort and convenience of the profession, 
Steam Heat and Electric Light - - - <« 


Geo. P. Schneider, Prop. 
FURNISHED 
APARTMENTS 


EW YORK CITY 
$9.50 Up 


855 TO 359 WEST 51ST STREET 


and kitchenettes, tiled bath and ‘phone. 


IRVINGTON HALL 


An elevator, fireproof building of the newest type, having every device and convenience 
Apartments are beautifully arranged, and consist of 2, 


dress all communications te Charles Tenenbaum, Irv 
No connection with any other house. 


Phone: Columbus 7152 


3, and 4 te Weekly. 
Wee 
Hall. 


writer can learn. No permits have been taken 
eut for any such structure and none is in 
course of construction in this city. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

WIETING.—All week, “My Lady Friends.” 
THs show, with Clifton Crawford as the fea- 
tured player, is one of the funniest and snap- 
plest farces to hit Syracuse in the proverbial 
dog’s age. Its chief assets are a theme out of 
the ordinary—lines that sparkle, high-speed ac- 
tion and Crawford, who does not need a galaxy 
of shapely coryphees and elaborate scenic effects 
to fortify his brand of comedy. Of the cast of 
10 seven are women. Of the latter the work of 
Theresa Conover as the wife and Rae Bowdin 
as the housemaid stand out. Next week, ‘The 
Phantom Legion.” 

Empire.—Monday, Walter Hampden in ‘‘Ham- 
let.” A skilfully drawn characterization of the 
melancholy Dane, made tmpressive by the fact 
that Hampden does not merely recite his lines~ 
be acts them. Tuesday-Wednesday, William 
Gillette in ‘“‘Dear Brutus.’” Thursday-Sunday, 
“Yankee Doodle in Berlin.”’ 

BASTADBLE.—First half, “Star and Garter 
Show.’’ With the exception of a new musical 
ecore—if a collection of popular bits can be so 
termed—this year’s Weingarden production 
shows no change from that of 1918. The cast, 
too, shows but one shift, Chubby Drisdale filling 
the soubret gap The principals on the whole 
a@re capable enough, but are handicapped by 
mMoss-covered material to work with. The chorus, 
Judging from the age of the girls, might be the 
game one that was with the original “‘Star and 
Garter’ back in the dim past of burlesque. But, 
give 'em credit, they can aing. Last half, ‘‘Rev- 
elations of a Wife.’’ Next week, first half, ‘‘Bon 
Ton Girls.’’ 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 

STRAND.—First part, ‘‘The Brat.'’ This Na- 
simova production may be summed up as an ex- 


cellent production (Metro) of a manifestly un- 
real story. 

ECKEL.—First part, ‘Rough Riding Ro- 
mance.’’ Strictly a stunt pfcture In which Tom 
Mix attempts te out-Fairbanks Doug. 

SAVOY.—First part, ‘“‘The World and Its Wom- 
en.”” Excellent Goldwyn film, judged from any 
angle. 


Beginnirg Sunday the Top Theatre, the city’s 
newest film place, entered the ‘‘first-run"’ class, 
The Top will show Paramount, Pathe, Select 
and First National films. The house tried out 
m novel publicity stunt this week. Its display 
advs. took the form of coupons giving the pro- 
gram for some time in advance. Patrons pre- 
senting the coupons will have them punched, 
and attendance at a certain percentage of the 
films during 29 days will receive free tickets for 
December productions. 


W. Dayton Wegefarth, formerly of Nixon's 
Grand, Philadelphia, arrived here Friday to 
assume the duties of manager of the new Keith 
house. Workmen this week started the placing 
of the huge electrical sign In front of the housge, 
while the interior decorating showed good prog- 
ress. The tentative opening date is Thanks- 
giving. Definite announcement Is expected next 
week. 


After five years Sam Rosenberg, treasurer of 
the Bastable, donned football togs on Sunday, 
playing with All-Syracuse in {ts game with the 
Red and Black eleven of Watertown. Rosen- 
berg, who tips the scales at 250 or thereabouts, 
played left guard, and Syracuse won, 12 to 6. 
Sam insists there's a connection between the two. 

Isabel Rea, formerly with the Empire Stock 
here, returned to this city this week, playing 
the feminine lead in "On the High Seas’’ at the 
Temple. 


Clifton Crawford, here with “My Lady 


Between 46th and 47th Streets. 
Strictly Professional 


THE ADELAIDE. 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Broadway 
Apartments—$10 Up 
Phones: Bryant 8950-1 


SMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 


HEAR YE! 


The 
as 1S food; 
have not eaten at 


Opp. The College Inn 


HEAR YE! 


Caravansarie of the Elect; dining room of the Thespian Immortals; food, my frienda, 
when we smother onions, we SMOTHER ’em; Friend, you have not lived if you 


THE GREASY VEST 


173 NORTH CLARK STREET, CHICAGO 


HEAR YE! 


Opp. The Sherman Hotel 


BERT KELLY 


MANAGER OF 


THE RED LANTERN 
401-409 N. CLARK ST., PHONE: CENTRAL 8150 
A Weird, Attractive, Cozy Little Place, Where You Dance in the Soft, Mellow Light of 


Curions Lanterns. 


Special Attention to the Theatrical Profession. 


“THE 13th CHAIR” 
The House of Steaks and Good Things to Eat 


“PETE” SOTEROS, 


The Talk of the Loop 


Next door to Colonial Theatre, 30 West Randolph Street 


Ask HANK SHAPIRO ? 


Friends,"” put in a busy Tuesday. At noon he 
was the honor guest at the luncheon of the 
Syracuse Kiwanis Club. In the afternoon he 
assumed the role of golfer in a match at the 
Onondaga Golf and Country Club with Fred R. 
Peck, former Mayor Alan C. Forbes and Richard 
Calthrop. Crawford was paired with Peck, 


The Majestic, Utica, playing vaudeville, cele- 
brated its fourth birthday this week. The Park 
Players, at the Park, Utica, gave ‘“‘De Luxe 
Annie’ this week, while the Lumberg, Utica, 
had ‘Dear Brutus’’ on Monday, Hampden's 
‘Hamlet’? on Tuesday, “Friendly Enemies’’ on 
Wednesday and ‘Star and Garter’ the last half. 


Syracuse's own little war, staged by the ‘‘Post 
Standard’’ and the local theatres, is over as 
far as the local legitimate houses are con- 
cerned, with the ‘‘Post Standard’’ apparently 
victorious. The break in the ranks of the strik- 
ing theatres came last Thursday when the Em- 
pire, of which M. EB. Wolff is manager, returned 
to the ‘‘Post Standard’’ fold. ‘The Empire is 
classed as a K. & E. house. Manager Wolff 
resides at Rochester. With the Empire using 
the “Post Standard” advertising columns, the 
Wieting Opera House (Shuberts’) was prac- 
tically forced to follow suit, as the ‘Post 
Standard’s’’ morning circulation is greater than 
that of either of the two local evening papers. 
The fight, however, was not occasioned by the 
daily ‘‘Post Standard,’’ Dut rather by the in- 
creased rates In the ‘“‘Sunday Post Standard,” 
which ranks far below the Syracuse ‘Sunday 


Herald’’ in eity circulation. ‘To date the local 
Jeading picture houses are still standing out 
and declare they will continue to do so. The 
‘Post Standard’’ rate jump would hit them to 
a greater extent than it would the legit. houses, 
for the movies here use more display space. 


Wheat will happen to the Syracuse Managers’ 
Association, which resulted from the local fight, 
is problematic. That it will continue to hold 
meetings {gs cartain, but several members ques- 
tion its value if those aff_lating co not stick 
together, It is said that the local house man- 
agers are in perfect agreement, but the pinch 
comes in that several must take their orders 


-from headquarters, and so are Hable to be over- 


ruled by the man above, 


CHICAGO, ILL. 


BALTIMORE 


Formerly eilly’s 
65 Rooms Knows 
With Baths What the 

Rates Nn 
o e 8 fter 
Profession 
COOKING 


Franklin St. 
at Eutaw JOE TIPMAN 
Prop. 


IN THE HEART OF THE > THEATRICAL DISTRICT 


NOTICE 
SEYMOUR HOTEL 


ROCHESTER, \N. Y. 
All Modern Improvements—Centrally Located 
Rates: 75c. and Up 


Sale of the City Opera House at Watertown 
to the Poughkeepsie Photoplay Corporation, 
of which Ely Biting ita president, was fore 
mally consummated late last week. The thee 
ater will be closed Dec. 1 to permit remodele 


ing and alterations, the new owners an- 
nounced. Thea work will extend over three 
months. Little will be left of the present 


structure except the four walls. The ground 
floor will have 1,000 seats, the mezzanine 300 
and the baleony 700. The highest priced seats 
will be on the mezzanine rather than on the 
orchestra floor, A. E. Johnson of New York 
prepared the plans for the remodeling, while 
D. D. Kief€ of Watertown willl be supervising 
architect. The theater will reopen about 
March 1 and will have both road shows and 
films. Before the house reopens it will be 
renamed. Whether W, Scott Mattraw, who 
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— | |/£. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President ; : 
ith’s Vaudeville 
Vaudeville 
= (Palace Theatre Building, New York) \ | 
4) | |B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR i 
Founders 
Artists can book direct by addressing S. K. HODGDON 
| ar Cus 0 Theatrical Enterprises 
5 Enter prises GAMATED ' 
VAUDEVILLE AGENCY i. 
General Executive Offices | } 
M. D. SIMMONS, General Booking Manager 
| {Putnam Building, Times Square, 
New York 110-112-114 WEST FORTY-SECOND STREET 
Phone, Bryant 9200 | 
Vaudeville Booking Department 
General Manager 
q Mr. Lubin Personally Interviews Artists Daily (5 
Between 11 and 1 kk eiber SX Shea 
Acts laying off in Southern territory wire N. Y. Office 
1493 Broadway 
CHICAGO OFFICE 
North American (Putnam Building ) 
J. C. MATTHEWS In charge New York City . " 
ARTHUR J HORWITZ-LEE KRAUS, INC. 
State EAST AND WEST 1498 Broadway “i 
The Western Vaudeville 
BERT LEVEY CIRCUIT Managers’ Association 
‘fore VAU DEVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager . : 
[ALCAZAR THEATRE BUILDING SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 
“3 | BEN and JOHN FULLER | | Harry Rickard’s Tivoli Theatres Xt3rmausa 
vile HUGH D. McINTOSH, Governor Director 
AUSTRALIAN ENTERPRISES Registered Cable Address: “HUGHMAC,” Sydney. Head Office: TIVOLI THEATRE, Sydney, Austretia 
be tocated in New York March american Representative, NORMAN JEFFERIES fs! tstete Trust 
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“ALL ACES” AND YOU BEAT 
« A FLY GAL NOW) | | 
ONE OF THOSE DIAMONDS IN THE ROUGH—SHINE RIGHT OUT IR | 
ART-LIKE A SPOT LIGHT,’ SOME DOUBLES AND COMEDY CHORUSES. _— 
THE HEART IS THE PLACE TO REACH AND THIS SONG REACHES IT | 
WITH BANG—SOME HARMONY—AND TRICK CHORUS—JUST 
MORT HARRIS, FRANK’ WATERSON, Mgr. MURRAY WHITMAN, Mgr.” REEVES, Mgrs ADDY 
602 Pantages theatre Bidg., “lobe Theatre Bldg, 381 Main St, ooh 
DON: RAMSAY, Mer. HARRY PARSON, Mer. LEONARD VANBERG, Mgr. "HOWARD SMITH, gr. RED 
240 Tremont St., 41_Detroit Opera House, 318 Superba Theat Hol 
_ Boston, Mass. the-Campus,"’Detroit, Mich. Los Angeles, Cal. - vincinnati, Ohio 
a 


oliand Bldg. 906 ‘Hunter St... Hannah Hotel, 
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PAT 
WE CERTAINLY USED A LUCKY SPADE TO DIG UP THIS WONDERFUL 
WE'VE BEEN-HOLDING A’CLUB OVER ALL OF OUR WRITERS TO DIG 
UP COMEDY STUFF FOR THIS SONG—THEY ALL PRODUCED—AND WE 
| ‘HAVE ENOUGH LAUGH MATERIAL, DOUBLE VERSIONS AND CATCH 
| LINES TO SUPPLY SHOW BUSINESS—HAND "EM LAUGHS AND THEY'LL a 
h Street and Broadway, New York 
>», General Professional Mgr. © 
| | ADDY BRITT, Mgr. JOE HILLER, Mee HARRY Mer. FRANK CLARK, 4 
St. Charles Hotel, 339 Fifth Ave., Washington Apt's, 81 W. Randolph 
New Orleans, La. Pittsburg, Pa. Seattle, Wash. Chicago, Ill. 
RED KRAMER, Mgr. | DICK SWARRIS, Mgr. PHIL JULIUS, Mgr. SAM WARLEY, Mer. et 
308 Gordon Koppel 
Kansas City 
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FRANK 


KELLAM and 


H. BART McHUGH 
PRESENTS 


IN “CHASING THE BLUES” 


At Riverside a eee Nov. 10—Royal, Nov. 17—Philadelphia, Thanksgiving Week 


All Other Time to Follow 


PATRICIA ~ 


Tulip Cups 


The cup with a clean taste 
Used in all Shubert theatres to 
give Shubert patrons the cleanest 
paper drinking service. 


Paper Utiuimies Corp. 


37 East 18th St., New York 
Phone Stuyvesant 6092 


DROP CURTAINS 


VELVET, PLUSH, SATINE 
FOR SALE AND RENT 


LATEST DESIGNS—EASY 


M. GOLDEN 


248 West 46th St. 
Phone 2670 BRYANT 


NOTICE TO QUARTETTES 


FOR BIG TIME 
I have just written the best novelty 
quartette act in years. 
have several other double acts. All 
new, snappy material. 
If interested, write or call 


NORMAN STADIGER 


Care of PATSY SMITH 
1004 PALACE THEATRE BLDG, 
NEW YORK 


WM. O’CLARE 


SHAMROCK GIRLS 


In a Now Act 
Direction IRVING COOPER 


This Week (Nov. 3), Baltimore 
Next Week (Nov. 10), New York 


“ELI” The Jeweler 


TO THE PROFESSION 


—Special Discount to Performera— 
WHEN IN CHICAGO 


State-Lake Theatre Bldg. Ground Floor 


Shubert Shows 


Having this stamp 
on their music in- 
clude :— 

Passing Show of 1919 
Monte Cristo, Jr. 
Hello Alexander 
Lonely Romeo 


ACTS WRITTEN 


FIRST-CLASS WORK—————-PROMPT DELIVERY 
REASONABLE TERMS 


ARTHUR NEALE 


158 WEST 65TH STREET, NEW YORK 
—Phone Columbus 4281 for Appjointment— 


The Sweetest Applause in the World 


FLOWERS 


Flowers Wired to All Points. If you Want te 
Remember Your Friends on Their Opening, 
Wire Us and We Will Wire the Flowers. 


NATE LEWIS FLORAL CO. 
IRVING STEIN, Manager 
34 WEST RANDOLPH ST. 

Phone CENTRAL 6806 
CHICAGO 


JOE COOPER, Gen. Man. 


IRVING M. 


ART!STS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


GAIRING 


BETTER THAN EVER 
Photographs Reproduced 


Absolute Satisfaction Guaranteed or Money Refunded 
128 No. LaSalle Street 


CHICAGO 


WALTER HAST presents 


EMMA BUNTING 


in Mr. Cosmo Hamilton's 


“SCANDAL” 


Touring Southern cities, foremost theatres, with gratifying s~ccess. 


has been manager of the City “for several 
years, will be retained by the new owners is 
stiil uncertain. Mattraw is taking steps to 
enter business on hig own hook if the board 
orders a change. This week he secured an 
option on a lecal store. 

The Mozart, Elmira, reopened Monday with 
a vaudeville policy, under the management 
of G. W. Jackson, Keith office booking.. The 
bill will change twice weekly and three per- 
formances will be given daily. Top price 606 
cents. 


The executive committee of the Mummers, 
St. Lawrence University’s student dramatic 


MAMIE 


MARK LEVY 


REPRESENTS 


LING LONG 
—THE TWO EXTREMES IN FUN— 


LOEW CIRCUIT 


TOMMY 


organization, has selected “A Successful Ca- 
lamity,” by Claire Klummer, as the society's 
midwinter production. After ita ‘ocal pres- 
entation about Dec. i6, the company will go 
on tour through the state. BE. R. Miles will 
coach the cast. 


Armed with a heavy iron bar and with a 
mask over hig face, ® man who told the 
police he was Patrick Carlton. of Spring 
Brook, Pa., was captured Friday morning at 
the point of a revolver by Ansco Martin, 
night watchman at the Stone Opera House, 
Binghamton. The police believe Cariton was 
trying to rob the box office and dressing 
rooms of the theater. He had entered the 
building from the rear by opening a window 
in the boiler room and from there had made 
his way into the house proper when he was 
captured by Martin. A negro found later in 
an auto near the Armory theater was also 
arrested on suspicion, but was eventually re- 
leased. Martin discovered the intruder while 
on his rounds to ring the clocks in the the- 
ater. Carlton offered fabulous sums if the 
watchman would permit him to go. Martin's 
calls attracted passersby, who summoned the 
police. Cariton claims to »be a returned sol- 
dier, but his different stories are contradic- 
tory. 


Roland M. Faulkner, of Watertown, urtil 
recently a musician with the First Division, 
A. EB. F., but better known as the man who 
staged the musical entertainment “A. W. O. 


59 FE. Ven Buren St. 


AT LIBERTY 


Good baritone singer. Would like to foin 
act or musical comedy. 


MICHAEL HOROWITZ 


555 Gates Ave., Brooklyn, N. Y., Ist Floor 


Evervthing in Stage Dancine Taucht from a 
Sinele Step to a Comonlete Routine. 


HARVEY THOMAS 


Phone: Wabash 2394 
Suite 316, Athenaeum Bidg., Chicago, Ill. 


L.,"" has accepted an offer for the purchase 
of the show’s score and songs. The purchaser 
is a New Yorker, but his name is for the pres- 
ent withheld. He plang to use them in a new 
musical shaw. 


Drooping Pointed 


Nose 
STRAIGHTENED oo 
IN 30 MINUTES 
NO PAIN NO BANDAGES ; 


NO DELAY FROM WCRK 


Imperfect features corrected. 
Wrinkies and Blemishes re- 3) 
moved. Advice and Booklet 

free. Hours till 7 evenings; 
Sundays 10 to 1. 


DR. VON BORRIES 


America’s Leading Face Spectalists, 
Room 508, 5th Floor, McVicker’a Theatre Bidg, 


MADISON 8T., NEAR STATE, CHICAGO, 
Take Elevator Inside Theatre Lobby. 


PIANISTS WANTED 


Big Time 
Vaudeville Acts 


—— SEE — 
THOMAS AND WALKER 
308 Gaiety Theatre Bldg. 
Phone 3604 Bryant 
NEW YORK CITY 
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IN 


oNTEURS 


PALACE, NEW YORK; NEXT WEEK (NOV. 10) 


WILLIAM GENEVIEVE 


SULLY and HOUGHTON 


In “Between Dances” by AARON HOFFMAN 


E PICK = TAI 
XC NY A A YB- CHORUS 
| 


Pro 
At 


and 


1 
ORIGINAL 
=, 
“WHILE OTHERS. ARE BUILDING : 
The Only Worthy: Successor to Our Sensationai Song. “I'M 
Here is the greatest comedy song ever. published. Just what.you have been longing for. 
sMark Morris, Mgr NC... NG GER ROITS 
ig tarry Stoem-Mer WEST 46th STREET, NEW YORK Cl 
_LOS ANGELES, CAL. ST. PAUL, MINN. MA 
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HART, Booking Representative 


Begs to Announce That 


(With HARRY B. WATSON and REG MERVILLE) 


Is Now Playing Its 2,100 Performance 
THAT 


“FOR PITY’S SAKE” 


(American Company With THOS. DURAY) 


Is Now Playing Its 1 596 Performance 
THAT 


CHARLES WITHERS 


(English Company in “FOR PITY’S SAKE”) 


Is a Tremendous Success 
THAT 


Are Now Playing Their 770 Performance 
THAT 


“NOT YET MARIE”’ 


(With WM. EDMUNDS, COTTON, BOYNE and SHIRLEY) 


Is Now Playing Its 330 Performance 


AND LASTLY—THAT ——— 


LEWIS HOOPER 


FRANK STAMMERS 


(Mr. Hooper Will Consider Staging Productions Other Than for Mr. Maddock) 
C. B. MADDOCK, 1482 Broadway 


MADDOCK 


FRANK DOBSON AND HIS SIRENS 


Producer of such famous Vaudeville successes as “Redheads,” “Trained Nurses,” “At the Waldorf,” “The Pianophiends,” 
“At the Country Club,” “Eight Hoboes” and many other hits—and having just returned from overseas is identified with 
and will produce for C. B. Maddock three new Vaudeville acts, shortly, written by 


ot 
3 


= 
Baa 
fe 
} 
1 
| 
| 
j 
a 
+ 
>. 
if 
Be 
t A 
= 


SING 


GIRL MINE 
LULLABY LAND 


WAITING FOR 
TO-MORROW 
COME 


New York City e San Francisco 
Strand Theatre Bd» =A, J, Stasny Music Co. Pantages theatre 


47th Street and Building 
Broadway Music Publishers 
56-58 WEST 45th STREET Chicago 
Minneapolis New York “a 
Lindley Bldg. Randolph Streets 
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Hotel 
JOYCE 


(Central Park West) 


Smallest 
Water 


Act 
Anywhere 


Niobe 


VARIETY, 
CHICAGO. 


We’ve Met 


De Coursey 
and Jameson 


Mills and Leskwood 
Chester Nelson 
k. Welfe Gilbert 
“Freda’”’ with 
Kendie & Brockman 


REGARDS TO ALL 
NOW TOURING THE LOEW CIROUrT 


MITCHELL 


MARKHAM 
“Comedy Bits in Variety” 


Booked Solid by W. V. M. A. 
Representative: 


BILLY JACKSON 


MERCEDES 


Friars Club 
New York 


FRED DUPREZ 


Manhattan” 


New York Repr.: 
BAER 
1493 Broadway 


MUBRAY DAW 
Liste St, W. 2 


My American Author: 
JAMES MADISON 
English Purveyors ef 
Comleoalities: 
WESTON & LEE 


Address,_ care 


MARIE 


and EARL 


“His Friend 


WORKING? YES. 


CLARKE. 
LAVERE 


Direction — Frank Evans 


EDDIE 
McCARTHY 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 


Direction, FRANK EVANS 


SID VINCENT 


as “Lord Algy 
VINCENT & CARTER, 
in “The Laughing Lady” 


FRANK KATHRYN 


Moore and Sterling 


Direction “Dougherty and 
Sablosky” 


In these days of keen competition to Top 
the Bill regularly, in regular Theatres, 
you have to be a REGULAR HEADLINER, 

To top the bill two successive weeka in 
each theatre in the country, you have to 
be an EXTRAORDINARY HEADLINER. 

BELLE BAKER is an EXTRAORDI- 
NARY HEADLINER. 

She not only holds records for business, 
but she also holds records for number of 
encores demanded,—and that’s what we 
call entertaining the audience. Bight and 
ten songs a show, a pack of bows, and 
then leaves 'em yelling for more. We know, 
because Wwe just finished two pleasant 
soe with BELLE and we're for her,— 

We aad say a lot more nice things 
about BELLE, if we had the s ce. 

De'’s Crazy for You, BELLE! 

JiM and MARIAN HARKINS 

Direction NORMAN JEFFERIE 
Week, Nov. 10.—SHEA’S TORONTO 


(A) How do you find the 


STEAK AT CHILDS? 


(B) Generally Behind a Potato 
(A) Then Why Do You 


CARRY A CANE? 


(B) To keep off the music publishers 


LANGTON and SMITH 


LOEW CIRCUIT 
4 Direction MARK LEVY 


(From the Wilds) 
Just Finished 


2 DAYS 
At the Bijou Dream 
Six Frolics Daily 
Some Grind! I felt like a 


FAUCET 


Every time I TURNED AROUND 
I was ON 


Cook and Oatman—Loew Circuit 
Direction Mark Levy 


h 


ARTISTS’ BOEREM 


Arrow, Col. 


Dear Sir:— 


My partner and I are always fighting. 
We have two Props aire sady. He wants to 
get another. I think it is foolish. Shali 


we Split? 
I. Mugg, (Mugg and Stall) 


You have enough acenery now. Look 
what one Drop did for the Smith Brothers. 
Find someone with a Yardful of Wood, if 
you feel like Splitting. 


FRED ALLEN 
LOEW CIRCUIT 


{ Direction MARK LEVY 


WM. DUNHAM 


AND 


GRACE O’MALLEY 


ORPHEUM CIRCUIT 
DIRECTOR, LEW GOLDER 


STEVE FREDA 


A REAL NOVELTY 
Eccentric Guitar Comedian 
LOOK ME OVER 
Direction, HARRY A. SHEA 


(JO88) (OLLIE) 


STEWART and OLIVE 


“American Boy and English Girl” 
In 


DANCING ECCENTRICITIES - 
PANTAGES CIRCUIT 


FRED LEWIS 


HIMSELF 


Says: A hair in the head is 
worth two in the brush. 


1 AM NOW PLAYING THE 


ORPHEUM CIRCUIT TOWNS 
For Akerman & Harris 


time |! want to buy it. 


WII be reviewed next 
Tageblatt by Red Torch 


Bolchivick: 
Long live the 


DAVE MANLEY 


“LEAVE THE HALL.” 


I can get te Orpheum Circuit any 


Arthur West and Company 


week in the Warsaw 
Ignace. 


1 


Now Touring Orpheum Cirowit 


Arthur West 


AND COMPANY 


“What the Critic Said” 


By GUS KAHN 


Eastern Representative, HARRY WHEE 
Western Representative, SIMON AGENOY 


WE OPENED OUR SEASON IN TOL 


STILL A 
OUT SIX WEEKS. 


World’s Greatest 
Ventriloquist 


ASSISTED BY 


MISS PEARL FOWLER 


BOOKED SOLID IN VAUDEVILLE 
lL ASK LEW CANTOR 


MYSTERY HOW IT STAYED 


EDO 
WITH A MYSTERY SHOW AND IT I8 


jokes. 


Nevertheless she 
witl tell the 


| (am 


MONTE and LYONS 


Mirth, Music and Songs 


Direction, TOM JONES 


—NOW PLAYING THE MOSS TIME— 


] 


DOROTHY PHILLIPS 


GERTRUDE NEWMAN 


BROADWAY ’S LITTLE JAZZ GIRL 


PREVOST and GOULET | 


Direction, MORRIS & FEIL 
Next Week (Nov. 10), Victory, Charleston—Second Half, Columbia, 
Columbia, S. C. 


Playing Delmar Time 


; e NOW PLAYING WESTERN DIRECTION 
Address, care VARIETY, New York City] |8. F. KEITH BILLY JACKSON 


EDA ANN LUKE, 


LEADING COMEDY ROLE 
“PARLOR, BEDROOM AND BATH” 
Management A. H. WOODS 


NEXT WEEK (NOV. 16), RIVIERA, NEW YORE 
WEEK (NOY, 17), ALVIN, 
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MOVING PICTURES 


NEWS THE FILM WORLD 


Halimarks’ second serial production will be 
“The Sign of the Rat.” 

The first release of the newly formed Mureal 
Productions will be called ‘‘Wall Street Fever.” 


Frank R. Wilson, publicity director of the 
Liberty Loan, has joined the D. W. Griffith 
forces im a confidential advisory capacity. 

Leon Britton has been given charge of Hall- 
mark’s scenario department. He was formerly 
with Goldwyn. 

Phyllie Duganne’s story, ‘‘The Girl with the 
Waun’s Far,’’ has been purchased by Selznick 
for Olive Thomas, 

The Sterling Films, Ltd., of Canada will dis- 
tribute Hallmark’s productions there. 


Christy Cabanne is directing a Universal spe- 
e@ial, ‘‘The Triflers,’’ by Joseph Franklin Poland. 


Irvin T. Cobb has written ‘‘The Adventures of 
Bill" for Harry T. Morey’s next Vita produc- 
tion, 


The New York F.I.L.M. Club will hold its 
@nnual beefsteak dinner at Healy’s Nov. 8. 


Florence Reed's latest picture, ‘“‘The Eter- 
mal Mother,” will be released early this 
month. The story is by Theodore A. Liebler, 
gr., and John K. Holbrook. Lionel Atwill will 
play opposite Miss Reed. 


Gouverneur Morris story, “Behind the 
Door,” is now being prepared for the screen. 
Hobart Bosworth and Jane Novak head the 
east. It will be a Paramount-Artcraft release. 


With the indorsement of Secretary of the 
Interior Lane, the educational department of 
FP. P.-L, will shortly produce a series of one- 
reel pictures to teach Americanism. 


John Halliday will have the George Nash 
role im the screen version of “The Blue 
Peari.” 


Mike Gilhooley, the Beigian boy with the 
stowaway habit, ts to appear in pictures. 

Paul Scardon, directing for Vitagraph for 
the past five years, has signed with Goldwyn. 
Scardon's first Geldwyn production, to be 
started Monday, will be “Partners of the 
Night.”’ 


Peggy Hyland will retire as a Fox star 
on Nov. 1. 


Hunt Stromberg has been appointed dil- 
rector of exploitation and publicity with su- 
pervision over advertising and exhibitors’ 
service department for Select 


Jean Rosen has been appointed general 
manager for Select Films in France, Switzer- 
land, Holland, Belgium, Spain and Italy. Mr. 
Rosen left Nov. 1 for Europe. He will first 
epen a branch office in Paris. 


Myron Selznick has purchased the picture 
rights of Girl With the Faun's Ears,” 
by Phyllis Duganne. Olive Thomas will have 
the leading role. 


Houdini will sail Dec. 16 for England. Dur- 
ing his stay abroad Mr. Houdini will make 
two pictures for F. P.-L. 


Hurst of the educational department, 
¥. P.-L. has been plaeed in charge of produc- 
tion of all non-fiction subjects, a newly cre- 
ated position. 

Ouida Bergere, writer and adapter of many 
stories for the screen, has written a musical 
plece called “The Broken Melody,” the music 
for which was written by A. Baldwin Sloane. 

The deal by which Julian Johnson was to 
have become general director of productions 
for the Selznick Film Corp. failed to materi- 
alize. Johnson has connected himself with 
the Hearst film enterprises. 


The resignation of Sadie Kahn, secretary 
im the Universal publicity department, was 
announced last week. 


The Danish-American Film Co., Ltd, of 
Copenhagen, Denmark, will release ail Famous 
Piayers-Lasky’s products ina Central Europe for 
@ period running for a year dating from March 
1, 1920. The F. P. L. is guaranteed a minimum 
return of two million dollars, allowing the D.-A. 
éertain renewal options on the contract, 


Metro recently purchased the screen rights to 
Paul Armstrong's play, ‘‘Alias Jimmy Valen- 
tine,’’ for Bert Lytell’s use. 


Booth Tarkington’s new contract with Gold- 
wyn, entered into by both parties last week, 
calls for the author’s supplying Goldwyn with 
a series of twelve twin reel comedies for the 
year. They will be released under the name 
of Edgar Comedies. 


Harry Rice has been given charge of the 
Universal publicity owing to Tarkington 
Baker's press of other business, necessitating 
the latter devoting his entire time to his duties 
as general manager. 


With Randolph Bartlett's resignation as ad- 
vertising manager of Select Pictures, Hunt 
Stromberg, former director of exploitation, has 
been promoted to this post. Charles McClintock 
and Ben Grimm will assist him. 


Howard Young last week joined the F. P. I. 
forces as editor of the Paramount Magazine. 


A. L. Feinman, formerly with the Exhibitors 
Trade Review, was added to the publicity staff 
of Select last week. 


Virtus R. Scott has been transferred to Cali- 
fornia, where he will assist Harry Rapf in 
charge of the Selznick west coast studios. 


John Foley, assistant to Sam Kingston of the 
Fox offices, has been appointed assistant to 
Director Del Henderson of the George Walsh 
company. Foley left on Monday for St. Au- 
gustine, Fla., to select a location for a forth- 
coming Walsh picture. . 


Edwin Carewe has secured the motion picture 
rights to ‘‘Rio Grande,’’ by Augustus Thomas. 


Garcth Hughes has been signed by Harry 
Garson for a two year period. He will support 
Clara Kimball Young and House Peters in 
Equity productions. > 


Arrangements were made last week by Man- 
ager Delucea, of the Royal, for the production 
of the ‘“‘Big Four’’ features. 


The screen rights to Charlotte Thompson's 
comedy, ‘‘In Search of a Sinner,’ have beene 
acquired by Joseph M. Schenck for Constance 
Talmadge's use. It will be an Anita Locs- 
John Emerson production. 

Alma Rubens’ first Cosmopolitan production 
will be ‘‘Humoresque,’’ by Fannie Hurst. Frank 
Borzage will direct. 


Robert Vignola will direct for International. 


Paul Scardon, former Vita. director, has been 
signed to do ‘‘Partners of the Night,”” by Leroy 
Scott, an Eminent Authors-Goldwyn_ subject. 
Charles Whitaker is doing the scenario. 

Maurice Tourneur has completed ‘Treasure 
Island"’ for F. P. L. release. 


D. M. Fitzgerald has been signed for Hall- 
mark's directorial forces. 


“The Sport’ of Kings,’’ by Arthur Somers 
Roche, has been completed under Fred Thom- 
son’s direction for the Buffalo M. P. Corp. Matt 


Moore and Margot Kelly are featured. 


“Far the Freedom of Ireland,” the Creation 
Films, Inc., production has been taken over by 
the Capital Film Co. of Chicago for exploita- 
tion. 

The Arrow Film will release “‘The Lurking 
Peril,’” a fifteen-episode serial starring Ann 
Luther and George Larkin. 


G. Marion Burton has been engaged by Arthur 
H. Jacobs. 


Norma Talmadge will next appear in ‘‘She 
Loves and She Lies,’’ based on the novel by 
Wilkie Collins. 

Edward Jose will direct the next Anita Stew- 
art production for Lewis Mayer. 

To further ativertise the coming of ‘‘Broken 
Blossoms’’ at Loew's vaudeville theatres next 
week, Al Friedlander, general manager of the 
American French Aero Xxposition, 19 West 
Forty-fourth street, will pilot his machine to- 
morrow (Oct. 8) accompanied by the star of the 
picture, Lillian Gish, and distribute circulars 
atop the roof of twenty-seven Loew theatres 
throughout the city. In case of inclement 
weather the trip will be postponed until the 
following day. 


COAST PICTURE 


By SIG. SCHLAGER. 


Los Angeles, Nov. 1. 
Captain Herbert Grimwood, ex-British army 
man, legit. and newcomer to the film colony, 
has signed with Fairbanks. 


Lawrence Weingarten, who hes made Russ 
Simpson, Taily’s Broadway Theatre and divers 
others famous via the publicity route, has 
been placed-in charge of all First National 
exploitation In the Southern Caifornia-Arizona 
territory. 


Louls Stevens has written Mitch Lewis’ first 
story under the satar’s new Select contract. 
The title has not yet been announced, though 
the theme is of the sea. 


Negotiations are ender way for the pur- 
chase of “Out of the Dust.” the McCarthy 
Bros.’ picture featuring Robert McKim, Dor- 
cas Matthews argd Russell Simpson. by the 


First National. 


Opal Craig, the clever little film editor, 
formerly with King Raggott and Francis Ford 
and for the past eighteen months L J. Gas- 
niers’ editorial chieftaness, 1s cutting the pre- 
mier Dustin Farnum picture made under Gas- 
nier’s supervision, ‘“‘The Corsican Brothers.” 


Earle Williams being itn New York, Vita’s 
local studio is rather a dull spote 


Mary Pickford is finishing “Pollyana.” her 
first Big Four release, under Paul Powell's 
direction. 


Mrs. Warner Oland—Edith Shearn, the 
noted portrait painter—has joined Astra‘’s 
star-villain and while sojourning in Southern 
California is painting Oland’s picture. 


Universal’s Western companies are being 
lald off 

Mrs. Grace Hough Price of Universal's pub- 
icity staff Is leaving next week. She is go- 
ing to marry. 


Paut Grenbeaux, erstwhile government 
photographer, has joined Lew Cody produc- 
tions. 


Cyrus J. Williams, general manager of 
Mitchell Lewis Producing Company. ts back 
from New York with a bundle of new con- 
tracts. 


Eddie Kull has started production on @& 
Western called “The Counterfeit Trail.” Kull 
was Universal's king pin cinematographer be- 
fore he started directing. 


Ashton Dearholt has joined Goldwyn. 


Al Santell is making monkey comedies at 
the U. 


Arthur Rosson 1s finishing “‘The Splendid 
Hazard” for Mayflower and is to join Louis 
B. Mayer’s directorial ataff. 


Goldwyn has engaged Winifred Westover 
for an important role In an all-star pro- 
duction. 


R. DPD. Maclean and his spouse, Odette Tyler, 
are in pictures. 


James Oliver Curwood’s new story, “The 
River’s End.” ta to be produced by Marshall 
Netlian as his initial First National Attrac- 
tion 


Finid Bennett, for the past month on the 
edge of a nervous breakdown, has been or- 
dered by her physiciane to rest. She has 
started on a six weeks’ vacation. 

Bill Christy Cabanne ts making “The 
Triflers” for Universal. Edith Roberts. Forest 
Stanley and Kathleen Kirkham have the 
principal roles 

Jaques Jaccard is directing Eddie Polo. 

Director Willlam Selter has taken the Fran- 
eis McDonald company to Arrowhead Springs 
for scenes of “Flearts and Masses.” 

H. Tipton Steck has finished the continu- 
ity of “The Incorrigible,” BE. Magnus Ingle- 
ton’s story. which {fs to be Priscilla Dean's 
second efght-reel special. 

Franklin Hall, former National scenario 
editor, Is directing a new comedy troune. 


Charlie Chanlin ts entting hia new nieture, 
just completed. It is “A Day’s Pleasure.” 


the alleged thief. 


Casson Ferguson has gone to Denver to 
spend a month with hia family while con. 
valescing from an operation. 


The fourth annual ball of the Motion Pic- 
tures Directors’ Association will be held on 
Thanksgiving Eve at the Hotel Alexandria. 


Dustin Farnum won a flock of cups Sunday 
with the aid of his new speed boat, “Miss 
Los Angeles.” A triangular race held tn Los 
Angeles harbor was easily Dusty’s, for his 
craft cut the briny at an average rate of 40 
miles an hour. 


George Melford has his “Sea Woif” come 
pany in San Francisco taking coast scenes. 


Cecil B. DeMille is to complete 


Change Your Wife?” in New York. 
leaving for the East In a few days. 


“Why 
He is 


Warren Kerrigan has adopted a Polish orphan, 
Steven Myronoff, a nine-year kiddie. 


Clare West, Lasky’s costume creator, is en 
route to New York. She will attend the Na- 
tional Designers’ convention. 


Fred Niblo is directing Charles Ray. 


Clark W. Thomas, Ince’s general manager, 
went on a vacation and got married. He is shy 
of publicity. 


Charles Maigne—Charlemagne—i!s due at the 
F. P.-Lasky studio in a few days to start pro- 
duction on the first of two specials, ‘‘The Fight- 
ing Chance,” based on the R. W. Chambers 
story. 


Edward C. Thomas, former Exhibitors’ Trade 
Review Western representative, and lately 
Henry “Lehrman’s publicity chief, has resigned 
on advice of his medico and has taken to the 
country to recuperate. 


Lynn Reynolds is still at Victorville filming 
desert scenes for Harry Carey's next, ‘‘Overland 
Red.”’ 

Bert Lytell was robbed the other day at the 
Hollywood Hotel of several hundred dollars in 
jewelry, cash and checks. A hotel porter was 


J. A. Dubray, Lew Cody’s cameraman, has 
ordered a specially-built Debrie camera from 
Paris. It is being made for him. 


Francelia Billington is going strong at the 
U. She is being featured in the Fanny Hurst 
story, ‘“‘The Day She Paid,’’ which Rex Ingram 
{s directing. 


Doris Pawn is at Goldwyn’s. 


Harry lL. Franklin has been signed by Uni- 
versal to direct. 


Loulse Glaum has started work on ‘‘Sex,”’ a 
story by Gardner Sullivan. There are six mem- 
bers of the cast—so they call themselves the 
sextet. 

VARIETY is authorized to give in her own 
clever fashion Grace Kingsley’s “‘colyumed” 
news, of which the preceding paragraph is a 
pert sample, as soon as it appears in the Times— 
and other news before it appears in the Times. 


Ray’s Garden 1s closed. Fred S. Reed, the 
manager, charged with failing to makes his 
government tax report, was arrested and hgid 
in $1,000 bonds. He was captured by Depu 
United States Marshal William E. Cavanaugh, 
who declared Reed was a persistent violator of 
the government regulations. Reed’s apprehen- 
sion is the beginning of a campaign against 
others accused of similar offenses. 


Clara Kimball Young’s, ‘Eyes of Youth’’ is 
to have its world premiere at the Kinema next 
Sunday. 

Peltonos Burbank has given up musical 
comedy and the E. H. Dowell stock company 
is putting on ‘‘Her Unborn Child,” a _ lurid 
“birth control’ play, with Julia Gray and 
Albert Van Antwerp in the leading roles. 


Alex Pantages’ new Pantages Theatre Build- 
ing is nearing completion. 


Richard Coeur-de-Lion Spier has quit the 
Morosco press department to devote his time 
exclusively to T. L. Taily’s interests. Spier 
wiil have charge of the Kinema and the Broad 
way exploitation—both big houses, 
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RIVOLL 


William 8. Hart tm “John Petticoats” is the 
feature of the Rivoli bill this week. The show 
holds but three screen offerings, the Rivoli 
pictorial, the feature and a comedy. The Hart 
ie naturally the best of these. ° 

The Sunday business at the house, both mati- 
mee and evening, was good, there being a line in 
front all afternoon, and at 6.30 the string of 
those waiting to buy reached into Forty-ninth 
street. 

Musically, the program held two orchestra 
selections. The overture being was Liszt's sec- 
ond Hungarian rhapsody, and half way in the 
bill the ‘‘Evolution of Dixie’’ was offered. The 
one vocal offering was a solo by Emanuel List, 
basso, “Sunshine of Your Smile’’ being the 
eclection. 

The Pictorial contained a Mutt and Jeff car- 
toon, in addition to the news events, and the 
comedy was the Goldwyn release of the Parsons 
series of Mr. and Mrs. Carter De Haven com- 
edies, the current issue being entitled ‘‘Moving 
Day.” Fred. 


JOHN PETTICOATS. 


Wayne Page .... - 
Caroline Meredith ...........Winifred Westover 
Rosalie Andre Shannon 
Rameses Arbuckle 

If any one can reconcile the idea of a more 
than middle-aged and quite homely man forever 
winning the prettiest girl in the cast, then 
the latest William 8. Hart Artcraft release en- 
titled ‘‘John Petticoats’’ is a good picture. The 
reason, however, that the winning of the girl 
by the homely man is so noticeable is due to 
the fact that Hart has broken away from his 
Western atmosphere and gets into store clothes 
and evening dress in this picture. 


Of course, there are undoubtedly a lot of old 
fellows in this world who look at pictures and 
approve this sort of thing. That is natural, 
because it flatters their vanity, and they like 
to picture themselves as the old hero that beats 
the young guy to the punch, but outside of that, 
who cares. 


“John Petticoats’’ is a C. Gardner Sullivan 
story. The scene of the action is laid in New 
Orleans. Lambert Hillyer is responsible for the 


direction of the tale. 


Hart has the role of a North woods lumber- 
man, who, through the death of a grand uncle, 
falls heir to a ten-story woman's department 
store. When the lumberjack arrives in New 
Orleans he is extremely conscious of the fact 
that he ifs not the man to run a “petticoat 
shop.”" The idea will not work in conjunction 
with the rest of the woodman brain, and there- 
fore he keeps under cover. He does manage 
to get into the home of a broken-down judge 
who lives in the old part of the town, 


Hart falls in love with the old man’s grand- 
daughter and wins out in the race for her af- 
fections over a loose living but wealthy young 
blade about town. No matter how loose living 
the young fellow was, he appeared to have it 
en Hart for looks and mannerisms, and cer- 
tainly he was as well off in a fium:ncial sense. 

The story is an interesting one, but Hart 
needs to be kept in the wild and untrammeled 
to get the best effects out of his characteriza- 
tions, for his mock heroics and jugglings of a 
couple of 45s makes him eligible to social honors 
enly in that atmosphere. Fred. 


THE BRUTE BREAKER. 


Frank Mayo is starred in this Universal 
special, with Kathryn Adams taking the part 
of the leading woman. Besides being reniark- 
ably well directed and acted, this is a picture 
with a big, red-blooded theme, and the five 
reels bristle with fights, suspense and heart 
interest. 

The subject deals with the Canadian woods, 
the part inhabited by the French lumbermen, 
and their life has been faithfully portrayed. 
The situations which confront one are 
brought about in rather convenient fashion, 
but for the most part the story rings true 
and one believes in it. 


Events happen so rapidly that it is almost 
impossible to take them all in, but literally 
ard figuratively there is a punch in every one. 

The star is some pugilist and does a lot of 
real fighting, while Miss Adams is none too 
gently handled in one or two of the scenes. 
Some of the “extras” get a bad pummeling 
and the careless way in which the hero throws 
them offer cliffs and into rivers is quite 
startling. 


Many of the exteriors are particularly fine. 
One scene in particular, when the hero is seen 
coming down the rapids in a smal! bark 
canoe and is almost pitched from rock to 
rock, {s exciting and a. extremely dangerous 
undertaking on the part of the star. There 
are a number of “real” Indians, which adds 
to the picturesqueness of tne scenss and also 
to the interest in the story. Nothing appar- 
ently has been left undone to give the feature 
the right color, with the -vesul: it is one of 
the best “Westerns” of its kind seen in a long 
time, and should make an excellent program 
feature, 


MOVING PICTURES 


STRAND. 


The singing is the weak feature on Managing 
Director Jack Eaton’s program at the Strand 
this week, but it is a weak feature chiefly from 
the standpoint of the professional. The audience 
liked Estelle Carey and gave her a good hand. 
She sang ‘‘Tiannina May,’ from Frimi’s 
Firefly,”’ and revealed a faulty tone production 
method, singing mostly from her throat. Other- 
wise she has youth and enthusiasm, all together 
a pleasing personality. Carlo Ferretti did excel- 
lently with the Barcarola from ‘‘Gioconda.”’ 


The comedy feature of the bill was Harold 
Lioyd in the Pathe comedy, ‘‘Bumping Into 
Broadway.” It is time someone lifted a glad 
shout hereabouts in praise of this young man. 
He hasn’t his peer as a picture comedian. Than 
Chaplin his methods are more subtle—more re- 
fined as the dear and cultured Fifth avenue 
frequenters say when they are watching their 
verbal steps. His work in this latest of his 
comedies was a constant delight. The thing, too, 
was perfectly directed and had a constant move- 
ment that got roar after roar of laughter with- 
out being rough. 


Pauline Frederick: in Goldwyn’s “‘Bonds of 
Love’’ was the feature and is fully noticed be- 
low. There was also shown a good Chester 
Outing scenic, with amusing inserts by Kath- 
erine Hillaker, and a first rate selection of news 
pictures. 


Leed. 


BONDS OF LOVE. 


Una Pauline Frederick 
Daniel Standing 
Lucy betty Schade 
Harry Stuart 
Barry Clary 
Mrs. Kate Lester 
Ftmmy Cabot. Srankie Lee 


With Pauline Frederick as the chief excite- 
ment, Goldwyn has been putting over a series of 
society pictures that are deserving of special 
mention, if for no other reason than their real- 
ism. The people in them act like civilized human 
beings. They appeared to know what chey are 
about. They behave as people on Fifth avenue 
actually behave, and not in the exaggerated 
and ridiculous manner in which some picture 
directors seem to think anyone outside or inside 
the picture business must necessarily act in 
order to make an impression. Miss Frederick, 
for one thing, knows a drawing room when she 
sees one, and doesn't insult everything from the 
butler to the furniture in order to exhibit her 
claim to being a lady. Reginald Barker, who di- 
rects for her, also knows his business, and put- 
ting over. ‘‘Ronds of Love,’ Louis Sherwin’s 
first contribution to the screen, he shows it. 


This feature ts at the Strand this week and 
proved to be an acceptable and simple narrative 
of love for a man and a child set in the sur- 
roundings of a millionaire. What stories this 
Sherwin could write if he would, those who re- 
member his clever, often brilliant, contributions 
to local criticism, can imagine. But let him 
start slowly. He has devised a story that any 
first class exhibitor can buy with profit, par- 
ticularly if he wants high class patronage, 


Bereaved of his former wife, Daniel Cabot en- 
gages Una Sayre as a governess for his way- 
ward son. The scn grows to love her. So does 
the father, and when his sister-in-law and 
brother-in-law make things hot for the girl, he 
marries her. Love letters written by the former 
wife cause a complication that eventually turns 
to the new wife's advantage. She shows herself 
true blue, 

Frankie Lee mace the youngster levable, and 
the acting was not only competent but had also 
the necessary touch of distinction. Lighting 
effects, photography and attention to detail were 
all acceptable. Leed. 


PLEASE GET MARRIED. 


Metro’s film production of ‘‘Please Get Mar- 
ried,’’ while very carefully done, produced with 
no apparent stint, Is lacking in something ta 
make of it the screamingly funny farce it was 
when presented on the speaking stage. Oddiy 
enough, the very things that conuduced to delic- 
fous humor on the spoken platform strike one, 
in the filmization, as in questionable taste, 
You all know the story—that of a very young 
couple who are married in good faith and go 
off on their honeymoon when the bride’s par- 
ents discover the minister isn’t bona fide and 
make frantic efforts to prevent the consummation 
of the marriage. 

Everything comes out all right when it is re- 
vealed that the minister is genuine. In the pic- 
turizing the final sub-title precedes the young 
couple going upstairs and the bride remarking: 
*‘We didn’t get much-sleep last night.” 

The screen adaptation was made by Finis Fox 
from the stage play by James Cullen and Lewis 
Allen Browne, directed by John BE, Ince. Viola 
Dana is the star and is eminently fitted for the 
role of the ingenuous, youthful bride. At best, 
farce is a difficult quantity to pictureize, and 
Metro has done well with so intangible a 


quantity. The exquisite photography by John 
Arnold helps the general effect to a marked 
Jolo. 


degree. 


RIALTO. 


Apparently this is farce week at the Rialto, 
as outside of ‘Turning the Tables,’ with 
Dorothy Gish, the feature, there is a Harold 
Lloyd ‘‘comedy."* The musical program also 
consists of a number of light breezy produc- 
tions. The only really heavy piece being the 
overture, selections from ‘‘Francesca da Rimini."’ 

‘Sunshine and Shadows,’’ a Paramount-Post 
scenic, lures spectators from city streets and 
nervous crowds to refreshing woods and rivers, 
waterfalls and mountains. Some of the pictures 
have been enhanced by tinting. Miss Anne 
Rosner, who has a fine soprano voice, sang “‘My 
Hero,” from ‘‘The Chocoiate Soldier."" While 
the song may be several years old, it is still 
highly popular, and the applause which followed 
Miss Rosner’s rendition was loud and prolonged. 
The Rialto Magazine includes a number of 
scenes of the Pacific fleet as seen from an aero- 
plane, and was well received, as were pictures 
ef Cardinal Mercier and King Albert of the 
Belgians. 


Martin Brefel, tenor, and Edouwardo Albano, 
baritone, sang a duet from ‘‘La Forza del 
Destino.”” This was followed by the feature 
(reviewed elsewhere). Before one had time to 
recover from Miss Gish and her pranks, *‘Bump- 
ing Into Broadway,’’ with Haroid Lioyd, was 
on the screen. This ia a regular old-fashioned 


_ slapstick affair, but funny in spots, and affords 


no end of laughs. ‘‘March Triumphal,’’ an ergan 
solo, brought the program to a close. 


TURNING THE TABLES. 


Doris Pennington ........+.+.....-Dorothy Gish 
Monty Ferverill ............+...Raymond Cannon 
Prof. Frenc Palmer.....---...-+-Georze Fawcett 
Mrs. Fervrill Beaserer 
Erma Shirks mate Toncray 
Dr. Spinks tee Warren 
Ruth Strong Rnea Haines 
Dr. Eddy Porter Strong 
Swipes Conroy McNeil 

This is a Paramount-Artcraft feature, with 
Dorothy Gish as the star. The picture was made 
under the direction of Elmer Clifton, while 
Lois Zellner is responsible for the scenario, 
which has been adapted from a story by Wells 
Hastings. 


It would be hard to classify ‘Turning the 
Tables,"" but it approaches burlesque nearer 
than anything else. Sufficient to say, it had the 
audience at the Rialto convulsed most of the 
time. It is a slapstick affair, neither handi- 
capped nor helped by any real story, but en- 
tirely built around the amusing antics of Miss 
Gish. 


Doris Pennington (Miss Gish) is sent to an 
undiscriminating sanitarium as an insane per- 
son by an aunt desiring to seize her property, 
but upon arriving she succeeds in convincing 
the attendants that the nurse accompanying 
her Js the patient and she is the nurse. Doris 
then proceeds to make every one else in the 
piace more or less insane. 


George Fawcett as Prof. Freno Palmer, a 
double-dyed villain, who deals in spirits for 
pay, is a clever comedian and is wonderfully 
well made up. He never fails to make the 
scenes in which he appears amusing. Playing 
opposite Miss Gish is Raymond Cannon, who 
supported the star in a number of her other 
pictures. Mr. Cannon takes the part of Monty 
Ferverill, a young man who has been brought 
up by his mother with the idea that he is a 
chronic invalid. He has the same pep and 
exuberance in his make-up that characterizes 
the heroine, and they make a _ well-matched 
pair. 

One of the features of Miss Gish’s acting is 
the absuredly easy way in which she handies 
the many screamingly funny situations. There 
seems to be nothing forced about her actions, 
and she appears to be enjoying herself hugely 
throughout the six tempestuous reels. 

Technically the picture leaves little to be de- 
sired, with pleasing interiors and picturesque 
locations, with all the small details having been 
earefully worked out. The photography, which 
is credited to Lieut. W. R. Hellis, is of a high 
order. 


INCORPORATIONS 


Lew Cody Film Corp., Manhattan, $50,000; 
A. W. Britton, 8S. B. Howard, G. Reilly, 66 
Cedar street, New York. 

Wonder City Film Co., Manhattan, $25,000; 
F. Desmo, R. J. Meadows, R. Donofrio, 345 EB. 
112th strect, New York. 

Sidney L. Cohan Corp., Manhattan, theat- 
ricals and pictures, $60,000; G. V. Reilly, 8. 
B. Howard, A. W. Britton, 65 Cedar street, 
New York. 


THE GLORIOUS LADY. 


Lady Thomas 
Duke of Loameé...........+++++.,. Matt Moore 


“The Glorious Lady” is the title of the 
last release of Selznick in which Olive Thomas 
is starred. The feature was shown at Loew's 
New York Monday. It is a story that will 
appeal to a certain class of film fans and, 
while not a whaie of a picture, it is to @ ser 
tain measure entertaining. 

“The Glorious Lady” was written by Bda- 
mund Goulding and directed by George Irving. 
Miss Thomas is supported by an excellent 
cast, including Matt Moore, who is her lea@- 
ing man. The production was made in the 
East and there are certain touches that ind@l- 
cate a great number of the scenes were “shot” 
in the neighborhood of Greenwich, Conn. 

It is a story of English country life. The 
heroine is the sole surviving member of @ 
family that has been in the service of the 
various Dukes of Loame since the inception 
of the title. Alfred, the present Duke, * amo 
the last of his line. His mother and sister 
have an idea of a match that would meet 
with their approval. The youth, however, 
falls in love with the farmer's daughter on 
tis estate. 

The first duty of the Duchess is to bear 
an heir to the Duke. This, because on the 
false advice of the family physician, she be- 
Hieves that she is incapable of doing There. 
fore, she plana to have the Duke aivorce me#, 
believing that she will be able to force Bim 
to this step by publicly humiliating him, 

He is about to sign the papers when he 
learns the truth from one of the maide aad 
then he starts a search for her, finally dis 
covering her in an apartment in Londea, 
where she hes iaid a trap for him so that 
she wili be abie to obtain a divorce. A recem- 
cillation and later an heir. 

There are a number of really wonderful 
exterior shots and the interior sets are very 
effective. The lightings are particuiarly good 
and for a story that ia all on the surface the 
direction t# all that could be expected. 

“The Glorious Lady” isn't a world beater 
by any means, but it is a picture that the 
general run of fans will like, 


WHEN A WOMAN STRIKES. 


With judicious cutting and more attention te 
direction, ‘“‘When a Woman Strikes,"’ a feature 
produced by Hallmark, starring Ben Wilson, 
might have struck a pace that would enhance 
its action. In its present form it is very slow 
work, and its principal fault is attributed te em 
overabundance of detail. 

It is a conventional story, associating in mind 
the rough, sturdy types of men who live agai 
for the mere turning of a page in the books 
by Bret Harte. In this picture, too, they are 
living types, characteristic of a period in Amem 
ican history that is perennially picturesque. 

The plot involves the bad man and “his wom- 
an,’ the good man and his boundless love for 
his wife, while the bad man looks on against 
his will. The heroine’s brother is falsely ac} 
cused of killing a man, when the killing i* 
reality had been committed by the bad man, 
There had been a transfer of pistois by the 
‘bad woman,” and wunimpeachab‘e suspicion 
falls on the intoxicated brother. H eescapes 
and later turns up in his sister’s home, whe 
is wedded to the good man and is the sheriff, 
The bad man is finally killed by his jealous 
‘“‘bad woman,’’ and as the coroner holds an 
inquest she explains all and every one is happy. 

There is a corking scene of a stage runaway 
and rescue by Wilson from a_  fast-running 
horse that is worthy of a Fairbanks. ‘There 
are, too, moments in the feature that closely 
come up to the emotional tenseness of climaxes 
as affected by William Hart In short, there 
are many possibilities of the feature’e being 
acceptable to those who care for this kind of 
a story. 

Rosemary Theby and Neva Gerber share the 
honors for the feminine parts, white George 
Nichols, in a comedy part of Coionel erry, the 
man who would drink any time, any plate, 
with any one who offered a drink, kept an au 
dience at the Claremont constantly chuckling. 


Just closed with “Scandal” 


VIRGINIA 
MARSEILLUS 


Now in Supreme Pictures 
Direction 


EDW. SMALL 


“School House Scandal”— 


EDDIE CLINE COMEDIES 


Starring POLLY MORAN 
First Two Releases: 


DIRECTOR 


FOX-SUNSHINE 


“Sheriff Nell’s Comeback” 
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MOVING PICTURE 
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EYES OF YOUTH, 
Kimball Young 
Hughes 
Pauline Starke 


Sothera 
Lowe 


Sills 
Serrano 

Of recent daie the impression prevaiied tu 
@im circles that Ciara Kimball Young was 
@eme—that she was no longer a contender 
Ser first honors as a screen star. If there was 
@uy basis for such an allegation it will be 
@isgpelied with her appearance in “Eyes of 
Youth,” produced by the Equity Pictures 
Cerporation, under the direction of Albert 
Parker, who also made the scenario, from 
the stage play of that name. 

“The screen version of the Max Marcin- 
Charlies Guernon play is a knockout, and will 
be an even more effective one when it is 
@at about 1,000 feet from its present length 
ef more than seven reela. The final few hun- 
@red feet should be entirely scissored to 
avoid an anti-climax. If the Equity people 
@e not appiy the scissors themselves before 
@istributing, the wise exhibitors will undoubt- 
edly do so. 

The story of the play is too well known to 
be set down here, however briefly it might be 
summaWzed, and the photography, direction 
@ad cashing is well nigh above criticism. Missa 
Young has never appeared to better advan- 
tage before the camera. Indeed, she displays 
Ritherto unsuspected histrionic talent. She 
fie shown as a young woman who might have 
@ventuated into any one of three different 
personalities had she chosen from a trio of 
paths in life. Her final characterization— 
that of a woman reduced to want and who 
had taken to ‘“dope’’—is truly wonderful. 
Wer makeup in these scenes is truly mas- 
terful and she has not hesitated thoroughly 
te disguise the personal beauty for which she 
fs famous. 

There might perhaps have been a more 
@lean cut characterization of the Yogi. Vin- 
@ent Serrano, who enacted the role, fails to 
bring to it a sufficient amount of the spir- 
ftual side of the Hindoo; but that is a minor 
@etail. With judicious pruning of some of 
the scenes it will hardly be noticed. With 
guch productions as “Eyes of Youth’ Clara 
Kimball Young will once more rank among 
the world’s most profitable screen stars. 


Jolo. 


ME AND CAPTAIN KID. 

A World feature in which Evelyn Greeley 
fe starred. The picture bears an Apfel trade- 
mark. It is a five-reeler of the go-called 
gociety comedy-drama. 

The story itself is devoid of particular value 
and it is the details which keep the interest 
alive. Some of the real important parts of 
the story are left unexplained, while the au- 
thor loses a lot of time with unimportant 
details. 

It is clean and unassuming, and ff it fails 
to electrify, it at least omits the horror of 
@ex problems, outraged villainies and the 
ether ingredients which go to make up a4 
feature of this brand. 

Miss Greeley looks particularly smart In a 
lot of stunning gowns and she is almost as 
attractive in the early part of the story, when 
her wardrobe consists of a single gingham 
frock. The star has a well balanced company 
im support and there is a pleasing finish to 
the whole production. 

The outstanding feature of “Me and Cap- 
tain Kid’ is the picturesque photography, 
which is unusually interesting. Plenty of 
woods, lakes and country homes with fine 
grounds. Care apparently has been taken in 
obtaining the right sort of locations for the 
pictures and consequently it has a true-to-life 
touch, which helps it along 

‘Me and Captain Kid’ will never set the 
world afire, but at least it is entertaining 


THE BRAT. 
MacMillan Gryant 
dics. Forrester Veness 
The Bishop ...... 
Stephen Foss 
Angela Bonnie Hill 
The Brat’s Aunt..... eocccesses» Millie Davenport 
A Man About Town...........-...-Henry Kolker 
Butler ...:... Ethelbert Knott 


Nazimova in the Metro production ‘‘The Brat’* 
fs the current attraction at the Capitol theatre, 
where it had its premiere on Sunday. The film 
was adapted by Nazimova and Charles Bryant 
from the stage play of the same name, which 
Maude Fulton wrote and was starred in. The 
gacenario was by June Mathis, and the picture 
was directed by Herbert Blache. 

The film version may be construed as a good 
ene, but it is hardly in consistence with the 
good material and business procured through the 
stage presentation. The ecenario writer lost 
track of several good points which were notice- 
able in the stage production and as a result 
ft was lacking several good ‘“‘punches.’’ Still 
with the material provided for her in this 
vehicle Mme. Navimova really did exceptionally 
well. However, a story of this sort does not 
@epend so much on the character portrayals to 
get it over as it does on the ‘“‘captions’’ and 
“wub-tities."" There were many good tiiles 


used, but the person who wrote them did not 
at all come up to the use of ‘‘slang’’ which 
Miss Fulton did in the etage play. A number 
ot her “‘phrases’’ could have been easily interpo- 
lated tn the screen production and they would 
have added considerably to the ‘‘stability’’ of 
this offering. The director in trying to make 
the scene in the Night Court realistic seemed to 
have relied tee much on his imagination, as he 
seemed to feel that all prisoners there are 
treated with brutality by the attendants and 
brought this out very strong in the film. For 
his own information from one who had con- 
siderable experience in the old Night Court, such 
is not the case, nor ever was, as prisoners are 
considered human, even though they may be 
within the clutches of the law. In this scene 
he went just beyond the border. The rainstorm 
scenes are realistic and impressive, as is the 
stage rehearsal and the charity entertainment 
scene. The production is really not an expensive 
one, as with the exception of the three above 
mentioned scenes the entire story ia enacted in 
two interior house sets, 


The story of ‘‘The Brat’’ narrates the whim- 
sical romance of a nameless child of the charity 
institutions, who drifts into the chorus of a 
musical show. She is insulted and then is 
haled to the Night Court on a trumped up 
charge. There an author seated with the magis- 
trate sees in her just the ‘‘type’’ he has been 
seeking as the heroine of a new novel he is to 
write. He takes her to his home, shocking his 
family and arousing the ire of his flancee. In 


studying his protegee hia interest in her grows, 
while she worships him and geeks constantly 
to show her gratitude. It then develops that 
his brother, the “black sheep’’ of the family, 
is the man who insulted her and had her sum- 
moned to court. He confronts her in the home 
when he informs the family that a theft of 
which they accuse her has been committed by 
him. Then of course his former fiancee returns 
to him the ring, he finds a successful climax 
for his novel and takes ‘‘The Brat” as his for 
life. 

As the ‘‘author,’’ Charles Bryant gave an 
exceptionally good portrayal. Amy Veness as 
the ‘‘mother’’ did not stand up so well, for she 
did not seem to ‘“‘register’’ very well in either 
of her close up or distance scenes. The rest of 
the cast gave a creditable portrayal of their 
various roles, 


WHERE BONDS ARE LOOSED. 


n Adventurer ‘Out of Luck’’..Arthur Behrnes 
G. Fischer 


A screen adaptation from the novel of the 
same name by L. L. Grant Watson, this fea- 
ture, distributed through the World and directed 
by David G. Fischer, touches upon some psycho- 
logical truths, unfolding in five reels much that 
is in human nature worth while depicting in 
this fashion. 

Lacking in continuity that which it must have 
possessed in the narrator’a text, it still has suf- 
ficient to entertain; but is scarcely good meat 


for the amusement lfover’s palate, sometimes 
passing far above the heads of those who really 
seek to get away from pedagogical effusiveness, 

Paragraph upon paragraph is thrown upon the 
acreen of pure text to acquaint the witness with 
what is to follow. This only serves as a ree 
figction on the shortcomings. 

The picture tells the story of men and womeq 
who are thrown upon a tropical island pos- 
eession of Great Britain. Each must live as best 
as he or she may. And in so doing does the 
author really explain his ‘‘Where Bonds Are 
Loosed"’; meaning, in other words, that char 
acter, when really put to the test, is a reserved 
force which acts indirectly by presence. 

The picture goes on to unfold the egoism of 
one man, who loves scientific research more 
than he does the woman, who almost, but not 
quite, yields herself to him. He marries and 
tires of her, goes back to his work and neglects 
her. From a distance the Adventurer makes hig 
observation, and a constant gnawing at his 
heart almost devours him; he, too, becomes mad 
for the society of a mate. 

The picture winds up with a struggle for the 
possession of the woman, and, strange as it may 
seem, the woman takes equal pleasure in hear- 
ing tiat her husband has been killed by the 
Adventurer, in whose arms she finds security, 
love, and all that goes with it. 

The feature may win ita audience, for it is 
above the average, but is not of the highest 
order. 

Its photographic value, particularly that of a 
hurricane storm on the island, does much to put 
it across. 


CLASS OF SERVICE | SYMBOL 
Telegram 
Day Letter Blue 
Night Massage Nite 
Night Letter NL 


if none of these three symbols 
appears after the check (number of 
words) this is a telegram. Other- 
wise its character is indicated by the 
symbol appearing after the chock. 


NEWCOMB CARLTON, PRESIDENT 


GEORGE W. E. ATKINS, FIRST VICE-PRESIDENT 


RECEIVED AT 1653 BROADWAY, NEW YORK CITY 


43 FY FDS 122 
CA WASHINGTON DC 
ARTHUR S KANE 
43 739—7TH AVE 


BLUE RELAY 


OCT 30-31 1919 


NEW YORK 


YOUR OFFICE HERE REQUESTS THAT I FOLLOW YELLOW ROOM WITH ANNE GREEN 
GABLES STOP BEG TO SAY THAT COMING FROM YOUR OFFICE AFTER THE BRIL- 
LIANT COOPERATION IN ALL DIRECTIONS YOU HAVE GIVEN THERE IS ONLY ONE 
ANSWER YES AND WE WILL BE GLAD TO STAGE ANNE GREEN GABLES FOLLOWING 
YELLOW ROOM STOP YOUR METHODS OF DOING BUSINESS ARE NOT ONLY EQUIT- 
ABLE AND FAIR BUT IT IS REALLY REFRESHING TO FIND A CONCERN WHO AFTER 
SELLING AN ARTICLE BACKS UP AN EXHIBITOR THE WAY YOU HAVE EXTENDED 
YOURSELF WITH ME STOP I AM BOTH HIGHLY SATISFIED AND GRATIFIED AND 
FEEL CERTAIN OUR BUSINESS RELATIONS WILL MUTUALLY BE VERY SATISFACTORY 
STOP SOLDIERS FORTUNE GARDEN STILL PACKING THEM IN STOP CONSTANCE 


BINNEY MAKING THOUSANDS OTHER FRIENDS AT RIALTO 


TOM MOORE 
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When You Buy a Single Goldwyn. Picture 
You Are Tapping the World’s Greatest 
Reservoir of Motion Picture Talent! 


Where can you find stars, men and women of splendid 
creative genius, who can touch these in magnitude? 


Geraldine Farrar-—Pauline Frederick--Mabel Nor- 
mand—Madge Kennedy--—-Toom Moore—Will Rogers and 
Jack Pickford! 


What other great organization in existence today has 
such resources to draw on as are embraced in this tremen- 
dous aggregation of Eminent Authors? Rex Beach—Ru- 
pert Hughes—-Gertrude Atherton—Mary Roberts Rine- 
hart—Basil King—-Leroy Scott and Gouverneur Morris, 
to say ncthing of Booth Tarkington! 


Now to those names add these, and we will leave you 
with the evidence—Lee and J. J. Shubert, Selwyn & Com- 
pany and=A. H. Woods, pre-eminent in the theatrical 
world, to whom we bear the relation of ‘‘a favored na- 
tion,’ and whose greatest successes are first available for 
picturization at the hands of Goldwyn! 


GOLDWYN PICTURES 


CORPORATION 
SAMUEL GOLDWYN President 
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MOVING PICTURES 


THE GAY OLD DOG. 


Jimmy Dodd... Cumberland 
Mrs 


Dodd. «eee» Mary Chambers 
Eva Dodd... Loraine 
Carrie DOGG. Marcel 
Stella Frances Nielson 
Emily Robinson 


Ethel Hastings. Tracy 
Ben Busby 


Here is a picture without a villain, a vamp 
or two lovers clinched at the final fadeout. At 
that it,is + great picture. It is different, oh so 
different from the usual run of wishy-washy 
clap-trap that finds its way to the screen all] too 
easily, and in being different it appears to be 
almost a year ahead of the tim «= in production. 


The pitture is a Hobart Henley production, 
released by Pathe. It brings a new feature star 
to the screen in John Cumberland, who has 
won innumerable laurels in the bedroom farces 
that A. H. Woods produces. Cumberland gives 
a really wonderful performance in the role of the 
young man who, because of a promise made to 
his mother on her death bed is forced to lead 
@ lonely life in his later years. 

“The Gay Old Dog’ is a picturization of the 
Edna Ferber story of the same title. Mrs. Sid- 
ney Drew adapted the story, and it is evident 
from the manner in which the tale unfolds on 
the screen, that a master of the picture craft 
handled it. 

Henley’s direction carries the story along in 
good shape, and there are moments when a 
tear is mingled with a laugh. The homely 
touches of more than 20 years ago are deftly 
suggested here and there through the early 
part of the picturization, and Henley deserves 
great credit for his willingness to present a story 
that is far from the beaten path of film produc- 
tions. He certainly has taken a step forward 
and is to be commended most generously for it. 

Cumberland plays the role of Jimmy Dodd, the 
only boy in a family where there are three girls 
and a widowed mother. The boy is protector 
and provider for the entire menage. When his 
mother dies he makes her a promise that he 
will devote his life to taking care of the girls 
until they are safely married and settled before 
considering making a home of his own. In liv- 
ing up to the promise he loses the only girl 
that he ever cared for. In later years, after 
the sisters have married and gone thetr various 
Ways, Jimmy finally makes a fortune, but he 
is a lonely old man, and in trying to divert 
his mind from the loss of the things worth 
while in life he starts leading a gay life. But 
his sisters pounce on him then and tell nim 
that he owes it to them to lead a ‘“‘respectable’’ 
life. But this time the worm turns, he orders 
them out of his home, and at the finish he is 
there all alone, a broken down old man with 
nothing in life, either ahead or behind him. 

The trio of sisters are capably played by Emily 
Loraine, Inez Marcel, and Frances Nielson. 
They are the outstandiny characters in support 
of the star. 

From a production standpoint the picture 
leaves nothing to be desired. The sets are ade- 
quate, and the lightings are excellent. The 
early part of the picture is dimly lighted in 
keeping with a period when gas light was the 
only means of illumination. 

“The Gay Old Dog’ is a picture that ranks 
with the best that the screen has had, and its 
appeal will undoubtedly be universal, for the 
story that it tells is a real slice of life. 


Fred. 
THIEVES, 
Hartiand........ 0606-6000 Hayward Mack 
686566066566 40000 4 Jeanne Calhoun 
Spike Spike Robinson 


If ‘‘Thieves’’ should prove novel (Fox Film), 
then the acceptance of picture is assured. Other- 
wise the feature suffers from poor direction, lack 
of continuity, and also from a plot that is very 
pale in substance of genaine heart interest. 

ladys Brockwell as the featured member of 
@ cast of nine does not find herself as much at 
home in the part of Mazie as he did in some of 
her previous releases. The role is overdrawn 
and the sameness in characterization fails to 
bring out a note of pathos which is intended. 

The story unfolded in five acts briefly embraces 
the struggle of two members of the underworld 
who resolve to make their lives more purposeful. 
Circumstances sends the girl up-State, where in 
@ department store she is apprehended in the 
act of ‘‘lifting a lady’s handbag. The woman 
refuses to press the charge, instead becoming her 
benefactor. 

Safely installed in the latter’s home she helps 
her newly found friend from the domination of 
the leader of her gang, whom fate sends across 
the threshold of her new-found home. The youth 
in the meantime does walk the straight and 
narrow. Together they attack the leader in hig 
@omicile and recover certain bonds, the loss of 
which has caused the imprisonment of the bene- 
factor’s true affinity. It must also be explained, 
the theft of the bonds were caused by the same 
pair who later struggled to recover them. At 
the end, the boy and girl enter the minister's 
home to be married. 

There is one scene that is full of pep; that 


is the struggle in the home of the leader of the 
gang. It is no child’s play, but a free-for-all, 
and every punch struck with telling effect. 
“Thieves’”’ is taken from a story by Will C. 
Beale, who also directed the picture. The 
scenario version was made by Douglas Bronston, 
and photography is credited to F. F. Baker. 


A GIRL IN BOHEMIA. 


Winifred Bryce... -Peggy Hyland 
Prof. Josef Swickard 
Richard Haldance,...........l. G Shumway 
Cleo Merrill....... Betty Schade 
De Lancy Danforth.............Edward Cecil 
Police Inspector........Melbourne McDowell 


A box office attraction, this, for a number 
of reasons. First, the play itself is well 
known. Second, the Greenwich Village stuff 


is always sure fire. The fact, like in all such 
films, that the Latin Quarter does not resem- 
ble the original in the least makes Hittle dif- 
ference. No one ig the wiser. Where there is 
bohemianism there is supposed to be art and 
literature, and the glamour of th-se is suffi- 
cient to sustain the interest in any film of 
such type. 

In this particular instance, Howard M. 
Mitchell deserves a good deal of credit for 
the sustained human interest, his direction 
having made jogical the rather melodramatic 
scenario Dennison Clift provided, adapted 
from H. B. Daniel's original play. Clift’s em- 
bellishments for the screen almost got the 
upper hand of their concoctor owing to sev- 
eral improbable high lights, but, on the whole, 
the feature is a creditable piece of skillful 
manipulation that will please on any program. 


Winifred Bryce comes to the Washington 
Square district to write her great American 
novel. A series of episodes following lead one 
to believe she is being cheated by her fellow 
artists, the story until the final hundred feet 
of the fifth reel being the enactment of the 
novel she has just completed, a le “Seven 
Keys to Baldpate.” Fade-in on the authoress 
pounding her Remington, appearance of pub- 
lisher, acceptance, the conventional fade-out 
clinch and the onlookers leave pleased with 
the happy ending. 

Miss Hyland, who assumes the stellar role 
in this Fox release, bears the brunt of the 
work, Edward Cecil and Betty Schade as a 
scheming couple taking second honors. The 
male lead, L. C. Shumway, tas little to do 
in the way of real work. Frank Good’s pho- 
tography was adequate. 


as the features they are. 


“Uncle 
showmen. 
Step” follows along as 


another sure-fire money- 
maker. 


The line’s busy 


HE line to your box-office 
will keep the traffic cops 
busy, if you play Paramount 


MACK SENNETT Comedies he 


Tom Without 
Cabin” coined money for wise 
“Salome vs. Shenan- 
doah” will break more box-office 


records and “His Last False 


Featuring Ford Sterling and Phyllis 
Haver. Directed by Richard Jones. 


the 
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Lewis J. Selznick, 


SEVENTH AVENUE AT FORTY-NINTH ‘STREET 
NEW YORE 


To Exhibitors; 


I want you to be my partner. I'll pay you for the privilege 
of becoming yours. ; 


‘t Pve purchased all the common stock of National Picture 
Theatres, Inc. Paid $100,000 tor the issue. I’m going to give 
‘you half of it. It’s without any present value, but next year by 
your decision, it will be worth nothing or millions. 


If we work with and for each other, we'll split a fortune. 


‘if we split hairs, I Jose a lot of time, a little money, and both of 
us lose a big bet on Opportunity. 


I’m getting the common stock dirt cheap, but if that sticks 
in your craw, just recall that you get half of it for less than 
,thar—nothing. ] run the business, but you run me with an 
‘exhibitor Board of Directors. Between what I’ve learned of 
‘picture-making, and what you’ve learned of profit taking, I'll 
land the pictures—you'll land the crowds and we'll both get the 
“money. ” 


/ This may be bare knuckle language, but I don’t know any 
kid glove words. ‘*Camoutlage” wasn’t explained in my school 
dictionary. ’ 


‘This game has got to pay me or I won’t play it, and there's 
only one way to make it pay—that's by having it pay you. If 
the exhibitor isn’t a success, I’m a failure. 


If 1 thought I could get the best of you without getting the 
worst of it, being just human, I might try for the advantage, but 
until t find a dead goose selling for more than golden eggs, ri: 
continue to believe that the protection of mutual interests is the 


‘one sound principle for a producer—exhibitor success. / 


You must contract for pictures and 1 must contract for] 


‘markets. Under the present system, you constantly create good 
‘ will for the producer and the good will you have created is at 
the mercy of an outbidding competitor. ” 


1, on the other hand, have greater selling costs year after 
year, because the present system of distribution means a new, 
selling. campaign at a constantly increasing overhead _ each’ 
season. 


If we pool resources we can stabilize at both onda; ring 
the public better pictures: for the.same money, or the same 
pictures for less money. 


National Picture Theatres, Inc., is like a mutualized insurance) 
company—conducted for the benefit of the shareholders. . Alf 
savings of administration become common property. Maximums 
of overhead are fixed and protected. No magic about the prop- 
osition—nothing brilliant or unique—merely cutting out_of} 
wasteful buying and selling operations.” 


I’m entitled to half the common stock revenue because you 
can’t get me to go in for less. My time and my experience are’ 
worth it. The things I know to do, and the things I know not. 
to do are worth millions.’ 


What you { get is the money you save by combining for shott-) 
cut methods. 


It’s a casé of 50-50 responsibility and authority and 150%. 
results! “One plus one equals three.” 1 could promise mores 
but I couldn’t deliver so I won't. ’ 


/1 want you for my partner, but I won't pay more for the) 
privilege than it’s worth. ” 


Very truly yours, 


a 
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MOVING PICTURES 


~ 


INDEPENDENT PRODUCERS NOW 
VIRTUALLY BARRED FROM 


Situation So Sewed Up by Big Fellows That Passing of New 
’ York From Hands of Loew Sees Their Last Chance 
Slipping—Rialto and Rivoli Nailed to Paramount. 
Strand and Broadway in Dictatorial Position. 
Producer Asked to Spend $2,500 in 
Extra Advertising. 


The picture house situation in New 
York, as far as the Broadway houses 
are concerned, is sc sewed up that the 
independent producers virtually 
barred as far as a Broadway showing 
for their productions is concerned. 
There was a complaint from an inde- 
pendent this week because of the terms 
asked at once of the houses for the 
right to have his picture projected for 
a week's run. 

The terms were that the picture be 
given to the house gratis and in addi- 
tion the producer was to guarantee to 
spend $2,500 in extra advertising in the 
New York dailies and in bill posting 
for the picture. Otherwise there was 
no possibility of his getting the picture 
on. 

“The Rialto and Kivoli are practically 
forbidden ground to independents, the 
Paramount-Artcraft interests controll- 
ing the houses and devoting them ex- 
clusively to their own productions. The 
Strand is fairly well booked up with 
First National and Goldwyn productions 
with an occasional Famous Players- 
Lasky picture in addition. There re- 
mains but the Broadway for the inde- 
pendent productions although the 
Strand is at times a possibility for an 
independent production. Loew's New 
York plays only the Marcus Loew se- 
lections for one day each. 


The Broadway and Strand feel they 
have the situation completely in their 
hands as far as pictures made outside 
of the regular run of the bigger releas- 
ing concerns and are in a position to 
make their own conditions. 


The Capitol is practically booked 
solid with the United Artists produc- 
tions, the Nazimova special of the Me- 
tro and Mayflower productions, which 
closes the newest of the Broadway 
houses to the outsiders. 

Then there is the New York, the only 
possible outlet, which is being conducted 
by Marcus Loew as a one-day first-run 
house, which policy he has resolutely re- 


fused to alter, with the exception of 
occasional two-day engagements. It is 
understood that Adolph Zukor takes 


possession of the New Work Theatre 
Building, Jan, 15, but no official or other 
confirmation was to be had early this 
week. 


THEATRE BUILDING AGAIN. 

Seattle, Nov. 6. 
The building strike ended here today 
and work began again on the Varsity 
Theatre, New University, Danz, new 
house on Second avenue, and new 

Olympus in West Seattle. 
WILL 4,000. 

San Francisco, Nov. 5. 
A new theatre devoted to pictures is 
to be built on the property at the inter- 
section of Market, Jones and Goiden 
Gate avenue by Herman Webber and 
Herbert L. Rothchild. It is pianned to 
have a seating capacity of apprcxi- 
mately 4,000. The stage is to be of un- 
usual size. It will be known as the 
Granada Theatre. Plans for the theatre 
have been completed by Alfred Hanry 
Jacobs, architect of the Califernia 
Theatre. Construction will start at snce 
and the building is to be finished within 
year, Wobber and Rotk urild, the 


Owners, recently combined their inter- 


est in the California, Imperial, and Por- 
tola theatres. Eugene H. Roth, man- 
aging director, and Jack Partington, 
manager of these theatres, will assume 
direction of the Granada upon its com- 
pletion, 


COSMOS FILM LIABILITIES. 


The comparison of the assets and lia- 
bilities af the Cosmos Film Corporation, 
of 461 Eighth avenue, New York, which 
has been forced into involuntary bank- 
ruptcy, shows a» wonderful discrepancy. 
The assets are valued at $1,813 while 
the liabilities, according to the referee 
in bankruptcy, John T. Townsend, are 
$63.407. 

The largest creditors and one of the 
three who forced the bankruptcy is the 
3artlett-Orr Press of the same address. 
Their claim is for $62,439.38 for mate- 
rial, rent, money loaned, etc. The press 
was supposed to be secured by a chat- 
tel mortgage on its property to cover 
a note of $15,000—the property being ac- 
tually worth but $1,575. The two other 
petitioners for the bankruptcy were em- 
ployees. 


KLEINE’S KELLER PICTURE. 


The Helen Keller picture, taken over 
by the Shuberts, has been purchased 
from them by George Kleine. 

The Shuberts exhibited the film after 
it left the Lyric, New York, until about 
10 days ago when Kleine secured it. 

The Keller picture, though not gener- 
ally known, was suggested by R. W. 
Daly, who interested himself in the 
early stages of its development as well. 
Mr. Daly has been in New York for 
the past week in connection with a 
picture distribution project he has un- 
der way. 

Charles M. Schwab, it is understood, 
put up $150,000 to guarantee this pro- 
duction. The Shuberts paid $95,000 for 
it, is the further understanding. 


Abrams With Griffith. 


Ben Abrams, who has been exploiting 
feature films in the New York field for 
the past ten years, has been added to 
the D. W. Griffith forces. Abrams has 
been assigned to handle the Griffith 
attractions in Maryland, District of 
Columbia, Virginia and West Virginia, 
with headquarters in Baltimore. 


“The Confession” Shown in Boston. 
Boston, Nov. 65. 

At Symphony Hall in this city on 
Monday the first presentation in the 
East of the screen version of Hal Reid's 
drama, “The Confession,” was shown. 

It is built about a Catholic priest 
whose brother is wrongfully accused of 
murder, who knows the murderer, but 
whose lips are sealed because of the 
confession. 

Henry Walthal plays the priest. 


POLO SERIAL SCRAPPED. 
Los Angeles, Novy. 5. 

The Eddie Polo Serial Company, 
working under the direction of Jacques 
Jacquard, has started production on 
“The Thirteenth Hour,” or, rather, has 
recommended production, for the few 
episodes completed by J. P McGowan 
in Europe are to be remade at Uni- 
versal City. 


MRS. DREW SUES. 


Summons and complaint were filed 
Nov. 5 by Nathan Burkan, represent- 
ing Mrs. Sydney Drew—widow of the 
late Sydney Drew, picture star—in a 
suit for $25,000 against the V. B. K. 
Film Corp. in the County Clerk's office. 

According to the papers Mr. and Mrs, 
Drew entered into a contract with the 
Film Corp. July 15, 1918, for their serv- 
ices at $1,500 each per week during the 
production of a number of screen pic- 
tures. 

The terms of the contract was that 
after the first two films had been pro- 
duced and put upon the market the 
couple were to have 30 per cent. of the 
net profits of whatever films they posed 
for. They posed for five films and Mrs. 
Drew claims that there is still due her 
on the contract the sum of $25,000, 
which she asks the court to grant. 


TRIANGLE RE-ISSUES. 

The Triangle announces a plan of re- 
issuing its old releases which include 
a number of Sennett comedies, Griffith 
and Ince features and other. short 
reels. They have engaged Frank Beres- 
ford and W. A. S. Douglas to re-title 
and re-edit the 700 odd negatives they 
have in their vaults, 

It is planned to release a feature every 
three weeks, a Sennett subject every 
fortnight and a comedy reel every week. 

Of the features there are Dorothy 
Dalton, Charles Ray, Louise Glaum, 
Dorothy Gish, Owen Moore and Douglas 
Fairbanks starring in the various ones. 
The comedies include in their personnel 
those in which Mack Swain, Chester 
Conklin, Ford Sterling, Mabel Normand, 
Syd Chaplin and Roscoe Arbuckle ap- 
peared. 


LE BARON WITH HEARST. 
William Le Baron, librettist and erst- 
while managing editor of Collier’s Mag- 
azine, has resigned the latter post to 
affiliate himself with Hearst's interests 

in the International Film Company. 


CINCY PIPING? 
Cincinnati, Nov. 5. 

Rumor says that another combined 
hotel, picture theatre and office building, 
costing $4,000,000, is projected for down- 
town Cincinnati. No names are men- 
tioned, and the talk may only be super- 
heated atmosphere. However, so goes 
the report, the work of securing options 
on pieces of property that altogether 
occupy one-fourth of a down-town block 
is in progress. 

In addition to this, it is said, there are 
to be two legitimate theatres, making 
three new theatres altogether. 

The hotel story doesn’t sound so good, 
for the Gibson and the Sinton, the lead- 
ing hotels, are about to build big addi- 
tions. 


HELEN MONTROSE SUES. 

Helen Montrose St. Marie, known 
professionally in pictures as Helen 
Montrose, has brought action for big- 
amy against her husband, Napoleon 
Arthur Bourasse, a broker, who was 
held under $5,000 bail by Magistrate 
Simpson in the Tombs Court last week. 
The plaintiff charges they were mar- 
ried in Brooklyn in February, 1915, al- 
though he had a former wife, May 
Cohen, living at the time, having mar- 
ried her five years previous, in July. 
Hearing was postponed until Nov. 17. 


Priest Gets McLaughlin Film. 

Sam Brodsky finished directing the 
latest Argus Enterprise’s production 
last week, “Those Endearing Young 
Charms,” by Robert McLaughlin, au- 
thor of the “Eternal Magdalene” and 
“The House Without Children.” Robert 
Priest will release on a states right’s 
basis. 


SELZNICK ATTACHES BRENON. 

An attachment for $33,506.61 was filed 
i the County Clerk’s office on Monday 
against Herbert Brenon in favor of 
Lewis J. Selznick. This was to cover 
a judgment obtained against Brenon in 
a legal action recent!y, Brenon has 
been abroad for a year. 


DESERT GOLD. 


Dick Lincoly 
Capt. George Coxen. 
The Lawson Butt 
Mercedes Castenada.........Margery Wilson 

Jim Belding. WM. H. Bainbridge 
Mrs. Belding. Laura Winston 
Ladd... Russell Simpson 
Morrison 
Papago Indian Mother......Mrs. Dark Cloud 
Papago Indian Son............Frank Lanning 
The Jane Irving 
Jonas Russell Simpson 


The filmization of “Desert Gold,” a Zane 
Grey production in seven reels, distributed 
by the W. W. Hodkinson Corporation through 
the Pathe Exchange, will not find an ava- 
lanche of bidders. 

The long existing problem between border 
residents and annoyances by the Mexican in- 
vaders is a trifle too commonplace in the film 
world now to excite great public interest. But 
even if the problem was of more than normal 
interest today, it is feared that “‘Desert Gold” 
would not bear up on its own merits as a 
feature. 

Its entertainment value ia forcibly detracted 
from by being too long, for one reason. It 
takes a masterpiece to make an audience sit 
through seven reels. It is very likely that a 
too sedulous regard for taking out the in- 
gredients of the book and transferring them 
to the screen have involved the stery. The 
result is a poorly balanced picture, relieved 
in spots by excellent shots. 

The story gets under way in a most com- 
mendable manner by depicting two wanderers 
on the American desert in quest of one 
woman. One is the father and the other the 
husband of the formers’ daughter, whom he 
has unwillingly abandoned. A sandstorm 
comes on, sweeping these two figures and 
embracing them in its fury, finally covering 
them up, dead to the world and themselves. 
Then on the story is taken up with the career 
of the abandoned offspring coupled with the 
romance of an army officer for a Mexican 
girl, whose parents have been killed by Rojas, 
a Mexican outlaw, and his “roving band.” 

The picture had a professional showing at 
a private projection. Before its release, a 
hint to remove its superfluity of detail is not 
bad counsel. In tinting the figures sometimes 
appear in colors that nature never prescribed 
for human beings, and the feature might be 
further strengthened by renaming some of 
its titles. As they stand now, they appear too 
amateurish. 

Direction is credited to T. Hayes Hunter. 
It is sufficient to add that he has done better 
work both on the legit and with the camera. 
The story has been scenarioized by Fred 
Myton and seems a poor script for a novel 
that had genuine beauty. The photographers 
are Abraham Scholtz and A. L. Todd. Which 
of the two took the shots of a struggle be- 
tween the Yaqui Indian and the bandit chief 
on the top of the cliff deserves particular 
mention for its excellence. 


THE OAKDALE AFFAIR. 

It has been known to happen before in the 
young and merry life of a girl, not yet twenty, 
that rather than marry the man chosen for 
her by a domineering stepmother, she would 
rather do anything else within reason. Some- 
times that reason carries her to extremes. But 
under the circumstances, it is very logicai to 
believe that Evelyn Greely as the star in ‘‘The 
Oakdale Affair’’ should leave home, father, 
mother and all the good things she has been 
accustomed to from the start. What’s more, 
she makes her get-away disguised in youth's 
clothing and take the family jewels with her, 
presumably for future use. From then on be- 
gins the search for her and the jewels, although 
it is thought that she has disappeared and the 
jewels stolen by a thief, while in the nearby 
village an acquaintance is murdered the same 
night. The fact that all these things happen 
in the smaii viliage cailed Oakdale furnishes 
the title for this feature. 

It is a production bearing the brand name of 
Apfel, and is distributed through the World. 
The story has been furnished by Edgar Rice 
Burroughs. 

The heroine takes the road ‘‘leading any- 
where,’ as her poet-tramp characterizes it. 
She first falls in with a gang of thugs and 
later is befriended by the poet-tramp, who is 
an author incog, living the life for the sake of 
what material he can get out of its possible 
adventures. The piot and ending are easily 
foreseen, but at that the picture has vast pos- 
sibilities of furnishing genuine amusement. 

Safely installed once more in her home and 
dressed in garments revealing her comeliness, 
her new-found friend telis her ‘‘Life is the road 
to anywhere; will you take it with me?” a 
take the road. to anywhere any time with you,” 
she answers. 

The theme is not novel by any means, but 
the story, if a trifie drawn out, has plenty of 
action. 


RENTER BECOMES PRODUCER. 
London, Nov. 5. 
Granger’s Exclusives, Ltd., one of the 


largest film renting concerns here, wilt 


start producing shortly. 
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THREAT HOLD OUT 
FILM RIGHTS AROUSES MANAGERS 


Playwrights Do Not See Why Broadway Producers Should 
Be Declared In on Picture Profits—--Latter Say They 
Will Give Budding Geniuses a Chance in Return for 
Share in Screen alues—Jack Hazzard and 


Winchell Smith Present Case in Point. 


The Produciig Managers’ Associa- 
tion is facing another crisis. This time 
it takes the form of a serious movement 
by the authors to declare them “out” 
on any participation in the picture 
rights to the plays they present. 

The authors do not see why legiti- 
mate producers should have any part 
of the proceeds from the sale of picture 
rights and the managers counter with 
the assertion that it is the presentation 
of a piece that gives the film rights of 
any material value. They add that if 
they were not “in” on the picture rights 
they would be chary of many a piece 
on which they now take a chance, and 
in the event they are declared out, will 
give every encouragement to budding 
authors who are willing to permit them 
to share in .he picture spoils. 

A case in point is that of “Turn to 
the Right.” Winchell Smith is under- 
stood to have had an offer of $30,000 for 
the film rights, but resolutely refuses 
to set a price. Jack Hazzard, who is in 
with Smith on the authorship rights, is 
anxious to dispose of it at the offered 
price and cash in on his share. ~ This 
brings up the question of just what 
jurisdiction the author has in the matter 
of when his play shal! be released for 
stock, pictures or otherwise. 


The situation is beceming serious. 
One of the ringleaders among the au- 
thors is J. Hartley Manners, in -whose 
breast rankles the desire of Oliver 
Morosco to dispose of “Peg O’ My 
Heart” for pictures. Max Marcin is 
understood to be another insurgent. 
Then there are Samuel Shipman, Cosmo 
Hamilton and others. 

The managers are attempting to “get 
together” in an endeavor to establish 
some sort of a uniform ruling in the 
matter. 


MINISTER A HAND-SHAKER. 
Hartford City, Ind., Nov. 5. 


Rev. M. F. Dawson, pastor of the 
United Brethren Church, shook hands 
With two of the Circuit Court jurors 
who found Frank Walters, 51, proprietor 
of a local picture theatre, guilty of 
Violating the Sabbath desecration laws 
by operating his show Sunday and Wal- 
ters is basing his fight for a new trial 
upon the fact. 

Walters was fined $1 and costs. It’s 
hot the fine, but the principle he fights 
for, he says. 

Rev. Dawson, who was active in the 
Prosecution of the theatre manager, sat 
With the State’s attorney during Wal- 
ters trial. The court asked why he 
thook hands with the jurors. He replied 
that they were merely members of his 
thurch and he desired to greet them. 


D. C.’S $5,000,000 HOUSE. 


Washington, Nov. 5. 

A $600,000 picture theatre is to be 
frected at. Connecticut avenue and I, 
Street and is one of the largest build- 
ing deals to be consummated here in re- 
fent years, Allen E. Walker Company, 
& real estate firm, handled the deal for 
William T. Galliher, president of the 
American National Bank. 

The site takes in an entire square 
block, which is now occupied by the 
Sters of the isitation. The high 

k wall which surrounds the present 


building will be torn down during the 
coming week. 

The theatre proper, if plans as now 
contemplated are carried out, will have 
the theatre building on de Sales street 
with the lobby on Connecticut avenue 
flanked by stores. It is estimated that 
an expenditure of $5,000,000 will bee 
made in the carrying out of the entire 
contemplatea improvements. 

Connecticut avenue has until recent 
years been the fashionable thorough- 
fare of Washington, but business inter- 
ests have been swiftly going further up 
the avenue until now they practically 
extend to the famous Du Pont Circle. 
The site of the proposed theatre has 
been the home of the Catholic Sisters 
since 1867. 


ALAN DWAN SUED FOR DIVORCE. 
Los Angeles, Nov. 5. 

While making scenes for his May- 
flower release, “The Great Divide,” in 
Reno, Nev., Alan Dwan, the director, 
was served with papers in his wife’s 
suit for divorce. 

Pauline Bush Dwan was a well-known 
film actress before she married Dwan. 
She had been living at Minden, near 
Reno, and brought suit when _ she 
learned Dwan was in Nevada. 


OPPOSITION TO FAMOUS FAILS. 


London, Nov. 5. 

The Cinematograph Exhibitors’ Asso- 
ciation has held a ballot on what it 
should do as a body in rega.d to op- 
posing the English invasion of Famous 
Players-Lasky. The attempt to unite 
on an obstructive policy preved an ut- 
ter failure. 

Two thousand theatres are repre- 
sented in the association. Only 800 
voted. 


Kathleen O’Connor Productions. 


Los Angeles, Nov. 6. 
Kathleen O’Connor, winsome and pul- 
chritudinous Irish lass being starred by 
Universal, is to have her own produc- 
ing company at the termination of her 
U contract, according to report along 
the Rialto. Leal representatives of a 


group of eastern capitalists are here 
negotiating with the star and her 
manager. 


Mae Marsh Signs With Gasnier. 

Mae Marsh, inactive since she left 
Goldwyn, a year ago, following her 
marriage to Louis Lee Arms, has signed 
with Louis Gasnier for a feature series. 

Gasnier is presently negotiating with 
Pathe to distribute the Marsh features, 
but no definite arrangements have been 
arrived at as ‘yet. 

De Klader Goes South. 

Louis De Klader, financial director of 
th: Physical Culture Photo Plays, 119 
West Fortieth street, New York, left last 
Monday for Jacksonville, Fla., to direct 
“Facts and Follies” at the Mark Ditten- 
fass studios. 

He will 
months. 


be away for about four 


House in Missoula, Mont. 
Seattle, Nov. 5. 
Henry Turner is rushing to comple- 
tion in ~“‘ssoula,, Mont., a $50,000 pic- 
ture 


PICKFORD SUIT AGAIN. 


The retrial of the suit of Mrs. Cora 
Cc. Wilkenning against Mrs. Mary Pick- 
ford Moore—“Mary Pickford of the pic- 
tures”—will be up in Part XIV. of the 
Supreme Court before Justice M. War- 
ley Platzek early next week. It was 
No. 55 on the trial calendar for Monday 
last. After other cases had been strick- 
en off Miss Pickford’s attorneys, O’Brien, 
Malvensky & Driscoll, announced that 
the case would not be reached. until 
Monday or Tuesday. 


The first suit between the two was 
tried a year ago and resulted in a ver- 
dict for $108,000 for Mrs. Wilkenning, 
who brought the action against the pic- 
ture star to recover percentages on work 
she had done under a contract with Miss 
Pickford. The Appellate Division of the 
Supreme Court reversed the action of 
the Supreme Court and ordered a new 
trial. 


In making her preparations for the 
new trial Mrs. Wilkenning will ask an 
additional sum of money—claiming that 
under the terms of the original contract 
she is entitled to a 10 per cent. share 
of the earnings of the star until the 
contract is abrogated. Mrs. Wilkenning 
will claim that she is entitled to her per- 
centage on some $150,000 which has been 
earned by Miss Pickford since the orig- 
inal judgment was obtained. 


EXHIBITORS FORM LEAGUE. 


Minneapolis, Nov. 5. - 
Organizing to fight proposed adverse 
legislation, 400 theatre owners from 
Minnesota, Iowa, Nebraska and North 
and South Dakota formed the Exhibi- 
tors’ Protective League of the North- 
west at a meeting in the Hotel Dyck- 
man here. 


By-laws were adopted and the elec- 
tion of officers followed. The conven- 
tion closed with members of the organ- 
ization pledging united effort against 
any legislation tending to work hard- 
ships on theatre owners. 


Levine In New Business. 


Nat Levine, formerly secretary of 
Marcus Loew, has been appointed man- 
ager of the Theatrical Department of 
L. K. Comstock and Company, con- 
structing engineers, with offices in New 
York, Newark, Montreal, Chicago, 
Cleveland and Baltimore. The depart- 
ment has been inaugurated to meet the 
demands of exhibitors, the company 
specializing in electrical wiring and 
construction in theatres. 


Grauman’s Rialto Remodeled. 


Los Angeles, Nov. 5. 
CharMe Hilton, Sid Grauman’s man- 
ager for his new acquisition, the Rialto, 
is supervising the remodeling of the 
picture house, which is to open Nov. 10 

with De Mille’s “Male and Female.” 
The Rialto is expected to be a beauti- 
ful replica in miniature of Grauman’s 

Third and Broadway cinema palace. 


Capitol in Street Cars. 

The Capitol Theatre does ndt seem to 
stand on ceremony, and, despite that 
they have been doing capacity business 
since opening, they are beginning to ad- 
vertise in the street cars. This is rather 
unusual for a movie house and estab- 
lishes a precedent. 


“Miracle” Turns Them Away. 
Seattle, Nov. 6. 
“The Miracle Man” opened at the 
Strand Saturday for its first Northwest 
showing and played to turnaway busi- 
ness all day. A special midnight per- 
formance was also given. 
The picture is here for an 
stay. 


indefinite 


Harry Day With Realart. 


Harry Day, for the past four years 
with Famous-Lasky, as manager of the 
Exhibitors Service Department, has 
joined Realart and will be associated 
with Bert Adler in the exploitation of 
special productions. 


PRIZMA DECISION. 


In explanation of the litigation be- 
tween A. Hernandez-Mejia and Prizma, 
Julian S. Wooster, counsel for Prizma, 
explains the more or less technical ace 
tion as follows: 


“There is an interference proceeding 
involving priority of invention pending 
in the United States Patent Office be- 
tween one of the patents issued to 
Prizma and an application filed by A. 
Hernandez-Mejia, in which the latter is 
seeking to obtain a patent on the same 
invention. This interference recently 
came on for hearing in the first instance 
before the Examiner of Interferences in 
the United States Patent Office, who 
has rendered a decision partly in favor 
of Prizma and partly in favor of Her- 
nandez. This decision is in no sense 
final, as there are three statutory ap- 
peals permitted, and the appeal of 
Prizma from the portion unfavorable to 
it has already been filed. The issue 
does not involve the patent right to use 
color on both sides of the film. The 
outcome of this interference case will 
not affect Prizma or its output, even 
though finally decided adversely against 
it, which is not expected, nor will it 
confer on anyone a monopoly in the use 
of color on both sides of the film. 

“You will observe that the interfer- 
ence decision is not final, is not a vice 
tory for either side, is not a patent suit, 
and does not involve the right to use 
color on both sides of the film.” 


A $2,100 SUNDAY. 


Los Angeles, Nov. 5. 

The world premiere of Clara Kimball 
Young’s film production of “Eyes of 
Youth,” at the Kinema Sunday, broke 
all- coast records for receipts for the 
day when $2,100 was taken. Harry 
Garson rushed a special print here for 
the engagement. 


“The Miracle Man,” which ran five 
weeks at the Kinema, is doing tremene- 
dous business for its second run at the 
Symphony. 


HOUSTON FILM CORPORATION. 


Houston, Tex., Nov. 6. 
The Graphic Art Pictures Co. of House 
ton, a newly organized picture produce 
ing concern capitalized at $500,000, will 
have Herbert Lubin to supervise the 
production. Jean, Dumar will be fea- 
tured. 


Until the new company can build stu- 
dios in Houston, Lubin’s New York Stu- 
dios will be used. 

The directors of the new*company are 
M. G. Robinson, H. F. Baumeister, 
Frank B. McCurdy, L. A. F. Bronstein 
and James E. Sullivan. 


New and Big House in Duluth. 
Duluth, Nov. 5. 
Cook Bros., owners of the Grand and 
Palace, Superior, Wis., have leased the 
St. Louis Hotel property here and will 
build a $500,000 theatre next spring. 
Vaudeville and pictures wi be booked, 
according to Frank N. Phelps, general 
manager, and the Grand will change to 
pictures exclusively. 


Supplying Capitol Program. 

S. P. Whiting, formerly with Frank 
G. Hall and manager of the Morris 
Family Circuit of Theatres in New York 
State, is supplying the Capitol Theatre 
with their programs. The circulation of 
the program is estimated at about 300,- 
009 a month. 


MAE MURRAY BACK. 


Mae Murray has been signed by L. J. 
Gasnier for a series of features to be 
released through Robertson-Cole. This 
marks Miss Murray’s return to the 
screen since her marriage to Louis Lee 
Arms, a newspaper man, last year. 


L. BARRYMORE ALONE. 

John D. Williams has acquired the 
American rights to Brieux’s “La Robe 
Rouge.” Lione! Barrymore i: slated to 
appear in it following the conclusion of 
the run of “The Jest.” 
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MARCUS LOEW PICTURE PRODUCER 


REPORTED LIKELY POSSIBILITY 


Extensive Loew Holdings as Exhibitor Makes Picture Pro- 


ducing Imperative, Says 


Rumor—Affiliation With 


Jones, Linick & Schaeffer Said to Be Loew, Inc. 
Objective, Along With Others. 


That Loew, Inc., is going into the pro- 
duction of pictures by itself and in 4As- 
sociation with others is now reported 
as a very likely possibility. The hold- 
ings of the Loew Circuit as an exhibitor 
are extensive. According to report Mar- 


cus Loew long since concluded that for 
the protection of his exhibiting picture 
interests the time had arrived for him 
to proceed along picture producing 
lines, to guard himself against an en- 
croachment by the large film producers 
who might be able to dictate to him 
were he not in a position beyond dicta- 
tion. 

Just how Loew intends working out 
the producing problem is unknown and 
it is not improbable Mr. Loew himself, 
with the many consequent details to 
the reorganization of the Loew Circuit, 
has not yet found time to plan out the 
proposition. 

It is said, however, that Loew has de- 
cided that besides the pictures his pro- 
ducing concern will finsh, that Loew, 
Inc., stands ready to finance independent 
picture producers who have film sub- 
jects meeting with the Loew approval. 
This financing will take the form of 
Loew, upon approval of a submission, 
notifying the producer to go head with 
the assurance that the Loew people will 
see the production through, giving the 
producer of the film 50 per cent. of the 
net profits, with Loew reserving all 
rights to the film for distribution in his 
own or other theatres. 

That the large producers of pictures 
have of late been acquiring theatres for 
exhibition purposes of their own prod- 
uct has entered very largely, it is re- 


ported, into Loew's determination to 
produce. 
Another move rumored. contemplated 


by Loew, Inc., is the direct affiliation or 
absorption of Jones, Linick & Schaeffer 
of Chicago. This will be accomplished, 
if it eventuates, according to the story, 
by Loew taking over the Chicago firm 
and its holdings, much in the same way 
Loew has arranged to assume the busi- 
ness of the Ackerman & Harris Circuit 
in the Far West. The customary way 
Loew is proceeding is to take over other 
circuits as a holding company, allow~ 
ing the operators of those circuits to 
continue to operate under contract with 
Loew and upon a salary, with the exec- 
utive officers remaining in charge large- 


ly interested in Loew, Inc., through stock 
received in payment for the transfer. 
Jones, Linick & Schaeffer as a firm 
is a member of the First National Ex- 
hibitors, holding its franchise for Illi- 
nois. They have several theatres, most- 
ly in Chicago, some playing Loew's 
vaudeville policy and others pictures. 
The Ackerman & Harris deal with 
Loew was reported ready to be closed 
Wednesday. The delay was occasioned 
through the forwarding of necessary 
papers from San Francisco to New York. 


GEORGE MOOSER DOUBLING. 

George Mooser, whose activities in the 
past include those of newspaper man, 
actor, theatrical manager, organizer, 
financier, producer, government service 
man and film executive, has transferred 
his services from Famous Players-Lasky 
to Goldwyn. 

Mr. Mooser has associated himself: 
with Goldwyn as assistant to the presi- 
dent. This, however, will permit of his 
continuance as an individual legitimate 
producer. 

Among his productions for the current 
season aré “Forbidden,” a play by Doro- 
thy Donnelly, in which Martha Hedman 
w be starred, and “It's a W:.se Child,” 
by Graham Jones, both of which will be 
produced in association with Walter 
Hast. 


WELLS HAWKS WITH FOX. 

Due to an unusual amount of naval 
publicity to be expounded in the near 
future, Lieutenant Commander Wells 
Hawks will not be able to secure his dis- 
charge from the service until Jan. 1 next. 
Hawks has atready accepted a position 
with Fox to exploit several of their spe- 
cial productions. He will assume his new 
duties as soon as he obtains his release 
from the navy. 


PICTURING “LANE” MELO’S. 

Metro's first of its series of screen 
adaptations of Drury Lane melodramas, 
“The Best of Luck,” is at present being 
produced at the studios in Hollywood. 
“The Hope” will be the second to be 
picturized. 

Richard A. Rowland, president of 
Metro, purchased five Drury Lane melo- 
dramas while abroad last summer. The 
other three are “Hearts Are Trumps,” 
“The Great Millionaire’ and “The Mar- 
riages of Mayfair.” 


PICKFORD’S DEATH REPORT. 

Rumors of the death of Mary Pickford 
‘are wrong, according to that lady and 
her mother who are now in New York. 

These rumors by many people were 
taken seriously. Letter after letter has 
been received from the coast recently, 
stating that the writers “knew for a 
fact” or had “inside information” that 
Mary Pickford was dead and that her 
place had been taken by a double. 

The stories began three months ago 
when Mrs. Charlotte Pickford, Mary's 
mother, gave out an interview in Bos- 
ton stating that her daughter would 
make 11 more feature pictures and then 
retire to live on her income. Immediately 
rumor got busy. It took an opposite line 
from the real fact in stating that the 
golden haired star was dead. 

It is understood that Miss Pickford, in 
retiring from pictures, will study abroad 


and prepare herself for the speaking 
stage. 


SUES SELIG POLYSCOPE. 

Justice Knox in the Federal District 
Court will some time during the pres- 
ent month, with the aid of a jury, de- 
cide the suit of the Motion Pictures 
Patent Company against the Selig Poly- 
scope Company, of which William H. 
Selig is president. 

The Patents people claim that under a 
contract with the Polyscope Company 
they paid out $9,633.56 for attorneys and 
other fees between the dates June 5, 1914, 
and February 24, 1916, during which time 
the defendant corporation had been en- 
gaged in litigation. 

The Selig corporation has put in a 
general denial to the affidavit of the 
plaintiff. 


ZUKOR SCOUTING. 


Adolph Zukor leaves for the coast 
November 10 on a matter that is under- 
stood to be connected with the proposed 
new directors’ organization. 

It is not known what connection Zu- 
kor has with the plan, if any, but, like 
all proposed alliances that look formid- 
able in the offing, the head of Famous- 
Lasky wants to be on hand to see what 
the situation is, viewed at close quar- 
ters. 


Captured as House Burglars. 
New Orleans, Nov. 6. 

Joan Jacobsen has been arrested in 
this city with her husband, whose name 
is Lyle, charged with robbing several 
residences. 

Miss Jacobsen told the police she had 
worked in pictures for two years, and 
had once been a member of one of W. 
S. Hart's companies. Her home is iz 
California. 


Douglas Fairbanks’ New One. 

Douglas Fairbanks’ second (in ed 
Artists’ picture will be called Wi 
the Clouds Roll By.” Release has beer 
set for Dec. 29. The cast includes “i- 
bert McQuarrie, Frank ~ . 
leen Clifford and He 
Victor Fleming will 


STARRING LADY ASTOR. 
Picture producers in this country and 
England, according to reliable talk on 
Broadway, are going to descend en masse 


on Lady Astor, now campaigning for 
her husband's seat in Parliament, witha 
view to persuading her to appear in a 
picture. Several producers seem to feel 
that they are on a live trail. 

This feeling has filtered its way from 
Fifth avenue, where it is understood that 
the Duchess of Marlborough (Mrs. O. H, 
P. Belmont’s daughter by that lady's 
marriage to William K. Vanderbilt) 
would like Lady Astor to do some such 
stunt as part of a political propaganda 
the Duchess is interested in. The for- 
mer Consuelo Vanderbilt is an ardent 
woman suffragist and has her fingers 
deep in the present British political ple. 

What the exact scheme is in so far as 
it relates to Lady Astor is not known 
definitely. It was said by a party of 
men and women at the Ritz recently that 
objection, if there was any, would come 
from the Astor family, which is anxious 
to progress socially in England, where 
they have had none too easy a time, 
thanks to the late Lord (William Wal- 
dorf) Astor’s propensity for sayii.g what 
he thought cbout whomever he disliked. 
Then, too, the present Lady Astor is of 
the same type, according to accounts. 

She was Nannie Langhorne, of Vir« 
ginia, when becoming Mrs. Shaw of 
Boston, and is the wittiest of three fa- 
mous sisters, of whom Mrs. Charles 
Dana Gibson is one, and as a debutante 
at Newport first attracted attention by 
rising in a ballroom when Mrs. Mills 
entered, shouting “God Save the Queen.” 
This didn’t appeal to Mrs. Mills, and 
when Mrs. Shaw divorced her husband 
and married Astor and began pulling 
similar stunts in England comment was 
unfavorable. 

The English do not like too much 
noise, and ter years ago at St. Moritz 
Mrs. (now Lady) Astor could be ‘eard 
two blocks away when she was on ihe 
rink and all over the lower floor of the 
Palace Hotel when she was ‘there. 
Friends in this country, however, admit 
that she cannot hurt herself by going 
into pictures now that the Duchess of 
Westminster has done so. 

Both these ladies fear the opinion only 
of the smart London set. The disap- 
proval of the Queen means nothing in 
their lives. It was the Queen who pre- 
vented the Duke of Rutland’: daughter, 
Lady Diana Manners, from accepting an 
offer to star in pictures. 


and Mizner Co.-Authors. 
The Oliver Films, Inc. is sponsoring 
a twenty episode series of stories, writ- 
S. Secret Service Chief Flynn, 
» naiurally deal with exploits of 
ice, the material of which is 
drawn from Chief Flynn’s actual e%- 
aces. Wilson Mizner is making 
adaptations. Herbert Rawlinson 
will star in the series. Each install- 

ment will consist of two reels. 


Larry Semon Renews. 

Larry Semon has renewed his con- 
tract with Vitagraph and will continue 
under that banner until 1922. i 
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Offers to 


ACTS OF MERIT 


SUNDAY NIGHT CONCERTS 


At the Following 


SHUBERT THEATRES: 


WINTER GARDEN 
STREET 
CENTRAL 
LYRIC 


Artists Available for 
Sunday Night Concerts 


ADDRESS 


1493 Broadway 
New York 


Phones: Bryant 841-842-5320 


Davidow 


We have placed the following artists who are under 
our exclusive management, in these productions: 


Messrs. Lee & J. J. Shubert’s new Winter Garden production, 
“Passing Show of 1919” 


CHAS. WINNINGER, JIM BARTON, FRANKIE HEATH, MELLETTE 
SISTERS, OLGA COOK, RATH BROS., TILLIE BARTON, 
EDWARD MILLER, LON HASCALL 
Chas. Dillingham’s production, “Apple Blossoms” 

FRED AND ADELE ASTAIRE 


Shubert “Gaieties of 1919” 

GEO. JESSEL, KLEIN BROTHERS, DAVIS AND DARNELL, MOSS AND 
FRYE, GILDA GRAY, THE GLORIAS, LLORA HOFFMAN, 
TAPPAN AND ARMSTRONG 
“Ziegfeld Follies” 

GEORGE LeMAIRE, JOHNNY DOOLEY, HAL HIXON 


Winter Garden production, “Monte Cristo, Jr.” 
DOOLEY AND SALES, LEW da seen AND WOLFUS, ESTHER 


Arthur Hammerstein’s “Sometime” 
CHAS. DeHAVEN AND FREDDIE NICE 


Arthur Hammerstein’s “Joan of Arkansaw” 
HARRY AND ANNA SEYMOUR 


Messrs. Shuberts’ “Maytime” . 
GUY FAULKNER, CARMENCITA FERNANDEZ 
Messrs. Shuberts’ “Little Simplicity” 
WARD SISTERS 
Messrs. Shuberts’ McIntyre and Heath Show, “Hello Alexander” 
SOPHIE TUCKER AND SEVEN KINGS OF SYNCOPATION, FRANK 
WESTPHAL, EARL RICKARD, JEAN TYNE, QUAKER CITY FOUR 
Messrs. Shuberts’ “Oh, What a Girl!” 
FRANK FAY, LEW COOPER, PATSIE DeFORREST 
Klaw & Erlanger’s “Velvet Lady” 
SHIELA COURTNAY 
“Good Morning, Judge” 
CUNNINGHAM AND CLEMENTS, MERCEDES LORENZE 
George White’s “Scandals of 1919” 
LESTER ALLEN 
Lew Fields’ “Lonely Romeo” 
JESSICA BROWN, FRANCES CAMERON, JANET ADAIR, OCTAVIA 
BROSKE, THE ST. CLAIRS, PENN CiTY FOUR, JOE 
WILMOT NEIMEYER 
Messrs. Shuberts’ “Passing Show of 1918” 
JOHNNY BURKE, ROY CUMMINGS 


Sam Shannon’s “Checkers,” “Honey Girl” 
GEORGE McKAY, SIDONIE ESPERO 


“Broadway Brevities of 1920” 
GEORGE LeMAIRE, BUZZELL gt A DIXIE O’NEIL, CAMERON 


Messrs. Shuberts’ Al Jolson production, “Sinbad” 
FARBER SISTERS, MEEHAN’S LEAPING HOUNDS, SUE CREIGHTON 


We also placed the following acts with the Messrs. Lee & J. J. 
Shubert for next season: 


AMES AND WINTHROP, RICE AND WERNER, ALEXANDER KIDS, 
HARRY AND GRACE ELLSWORTH, NED NORWORTH, EVELYN 
WELLS, MIGNON, TOMMY ALLEN, McKAY AND ARDINE, 
DICKINSON AND DEAGON, PHIL BAKER 


We are exclusive managers and representatives for 
artists desiring productions. 


AUFUS 


1493 BROADWAY 


Telephone Bryant 841-842-5320 
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MYRTLE 


Detroit 


ZIEGLER GIRLS 
ALL CLASS 


Temple. 


Two dainty little girls, billed as the 
“Ziegler Sisters,” Myrtle and Adelaide, 
assisted by a jazz band of five hard 
working young men, capture headline 
honors this w3ek at the Temple Theatre, 
with a series of pretty dances. The win- 
someness of the dancers is almost as 
great a power as their cleverness in 
forming a relished entertainment. 


Chicago 
At the Palace 


By Richard Henry Little. 


The Ziegler Sisters—Adelaide and 
Myrtle—are not played up as the head- 
liners at the Palace Music Hall this 
week; infact, they have to close the 
show, a deed which usually is done by 
nimble “athalets,” but just the same the 
Zieglers ought to be headliners. I'll say 
they are headliners. 

They are very charming and pretty 
and dance with exquisite grace, and 
have a regular troupe with them, “The 
Kentucky Five,” who fill in when Ade- 
laide and Myrtle are changing their 
gowns. And this Kentucky Five are 
most entertaining, and you who have 
the habit of getting up and walking out 
when the number of the last act is 
flashed on the signboard should tarry 
foc Adelaide and Myrtle and their Ken- 
tucky Five. 


Los Angeles 


ORPHEUM HOLDOVERS 
VIE FOR HONORS WITH 
LATEST ATTRACTIONS 


Last week's or the two 
holdovers, to speak in the more dig- 
nified vernacular, vie for first honors 
with the Ziegler Sisters and their Ken- 
tucky Five at the big Broadway vaude- 
ville house this week. 

It was evident yesterday from the vol- 
ume and persistency of the applause that 
Emma Carus, assisted by Larry Comer 
and Stan Stanley, aided and abetted by 
his relatives, will be among the chief 
attractions again this week. This is by 
no means a reflection on the various 
newcomers, however. Vaudeville does 
not often a more pretentious mu- 
sical act than thé one presented hy the 
Ziegler Sisters. 


Seattle 
JAZZ RULES AT THE MOORE 


“Shades of Terpsichore,” “Visions of 
Old Man Jazz,” have you seen the Zieg- 
ler Twins at the Moore this week? These 
two dainty girls are dancing their heads 
off to the music of thei own jazz band, 
which they call the Kentucky Five. They 
dance divinely, dress, oh, so beautifully, 
and, boys, they are good to look at! 


“leavings,” 
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ADELAIDE 


SISTER 


And Augmented Orchestra Representing 


CLASS and ART 


Winnipeg 
PANTAGES PROGRAM SPARKLES 


Ziegler S sters Have Br tient Dance and 
Musical Offering. 


The most brilliant offering of the 
Pantages circuit in months is that of 
Ziegler Sisters, Myrtle and Adelaide, and 
their assisting artists on the new Dill. 
The same “class” in every department is 
seldom seen outside of the biz New York 
productions. The sisters, as alike as 
two rosebuds, are graceful dancers and 
have some new creations, all dainty and 
refined. They are prettily gowned and 
they have luxurious settings in plush. 


Omaha 


FRONT, BOY! PLEASE PAGE 
MR. RAMESES FOR ORPHEUM 


If Rameses could come back to life 
and leave his mummy case long enough 
to see the Ziegler Sisters, Adelaide and 
Myrtle, at the Orpheum this week, the 
chances are he'd iub his eyes somewhat 
in pleasure. 

The Ziegler Sisters, to the accom- 
paniment of their own five-piece jazz 
band, essay an Egyptian dancing num- 
ber among other snappy offerings. 


They carried off the lion’s share of 


the applause. 


Houston 


Scene Makers’ Art and Talent 
Vie for Honor on Maiestic Bill 


There's a good show at the Majestic 
this week. 


On the bill are two acts that stand 
out, one due to the excellence and per- 


fection of the scene makers’ art and the 
other to the perfect training of the prin- 
cipals. 

The Ziegler Sisters, Myrtle and Ade- 


laide, famous dancers, give a better and 
more finished exhibition of their art this 
season than ever before and their in- 
terpretation of the several numbers on 
the bill makes the act one of the most 
charming that has been on the Majestic 
stage this season. The Kentucky Five, 
the jazz band that accompanies them, 
produces rollicking music that sets the 
feet of the audience to tapping, and Fid- 
dier Gordon makes one’s brain whirl by 
his whirlwind manipulation of his violin. 


Spokane 


GIRL DANCERS 
WIN APPLAUSE 


Ziegler Sisters Claim Top Hon- 
ors on Pan Bill—Musical 
Comedy Pieases. 


An elaborate dancing act, notable as 
much for the musical program as for the 
dancing, takes the premier position on a 
merit basis on the Pantages bill, which 
opened yesterday. 

Myrtle and Adelaide Ziegler, two sis- 
ters, who look like twins, do the terpsi- 
chorean part of the act. They are not 
marvelous dancers, but they are graceful 
and appealing. Between numbers, a 
piano player, violinist and trap drummer 
carried with the show entertain with 
considerable success. 


Denver 


DANCE AND SONG 
ABOUNDS PAN 


Ziegler Sisters, in Charming Terpesi- 
chorean Number, Outstanding 
Feature of Show. 


The Ziegler Sisters, Mvirtle and Ade- 
laide, occupy a commanding place in the 
current Pantages bill of six highly at- 
tractive acts. 


The Ziegler Sisters are described as 
vaudeville’s charming exponents of grace 
and agility in dance and syncopation. 
There js alsc an augmented orchestra 
which greatly adds to the success of 
this charmiug dance offering. 


Myrtle and Adelaide Ziegler are grace- 
ful expunents of the dance and their 
efforts drew a veritable storm of ap- 
plause from large first night audiences. 


San Francisco 


The Ziegler Sisters are described on 
the Pantages program as “vaudeville’s 
most charming exponents of grace and 
agility.” We are accustomed to sweep- 
ing and confident statements in the- 
atrical announcements, but in this case 
the advance agent is just about right. 
It is certai..ly a long time since two such 
beautiful qancers have come under the 
notice of Footlight Glow. They are at- 
tractively costumed and each of their 
three numbers is an unalloyed delight. 


Tacoma 
ZIEGLER SISTERS HEADLINE 


One of the headline offerings of the bill 
is the dance feature presented by the two 
Ziegler Sisters. They bring with them 
a jazz band called the Kentucky Five, 
an organization whose eccentric music 
is one of the liveliest elements of the 
show. Of the three dance numbers done 
by the Zieglers, the Greek offering is 
the most charming, although the waltz 
ane the military caprice are admirably 
done. 


Chicago 
ZIEGLER SISTERS A HIT 


Ziegler Sisters and jazz band proved 
one of the pleasantest surprises of the 
season with their charming combination 
of instrumental music, team dancing and. 
in fact, about everything which is to be 
found in vaudeville. Many approving 
patrons of the Broadway thought that 
the dancing of the Misses Ziegler sur- 
passed anything which has been seen in 
Butte this year and certainly there was 
ground for this belief as the teamwork 
of the two pretty maidens was immense. 
This act constitutes a complete vaude- 
ville show in itself. 
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